
The Writers’ Federation is pleased to reveal the 
winners of the 35th Atlantic Writing Competition 

(AWC) along with two new prize sponsors for the 
upcoming competition. The AWC continues to be 
fertile ground from which writers can blossom. Scott 
Fotheringham’s novel, The Rest is Silence, won the novel 
category in 2009 and was published by Goose Lane 
Editions this spring. Susan White won the YA novel 
category in 2010. Her book, The Year Mrs. Montague Cried, 
published in 2011 by Acorn Press, went on to win the 
Ann Conner Brimer Award for Children’s Literature in 
May.

The AWC is collaborating again with the Halifax 
Word on the Street Book and Magazine Festival to host 
the prize ceremony on Sunday, September 23. WFNS will 
also be partnering with The Fiddlehead and the Canadian 
Society for Children’s Authors, Illustrators and Performers 
(CANSCAIP) to add significant value to long-existing 
prizes for the upcoming competition. The Fiddlehead, 
Atlantic Canada’s longest living literary journal, will 
be offering an editor’s eye and insights on the winning 
manuscripts in the poetry, creative non-fiction, and short 
story categories. CANSCAIP will donate a Blue Pencil 
Mentorship package to both the writing for children and 
young adult novel categories.

The Creative Non-Fiction Prize was judged by Sue 
Carter Flinn, who currently works as the web 

editor for Quill & Quire magazine. Sue designated “Pieces” 
by Crystal Vaughan of Halifax as first place in the 
category, with “A Pillar Against Perfection” by Deirdre 
Dwyer of Musquodoboit Harbour in second, and “Divine 
Intervention” by Margaret Ommanney of Glenwood in 
third.

In the young adult novel category, judge Susan White 
said of the three prize winners, “I feel that the content 

and voice presented in each would appeal to the YA 
reader.” 

“Secrets of the Hotel Maisonneuve” by Richard 
Levangie of Dartmouth came in first; “Unobtanium” 
by Katrina Nicholson of Sydney came in second; and 
“Juggling Time” by Judy Dudar of Halifax came in third.

The Joyce Barkhouse Writing For Children Prize was 
judged by Jan Coates, who celebrated a nomination 

for a Governor General’s Award for Children’s Literature 
for her book A Hare in the Elephant’s Trunk. Jan said of the 
prize winners, “Each author of these winning entries uses 
a welcoming tone that invites children to enter into, and 
explore, the worlds they’ve created within their pages.”

Atlantic Writing Competition boasts recent 
winners & new sponsors

Crystal Vaughan won the creative non-fiction category.
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“Callista, the Amazing Honey 
Bee, Tells All” by Patsy Clothier 
of Wolfville, achieved first place. 
“Christmas and the Wicked Old 
Witch” by Jo-Anne Hemming of 
New Maryland, NB, came in second, 
and “Monarchs” by Jo Shawyer of St. 
John’s, NL, crossed the finish line in 
third.

The Budge Wilson Short Story Prize 
was judged by short fiction writer 

Devon Code, author of the collection 
In a Mist and winner of the 2010 
Writers’ Trust Journey Prize for his 
story, “Uncle Oscar.” In his citation to 
the category’s three winners, he wrote, 
“These stories stood out because of 
their control of language, attentiveness 
to detail and effectiveness of narrative 
structure. I wish to extend my sincere 
congratulations to their authors for 
their accomplishment.”

“Concha’s Smile” by Ruth Morris 
Schneider of Baddeck came in first. 
“Peaches” by Heidi Harding of Halifax 
came in second. “Thalia” by Sara 
Malton of Halifax came in third.

The Poetry Prize had Jaime Forsythe, 
who published her first collection 

of poetry, Sympathy Loophole, this 
spring, as the final judge. To the 
category’s winners, she wrote, “I also 
appreciated the evidence of careful 
craft in these poems: the attention to 
rhythm and artful use of line breaks; 
the pleasure and play found in using 
sound and repetition; the concise 
language that leaves space for the 
reader to enter and become immersed.” 

“Orientations, Syria” by Roger Field of Ferguson’s Cove won first prize. 
“Verve” by Maryann Martin of Halifax won the silver medal. “Comfort Me 
With Apples” by Sheila Graham-Smith of Middleton won bronze.

The H.R. (Bill) Percy Prize was judged by novelist Valerie Compton. She 
said, “The three manuscripts we recognize this year share one trait: they 

are compelling reads.” 
“Falling Ice” by Sasha Dence of Fredericton, NB, won first prize. “The 

View from Errisbeg” by Sheila Graham-Smith of Middleton won second. “To 
Opening Night” by Sarah Gignac of Halifax won third. n

Patsy Clothier won the Joyce Barkhouse Prize.

Sasha Dence won the H.R. Percy Prize.
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ED Report 

Thoughts on fair use, free culture, & the future of 
copyright
Nate Crawford

Last month, a significant 
change in Canadian copyright 

legislation was passed, registering 
as a two-minute blip on a couple 
of nightly news broadcasts, and a 
flurry of activity in the blogosphere. 
As the details of these changes 
and the 10,000 varying opinions 
and analyses are searchable in 
microseconds via Google, I’m 
going to refrain from regurgitation 
and address something that is 
largely missing from all of this 
reactionary fallout – regard for, and 
acknowledgement of, creators. 

Of the five changes addressed 
in this new legislation, writers 
are perhaps most affected by the 
redefinition of that already slippery 
concept, “fair dealing” – in other 
words, the minimum excerpted 
use of a copyrighted work allowed 
before that use constitutes a violation 
of copyright. 

The conversation around fair 
dealing, also called fair use, has 
spawned another equally slippery 
term: “user’s rights.” In the world 
of education, this term has been 
employed to highlight the right of 
students to use copyrighted work 
in the name of research and private 
study. In the larger, Wild-West world 
of the Internet, it has been extended 
to include the rights of everyone 
on Earth to access music, literature, 
software, films, etc. without charge, 
and this has spawned another, more 
ominous term: the “free culture” 
movement. 

The notion of free culture, as it 
is currently defined, dates back to 
a 2004 book by Lawrence Lessig, 
now considered a founder of the 
movement. He went on to found 
the Creative Commons, a web-
based non-profit committed to the 
expansion of the public domain. 
The free culture movement seems 
to have learned a thing or two from 
the free love movement – namely 
that rules and guidelines must be 
put in place instead of simply “lettin’ 
it all sort itself out.” 

Indeed, if you dig down into the 
fine print of some of the prominent 
supporters and organizers of the 
movement, there are good points to 
be found there. Yet, as we all know, 
in this so-called Age of Information 
– in which we have access to more 
information than ever before, and 
therefore have less time than ever 
before to properly parse it for its 
detail – generalizations quickly 
emerge. 

