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We also want to inspire. And there is no better way to do 
that than by celebrating those writers among us. In this issue, 
we get to know SF writer and wonder C.S. MacCath, whose 
interest in the genre can be traced back to her childhood and 
memories of her father that infuse her work today. Sylvia 
Gunnery also offers up advice and insight into working with 
the next generation of writers.

We’re celebrating something very close to our hearts, and 
yours we hope, in these pages as well. This year marks the 
40th anniversary of the Writers’ Federation of Nova Scotia. 
Current and past president Ian Colford takes us down 
memory lane. It’s the first of many such trips we hope to 
embark on with you, this year, in Eastword.

The success of this publication is in your hands. Eastword 
is only of value if it offers you something to contemplate, 
to savour, even to disagree with. We’d like to hear from you 
about what works, what needs to change, what there needs to 
be more of, and less of. This is, after all, your magazine. 

Cheers,

donalee Moulton
Managing Editor
quantum@eastlink.ca

letter> from the editor

A word from the managing editor

It seems only fitting 
that this new edition of 
Eastword ushers in a new 
year. We’re hopeful the 
magazine you are now 
reading on your iPad or holding in your hands fulfills the 
promise we made to you in 2015: to create a publication 
that will engage you and inform you – and that builds on 
the strengths, traditions and quality of the former WFNS 
newsletter.

Our theme for this inaugural issue is new beginnings. 
Eastword, as you can see and as you will read, is forging 
a new path, one you’ve told us is important to you as a 
writer living and working in Nova Scotia. We want to focus 
on issues of interest and relevance to your craft, your art, 
and your business. In these pages, for example, you will 
read about what an editor can do to enhance your words 
and the work the Federation is doing through its Regional 
Coordinator Program to offer more opportunities to more 
writers across the province.
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ask the expert> working with an editor

working with an editor
 Marianne Ward, Editor

You’re a great 
writer. So do you 
also need an 
editor?

When donalee 
approached me about 
writing this column, 
she said, “We’d like to 
answer the question: 
Do I need an editor 
for my writing?” Then 
she said I had 400 
words for the column. 

I immediately started wondering what 
to do with the other 399 words.

I asked several WFNS members to 
offer up a one-sentence answer to the 
question. Fiction writer Vivien Gorham 
says, “I need the fresh eyes of an editor 
to catch structural difficulties, repetitive 
words and phrases, abrupt transitions, 
scene omissions, plot and dialogue 
problems…in other words, to help make 
my book be the best it can be!” Writer 
and Jane Austen expert Sarah Emsley 
says, “I think of the editing process as a 
conversation that helps me discover the 
most effective way to write what I want 
to write.” 

This is key. Editors want the same 
thing you want: for your writing to be 
as good as it can be and for it to say 
exactly what you want it to say. And they 
have the tools and expertise to help you 
accomplish those goals.

An editor:
- Offers a fresh perspective. As an 

objective reader, an editor is able 
to see your writing’s strengths and 
weaknesses, those things you can 
no longer see, what’s there and 
what’s missing.  

- Serves as your ideal reader. This 
is someone who reads attentively, 
absorbing every word, nuance, and 
detail.

- Provides professional insight. 
An editor brings an innate and 
carefully cultivated sense of what 
makes a piece of writing sing 
and how to help you fine-tune 
your work to most clearly and 
successfully communicate your 
intentions. 

- Is your cheerleader and your coach. 
Someone to help when you’re 
stuck, encourage you to stick with 
it, and celebrate with you when you 
cross the finish line.

Professional editing is an essential 
step between the writing of a manuscript 
and its publication. While professional 
editing will certainly happen after you 
land a publishing deal, increasingly it 
happens in order to get a publishing 
deal.

Book publishers have fewer in-house 
editors, and they’re overwhelmed with 
unsolicited manuscripts, the so-called 
slush pile. Increasingly, writers (and 
hence, publishers and agents) are 
turning to freelance editors to help 
prepare a manuscript before it ever lands 
on a publisher’s desk. A well-edited 

manuscript stands out and requires 
fewer of the publisher’s resources, 
making it more appealing.

So if you want your writing to 
shine, to be as strong as it can be, and 
communicate clearly to your readers, 
there is only one answer to this question. 
Yes.
Marianne Ward is a freelance editor whose clients 
include many of the region’s publishers as well as 
Toronto-based publishers and numerous individual 
authors. She thanks editor Paula Sarson for editing this 
column for her. 

At the Landwash by Su Rogers

If you have a question you’d like an expert to 
answer, please send it to admin@writers.ns.ca 
with Ask the Expert in the subject line.

