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Maxine Tynes, 1949-2011

Our community lost a celebrated poet and a beloved
teacher this September, with the passing of Dr.
Maxine Tynes. Maxine released four books with
Pottersfield Press: Borrowed Beaury (1987), Woman Talking
Woman (1990), Save the World For Me (1991), and The

Door of My Heart (1993). Borrowed Beauty received the
Milton Acorn People’s Poetry Award in 1988, and her
accomplishments did not begin nor end there. She was
the first African-Canadian woman to sit on Dalhousie
Universitys Board of Directors, a position she held
between 1986 and 1994. Upon graduation from Dal with
two degrees in 1975, she had already secured her first
writing accolade, winning the Dennis Memorial Poetry
Prize during her time as a student.

Maxine went on to become a dedicated educator,
teaching English for 31 years at Cole Harbour High and
Auburn Drive High School. Here she encouraged her
students to both read and write, and drew attention to
social issues in thoughtful, engaging ways that resonate
still with students who were lucky enough to share
classroom time with her.

Maxine was one of 12 children raised by parents
Joseph and Ada in Dartmouth, and it was this place and
its people that inspired much of her work. She appeared
frequently on CBC Radios Morningside and on CTV's
Canada AM, sharing her perspectives on poetry, pop
culture, and television with a national audience, ever
aware of the past, yet fully engaged with the present.

Appreciations were expressed in the media and
online by everyone from Acting African Nova Scotian
Affairs Minister John MacDonell on behalf of the
Province of Nova Scotia to a wide cross section of her
past students. What follows, on pages 2 and 3, are tributes
from Shauntay Grant, Lesley Choyce and. George Elliott
Clarke,
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Shauntay Grant

When I think of Maxine Tynes
I am immediately reminded of the
final three lines of her Black Song
Nova Scotia: We are here / We are
here / We are here. Each time I
have heard or read these words I
feel them nudging — like some deep
sermon, instructing: “Tell them that
we are here” And through her work
— and in particular, her celebration
and exploration of African Nova
Scotian history and culture — Ms
Tynes has affirmed and reaffirmed
the importance of speaking your
own truth, and in your own tongue.
And in doing so, she has encouraged
many others to do the same. And I

thank her for that.

Lesley Choyce, publisher of
Pottersfield Press

Maxine Tynes poems are honest
and powerful, intensely personal but
also universal. She was a dynamic
performer with a large number of
fans. During an era when it was
quite difficult to sell poetry, her
books sold steadily and had a wide
appeal. Maxine was very much at
the forefront of the Black Cultural
Renaissance taking place in Nova
Scotia in the 1980s. She will be
remembered for her four books,
Borrowed Beauty, Woman Talking
Woman, Save the World For Me, and The
Door of My Heart.

I remember Maxine as a woman
with great spirit and compassion and
a deep commitment to poetry. Her
work was loved by many readers.
As a teacher, she left a strong
impression on her students and
she instilled a passion for reading
in them. Her poetry remains very
much alive and will be read for
generations.
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George Elliott Clarke remembers Maxine Tynes

he death of a poet is awful; we are left forever bereft

of whatever he or she did not finish or did not write
or did not write well enough. If there’s any good in the
event, its that finally, we can hear the poetry without
the envious carping of reviewers and the self-interested
cheers of booksellers. I think this point is particularly
true for our sister, our trail-blazing (now celestial), pop-
political bard, Dr. Maxine Tynes.

Born in downtown Dartmouth, Nova Scotia, in
1949, Maxine Tynes was a lifelong resident — citizen
— of her native city, now part of the Halifax Regional
Municipality. Author of four books of poetry, each
of which includes short stories, Tynes won a regional,
national, and international audience, thanks to her first
two titles alone: Borrowed Beauty (1987), which received
the 1988 Milton Acorn Peoples Poet Award (thus making
Tynes the first African-Canadian writer to win a national
award), and Woman Talking Woman (1990), which confirms
and extends the gifts evident in the debut.

Tynes’ follow-up collections, Save the World for Me
(1991), a work for young readers, and The Door of My
Heart (1993), showcase her antipathy for social injustice.
Her literary quartet exhorts itself — and her readers — to
expunge the negative “isms’: sexism, racism, classism,
imperialism, and able-ism, as well as ecocide.