What has floated up from the 
basis of the free culture issue 

and into the popular mentality can 
be found everywhere. We now live 
in a world in which millions of 
people are taking clips from films, 
setting them to popular music, 
uploading them to YouTube, and 
dubbing themselves “creators.” 
In many cases the gratification of 
receiving a few thousand hits on 
their video effectively erases any 

consideration for the true origins of 
the material. 

YouTube is rife with postings in 
which pseudonymously-named users 
cry foul about the removal of their 
“original” work due to violation of 
copyright. The old excuse of “Aw, 
that film director or that rock star 
is rich, it won’t hurt ’em” has long 
passed its expiry date. We’ve seen 
the virtual collapse of the music 
industry over the past decade, and 
Hollywood has been so affected by 
piracy that tentpole superhero films 
and 3-D blockbusters have become 
the only safe bets for studios to 
make. 

This disconnect is a strange one – 
with so many people identifying 

as “creators,” how can they not 
understand what it really means to 
create? Perhaps it is due to the fact 
that we are now able, through the 
use of technology, to create faster 
than ever before. Want to make a 
film? Your phone can do that. Record 
an album? Why, boot up the ol’ PC. 
Got an idea for a book? Hell, knock 
that sucker out over the weekend 
and you can have it up on an e-pub 
platform by Monday. 

What’s missing here? Quality. 
It has been subsumed by quantity. 
Make everything free, and you 
remove the quality control we’ve so 
carefully evolved. Thus far I’ve been 
using too many examples related to 
film and music. It’s tough to make an 
argument that a major film studio or 
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record label has more of an eye on 
quality than they do on the bottom 
line (as evidenced several years ago, 
when Jane magazine submitted little-
known recordings by David Bowie 
and Jimi Hendrix anonymously 
to several record labels, and were 
turned down by all of them).  

Book publishers, on the other 
hand? Perhaps there’s a little 

more pride in the product at play 
in our world of words. Common 
sense tells you that it is incredibly 
important for a university textbook 
to have its facts straight, and 
the same goes for fiction. And 
yet, imagine a world in which 
researchers can access a user-
generated cache of the world’s 
accumulated knowledge for free. 
Hold on now. We’re there, and it’s 
called Wikipedia. Yet who provides 
Wikipedia with its authority? Unless 
you’re researching such things as 
video games or Star Wars characters, 
citations from published materials 
are required. 

This raises yet another point 
about how the world works these 
days. Wikipedia follows fair use 
guidelines, and argues that its 
citations provide gateways into the 

traditional publishing model should 
a user wish to follow through and 
purchase a book excerpted on its 
site. This could be seen as a valuable 
trait of the “free culture” theory. 

Neil Gaiman, graphic novelist 
and fiction writer, has stated that 
piracy of his work is akin to 
someone lending a book to a friend, 
and has gone so far as offering work 
for free on his own site, claiming 
this increased his overall sales. 

Now, ignore the fact that sharing 
a book with a trusted friend is a bit 
different than sharing a book with 
every living soul on Earth, and this 
makes a bit of sense. Yet in the case 
of a globally successful writer like 
Gaiman, the profit and loss involved 
may be comparable to a small poetry 
publisher distributing 20 review 
copies out of a print run of 200. 

There’s nothing wrong with 
opening that kind of gateway, 

is there? Our own Sue Goyette often 
tells of her delight in hearing that a 
few lines of her poetry were found 
spray-painted on a sidewalk in 
Saint John, New Brunswick. Sue and 
numerous other Canadian poets had 
work featured in the Toronto Transit 
System, where over a million people 
saw it. 

Halifax poet Jeremy Lutes 
produced dozens of stickers 
featuring complete poems from his 
published work and has discretely 
decorated the city with them – so 
was pleasantly surprised when he 
spotted an “unofficial reproduction” 
of his poem “AA Bluejay” on a 
Toronto lamp post.

So it’s all a matter of perspective, 
in this ever-changing world. Yet one 
fundamental, oft-ignored fact must 
remain present: in taking away the 
freedom of creators to make a living, 
in ignoring the laws and guidelines 
remaining in place to protect them, 
we’ll be left without creators. 

It’s one thing for a 12-year-old 
YouTube user to not recognize that 
the creation of his favourite film 
involved some struggling artists 
working to make a living. It’s 
another for educators to publicly 
rejoice in copyright changes that 
save them money at the expense 
of the people who enable them to 
educate. Better that both parties 
recognize they exist in impoverished 
circumstances, and try to understand 
and even help one another in these 
times that are a changin’. n

The “official” AA Bluejay by Jeremy Lutes 
on a Halifax post

AA Bluejay’s “unofficial reproduction” in 
Toronto

A fragment from a Sue Goyette poem on a 
Saint John sidewalk
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The Eastword Interview –
Chad Pelley

Chad Pelley is the creator of SaltyInk.com. CBC Books has 
described it as one of the best regionally focused blogs around. The 
Torontoist says it’s “an authoritative voice on all things bookish on 
the East Coast.” 

His debut novel, Away from Everywhere (Breakwater Books 
2009), was a Coles bestseller, won the NLAC’s CBC Emerging 
Artist of the Year award, and was shortlisted for the 2010 ReLit 
award, as well as the Canadian Authors Association Emerging 
Writer of the Year Award. A film adaptation is in the works. His 
short fiction has won awards, been anthologized, and published 
in literary journals. His second novel is slated for publication next 
spring.

Chad facilitates a creative writing course at Memorial 
University, is VP of the Writers Association of Newfoundland and 
Labrador, and has written for a variety of publications, including 
Quill & Quire, The National Post, The Telegram, and Atlantic 
Books Today. By day, he is literally a mad man copywriter for an 
ad firm.

Why did you start Salty Ink? Did you perceive a deficit of 
attention to Atlantic Canadian books and writers?  

Well, that was part of it. My love of Atlantic 
literature was the real driving force. Atlantic Canadian 
writers have had a huge influence on my own writing 
– mainly the attention to detail in the writing, and the 
innovation. We also tend to write profoundly honest and 
human books as well, my favourite type as a reader. 

When writing for newspapers and magazines, I felt 
I had little control over tone, or even what I was writing 
about. I was reviewing books that didn’t excite me, and 
wanted a venue to post more fun and engaging kinds of 
posts – the kind that might actually sell a book. 

Blogs can be trustworthy in a way multi-authored 
magazines and newspapers can’t, because a blog is one 
person, sharing an unedited enthusiasm for books they 
liked so much they’ll write about them for free.

Magazines and newspapers, however, tend to feel 
more like content than recommendations, and with so 
many people sharing their varying opinions, I find them 
hard to trust, since critic A and critic B will review 
the same book differently. Also, traditional media are 
more geared towards academic discussion and analysis. 

I wanted to build excitement around a certain type of 
book. I wanted to sell books, not dissect them. 

I also knew my blog would need a niche to stand 
out, since everyone and their cat has a book blog these 
days. I settled on an Atlantic Canadian focus because, 
in my eyes, as both a reader and as a writer, Atlantic 
Canada is the country’s literary goldmine. Despite the 
talent here, the heart of the industry – most publishers, 
writers, events, agents, and media – remains in Toronto.