Q
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These notes are important starting 
points for discussion. Everyone will 
recognize themselves in the comments 
of others and have a chance to more 
fully understand the ups and downs 
of the writing process. Imagine 
this: Maria writes that dialogue isn’t 
working for her. Lots of writers nod 
their agreement. Kadi suggests reading 
dialogue out loud to hear if it sounds 
right. Warren says not to add “he said” 
or “she said” every time because it 
gets boring. I tell them about my own 
eavesdropping habit, always listening 
to what people say and how they say it, 
and wondering just what they might be 
leaving out. 

Stephen King has said, “If you don’t 
have time to read, you don’t have the 
time – or the tools – to write. Simple 
as that.” With that essential advice in 
mind, I always ask writers to bring 

A real sense of possibility
Young adult and children’s author Sylvia Gunnery offers insight into 

working with — and inspiring — a new generation of writers

Young North Shore writers at the 2015 Pugwash Youth Writing Retreat. Hats off to Helen 
Castonguay, Norene Smiley, and Rita Wilson for their efforts and their commitment to 
young writers.

What’s exciting about working 
with young writers is really the same 
as what’s exciting about working with 
more experienced ones: exploring 
themes, finding voices, getting to 
that point in the writing circle where 
everyone recognizes they’re together 
in this creative boat for all the same 
reasons – and all the right reasons. 
Young people, however, might be more 
tentative about seeing themselves as 
writers with unique voices and with 
something worthwhile to say, so here 
are a few suggestions to help build a 
real sense of possibility today with the 
authors of tomorrow.

The place to begin is with their 
worlds. I invite young writers to reflect 
on their personal experiences by 
jotting brief notes, sometimes only a 
word or a phase. What’s working well 
in your writing? What’s not working? 

a book they’re reading or have read 
and that they see as strong writing. 
The authors of these books inevitably 
join our circle as unspoken – and 
exceptionally well-written – mentors. 
We might take a few minutes to find 
noteworthy dialogue in those books. A 
few excerpts are read aloud, and we chat 
about what the authors did to make the 
dialogue work so well. 

Some young people will 
understandably, and honestly, say, “I 
don’t read.” Fair enough. There are 
many other options out there for them, 
especially social options. So I ask the 
non-readers to add just one more word 
to their pronouncement: I don’t read – 
yet. 

For younger writers, spilling words 
onto a page and seeing a story take 
shape is a thrill. There’s a tendency 
though to think the work is done at this 
point. But if writers are not revising, 
they are not writing. Often it isn’t 
that these burgeoning authors can’t 
recognize where editing would improve 
their writing. It’s just not fun. The tangle 
of rewriting can’t compete with that 
initial burst of creativity, and this is the 
biggest challenge for anyone working 
with young writers. I try to spend time 
on revision, cheering when a word, a 
phrase, a whole page finally clicks.

A few young people in our 
workshops will stick with writing and 
make some kind of career out of it. 
Most won’t. This isn’t much different 
from basketball players enjoying a good 
game in a school gymnasium and never 
turning pro with the NBL. Teaching 
young writers isn’t necessarily about the 
future. It’s more about the present. 

We are what we write. For young 
people, exploring their own themes 
and finding their own voices can mean 
the difference between isolation and 
inclusion, between confusion and 
understanding, between saying “I can’t” 
and saying “I can.”

by Sylvia Gunnery
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It took seven years 
to write my first novel. Seven 
years. 

There are good reasons for 
my lack of speed. First, with 
the exception of six golden 
weeks spent at the Banff 
Writing Studio, I had to write 
my novel When the Saints 
in the margins of a full-time 
job. Second, I took to heart 
some sage advice handed 
to me from author Greg 
Hollingshead: “Don’t rush it. 
Your first book can make or 
break you.” 

Even after my novel was accepted 
for publication, I continued to hover 
over the manuscript with an X-Acto 
knife. The day it went to print, the team 
at HarperCollins Canada generously 
allowed me to alter a whole paragraph, 
but then they pried all the other 
typed pages from my fists, bound 
them between a cover and threw my 
firstborn to the wind and wolves and 
(sigh of relief) a decent population of 
appreciative readers. 

There followed a flurry of media 
interviews, readings, and literary 

Wrestling a new 
novel to the surface

Turning the page on a new year and a new novel

By Sarah Mian

festival appearances and now, at the 
tail end of my book’s first year, the 
balloons are deflated, the confetti has 
been swept away and When the Saints is 
being relocated from the front display 
table to FICTION M shelf where it will 
hopefully live a long and prosperous 
life. The celebration is over. It’s time to 
get back to work. 