Her charitable politics moved Tynes to utilize three
modes of discourse: the personal lyric, the social anthem,
and the short story. Her overarching style is Romantic,
but transmuted through the “everything-is-holy”
mysticism of the American poets Walt Whitman and
Allen Ginsberg: Tynes celebrates nature, music, art, the
self, and love (and lovers), but, like Whitman, Ginsberg,
and their British High Romantic forebears (Byron, Blake,
and Shelley), she also denounces everything impolitic.
Thus, apart from her unique cast as an African-Nova
Scotian woman, Tynes was one more Late Romantic,
“Baby Boomer” Beat. Now, she is part and parcel of the
canon of East Coast poets (whether “we” like it or not).

Yet, radically, Tynes also departed from the agrarian
sensibility and the seaside pictorials so many of us
indulge. Instead, she scrutinizes city streets and (mass)
audio-visual media: paintings, television, radio, music,
newspapers, magazines, phootgraphs, and posters.

Her rhetorical location outside conventional, Atlantic
Canadian literary motifs demands that we, her readers,
envision an urban Maritimes and a spectacular show of

BORROWED BEAUTY

Maxine Tynes

race, gender, and body type. Additionally, her protean
identities and segmented constituencies of reception
render her a multimedia poet-observer.

think if we can begin to attend to Maxine Tynes

lyrical demands for a literature of inclusion — a
democratic poetic — Atlantic Canadian poetry can cease
to be parochial, too focused on the tide and furrow,
stump and strip-mine, outhouse and (the) outmoded, and
address where we really live — the cities, the shopping
malls, autos and cinemas, etc. She was truly ahead of
our time in embracing all that we are instead of only the
Anne-of-Green-Gables picturesque, notable mainly for its
multitudinous exclusions.

Recalling the story of Saint Augustine’s conversion,
philosopher Geroge Grant (1918-1988) said, severally, the
greatest honour we can do any writer is “Tolle, Lege” — take
up and read. We must all pay Dr. Tynes this homage. To
know her work is to know better who and where we
live. m
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ScreenScene

Are adaptations making a come-back?

Ron Foley Mcdonald

his year, Thom Fitzgerald's film

version of his play Cloudburst
won the Atlantic Canada Award for
Best Screenplay at the 2011 Atdlantic
Film Festival. And screenwriter
Tricia Fish, best known for her
hilarious script for the terrific
Maritime feature comedy New
Waterford Girl, recently stated on her
LinkedIn page that she was adapting
Stephanie Domets acclaimed novel
Homing for producers Kit Hood and
Allan Collins.

Do these two facts provide
enough evidence to detect a trend?
Are book and play adaptations for
the big screen back in style? Well,
in a booming East Coast motion
picture production industry — and it

is indeed booming with feature films,

documentaries and TV series galore
— anythings possible, including a
return to the more traditional model
of scouting out already published, or
at least written, “properties” (as they
used to call them in the old days).

he East Coast actually has a

long tradition of adaptations,
from Evangeline (the first feature
ever made in Canada was shot in
Halifax and Grande Pré in 1913),
to various versions of Lucy Maud
Montgomerys works (Anne Of Green
Gables made in 1930s Hollywood,
and the 1980s Kevin Sullivan
productions concocted in Canada,
to Salter Streets Emily of New Moon,
the only one actually made in Prince
Edward Island) to the wondrous
Margaret's Museum starring Helena
Bonham Carter and adapted from

Sheldon Curries story, which I had
the pleasure of working on at the
National Film Board in the mid-90s.
Adaptations have always
comprised a small slice of the
motion picture pie. The industry
prefers original screenplays. And
there are countless examples of high-
minded books that have flopped
on screen: just think of E Scott
Fitzgerald's The Grear Garsby.

S till, a great story is a great story,
no matter what format. And the

chance for lowly writers to make a
real score off of a movie sale dangles
deliciously over every author,
especially when making a living
from writing seems increasingly
difficult these days.