So Atlantic Canada needed a soapbox, and someone 
enthusiastic standing on it, singing its praises from one 
coast to the other. I was happy to do it, and I get 90 
percent gratitude, and 10 percent flack for how I’ve 
approached it. 

Moving into the fall, Salty Ink will be expanding its 
focus, though, to “fresh Canadian books, with a blatant 
favouritism for Atlantic Canadians.” So it’s not going to be 
as exclusive now. 

Where/how do you find the time? Shouldn’t you be writing?

I know how much work goes into getting a book into 
the world, so I’m happy to help sell them. Promoting the 
work of others is something I’m inexplicably passionate 
about, plus it gives me something to do over breakfast in 
the morning. 

Yes, it is 10 to 15 hours of unpaid work every week, 
and 10 to 15 hours a week I could be writing my own 
fiction, but I see the investment of time as an investment 
in my own writing career as well. 

I’ve gotten to know more readers, writers and 
industry insiders through Salty Ink than I would have 
through merely being yet another Canadian novelist. 
Salty Ink is why you’re interviewing me right now, right? 
It’s opened a few doors and built me a lot of amazing 
relationships. Not to mention freelance writing gigs and 
paid panel discussion invites. 

Salty Ink is great exposure for the books I promote, 
and, call it karma, it’s become great exposure for me too, 
indirectly. So, ultimately, I feel like Salty Ink is another 
book in my portfolio – albeit one that never ends. …
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We’ve got a hypothetical situation for you. If there were no 
Internet, would Salty Ink exist in another form? If so, what? 
If not, why not?

I’ve thought about it, but no. Salty Ink is a 
promotional tool, and nothing can spread information 
faster and wider than a link bouncing around Facebook, 
Twitter, and the web in general. Nothing. It’s free, easy, 
and fast. 

There are regular readers of 
Salty Ink, but half of its daily traffic 
is non-followers, who stumble onto 
an article through Google searches. 
You don’t get random traffic in a 
print medium, unless finding a 
magazine on a bus counts. The 
shareability of a link maximizes 
each article’s exposure. For 
example, the publisher and author 
of a book I write about expose that 
article to all their followers at the 
click of a button.

As a website, it can be an all-
in-one, and it is. There are regular 
feature articles, random bits of 
news, a review section. I have a tab 
that’s a literary journal where you 
can read samples from collections 
of short stories and poetry. It 
has hosted competitions and 
contests; it’s a place with occasional 
giveaways. A print magazine can’t do that, with the same 
reach. I even embed music and movies sometimes.

I have toyed with making it a print magazine, a 
publisher of Atlantic-only authors, a literary journal. 
But why box it in? It’s already all of those things in one, 
thanks to the Internet. 

How does the Internet enable an author to promote 
themselves and their work? Do you see this opportunity 
being abused?

My God yes, it’s being abused. Publishers need to 
start teaching their authors how to act online. 

Your personal social media use needs to feel personal, 
not promotional. What I mean is, if you get a raise at your 
day job or win a trip to Paris, then you post the good 
news on Facebook. Posting about your book should feel 

the same way: like you are sharing excitement over being 
shortlisted for an award, or signing a movie deal. Let 
others share in your joy. 

But do not, do not, tell us, right in our Facebook and 
Twitter feeds, that we should read your book: that’s spam 
and no one loves spam. Self-promotion is about indirectly 
raising awareness and excitement. It’s not about begging 
and peddling and pushing. And frankly, that approach 
doesn’t work. 

If you talk about your own 
book too much, you’re giving 
potential readers fatigue of 
your title. And think about 
it: if your friends and family 
want to buy your book, they 
already have, or will, without 
you begging them to. So why 
preach in your social media 
outlets to a crowd who know 
you have a book?

Real and effective self 
promotion is about indirectly 
getting your name out there. 
Salty Ink – promoting the 
work of others – is a good 
example of that. Running a 
book blog has gotten my name 
out there in a way that never 
had me begging for sales. 

Appropriate self 
promotion is about reaching 

readers you don’t know. People you aren’t Facebook 
friends with. One thing I did was make a soundtrack for 
my book, and got permission from 20 bands to share it 
with radio stations, etc. The musicians were excited to 
be part of it and shared the link to my personal website, 
where the songs were hosted. As a result, they exposed 
their fanbases to my book. 20 bands x 10,000 fans each 
= 200,000 hits in one day. So I reached 200,000 people 
I didn’t know, thanks to how easy it is to share a link on 
the Internet.

The Internet is an amazing tool for self promotion, 
but, like a gun, if you use it wrong, you shoot yourself 
in the foot. I mean, don’t get me wrong, be excited about 
your book. Share the good news with me. Just don’t tell 
me what to read, or send me an email every time it gets 
reviewed. I don’t care that much about my own book.
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Poets Jan Zwicky and Michael Lista recently locked horns 
in the pages of The National Post over the ethics of negative 
book rewiewing. To condense, Lista is all for it while 
Zwicky isn’t so enthusiastic to trash a book. Did you follow 
this debate? In what corner are you in the good reviews vs. 
bad reviews bout?

Neither. I’m more like the ref who threw in the 
towel. Lista got a bit defensive, and from there it 
devolved into a less interesting, more pretentious bout of 
Who Can Sound the Smartest and Make the Most Literary 
and Philosophical References. In my opinion, we – or at 
least Lista – speak a bit too preciously about the art of, 
and need for, criticism in the arts, because giving weight 
to it is fundamentally silly. No two people experience a 
book the same way, and no two readers want the same 
thing from a book, so why do we even care what a critic 
thinks?

Criticism has its place, but as a reader, I certainly 
don’t care what the critics are saying, because they’re not 
me. I have my own tastes and opinions. 

Point for point though, if I were judging the fight, 
Zwicky won. She made thoughtful, stimulating points 
worth considering, whereas Lista simply cut and pasted, 
and attacked portions of her sentiments in a way that 
undercut her valid points. He called her initial article 
“woozy with Romantic anemia,” when it was actually 
quite logical.

I thought her original article was great, actually. 
There were some good points. She said, “I made a 
point of requesting that a review be written only if the 
reviewer was genuinely enthusiastic about the book,” and 
I agree. I do not believe someone should suffer through 
a book and then review it. I believe – like the National 
Post tends to do – critics should be assigned books they’re 
interested in. You get a more genuine, articulate reaction 
as to why the book was good and what its shortcomings 
were.

To quote Zwicky, “[I was hoping] to get writing that 
was engaged with its subject-matter.” An engaged critic is 
an enthusiastic, insightful, and thoughtful one. Whereas, 
someone handed a book they’re not interested in, beyond 
the paycheque, will produce a less vivacious review. It’s 
human nature. Passion can’t be bought, and is a reaction 
to something we connected with. I’m not saying passion 
belongs in criticism, I’m saying a review without it is dull 
and unconvincing (for me).