For me, starting a new novel is like 
digging a hole and jumping into it 
with the knowledge I’ll have to climb 
back out with my bare hands. The 
sweat and commitment required is 
not exaggerated, and there’s an added 
burden of knowing that a work of art 
is always a leap of faith; just because 

my first novel was well received 
does not mean my second will 
be. In fact, the novel I have just 
begun is a drastic departure. 
It’s a ghost story, and the 
social circumstances of my 
new characters render them 
unrecognizable from the Saint 
family who endeared themselves 
to readers and reviewers. 

This new story came out 
of nowhere. As with When the 

Saints, it chose me rather than the other 
way around. But I’ve accepted that 
what I wish to write ultimately matters 
as little as the opinions of others. As 
soon as I start listening to the nagging 
voices in my head, I tune out the muse. 
A story has its own agenda, and I have 
learned to respect this. The payoff is 
that one, two or seven years later, I 
will finally wrestle a new novel to the 
surface where it will enter hearts and 
minds beyond my own. 

My 2016 motto: Dig even deeper.

We Have Bitten the Lips of the Divine (detail) by Su Rogers
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“I set goals for new beginnings in September. 
I pull on the energy of back to school.”- R.H. 
Downs > “Before I start a new project, I talk to 
people I love, and people I respect, as writers 
and artists.”- Marjorie Simmins >  “I tell myself 
I’m an inadequate one-book-wonder and a 
f#!$ing dolt for trying this again, then set out 

to prove myself wrong.” - J.D. Goossens > “Do nothing. True writers don’t hunt 
for topics. It comes to them naturally.” - Ranjith Vincent Anura Embuldeniya 
> “Over the years, from book to book, in fact poem to poem, I wait and listen 
closely for the trusty inner voice.” - Chad Norman > “I like to have one or more 
writing projects in process at the same time.” - Heddy Johannesen > “A solitary 
walk in the park often helps me get started on a new writing project.” - Angela 
Channer > “I start working on something else as I come down the home 
stretch. I deal with the disorientation by carrying on with the other project at a 
moderate pace until I get my bearings again.” - Gwen Davies > “I take a walk. 
I consider priorities, both in my writing life and in general. Then start.” - Angus 
MacCaull > “I go back to my research pile of history notes and papers and start 
sorting again. “- Blair Beed > “Whatever has you stumped—beginning, middle, 
end or what next—go for a walk. It’ll come clear.” - A.J.B. Johnston  > “After 
my first book, my others have in fact overlapped without, by time at least, hard 
breaks between the end of one and the start of another. Although I always have 
several manuscripts at different stages of completion—from raw, inchoate 
handwritten scraps to third drafts begging to be read aloud—I reliably think 
of a comment from Tom Waits in one of his Rolling Stone interviews. Between 
albums, he forces himself to  ‘break his fingers’ when he sits down to the piano. 
He knows his first impulse will be to try out new phrases that are still in the 
mode of the last album, and of course that’s stagnation. Instead, he has to shun 
the old work and force himself into the new. I can go from a fourth draft of a 
novel to a pre-publication draft of a poetry manuscript to the first raw longhand 
drafts of another novel because each is written in a different key. I read that 
Waits’ line twenty years ago, and it’s always with me.” - Darryl Whetter

 How do you start 
over again after 

you have finished a 
project/article/story/
book?

Q
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C.S. MacCath’s warmth comes 
through in the first few minutes of 
our telephone conversation. Instead 
of distantly interviewing a writer I’ve 
never met before, I feel more like 
I’m seated in front of a crackling fire 
catching up with an old friend.

“I’m so glad you called,” says the 
award-winning science fiction writer. 
“I’m an external processer. Talking is so 
much better than answering questions 
over email.”

For MacCath, whose first name is 
Ceallaigh (pronounced Kellie), talking 
with people also feeds her writing. “I 
just love connecting with people,” she 
notes. “You can learn so much.”

Currently hard at work on a novel, 
MacCath has already been recognized 
for her short stories and poetry. Her 
work has appeared in well-known 
SF publications including Strange 
Horizons, Clockwork Phoenix: Tales 
of Beauty and Strangeness, Mythic 
Delirium, and Murky Depths. Twice 
nominated for the Science Fiction 
Poetry Association’s Rhysling Award, 

MacCath has also had two short 
stories “C is for Change” and “N is 
for Nanomachine” nominated for the 
Pushcart Prize, recognizing small press 
achievements. “N is for Nanomachine” 
was also shortlisted for the prestigious 
Washington Science Fiction Association 
Small Press Award.