In the last few years, the rules
have changed in Canada for book
options. Once upon a time, a two-
year option for a $4,000 or $5,000
payment was the standard. In the last
decade that two-year option became
four years, with no extra payment
for the author. Still, I know some
writers who've optioned the same
property three to five times over 15
years. A $20,000 payday, spread
over two decades; not bad.

On the other hand, the Halifax-
raised writer Russell Smith has
admitted in newspaper columns

that producers have offered him
countless one-dollar on-spec deals to
get the ball rolling. And successful
novelists sometimes worry what

will happen to their book in the
translation from print to screen,
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East Coast-based Donna Morrissey
stated publicly, at the first Halifax
International Author’s Festival Book-
to-Screen Seminar no less, that shes
terrified of having her work chewed
to pieces by the heartless and
uncomprehending movie industry.
So that means no film version of Kirs
Law in the near future, I guess.

A check of Telefilm Canada’s
online records states that Ami
MacKays hit novel The Birth House
received a screen adaptation dating
from 2008. That means the four-year
option would expire next year, even
as MacKay'’s second novel is released
to the public this month.

he film business is rife with
disaster stories. Still, for any
author struggling to carve out
an existence in a world where
writing is literally devauled more
each day, the news that Atlantic
Canadian motion picture producers
are interested in buying up
novels, plays, non-fiction pieces,
journalism, memoirs, and all and
sundry is indeed a ray of hope in
a darkening world. All the more
reason for writers to get back to
their keyboards. The big and small
screens apparently have their beady
eyes on you. m



The Eastword Interview:
Sandra Barry

No stranger to literary folk in and around our province, Sandra
Barry has long been associated with the Elizabeth Bishop Society
of Nova Scotia, founded in 1994. This year was Bishop’s
centenary, and Sandra and the sociery presented a wildly
successful year of international programming which wrapped

up recently with a three-day celebration in Bishops adopted
Nova Scotian home of Great Village. Sandras book Elizabeth
Bishop: Nova Scotia’s “Home-Made” Poet was released by
Nimbus in May, and details Bishops life and impact both here
and abroad. We asked Sandra to reflect on her involvement and
experiences following this celebratory centenary for the Pulitzer-
Prize-winning poet. (The EB Society of Nova Scotia website is
wwuw.elizabethbishopns.org /ebsns html, and a blog covering the
centenary events can be found ar www.elizabethbishopcentenary.
blogspot.com.

Tell us how you first came across Elizabeth Bishop's work.
What did it offer that led you to pursue long-term study of
her work and life?

I first encountered Elizabeth Bishop in 1988, while
taking an American poetry seminar at the University
of New Brunswick. There were only four poets on the
syllabus (Robert Lowell, James Dickey, James Wright and
Elizabeth Bishop) and on the first day of classes we were
asked to choose the two poets on whom we would do
presentations. I chose Bishop because she was the only
woman and James Wright, but he didnt stick quite like
Bishop.

I went to the Harriet Irving Library to look for books
about Bishop to learn something about her before reading
her work, and pulled Bishops Collected Prose off the
shelf and opened it to the first story, “Primer Class,” and
began to read. This memoir is about her first pedagogical
experience, at the Great Village school, in Grade Primary
— but she was also writing about my own experience two
generations later at a very similar school in Paradise, N.S.
AsIread, I said, “She’s not an American; she’s a Nova
Scotian.” That was my argument in the presentation.

When I moved to Halifax in 1990 I worked at the
Public Archives. An archivist/editor there suggested I
write a piece about Bishop for the Nova Scotia Historical
Review. My first essay about Bishop appeared there
in 1991. Though a few Nova Scotians had written
about Bishop (including poet Peter Sanger and cultural

photo by Laurie Gunn

geographer Brian Robinson), it was clear to me that her
Nova Scotia connections were not being credited in

the way they should be. Indeed, very little about these
connections was known. At that time, I also met Bishop’s
first cousin, Phyllis Sutherland, who had known her well
and was in possession of a substantial family archive that
incorporated a great deal of information about Bishop. I
began to catalogue that collection.

I came to Bishop from several trajectories
simultaneously: as a historian, biographer and someone
interested in literary archives. But more than that, being
a poet myself, what hooked me was Bishops brilliant
poetry and my sense that Nova Scotia had played a
significant role in shaping this poetry, and wondering
how that came to be so.