Another point of hers I liked was, “I was only too 
aware how many excellent books were published each 
year to no public notice of any sort: it seemed perverse 
to kill trees to complain about the bad ones.” In other 
words, there’s no need for bad reviews. 

I don’t mean we shouldn’t say mean things about 
books. I’ll be mean right now and say 50 percent 
of  Canadian novels aren’t very good. I don’t mean we 
shouldn’t be mean, what I mean is, we shouldn’t be 
sacrificing the limited amount of space books get in 
media to trashing a bad book. We should use that limited 
book space to talk about the good ones.  

Also, I couldn’t care less if someone gave me a well-
worded bad review, with good insights into what went 
wrong. But what guts me is that I can get a bad review, 
that is a badly written review. As Zwicky said, “If we’re 
going to accept that we have a duty to offer public 
negative criticism of a work, then, given the potential 
seriousness of the consequences for the work’s creator, we 
also have a duty to be pretty sure we’re right.” 

A lot of publications these days publish sloppy, 
poorly written reviews, and that’s damaging not just to 
writers, but to our industry. I’ve stopped reading reviews 
as a rule. Too few critics know the basics of criticism 
anymore. They talk about themselves, what they would 
have done, rely on comparisons, etc. or they just ruin the 
book for you with an extensive plot summary.

This summer, you’ve worked on a novel and maintained a 
new website, www.somethingdaily.com. How did that go? 

Both strengthened my resolve that: 
(A) I’d rather be running Salty Ink; it’s a more focused 

blog and years in the branding. But sometimes you have 
to briefly flirt with a shiny new thing to know where 
your devotion really lies.

(B) I’d rather be writing short fiction right now, not 
a third novel. Away from Everywhere was a very sad story 
of botched relationships, so is my upcoming novel, Every 
Little Thing (spring 2013). I needed a break, and I’ve 
been writing sad-but-funny stories. Stylistically, they’re 
a different direction. People have been reacting well to 
them, which is encouraging.

So, the answer is: a successful failure on both fronts.n
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Freelancing

Keeping track of business
Sandra Phinney

I need a wife to work magic in 
my kitchen and tidy my house. I 

also need an agent to find markets, 
a full time researcher, someone 
to transcribe my tapes after I do 
interviews, a bookkeeper to send 
invoices and keep track of stuff, and 
an assistant to render order out of 
chaos in my office. I keep dreaming 
of the perfect freelance scenario 
where all I have to do is write and 
presto! everything else in my life is 
taken care of. 

Meanwhile, in the real world, 
this ain’t happenin’ … and never 
will. So I’ve come up with three 
things to help me cope with the 
business end of my freelance life. 
You may want to consider doing 
something similar.

Create a simple tracking system 
for clients and queries. Columns 

include headers at the top for: date; 
client or magazine; inquiry (about/
why); query sent/topic; result; and 
notes

Every time I send an inquiry 
about potential work to a corporate 
client, or a pitch a story to a 
magazine editor, I make an entry. 
The trick is to keep on top of this 
and check once a week or two and 
update. For example, if I don’t hear 
back from an editor/client in a 
reasonable period of time (two to 
three weeks), I send another note, 
or shop that idea elsewhere. If I 
received a rejection and noted that 
in the “result” column, I bring the 
idea forward on my to-do list to 
pitch elsewhere and when it is, I 
record it again as a new entry. And 
on it goes.

The trick is to keep this to-do 
list handy and to work with it every 
day. It’s always a great day when 
you’ve crossed off more things than 
you’ve added. If my to-do list spans 
more than one page, I’m in big doo 
doo and start getting up an hour 
earlier. Once, I was setting the alarm 
clock for 4 a.m. Mercifully, that 
didn’t last long.

I put my to-do list in my day book 
and both go with me everywhere 

but the bathroom. The only things 
I record in my day book (besides 
personal/family engagements) are 
meetings, conferences, appointments, 
flights, etc. Everything else is on my 
to-do list. That way I don’t duplicate. 
But the trick is to keep everything 
current. 

I usually end up making a new 
to-do list every two weeks. It takes 
about 10 minutes to write out a new 
list – I carry over stuff from the last 
one – but it’s worth it as I always 
have a hard copy handy and can see 
what needs to be done at a glance. I 
once tried keeping track of my to-do 
list online but it was a big pain in 
the butt. And I don’t always have my 
computer with me. 

There you have it. Now I can 
take this column off my to-do list. n

Sandra Phinney writes from her perch on 
the Tusket River in Yarmouth County. 
She’s always had trouble keeping track of 
things. These four things help – when she 
does them. 

Create a simple tracking system 
for contracts/income/invoices. 
Columns include headers at the top 
for: client or magazine; assignment; 
projected income; date invoiced; 
amount invoiced; date paid; YTD 
(year to date total); and notes

As soon as I get a corporate 
job or magazine assignment, I make 
an entry in each of the first three 
columns. When I send an invoice 
and when I’m paid, I note that as 
well. At any given time, I can see 
how much my potential earnings are 
for the year, what my real earnings 
are, and how much I’m owed. This 
also provides a visual way for me 
to see who’s overdue, so I can send 
reminders on overdue accounts. 
My database is set up in Excel so I 
can get sums/totals in the money 
columns. I also have a folder titled 
“Invoices” and put every single 
invoice in it once they are sent. 

Create and print a to-do list. Make 
a 3-column page with several 

lines (mine is 25 lines). The first two 
columns have “do” for headers and 
the last column has “deadlines” as the 
header. Print a bunch and store the 
original doc.

It’s that simple. Start with listing 
your deadlines. Then list all the 
things you need to do in the other 
two columns in order to meet those 
deadlines (phone calls, interviews, 
research etc.). Also list all the nitty-
gritty things you need to do on an 
ongoing basis – everything from 
filing HST returns to culling/filing 
photos and buying a cartridge for 
your printer. As soon as something’s 
done, cross it off. 
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Impressed – new books by members

The Crimes of Hector 
Thomás
Ian Colford
Freehand Books, Oct. 2012, $21 
ISBN: 978-1-55481-109-0

This is an epic novel 
about disappearance and 
deception, family and 
nation. Enrique Tomás 
has secrets. When his 
son, Hector, and Hector’s 
beloved friend Nadia 
uncover one of Enrique’s 
secrets, Hector’s life is 
irrevocably altered. 
Exiled by his parents to 
the isolated countryside, 
Hector is accused of 
terrorism. As he tries 
desperately to extricate 
himself from the violence 
perpetrated by a brutal 
political regime, he 
realizes that freedom can 
only come at a terrible 
price.

Ian Colford first 
collection of short fiction, 
Evidence, was published in 
2008 by Porcupine’s Quill, 
and won the Margaret 
and John Savage First 
Book Award. It was also 
shortlisted for the Danuta 
Gleed Literary Award and 
the Thomas Head Raddall 
Atlantic Fiction Prize.