While industry recognition 
is undoubtedly wonderful, it’s 
connections with readers that matter 
most to MacCath.  She’s twice delivered 
workshops at Hal-Con, an annual 
sci-fi, fantasy and gaming convention 
in Halifax, on topics as diverse and 
relevant as world building, fictional 
languages, and story structure.  “It’s 
just really cool because not many short 
story writers get the opportunities I’ve 
had,” MacCath says.

The SF writer takes those 
opportunities seriously. “I’m conscious 
of delivering value for people’s time, 
but talking about writing also helps me 
discover what people are thinking about. 
That’s important,” MacCath says.

She points out, for example, the 
current interest in post-apocalyptic 
writing. “Maybe that’s because of what’s 
happening in the world but, regardless, 

A black cat, time-management 
app and sacred work

Welcome to the world of C.S. MacCath, where creating fictional languages, 
building worlds and connecting with readers are all in a day’s work.

By Clare O’Connor
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I think it’s important to understand why 
something is of interest.” 

MacCath’s interest is science 
fiction, a term she clearly defines. 
“I’m not talking about fantasy or 
paranormal romance. It’s an important 
distinction because science fiction has 
transformative power. There is this 
wonderful ability to look into the future 
and speculate on what might be.” 

Much of what earlier SF writers 
have speculated has now come true, 
MacCath notes. “Star Trek characters, 
as an example, used to talk into 
communicators which are now cell 
phones.”

That series, in particular, has special 
meaning for MacCath. It conjures up 
childhood memories involving a special 
time spent with her father. “He loved 
sci fi. We’d put a big bowl of nuts and 
a nutcracker between us and watch 
Star Trek marathons. And not the 
New Generation,” she laughs. “I’m old 
enough to have been brought up on the 
original series.”

The love of science fiction she 
shared with her father also had 
MacCath scouring the school library 
as a child to find as many books as she 
could by Isaac Asimov, Andre Norton 
and Poul Anderson. “Those were the 
writers my Dad read. He’d finish their 
books, pass them on to me, and then I’d 
go looking for more.” 

Originally from Dayton, Ohio, 
MacCath found her way to the 
University of Toronto where she 
says she fell in love with Canada 
and developed an interest in Celtic 
traditions.  “When my husband and 
I were trying to figure out where we 
wanted to live, we immediately thought 
of Nova Scotia because of its Celtic 
history.”

Now living in Baddeck, MacCath 
splits her time between writing and 
running the web-applications business, 
Triskele Media, she owns with her 
husband Sean. Working in the tech 
industry, she says, is a great source 
of story ideas. “We have lots of great 
technology, but are we creating a 
world with lots of junk? We need to be 
cognizant of what we are building, how 
and why. This is what really informs my 
writing,” MacCath says.

The power of science fiction, 
for MacCath, extends beyond any 
technological advancements. “It’s also 
about social issues such as women’s 
rights and LGBT rights and the world 
we are creating,” she says. “I love 

reading feminist writers who have 
looked at what could be in terms of 
social changes. Sci fi breaks down 
barriers.”

At the moment, MacCath is trying 
to break down a few barriers of her 
own.  She’s pitching a short story 
collection to publishers and working 
on a novel for teenagers. “My work has 
met with success because it’s unique. 
But I’ve been told it’s too innovative and 
that can work against you,” she says. 
“My goal with my young adult novel is 
to strike a balance between innovative 
and relatable.”

Writing is not a “magical” time for 
MacCath. It’s work— and she has a 
process. It starts with technology. “I use 
an app called Pomodoro,” she says. “It’s 
a time-management tool that lets me 
work in set time intervals. It keeps me 
from surfing the Internet and helps me 
be consciously productive.”

Also essential to her writing is a 
black rescue cat named Salem who 
“brings an intangible peace to the whole 
process.”

The final ingredient is tenacity. 
Writing, MacCath states bluntly, “is 
bloody hard. You have to get your 
chops, be excellent, work hard, compete 
in challenging markets, and deal with 
rejection. This can take years, so you 
have to be willing to do it for life and 
understand you may not make a living. 
You have to be willing to navigate all 
of these variables. And that requires a 
strong constitution.  It’s a slog.” 

But C.S. MacCath knows the slog 
is worth it. “Storytelling,” she says, “is 
sacred work.”
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Past and President

I first served as WFNS president in 1997/98. Though 
I had been on the board for three years, I recall stepping 
into the role with some trepidation. Former executive 
director Jane Buss talked me into it, arguing that it was a 
natural progression, that serving first as secretary and then 
as treasurer was more than ample preparation for being 
president, that I had nothing to worry about. I wasn’t totally 
convinced. 