What has Bishop “giveri” to our province? In what ways
might the reading of her work add to or define a reader’s
sense of Nova Scotia?

What does great art give to any of us? Of course
because Bishop wrote about her childhood, about the
various places she knew in Nova Scotia, and the people
she met, her work reflects back to us a sense of ourselves
— we can see ourselves through the lens of her work
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(as I saw myself and experience reflected back to me

in “Primer Class’). Nova Scotians can read her poems
and stories and see something of our collective past,
understand our history and ourselves more fully (not
completely — no art is all encompassing — but more fully,
deeply).

But Bishop gives us far more than simply a mirror.
Universality comes most powerfully through specificity,
through particularity — through writing deeply,
contemplatively about our own lived experience. That
is what Bishop does, whether shes writing about Great
Village or Paris or Key West or Ouro Préto — all places
where she lived; whether she is writing about Marianne
Moore or her Aunt Grace, important people in her life.
Nova Scotia provided deeply foundational experiences
for her, and her writing about these experiences
produced some of her masterpieces, but in general,
Bishops creative modus operandi was to gaze deeply at
and into something (idea, object, emotion, locale) and
contemplate, question, engage — she asks us to gaze with
her. I know people from all over the world who read her
Nova Scotia poems (who have no cultural context for the
‘what” of them), and connect on the deepest level because
there is something both particular and universal in her
contemplation — both human and individual or personal.

The EB Society organized a number of remarkable
international events inspired by her life and work — are
there particular highlights that stand out for you?

It is impossible to single out specific highlights.

The artists and audiences who were involved with
EB100 events were extraordinary. So much creativity
happened. It exceeded our expectations and was really
quite overwhelming. Our vision for EB100 was to raise
awareness about Bishop and her connection to Nova
Scotia, and to pay tribute to her through the creation of
new work, to draw together artists from many art forms
to respond to and be inspired by Bishops own art.

From the first Symphony Nova Scotia concert in
February, which featured Suzie LeBlanc performing the
world premiere of settings of Bishop poems by three
Canadian composers (Alasdair MacLean, Emily Doolittle
and Christos Hatzis), to the final concert on October
2, which also featured a world premiere of settings of
Bishop by composer John Plant and a world premiere of
a “poetry video” based on a setting of “Sandpiper” - the
year contained so much amazing music.

It was my dream six years ago to have Canadian
composers set Bishop — it had been done in the United
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States and Brazil. When Suzie LeBlanc came on board the
EB100 train, she was instrumental in drawing together
a spectacular range of musicians. There was also Dinuk
Wijeratne, Tempest Baroque Ensemble and Blue Engine
String Quartet. As someone who loves classical and
contemporary music, having this much music as part

of EB100 was unbelievable. Another special musical
highlight was folk singer Rosalee Peppards tribute song
for Bishop, written after a year of deep immersion in
Bishops life. It has been recorded, as has much of the
other music created. CBC Radio broadcast a number of
the concerts.

Wonderful writers were also involved in readings
throughout the year, as well as the big academic
symposium that took place in June at University of Kings
College. It drew Bishop scholars from around the world
and it was a thrill for me to have Irish writer Colm
Toibin deliver a keynote talk. The iconic Québécois
writer Marie Claire Blais, who was a friend of Bishop,
also was a keynote speaker. So having her present, her
first visit ever to Nova Scotia, was a true honour.

At the EB Centenary Arts Festival in August we
had a stellar lineup of writers: Don Mckay, Michael
Crummey, Joan Clark, Sheree Fitch, and Anne Simpson.
Their generosity of spirit and warm engagement with
the hundreds of people who came out for the festival
was inspiring. For the finale weekend at the beginning of
October, poet and nature writer Harry Thurston played
a pivotal role, reading Bishops poems, giving a talk
about the Bay of Fundy, and also guiding a bus tour that
recreated Bishops poem “The Moose.”

Some other Nova Scotia poets who were involved
during the year were Brian Bartlett, Lorri Neilsen Glenn,
Margo Wheaton, Chad Norman, Zach Wells, Joanne Light,
Rosaria Campbell, and Sue Goyette. I know I'm forgetting
people, not deliberately but because I have not yet had
time to go back and think about and reflect on all the
events and artists in the way I would like.