Kin
Lesley Crewe
Nimbus, Sept. 2012, $19.95 
ISBN: 978-1-55109-922-4 
E-book: 978-1-55109-926-2

Traditions, created 
and subverted. Love, 
nurtured and destroyed. 
Friendships, marriages, 
and the wild beauty of 
Cape Breton Island. And 
above all, kin, in all its 
convoluted forms.

In Lesley Crewe’s 
sixth novel, we trace the 
tangled lines of loyalty, 
tragedy, joy and love 
through three generations 
of families. Beginning in 
Glace Bay in the 1930s 
and ending in Round 
Island in 2011, Crewe 
weaves her most complex 
and engaging novel yet. 

Lesley Crewe has 
been called the Canadian 
Maeve Binchy and is 
one of Atlantic Canada’s 
best-selling authors. Her 
previous books include: 
Relative Happiness, Ava 
Comes Home, Shoot Me, Hit 
and Mrs., and Her Mother’s 
Daughter. 

Thomas: A Secret Life
A.J.B. Johnston
Cape Breton University Press, 
Sept. 2012, $19.95  
ISBN: 978-1-897009-74-1 
E-book: 978-1-897009-89-5

Writer, lover, spy: life 
in early-18th-century 
France is nowhere near 
as good or as easy as 
Thomas Pichon imagined 
it would be. Rejecting 
parental insistence that he 
become a priest, Thomas 
steals away to Paris in 
the middle of the night. 
There, nearly broke, 
Thomas works as an office 
clerk, joins the ranks of 
aspiring French writers 
and makes extra money 
as a part-time spy for the 
police. A rendezvous with 
a high-class courtesan 
brings a new possibility 
and Thomas plots a future 
in which he can have his 
cake and eat it too.

A.J.B. (John) Johnston 
is the author of over 
a dozen books and 
more than 100 articles 
in scholarly journals, 
magazines and newspaper. 
This is his first novel.

Trapper Boy
Hugh R. MacDonald
Cape Breton University Press, 
Oct. 2012, $14.95  
ISBN: 978-1-897009-73-4,  
E-book: 978-1-897009-93-2

Set in a 1920s coal-mining 
town, this is the story of 
13-year-old John Willie, a 
good student with a bright 
future. As school ended 
in 1926, John Willie 
was looking forward 
to summer. But there is 
something worrying his 
parents. There is a lot of 
talk around town about 
the mines, where his 
father works. Slowly, John 
Willie’s parents reveal the 
truth: his father’s hours 
at the mine have been 
reduced and they face 
difficult decisions to try 
to make ends meet. One 
decision will have an 
unimagined impact on 
Willie’s life.

Hugh R. MacDonald 
is a singer/songwriter and 
fiction writer in Sydney 
Mines.
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The Deception of Livvy 
Higgs
Donna Morrissey
Viking Canada, Sept. 2012, 
ISBN: 978-0670066056, $32
eBook: 9780143186656, $13.99

For two days, Livvy Higgs 
is besieged by a series of 
small heart attacks while 
the ghost of her younger 
self leads her back 
through a past devastated 
by lies and secrets. 
Tending to Livvy during 
her illness is her young 
next-door neighbour, Gen, 
a single mother and social-
work student. Overnight, 
a violent scene embroils 
the two in each other’s 
lives in a manner that will 
entwine them forever. 

Donna Morrissey is 
the award-winning author 
of Kit’s Law, Downhill 
Chance, What They Wanted, 
and Sylvanus Now, which 
was shortlisted for the 
Commonwealth Writers’ 
Prize. In The Deception of 
Livvy Higgs, Morrissey has 
written a powerful tale, 
the Stone Angel of the East 
Coast.

Blood Brothers in 
Louisbourg
Philip Roy
Cape Breton University Press, 
Sept. 2012, $14.95
ISBN: 978-1-897009-72-7  
E-book: 978-1-897009-91-8

In 1744, at the age of 
15, Jacques and his 
father leave France 
for Louisbourg. In the 
Acadian forests that 
surround the fortress, 
Two-feathers, a young 
Mi’kmaw man, watches 
the comings and goings 
of soldiers and citizens. 
Two-feathers is hoping to 
find his father who, he has 
been told, is an important 
man among the French 
– they have never met. 
Two-feathers and Jacques’  
paths and worlds collide 
during the violent siege 
of Louisbourg by British 
forces in 1745.

Philip Roy is the 
author of the popular 
Submarine Outlaw series.

Maritime Murder
Deadly Crimes from the 
Buried Past
Steve Vernon
Nimbus, Sept. 2012, $17.95 
ISBN: 978-1-55109-927-9  
E-book ISBN: 978-1-55109-951-4

Steve Vernon digs up the 
dirt on Maritime murders 
from 1770 to 1929. 
Unearthing historically 
buried, and occasionally 
unsolved, violent crimes 
from across Prince Edward 
Island, New Brunswick 
and Nova Scotia, Vernon’s 
versions of these 19 
macabre tales will chill 
you to the bone.

Steve Vernon learned 
the storytelling tradition 
from his grandmother. 
As part of the Writers in 
the Schools program, he 
now teaches the tradition 
to Nova Scotia children. 
His books include The 
Lunenburg Werewolf, 
Haunted Harbours, and 
Halifax Haunts. He’s also 
the author of Maritime 
Monsters, a children’s 
picture book and the YA 
novel Sinking Deeper.   

 

A Long Way From Home
Alice Walsh
Second Story Press, $11.95 
ISBN: 978-1-926920-79-5

An Afghani girl, an 
American boy, and the 
resilient residents of a 
small town are thrown 
together on 9/11. 
Thirteen-year-old Rabia, 
her mother, and her 
younger brother have 
escaped Afghanistan and 
the brutal rule of the 
Taliban. Their plane is 
scheduled to land in New 
York on September 11, 
2001. On the same flight 
is Colin, returning home 
after a holiday, who fears 
his parents are heading 
towards a divorce. 
Their plane is diverted to 
the small community of 
Gander, Newfoundland. 
As Colin and Rabia 
struggle to cope, they are 
each taken under the wing 
of a Gander family. 

Alice Walsh lives 
in Lower Sackville. Her 
articles and short stories 
have been published 
in various magazines 
and anthologies. Her 
published work includes 
seven books for children 
and a nonfiction book for 
adults.



Eastword September/October 2012 Page 11

Some events WFNS will be involved in  
Prismatic
Prismatic, a festival and 
conference organized by 
Halifax’s OneLight Theatre, 
brings new works by 
culturally diverse artists 
into the spotlight across the 
city. The mandate of this 
initiative is to promote the 
pursuit of artistic excellence 
through collaboration, 
innovation and dialogue. 