I thought, at the very least, someone was bound to notice 
my credentials were so miserably thin I had no business even 
being a member of an organization for writers let alone its 

president. I was sure that somewhere along the way I would 
reveal my complete ignorance of fundamental concepts 
everyone else knew inside out. I would be, I was convinced, 
the very epitome of the pretender in the seat of power. But, 
then again, Jane could be very persuasive. 

So, I accepted the president’s role and made it through the 
year unscathed, and what a pleasant, fulfilling year it was. 

In retrospect, I realized that ultimately it was not just 
Jane’s winning smile, relentless cheerleading, and apparently 
infinite trust in my abilities that compelled me to assume 
the role of president. It was also my own confidence in the 
organization, my belief in its mandate, and my faith in the 
people sitting around the table with me.

Then, as now, the Writers’ Federation of Nova Scotia was 
struggling with issues that all arts organizations deal with: 
stable funding, membership growth, and organizational 
renewal. There is also, as always, the need to devise programs 
that engage members and the community, and the endless, 
repetitive chore of convincing government bureaucrats that 
we really do matter. 

But then, as now, the Fed was up to the task. Then, as now, 
the organization was blessed with smart, sensible, energetic, 
dedicated, and resourceful staff and volunteers. When I think 
back on my previous term on the WFNS board and the 15 
years that have passed since then, I am happy to report that 
the first word that comes to mind is “stability.” True, there 
have been challenges and an admittedly rough patch or two. 
However, no organization survives for 40 years without going 
through some soul searching. 

As Eastword celebrates its rebirth with this inaugural 
issue, it is also an opportunity to celebrate WFNS, its staff, 
and its members, past and present. For an arts organization, 
sticking around for four decades is a noteworthy 
accomplishment, one we have every right to take pride in. 

So let’s bask in the glow of our longevity. After all, this is 
the start of the next 40 years. 

WFNS President Ian Colford, now serving his second term at the helm of the 
Writers’ Federation of Nova Scotia, takes some time to look back – and forward.

By Ian Colford 

40th anniversary: retrospective
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President Ian Colford’s first message to members in Eastword — in 1997.



12    eastword>   January 2016

impressed> new books by members

The Island Hoppers 
by Douglas Arthur Brown 
Illustrations by Joshua Kaiser
Boularderie Island Press, $19.95
ISBN: 978-1-926448-09-1

Before the great glaciers melted, 
several species of creatures 
inhabited islands in the North 
Atlantic. As the islands began 
to slip beneath the seas 10,000 
years ago the creatures sought 
a new home, Cape Breton. This 
book is the world’s first glimpse 
into the lives of The Island 
Hoppers.

Station Secrets: Regarding 
Hayworth Book I
by L.P. Suzanne Atkinson
Friesen Press, $19.00
ISBN-paperback-978-1-4602-6918-3 
ISBN-ebook-978-1-4602-6919-0

Everyone has secrets. The 
Station serves as a refuge for 
this collection of, seemingly, 
ordinary souls. Hear their 
stories in their own words. 
Experience their struggles as 
they reveal the circumstances of 
their secrets. Learn why they are 
in Hayworth and what brings 
them together at this pivotal 
time. 

The Kippernickker Kid 
by Richard Charlton 
Illustrations: Marijke Simons
Little Fishies Publishing
ISBN: 978-1-987941-00-5

The Kippernickker’s find 
themselves in the wildwest 
town of Honky Tonk, where 
Donnegan and his gang rule. 
Jonathan is made Deputy Sheriff 
and called The Kippernickker 
Kid. With help from some Gold 
Nuggets candy they manage to 
free the town of Donnegan.

Marmaduke’s Magic Show 
by Richard Charlton 
Illustrations: Marijke Simons
Little Fishies Publishing 
ISBN: 978-1-987941-02-9

The Kippernickker children 
meet the great Marmaduke, the 
King’s famous magician. But 
his magic is somehow going 
all wrong and they suspect the 
servants Hocus and Pocus. 
Finally Jonathan’s own thought 
reading cards put everything 
right and save the King’s 
treasure!

Run Benny, Run
by Gary Chisholm
G. Chisholm Books, $3.99 (Kindle)

The novel tells the story about 
New Harbor N.S resident Ben 
Lagundzija born into war torn 
Yugoslavia and the brutality he 
suffered there and his eventual 
immigration to Canada. It 
chronicles the strength of the 
human spirit, the will to survive, 
and his belief that there was 
always a greater power guiding 
him.

Scotia Sinker 
by Alison Delory
Sketch Publishing, $9.95
ISBN-13: 978-0994076403

Cameron and Erin take a new 
adventure—in the Atlantic 
Ocean! They use their magic 
markers to transform a box into 
a mini-submarine and it pulls 
them deep into wild waters 
where thrills and threats await. 
Here they need bravery and help 
from aquatic friends to outrun a 
fearsome predator.