One highlight, among many, was to have the winner
of the writing competition in the adult category, Moya
Pacey, from Canberra, Australia, come to the Arts
Festival, to receive her prize.

I suppose I should say that a personal highlight for
me was the publication of my book Elizabeth Bishop: Nova
Scotia’s "Home-Made™ Poet, by Nimbus in May. It has been
warmly received, which had been most gratifying.

We had visual art and photographic exhibitions and
film screenings. And lots of impromptu gatherings and
parties throughout the year. In some ways it is a blur.
Whenever an event occurred, I was always thinking



about the next one, which came close on its heels, so the
year for me was one long planning, organizing process.
Even so, it was fun, inspiring and rewarding — though it
is going to take months to process everything. We have
a number of legacy projects coming out of EB100, so the
work is not done yet.

Thanks to the Bishop Society hosting feature events for
the public, and providing writing and research time at
the Bishop House in Great Village, many notable poets,
scholars, and others have made connections with Nova
Scotia. Can you tell us a bit about some of your recent
visitors?

Dozens of writers, musicians, painters, photographers
and academics have spent time at the EB House over
the past seven years. It is hard to list them all. This
year, we've had several American poets, including
Jean Valentine, Joan Larkin, Lloyd Schwartz, and John
Hoppenthaler, and the Irish poet Carmel Cumins, the
Australian poet Moya Pacey. Joelle Biele, the editor of the
Elizabeth Bishop/New Yorker correspondence, also visited
this year. Joelle created a reading script based on these
letters and I was involved in a dramatic reading of it in
July, along with Suzie LeBlanc, John Barnstead and Harry
Thurston.

Other writers of note are Howard Norman, Jane
Shore, Andrew Sant, John Felstiner, Colm Tofbin, Lavinia
Greenlaw. I could go on and on. Of course, many Nova
Scotian writers have spent time at the house. This trend
is increasing, which is wonderful to see.

Most of the writers “from away” come because they
want to see the place that mattered so deeply to Elizabeth
Bishop, and as much as possible, we've attempted to
connect them with local writers. To a person, they all tell
me they go away feeling much more connected to Bishop
and having made lasting contacts with our Nova Scotia
writers.

And now; outside of the world of Bishop, what about your
other work? What can you tell us about your writing life,
and any other creators who inspire you?

I have been rather immersed in the Bishop world for
the past two years — well, the past 20 years, really, but
most recently I have been what Bishop calls “a believer
in total immersion,” — but now that EB100 is done, slowly
I will be turning my thoughts back towards my own
writing.

Of course, I've written during the past two years —
my Bishop book is evidence of that — but the focus of
that writing has tended to be Bishop. I decided some
years ago that if I was going to commit to EB100 I had
to set aside other work. I have a few freelance projects
on the back burner, which I hope to bring forward over
the next few months — and drumming up the bread and
butter projects is also a priority. Most of all, though, I'm
looking forward to returning to my own poetry.

Sandra signing copies of her book at the Elizabeth Bishop House
in Great Village.

Bishop is one of my greatest inspirations, not so
much as a stylist (I believe my poetry is quite different
from hers), but she has been an example to me of a way
of being as a poet, where quality not quantity matters;
an example of deep humanity and compassion. I regard
Bishop as a very humane writer, which instructs me to
pay attention to what I truly believe at a core or essential
level.

Bishop is also an example of a writer keenly aware
of her process. One of my core beliefs is that creativity
is a process without an end result (even after death what
we create continues to shift and change — EB100 is clearly
evidence of that). To keep actively engaged in the “doing
of being” (not meaning to be too new age-y about it) is
what I have learned from Bishop, and from other poets
I read and admire such as Emily Dickenson, Czeslaw
Milosz and Seamus Heaney.