WFNS will present two 
staged readings of work 
by visiting playwrights: 
on September 20, Falling in Time, by Vancouver’s C.E. 
Gatchalian, and on September 21, A Man A Fish Burundi, 
by Donna-Michelle St. Bernard of Toronto. Both readings 
take place at 5:30, at The Sonic Temple, 1674 Hollis 
St., Halifax. For a full schedule of events, including 
appearances by Fed member Shauntay Grant, visit 
www.prismaticfestival.com.  

On Sunday, September 23, from 11 a.m. to 5 p.m. WFNS 
will be holding down a table at Atlantic Canada’s largest 
book and magazine festival on the Halifax waterfront, 
where we’ll have numerous books for sale (including 
used items, WFNS award-nominated books, the Saltlines 
anthology, and the One Book Nova Scotia title). WOTS 
will be hosting the Atlantic Writing Competition 
ceremony once again, and a great number of WFNS 
member writers will be reading, including Don Aker, 
Gary Blackwood, Binnie Brennan, Pam Callow, Lesley 
Choyce, Lesley Crewe, Barbara DeLory, Cynthia 
d’Entremont, Frances Jewel Dixon, Jaime Forsythe, 
Scott Fotheringham, Daphne Greer, Lisa Harrington, 
A.J.B. Johnston, Jessica Scott Kerrin, Kathleen 
Martin, Elaine McCluskey, Mike Parker, Philip Roy, 
Steve Vernon, Alice Walsh, and Jim Williams. For 
details and the latest breaking news check out www.
thewordonthestreet.ca/wots/halifax  

DaPoPo Theatre’s 2012 Live-In
The Live-In, presented by Halifax’s DaPoPo Theatre, is a 
month-long festival of performances, play readings, skill-
share workshops, and special events aimed at bringing 
artists and community members together. 

WFNS will present Two Hours in a Madhouse: An 
Evening with the Notorious Nellie Bly, by Fed member Gary 
Blackwood, October 5 and 6 at 8 p.m., and October 7 
at 2 p.m. On October 18 at 8 p.m., the Live-In presents 
Faustus, a work-in-progress adaptation by Eric Benson and 
2012 Atlantic Writing Competition Play Category winner 
Rhys Bevan-John.

The Live-In takes place at the TNS Living Room, 
2353 Agricola Street, Halifax, and runs from September 
30 to October 31. For a full (and we mean full!) schedule 
of events, visit dapopolivein.blogspot.ca.  

One Book Nova Scotia is a provincewide community 
reading event for adults. Nova Scotians will be invited 
to read/listen to/discuss and get excited about the same 
book. The project is organized under Libraries Nova 
Scotia, and the Writers’ Federation has been involved 
from the beginning with the public, community college 
and university libraries, and the Nova Scotia Department 
of Communities, Culture & Heritage.

When the title of the book is announced September 
21, Nova Scotians can borrow, buy or download a copy 
of the book and start reading. By visiting the One Book 
Nova Scotia website (librariesns.ca/content/one-book-
nova-scotia), you can find out about theme-related events 
and activities being held across the province and join in 
discussions on Facebook and Twitter. 

The author of the book will be doing readings at 
libraries across the province. Other regional and local 
programs related to the theme of the book will also be 
taking place in various libraries. Book discussion groups 
and literary organizations will be encouraged to read 
and discuss this book while the program is running.  
Community groups and organizations will be invited to 
post their planned events and activities related to the 
book on the One Book Nova Scotia website. n
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n Morgan Damberg opened 
Halifax’s newest book store in 
August, Orphan Books, which can 
be found at 2394 Agricola Street 
and is open Wednesday to Saturday 
from 11 a.m. to 6 p.m. (Contact: 425-
5013, website is not yet operational.) 
Orphan Books is a fiction-only used 
bookstore specializing in fantasy, 
science fiction, horror, and YA 
in all genres. “I’m happy to buy 
used books for store credit,” says 
Morgan. “I’m also very interested 
in selling fiction by local authors 
on consignment, if anyone is so 
inclined. I’d be thrilled to help some 
of my fellow WFNS authors get their 
books out there.” 

n Blackdog by K.V. Johansen and 
published by Pyr Books is up for a 
Sunburst Award in the adult fiction 
category. The Sunburst Award for 
Excellence in Canadian Literature 
of the Fantastic is a juried prize 
to recognize stellar writing in 
speculative fiction for adults and 
young adults. Named after the first 
novel by Phyllis Gotlieb (1926-
2009), one of the first published 
authors of contemporary Canadian 
science fiction, the awards consist 
of $1,000 and a medallion which 
incorporates a specially designed 
“Sunburst” logo. Details of the 
shortlists for both the adult and 
young adult categories can be found 
at www.sunburstaward.org.

n Sandra Phinney recently stepped 
into the position of Managing 
Editor (Atlantic Canada) for a new 
travel website called Chichaku 
(www.chichaku.com). All content 
is available in both English and 
Chinese. She’s excited about the 
potential of the site to attract 
Chinese visitors, both domestic and 

Who’s doing what 
international, to Atlantic Canada. 
It also gives her one more outlet 
to wax poetic about the region. 
Atlantic Canada’s portion of the site 
was launched in August.

n Vocalypse Productions presented 
Opera From Scratch in August 
featuring six composers, six singers 
and six mentors. Andria Hill, 
Sandy Moore, Robert Ziegler, and 
Ricarda Huch wrote the libretto 
for “Escape to Freedom,” inspired 
by the life of Mona Parsons (1901-
1976), a woman from Wolfville, 
Nova Scotia, who served as a spy for 
the Allies during World War Two. 
Parsons spent over three years in 
prison camps in Nazi Germany and 
escaped in March 1945, staggering 
through war torn landscapes to 
the border of Holland where she 
was finally rescued. Lorri Neilsen 
Glenn, former Poet Laureate of 
Halifax, wrote the libretto for “Cry 
of Stars,” an opera-meditation based 
on one of her poems. The text is 
about mindfulness, breath, singing 
(in all its senses), and distillation of 
complex passions into peaceful 
focus. In the piece, the performers 
have some rhythmic flexibility, 
always making choices based on 
listening to one another.

n  Martine Jacquot recently 
returned from a reading tour 
in India that took her to Mysor 
and Pondichéry. In addition to a 
long poem published in Ashtarowt 
(Lebanon) and a short story in Art 
Le Sabord (Québec), she edited and 
wrote the introduction to Canadian 
Notes (University of Volgograd, 
Russia). Her two latest books are 
Une étrange visite, a young adult 
novel published by Les presses du 
Midi, Toulon, France (ISBN 978-

2-8127-0311-9) and (trans)fusion, 
poetry published by Al Anwar Al 
Magharibia, Oujda, Morocco. 

n The July 2012 issue of Downhome, 
a monthly Newfoundland magazine, 
contains “The Ballad of Beaumont 
Hamel,” George Borden’s tribute to 
the heroic Newfoundland Regiment 
of World War One, which was 
virtually obliterated in July 1916. 