As I See It – A Poetry 
Collection
by Ranjith Embuldeniya
Austin Macauley Publishers Ltd, $19.95
ISBN- 9781784559793

Life is not something to be 
compared with others. Face up 
to the situations that you are 
called to and always see ahead 
of you and maintain your trust 
and belief in the Almighty 
even under the most trying 
conditions. This book gives 
enough inspiration to those who 
may be contemplating giving 
up the race, not knowing that 
victory was just a nudge ahead.

Ruined Abbey
by Anne Emery
ECW Press, $24.95
ISBN-13: 978-1770411678

The latest in the Collins-Burke 
mystery series. From the bullet-
riddled bars of Belfast to an 
elegant English estate, Ruined 
Abbey combines a whodunit 
with a war story, love story, and 
historical novel, while exploring 
the eternal question: what is fair 
in love and war? It all starts with 
a ruined abbey.
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impressed> new books by members

22 Fantastical Facts about 
Dolphins
by Justin Gregg
Outside the Lines Press $9.99 
Kindle $3.99
ISBN: 978-0994924001

Dolphin researcher Justin Gregg 
dives deep into the scientific 
wonders of one of the world’s 
most-loved animals to bring 
you this collection of fascinating 
dolphin trivia. This book will 
delight dolphin aficionados with 
eyebrow-raising tales covering 
topics like: dolphins use tools, 
dolphins don’t sleep, and 
dolphins eat each other.

To Lain Roads
by J.D. Goossens
Boularderie Island Press, $19.95
ISBN: 978-1-926448-06-0

Charmingly awkward Nathan 
Mills has lied to everyone about 
his Vancouver roommate. 
Setting the record straight may 
be more complicated than you 
imagine.  
“New Canadian author. Big 
things ahead.” -Elaine Lui (The 
Social, etalk)  
“Fun, smart fiction.” -The 
London Free Press

Jacob’s Landing
by Daphne Greer
Nimbus, $12.95
ISBN: 978-1-77108-309-6

Silver Birch Nominee (2016) 
“Like a perfect summer day—
warm, but with just a kiss of 
breeze—Daphne Greer’s book 
celebrates the best things about 
foster care, family, friendships, 
and bridging the generations to 
make our own truths. This is a 
book you’ll want to hug.” Tanita 
Davis

Explosion Newsie 
by Jacqueline Halsey 
Illustrator: Loretta Migani
Formac Books, $16.95
ISBN: 9781459504011

Set in 1917, this beautifully 
illustrated school-aged picture 
book is a story about nine-year 
old Macky Macdonald, allegedly 
the worst newsboy ever. But 
when disaster hits the city he 
continues to get the news out 
in spite of the blizzard and 
devastation.

Empire of Deception: From 
Chicago to Nova Scotia – The 
Incredible Story of a Master 
Swindler Who Seduced a City 
and Captivated the Nation
by Dean Jobb
HarperCollins, $27.95
ISBN: 9781616201753

The incredible-but-true story 
of the con man behind one of 
the most successful swindles 
in history. Leo Koretz enticed 
Chicago investors to sink $400 
million into phantom oil wells 
in Panama. And when his scam 
collapsed in 1923, he escaped to 
a new life of decadence in Nova 
Scotia.

Crossings – A Thomas 
Pichon Novel
by A.J.B. Johnston
Cape Bretron University Press, $19.95
ISBN: 978-1-77206-020-1

Thomas Pichon seems forever 
at a crossroads, often choosing 
the path of least resistance, 
or the most tempting. A new 
lover offers help and the best 
position he has ever had, one 
that requires him to go overseas. 
The crossing is a voyage neither 
he nor anyone else aboard will 
soon forget.

Grand Pré: Landscape for 
the World
by A. J. B. Johnston and  
Ronnie-Gilles LeBlanc
Nimbus, $15.95
ISBN: 978-1-77108-271-6

Grand Pré explores the 
interrelationship of the peoples 
and landscape of Grand Pré. 
With a focus on the resilient 
first peoples of Grand Pré—the 
Mi’kmaq and the Acadians—this 
book explores the implications 
of the Grand Dérangement, the 
arrival of New England Planters, 
the Acadian Renaissance, and 
the creation of the “Land of 
Evangeline.

Lawnteel at the Store 
by Angus MacCaull 
Illustrator: Annie Chau
Outside the Lines Press, $6.99
ISBN: 978-0994924025

Lawnteel must decide which toy 
to buy at the store. And soon! 
The shop is closing, and Mother 
is waiting. What to choose? A 
sword with a cherry red handle? 
A shield made of emerald and 
fur? Everyone is excited when 
Lawnteel chooses a paintbrush 
instead.
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Dan is determined to solve the  
Seaport secret, even if it means  
putting his life on the line.