I am also trained as a historian and archivist,
so a good deal of my inspiration for poems comes
from the past, from reading about the past, especially
about people — famous or “ordinary.” I'm also deeply
interested in cosmology and geology, and, though I
can barely understand it, in quantum physics. I get a
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lot of inspiration from reading about these subjects.
What has been interesting to me is that my immersion
in Bishop has not really taken me away from these, my
core interests, because she herself was fascinated by
similar things. What I have lacked these past two years is
dedicated time to act on what I've been experiencing.
One of the great joys of EB100 for me has been the
exposure to and connection with musicians — it has been
a thrill and honour to watch them engage Bishop and
witness their creative, often collaborative, process. Of
course I believe poetry is essential in and of itself as an
art form — I believe poetry can change the world: but it
is a “hard sell” in our society. I am convinced, seeing the
generative collaborations among composers, musicians,
and singers with Bishops art, that one way (not the
only way, but an important way) for poetry to maintain
and gain relevance is to be in active dialogue and
collaboration with sister art forms. Some contemporary
Nova Scotia poets do this sort of thing already (Carole

Langille and Harry Thurston come to mind, immediately).

I think this sort of “dazzling dialectic” (another Bishop

phrase) must be fostered. Perhaps in my own work, I, too,

can ponder ways to collaborate with other artists.

In any case, the EB100 year has brought incredible
artistic riches into my life, and I hope that in some small
way I can act on them and generate some of my own art
to share. m

Bell Media Diverse Screenwriters
Program call for applications for Eastern
Canada — Dec. 2 deadline

Applications for the Eastern Canada (east of Manitoba)
session of the Bell Media Diverse Screenwriters Program,
sponsored by the Writers Guild of Canada (WGC) and
Bell Media, are now being accepted. The application
deadline is December 2. The program reaches out to
offer emerging and mid-career writers from diverse
backgrounds the chance to hone the skills they need

to become successful professional screenwriters. It is
offered free-of-charge to selected candidates, who will
receive a one-week intensive workshop session in
Toronto in the spring of 2012 followed by several weeks
mentoring with a professional screenwriter. One writer
from each session will come out of the program with

a paid internship on a Bell Media TV series. For more
information, visit: www.wgc.ca/action/bellmediadiverse.
himl. =
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Markets

® Harvard Review: Lamont Library, Harvard University,
Cambridge, MA 02138 (hcl harvard.edu/harvardreview)
publishes short fiction, poetry, essays, drama, and book
reviews twice a year. Writers at all stages of their careers.
welcome. Reading period is September 1 to May 31.
Please limit your submission to no more than 5 poems, 2
short plays, or 7,000 words of prose. Online submissions

ok.

m Ploughshares: Emerson College, 120 Boylston St.,
Boston, MA 02116-4624 (www.pshares.org) the guest-
edited magazine is published three times a year at
Bostons Emerson College. Reading period is June 1 to
January 15. Payment is on publication: $25/printed page,
$50 minimum per title, $250 maximum per author,

m Edinburgh Review: Submissions, Edinburgh Review,
22a Buccleuch Place, Edinburgh EH8 9LN, Scotland
(www.englit.ed.ac.uk /edinburghreview) Short fiction,
novel extracts and critical essays: up to 3,000 words.
Poetry: submit 3-6 poems.

® Memoir (and): 1316 67th St., Unit 8, Emeryville, CA
94608 (www.memoirjournal.com) Next submission period
November 1, 2011 to February 16, 2012

® More: (www.more.ca) the only magazine in Canada
celebrating women over 40. Published 8 times a year

by Transcontinental Media. More runs features and
departments of varying lengths, with a balance between
the practical and the philosophical, the light-hearted

and the investigative. All articles should speak to
Canadian women between the ages of 40 and 59. Various
departments are open to freelancers. See detailed writers
guidelines on website (www.more.ca/writers_guidelines.

php).

m Geez: holy mschief in an age of fast faith (www.
geezmagazine.org) combines art, social justice and matters
of the spirit. It is an image-intensive, ad-free, non-profit,
100 per cent post-consumer recycled, 96-page quarterly.
Based in Winnipeg and proudly Canadian.
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Contributing Factors
Joe Beaton

$18.95, Bryler Publications, Oct. 2011
| SBN: 978-1-927003-01-5

Why do people turn to a life of
crime? What circumstances take a
boy and turn him into a thief and a
thug? Ronnie Doucette is dead, lying
on a cold, metal slab with a bullet
in his brain. Knowing his actions
condemned him to death, Ronnie
wrote his life story and sent it to the
medical examiner who will be in
charge of his case. This time, the two-
inch square for contributing factors
on the death certificate isnt going to
be enough.