n “Athena in Love” by Julie Strong 
is set to run September 1-3 as part of 
the Fringe Festival in Halifax. The 
performances were a fund raiser for 
Laing House, a local drop-in centre 
for youth living well with mental 
illness. This play is a queer tragi-
comedy that addresses healing of 
unresolved trauma.

n Jim Lotz received the Queen 
Elizabeth II Diamond Jubilee Medal 
in recognition of his services to 
Canada. Jim says, “I was given the 
award for two reasons, according to 
the Premier’s Office: for receiving 
the first Canada Council A Grant for 
non-fiction (in 1992) and for my part 
in rescuing an African man from a 
mob during the 1953 riots in Kano, 
Nigeria, during which I served as 
a special constable. I had already 
received the Queen’s Commendation 
for Brave Conduct for this in 1954. 
It’s all a bit weird.”

n Asna Adhami was recently 
published in From Discord to 
Discourse: A Collection of Contemporary 
Canadian Essays, released by McGraw-
Hill Ryerson’s iLit Collection. 
Portraits in Nature II, a collection of 
Asna’s photographs of the simple, 
everyday beauty that surrounds us, 
ran at Lakeshore Arts, Toronto, in 
July. Asna says, “The portraits in this 
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collection were taken in beloved 
places of comfort and tranquility 
throughout Nova Scotia.” Asna is 
an east coast artist of South Asian 
descent and a broadcast professional 
who has travelled and worked 
across Canada. Her portfolio 
includes photographs, poetry, essays 
and films that examine cultures, 
question conventions and explore 
relationships. 

n Heddy Johannesen’s article “The 
Clay Goddess,” on the Goddess 
Brighid will be published in the 
online ezine Eternal Haunted Summer.

n George Elliott Clarke received 
two awards in June. The first was the 
Queen Elizabeth II Diamond Jubilee 
Medal in recognition of his “services 
to African-Canadian literature.” And 
he was presented with the Canadian 
Civil Liberties Association Award 
for Excellence in the Arts. Then in 
July he jetted off to Florianopolis, 
Brazil, for lectures and to attend the 
Black Writers’ Conference.

The nature & 
successful business 

practices  of freelancing 

with Sandra Phinney

Saturday, Sept. 22, 9 a.m. to 5 p.m.
Bamara Inn, 998 Main Street, 

Hampton, New Brunswick
Cost: $150, includes lunch, break 

refreshments

The workshop will be followed by 
a wine and cheese social ($10) and 

dinner ($25) to socialize with other 
writers and the presenter.

 Workshop topics include how to 
expand your freelance portfolio, 
branching into corporate work, 

managing work flow, figuring out 
what your time is worth, and more.

 To register or for information, 
contact 

Trudy Kelly Forsythe  
trudan@nbnet.nb.ca 

Sponsored by The South West 
New Brunswick chapter of PWAC 

(Professional Writers Association of 
Canada)

The Ins & Outs of Getting A Book Published
Saturday, October 27, 10 a.m. to 4 p.m.

Kings College, Halifax
Fee: $90

Thinking about submitting a manuscript to a publishing house? 
Hiring an agent? 

Going the self publishing or Print On Demand route? 

Julie Watson, the author of more than 20 books and hundreds of 
magazine articles, has done it all and will help you explore the various 

ways of getting a book published. 

For more details or to register, contact 
Jan Napier at mnapier@eastlink.ca

Sponsored by Travel Media Association of Canada, Atlantic Chapter

n Look for two new books by 
Doretta Groenendyk this fall. 
Acorn Press will release Bully 101 
in September. And in October 
Acorn will publish Spin to the Sea, a 
collaboration between Doretta and 
her 15-year-old daughter Izra Fitch.

n Susan Mersereau, formerly the 
Fed’s program officer and then acting 
exective director and now a resident 
of Vancouver, won the fiction 
category of Grain magazine’s 24th 
Annual Short Grain (with Variations) 
Contest. The final fiction judge was 
Lawrence Hill. Look for Sue’s story 
in Grain’s Winter 2013 issue, Vol. 
40 No. 2. Susan’s fiction also appears 
in Prism international’s 50.4 summer 
2012 issue.

n Christy Ann Conlin made her 
radio debut by facing fear. She 
spent the summer as the host of 
Fear Itself – a 10-episode CBC Radio 
One program she devised that 
explored “the whys, wherefores and 
whathaveyous of fear” and why we 
are both repelled by and attracted 
to fear. Christy Ann’s critically 

acclaimed novel for young adults, 
Dead Time, was published in 2011 
by Annick. Her debut novel, Heave, 
published by Doubleday was a 
national bestseller, a Globe and Mail 
book of the year, and shortlisted for 
the Amazon.com First Novel Award. 
Her second adult novel, Listening 
for the Island, a ghost story, will be 
published by Doubleday. Her fiction 
has appeared in numerous journals 
and anthologies including Best 
Canadian Stories.

n JoAnn Yhard will publish a new 
middle grade novel, Buried Secrets at 
Louisbourg, with Nimbus in April. 
It’s a mystery featuring the same 
characters introduced in The Fossil 
Hunter of Sydney Mines.
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Markets, etc.
n The Capilano Review: (www.thecapilanoreview.
ca) Issue 3.19 (Winter 2013) will be a special issue on 
innovative narrative. Deadline: November 1. Invites 
experiments with genre, syntax, sentence, character, 
narrative progression and variability, + etcetera. 
Welcomes investigations of scale – microcosms, 
magnifications. Invites work that takes up strategies 
of the digital narrative including gaming, algorithm 
manipulation, animation and collaboration. Seeks both 
short-form work (micro narrative, flash fiction) and 
excerpts of longer narratives to a maximum of 1,500 
words. Welcomes prose texts that dialogue with recent 
conversations such as those collected on the Narrativity 
website and in Biting the Error: Writers Explore 
Narrative. Send queries to Brook Houglum (bhouglum@ 
capilanou. ca) or Kim Minkus (kminkus@capilanou.ca) or 
work to: TCR narrative issue, 2055 Purcell Way, North 
Vancouver, BC, V7J 3H5. Details on website.

n Room: (www.roommagazine.com) Volume 36.2 – 
Submission deadline for Summer 2013, the contest 
issue, edited by Clélie Rich, is October 30. The theme: 
for Volume 36.3, Fall 2013 is Crime, edited by Irina 
Kovalyova and deadline is January 31, 2013. Volume 
36.4 Winter 2013 is an unthemed issue, edited by Lorrie 
Miller, with a deadline of April 30, 2013. Details on 
website.

n Existere: Journal of Arts and Literature, Vanier College 
101E York University, 4700 Keele Street, Toronto, 
ON, M3J 1P3. (www.yorku.ca/existere) Accepts online 
submissions. Deadline for Spring/Summer 2013 issue 
is December 31. Publishes poetry, fiction, visual art, 
interviews, reviews, essays, photographs, art, and much 
more from established and emerging talents. Also debuts 
new writers, poets, and artists.

n CV2: Contemporary Verse 2: The Canadian Journal 
of Poetry and Critical Writing, 502-100 Arthur Street, 
Winnipeg, MB, R3B 1H3 (www.contemporaryverse2.ca) 
Spring 2013: is a poetry only issue,  deadline: October 15. 
The theme for Summer 2013: Vol. 36 No. 1 is Poet in the 
Family, which includes a feature interview with poet Ken 
Babstock, as well as critical writing about being or having 
a poet in the family. Will explore how relationships 
change the way we write, how we write, and possibly 
what we write. Submission deadline: January 15, 2013. 
Accepts online submissions. Details on website.