Midnight
Marauders

Geraldine Tuck
The Marauders MysTery series

This 1931 adventure highlights rum runners 
along Nova Scotia’s south shore. When eleven-
year-old Dan Veinott boards the Martha Rae, 
he discovers that the town peddler, Corker, 
is smuggling rum. But he can’t tell his father 
because he owes Corker his life. Join Dan and 
his friend Becky as they try to foil Percy Brown’s 
illegal business. For things to change on the 
baseball field, they must also face the town bully.

First published in 1991, Midnight Marauders was 
selected as an Our Choice book by the Canadian 
Children’s Book Centre. It is the first book in the 
Marauders Mystery Series

Geraldine Tuck was born in Sydney, Nova 
Scotia. After years of  travelling across Canada 
with her parents, the family settled on Nova 
Scotia’s South Shore. Geraldine raised her 
family in Lunenburg County. She is busy 
completing her Marauder Mystery Series. She 
particularly enjoys reading about the 1930s, an 
ideal background for Dan and Becky to stumble 
into and solve one mystery after the other.
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Moonlight
Marauders

Geraldine Tuck

Can Dan and Becky unravel the 
secret of the Swamp Angel gold?

The Marauders MysTery series

It’s 1932 and junior detective Dan Veinotte’s 
dogged determination to own an anthology of  
Sir Author Conan Doyle’s short stories leads 
both him and his friend Becky on a wild treasure 
hunt. Time is of  the essence as mystery maraud-
ers work by moonlight to be first to find a miss-
ing cache of  gold nuggets. Will the lure of  gold 
and an unlikely friendship with the town bully 
lead to Dan’s demise? Can you unravel the clues 
behind the secret of  the Swamp Angel Vein?

ISBN 978-1-897462-40-9

Geraldine Tuck was born in Sydney, Nova 
Scotia. After years of  travelling across Canada 
with her parents, the family settled on Nova 
Scotia’s South Shore. Geraldine raised her 
family in Lunenburg County. She is busy 
completing her Marauder Mystery Series. She 
particularly enjoys reading about the 1930s, an 
ideal background for Dan and Becky to stumble 
into and solve one mystery after the other.

M
o

o
N

L
IG

h
T

 M
A

r
A

u
D

e
r

S
 

 
 

 
G

e
r

A
L

D
IN

e
 T

u
C

k

$9.95

impressed> new books by members

Once a Land of Birds (Cry 
of the Kiwi: A Family’s New 
Zealand Adventure, Book I)
by Magi Nams
ISBN: 978-0-9937767-0-0

Learning to Settle Down
by Chad Norman
Black Moss Press, $17.00
ISBN: 978-0-887-535-52-9

Chad Norman’s 16th collection, 
Learning To Settle Down, 
published by Black Moss Press, 
came out Fall 2015. Norman 
explores the Short Poem form, 
being led by his muse, Awe, 
and becoming a gardener once 
again. His 10 X 10 promotional 
tour in October consisted of 7 
southwestern Ontario cities.

Meadowlark
by Wendi Stewart
NeWest Press, $21.95
ISBN: 12: 9781926455389

Meadowlark is a story of loss 
and grief, and the power of 
friendship to lift us out of harm’s 
way. It is a book of hope, of 
prevailing when the odds are 
stacked against us. Rebecca, 
Chuck and Lissie are three 
broken youngsters who together 
create a whole.

Keeping Watch at the  
End of the World
by Harry Thurston
Gaspereau, $20.95
ISBN: 9781554471447

In Keeping Watch at the End 
of the World, Harry Thurston 
explores the ways in which 
poetry—“dark, light, and 
sweetened gifts”—stands 
sentinel at the edge-places 
where known and unknown 
meet, whether that frontier lies 
between land and sea, present 
and past, health and illness, or 
youth and aging.

Moonlight Marauders
by Geraldine Tuck 
Glen Margaret Publishing, $9.95
ISBN: 9781897462409

It’s 1932 and junior detective 
Dan Veinotte’s dogged 
determination to own an 
anthology of Sir Author Conan 
Doyle’s short stories leads both 
him and his friend, Becky, on 
a wild treasure hunt to find a 
missing cash of gold nuggets.
Can you unravel the secret of 
the Swamp Angel Vein.