Joe Beaton was born in
Antigonish in 1961 and spent
his coming of age years in Port
Hawkesbury. He fondly remembers
many disparate individuals from
that time in his life who made a
profound contribution to his fictional
characters. Contributing Factors is
Joes debut publication. He lives
in Dartmouth with his wife, Mary
Lou and black lab, Abbey. His
website is www joebeaton.ca.
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Eco-Innovators:

Atlantic Canada’s Sustainability
Innovators

Chris Benjamin

$22.95, Nimbus, ISBN: 1551098636

A collection of stories about
Adtlantic Canada’s most forward-
thinking leaders in sustainability.
These entrepreneurs and educators,
activists and agitators, farmers and
fishers have all made measurable
contributions in their fields of
interest and in motivating others to
make change. With 10 chapters on
matters like reducing consumption,
greening the home, and sustainable
eating, dressing, transportation,
and vacationing, Eco Innovators is

an important look into the lives of
Atlantic Canadians committed to
creating viable green options in our
region.

Chris Benjamin is a freelance
journalist and novelist, the
Sustainable City Columnist for The
Coast weekly newspaper in Halifax,
and a web news writer/editor at
CBC. His first novel Drive-by Saviours
was published by Roseway, an
imprint of Fernwood Publishing, in
2010. You can catch him at www.
chrisbenjaminwriting.com

PLT

DAEDALUS " =
HAD A 7
DAUGHTER

Daedalus Had a Daughter
Wanda Campbell

$14.95, Signature Editions
ISBN 978-1897109-53-3

We all know what happened to
Icarus, but what if there was one
who lived to tell the tale? Wanda
Campbells fourth collection of
poetry offers alternatives to flying
too close to the sun and sinking into
the sea. Beginning with ekphrastic
poems responding to works by
female artists such as Emily Carr and
Frida Kahlo, Campbell considers
the ways the love of art and the
art of love help us to transcend the
labyrinths of our lives. Viewed
through the lens of the poets own
experience as the mother of three
daughters, the lives of girls and
women become poems about the
‘common magic” of coming of age.
In a section that moves from the free
verse that dominates the collection
to sonnets and other experiments
with form, female pioneers in the
worlds of flight and literature are
celebrated in plain but powerful
language.

Wanda Campbell lives in
Wolfville, where she teaches creative
writing at Acadia University.
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L’année aux trois étés:
Martine Jacquot

19.50 Euros, Editions AfricAvernir/Exchange
& Dialogue, Oct. 2011, ISBN:3-939313-90-4

2008: une année pas comme les
autres, une année o le soleil brille
définitivement plus longtemps que
d’habitude. Apres avoir foulé des
sols nouveaux et en avoir revisité
d'anciens, du Canada a la Russie

et au Cameroun, en passant par la
France, |'écrivaine-voyageuse livre
ses impressions. Divers horizons
dansent devant les yeux du lecteur
alors quil découvre un peu de
I'histoire et de la culture des peuples
qui les habitent, depuis un bureau de
renseignement russe jusquau trone
d'un roi d'Afrique.

Originaire de I'Tle-de-France,
Martine L. Jacquot vit depuis une
trentaine d'années en Nouvelle-
Ecosse, dans I'Est canadien, ot elle
écrit. Poete, romanciere, nouvelliste,
essayiste et journaliste, elle a publié
une bonne vingtaine de livres dont
certains ont été couronnés de prix.
Elle est titulaire d'un doctorat és
lettres de l'université Dalhousie

THE LIGHTNING FIELD

A newel by Heather Jessup

The Lightning Field
Heather Jessup

$27.95 ,Gaspereau Press, Oct. 2011,
ISBN: 9781554471065

Set against the backdrop of Cold
War Toronto, The Lightning Field
follows the lives of Peter and Lucy
Jacobs from their post-war courtship
through marriage and child-rearing
in the suburbs. Though spanning
four decades, the book pivots on
the events of October 4, 1957, when
the Russians launch Sputnik into
orbit, the Avro Arrow rolls out onto
the tarmac to great ceremony, and,
in a nearby field, Lucy is struck by
lightning on her way to the event.
In the aftermath, Peter struggles
with his wife’s hospitalization and
recovery, the care of their children,
and, eventually, the loss of his
job when the Arrow project is
suddenly terminated. The Lightning
Field is about loss and unexpected
offerings, personal dismantling and
reassembly.