Fall workshops at the 
Fed
All workshops will take place at the WFNS office, 1113 
Marginal Road, Halifax. Watch the e-loop and writers.
ns.ca for updates, additions, and expanded details.

Creative Writing 101:  
If You Believe It, Then It’s True 
with Carol Bruneau

Explores the elements of fiction that bring tales to 
life, through writing exercises, discussion and the chance 
to share your work and receive group feedback. For 
those who wish to develop their creative writing skills 
and kick-start the process of shaping ideas into narratives 
either fictional or from “real life,” this workshop offers 
structure, fun and a nurturing atmosphere.

October 2 – November 20, Tuesdays
Cost: $160 members; $180 non-members

Magazines 101:   
with Heather White & Angela Mombourquette

At two-day comprehensive course covering what 
you need to know to kickstart your career as a freelance 
magazine writer in Atlantic Canada. 

October 27 & 28
Cost: $90 members; $110 non-members

Seminar Series: 
with Valerie Compton, James Leck, Patrick 
Murphy, Stephens Gerard Malone, & donalee 
Moulton

Designed to guide writers through the general 
process from creation to publication, these three 
interactive seminars will cover:

October 25: Completing your book-length 
manuscript with Valerie Compton and James Leck 

November 8: Preparing your book-length manuscript 
for submissions with Patrick Murphy and Stephens 
Gerard Malone

November 22: Pitching your book-length manuscript 
with donalee Moulton 

Individual Sessions: $30 members; $45 non-members
All Three: $80 members; $125 non-members

  



n Hazlitt: (http://www.randomhouse.ca/hazlitt) A new 
Canadian online magazine from Random House of 
Canada, intended to be the company’s “signature online 
editorial and digital habitat.” But it aims to goes beyond 
being a digital showcase for the company’s authors and 
content, and to be a fully realized online magazine, 
examining culture and current affairs on a daily basis. 
The magazine will eventually seek freelance submissions.

n Arc Poetry Magazine: (www.arcpoetry.ca) has been 
publishing the best in contemporary poetry for more 
than 30 years. Arc invites submissions from emerging 
and established poets. Online submissions only, it 
no longer accepts paper submissions. Accepts poetry 
between September 1 and May 31. Guidelines on website.

n Descant: PO Box 314, Station P, Toronto, ON M5S 
2S8 (www.descant.ca) Call for submissions for two 
special issues. Cartooning Degree Zero: Descant’s Graphic 
Literature Issue deadline June 7, 2013. “The comic strip, 
the funnybook, the graphic novel – whatever we call 
this melange of words and pictures, it all begins with 
the art of cartooning. This issue provides an opportunity 
to explore what cartooning looks like now, and where 
we find its limits. Contributors are encouraged to test 
out the affinities that exist between cartooning and 
poetry, comics and prose, drawing and writing. What 
are the stories that images tell, and what do they keep 
silent? What can comics recall about the past, or say 
about the present? What have we seen in the history of 
cartooning, and what can we expect for the future of the 
form? Welcomes cartooned strips, panels, and stories that 
address any topic and investigate the possibilities and 
boundaries of the medium. Traditional essays, poems, 
memoirs and fiction that deal in some way with comics 
and cartooning will also be accepted.” Berlin: deadline 
August 16, 2013. In 2014, Berlin will commemorate the 
25th anniversary of the fall of the Berlin Wall and the 
reunification of the city. Descant aims to take part in this 
celebration by welcoming submissions of unpublished 
fiction, poetry, essays and art pieces that speak to the 
mythology, memory and identity of Berlin – in all its 
various incarnations. Details on website.

n The Ilanot Review: An Israeli journal of creative 
writing in English (http://ilanot.wordpress.com) deadline 
October 30. Theme of the issue is Foreign Bodies. Open 
to poetry, fiction, creative non-fiction, memoir, travel 
writing and flash fiction. Online submissions. Details on 
website.

n The Rattling Wall: c/o PEN USA, 269 S. Beverly Dr. 
#1163, Beverly Hills, CA 90212 (http://therattlingwall.
com) a literary journal based in Los Angeles, CA. 
Published semiannually. Accepting sophisticated short 
fiction, travel essays, and poetry submissions for Issue 5 
until November 1. Pays in copies. Details on website.

Contests
n Malahat Review’s 2013 Open Season Awards: (www.
malahatreview.ca) Malahat Review, University of Victoria, 
P.O. Box 1700 STN CSC, Victoria, B.C. V8W 2Y2. A 
prize of $1,000 in each of three categories: poetry, short 
fiction, and creative nonfiction. Deadline November 1 
postmark. Entry fee $35 includes subscription. Details on 
website.

n Prism international: (www.prismmagazine.ca) 
Literary Non-Fiction Contest: deadline: November 
28, Prize: $1,500 grand prize, $300 runner-up, $200 
2nd runner-up. Short fiction contest: Deadline January 
25, 2013, Prize: $2,000 grand prize, $300 runner-up, 
$200 2nd runner-up. Poetry contest: deadline January 
25, 2013. Prize: $1,000 grand prize, $300 runner-up, 
$200 2nd runner-up. Entry fee $35 for each contest 
includes subscription. Online submissions ok. All 1st 
prize winners will be published and runners-up will 
be published at the discretion of the editors. All other 
entries will be considered for publication in other issues. 
Details on website. 

n The Fiddlehead’s 22nd Literary Contest: Campus 
House, 11 Garland Court, UNB PO Box 4400, Fredericton 
NB, E3B 5A3 (www.thefiddlehead.ca) Deadline December 
1. $2,000 Ralph Gustafson Prize for Best Poem, $250 each 
for Two Honourable Mentions. $2,000 for Best Story and 
$250 each for Two Honourable Mentions. Entry fee $30 
includes subscription. Details on website.

n Exile Short Fiction Competition: (www.
exilequarterly.com/quarterly) ELQ/Exile is a creative 
and innovative quarterly magazine published in Toronto 
that features fiction, poetry, nonfiction, drama, works 
in translation, and art in a book-bound 160-page 8x10 
format. Deadline December 31 postmark. For the 2012-
13 round, the awards will now be $10,000 (up from 
$3,000) to an emerging writer, and $5,000 (up from 
$2,000) to a writer at any career point. Entry fee $30 
includes subscription. Entry form required, available on 
website. No electronic submissions. Details on website.
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