Midnight Marauders
by Geraldine Tuck
Glen Margaret Publishing, $9.95
ISBN: 9781897462393

This 1931 adventure highlights 
rum runners along Nova Scotia’s 
South Shore. When eleven-year-
old Dan Veinotte boards the 
Martha Rae, he discovers that 
the town peddler is smuggling 
rum. Join Dan and his friend, 
Becky, as they face Percy Brown 
at sea and the class bully at 
baseball.

This Dark Sheltering Forest 
(Cry of the Kiwi: A Family’s New 
Zealand Adventure, Book 2)
by Magi Nams
ISBN: 978-0993776717

Tang of the Tasman Sea 
(Cry of the Kiwi: A Family’s New 
Zealand Adventure, Book 3)
by Magi Nams
ISBN: 978-0993776724 

$19.99 (each)

Surrounded by spectacular New 
Zealand landscapes, the Nams 
family scrambles up dormant 
volcanoes and hikes among 
giant trees. Vilis begins research 
to help rid New Zealand of 
bird-killing stoats. Magi, Dainis, 
and Jānis delve into the history 
of this “land of birds” and 
its settlement by Māori and 
Europeans. 

With books by local 
authors, unique gi�s 
and supplies for the 
contemplative lifestyle, 
this store is a popular 
destination for locals
and visitors alike!
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 on Facebook: dralashop

When in Halifax, 
don’t miss this store!
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WFNS rolls out its Regional 
Coordinator Program

By Robin Spittal

Soon WFNS members will be able to enjoy a coffee chat in 
Antigonish, a workshop in Mahone Bay, or a professional 
development session in Sydney. The launch of the Regional 
Coordinator Program is the first step in enabling WFNS 
to offer more opportunities to more members across the 
province.

We’ve heard from members (very kindly) that they 
would like to see more WFNS programs in their regions, 
but recognize our limited resources.  With this feedback 
and this reality in mind, we have been working on a 
plan to engage with writers throughout the province 
in a grassroots, organic fashion. We have established a 
volunteer network of regional coordinators (thank you!) 
to help facilitate and organize WFNS programming in the 
communities in which they live. Such programming may 
include readings, workshops, and informal gatherings of 
members. 

Late last year, the first crop of regional coordinators 
(RCs) met to share ideas and review how the new program 
will unfold. We have created five regional zones for the 
province and now have a full 
slate of RCs who touch every part 
of the province. 

The RCs are now working 
away, brainstorming ideas for 
their first official activities. 
We hope to hold at least one 
workshop or professional 
development session in all five 
zones in 2016. A programming 
survey for members will help 
us determine the kinds of 
programming offered in each 
zone. As always, we welcome 
your feedback. Feel free to reach 
out to us at the WFNS office or 
your RC. 

We’re looking forward 
to engaging more fully with 
members throughout our 
wonderful province. Stay tuned 
for reports from our regional 
coordinators in future issues of 
Eastword. 

Meet the team

Under the Regional Coordinator Program, Nova Scotia is divided 
into five zones, and the WFNS office serves as the RC for the Halifax 
Regional Municipality. We’d like to introduce you to our 
inaugural – and fabulous – team.

Zone 1: Digby, Yarmouth, Shelburne
Coordinator: Linda Marie Coakley

Zone 2: Queens, Lunenburg
 Coordinators: Heather MacKenzie Carey and Veronica Purcell

Zone 3: Annapolis, King’s, Hants
Coordinators: Carmelita Boivin-Cole and Jacqueline Easby 

Zone 4: Cumberland, Colchester, Pictou, Antigonish
Coordinator: Angus MacCaull 

Zone 5:  Inverness, Victoria, Cape Breton, Richmond
Coordinators: Ceallaigh MacCath and Marjorie Simmins 

Zone 6: Halifax Regional Municipality
Coordinator: WFNS Staff

Psst. If you can’t find Guysborough County in this list, rest assured they 
haven’t been forgotten. Because the county borders three zones, it is 
not assigned a specific zone but will be included in plans and activities.

News from WFNS>  regional coordinator program

Poet Patrick Woodcock has spent the past seven 
years engaging with and being shaped by the people, 
politics, and landscapes of the Kurdish north of 
Iraq, Fort Good Hope in the Northwest Territories, 
and Azerbaijan. His powerful new collection 
follows the narratives we construct to survive the 
tragic failures of our humanity to their very end.

    Patrick will visit, read, and show photographs 
from You can’t bury them all to anyone in the 
Halifax region who pre-orders the book. To meet 
Patrick, send a copy of your receipt and your home 
address to ycbta2016@gmail.com by April 1, 2016. 
Order at ecwpress.com/you-cant-bury-them-all,  
or from your favourite retailer.
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More than words.

Editing. Proofreading. Layout and Design.
Marketing. And more.

More than words.
902.443.9600     www.quantumcommunications.ca