Heather Jessup is currently
a doctoral candidate in English
Literature at the University of
Toronto and Creative Writing
Instructor at Dalhousie University.
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Sable Island

The Wandering Sandbar

Sable Island:The Wandering Sandbar
Wendy Kitts
$15.95, Nimbus, ISBN: 9781551098654

Few people have visited Sable Island
but the island is part of Maritime
lore — dubbed the ‘graveyard of the
Atlantic” because of the number of
ships wrecked on its shores, Sable
Island also hosts wild horses, tens of
thousands of seals, and enchanting
“singing” sands and “wandering”
dunes. With 18 species of shark
patrolling Sable Island’s waters and
the regular fights between bands of
horses, not to mention treacherous
patches of quicksand, the island
is as dangerous as it is alluring. In
this colourful book, author Wendy
Kitts introduces the wonders and
stark realities of this wild place. Full
of photographs and sidebars, Sable
Island: The Wandering Sandbar is an
accessible and exciting look at this
protected, untamed ecosystem.
Wendy Kitts has written for
several magazines and is a regular
reviewer of middle school and
young adult literature for The
Globe and Mail. A member of the
Professional Writers Association of
Canada, Wendy lives in Moncton.



Big Town

A Novel of Africville

Stephens Gerard Malone

$18.95, Nimbus, ISBN 978-1-55109-864-8

Seventeen-year-old Early Okander
lives with his father in a shack, a
white family on the outskirts of the
Halifax community of Africville.
It is the early 1960s, and Early
and his friends, Toby and Chub,
hear whispers that the city wants
to move the residents of Africville
out of their homes. As the three try
to sort out what relocation might
mean for the community, they also
struggle to come to terms with their
own problems: Earlys abuse at the
hands of his father, Tobys illness,
Chub’s family breakdown. Written
from Earlys unique perspective, Big
Town is an unforgettable account
of a community in crisis and the
remarkable spirit that persists in the
face of adversity.

Stephens Gerard Malone is
the author of I Still Have a Suitcase
in Berlin, Endless Bay, and Miss
Elva, which was shortlisted for
the Dartmouth Book Award. He
lives in Halifax. Visit him at:
stephensgerardmalone wordpress.
com
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JENNIE MARSLAND

Shattered
A love story of the Halifax Explosion
Jennie Marsland.

Ebook 99¢ available at Amazon.com. and
Smashwords.com

Liam Cochrane no longer belongs.
He lost his youth and his brother
on the battlefields of Europe. Now
he’s home in Halifax, trying to
dull his pain with liquor and the
occasional willing woman. He's
become a stranger in the North End
neighbourhood where he grew up.
Alice O'Neill has never
belonged. Able to read notes, but
not words, she dreams of teaching
music — and dreams of Liam,
who has held her heart for years
and never known. But Liam has
shadowy ties in England that he’s
never revealed, and Halifax is on
a collision course with fate. On
December 6, a horrific accident of
war will devastate the city’s North
End. What will be left for Liam and
Alice when their world is shattered?
Halifax resident, Jennie
Marsland is also the author of
McShannon’s Chance and McShannon's
Heart. Jennie can be found on
the Web at www jenniemarsland.
blogspot.com and at www.
jenniemarsland. webs.com.

The Virgin Cure
Ami McKay

Knopf Canada, October 2011, $32,
ISBN 9780676979565

“I am Moth, a girl from the lowest
part of Chrystie Street, born to a
slum-house mystic and the man
who broke her heart” So begins
The Virgin Cure, a novel set in the
tenements of lower Manhattan in
1871. Sold at 12 by her mother as a
servant, Moth is in the wild, murky
world of the Bowery, where she
meets Miss Everett, the owner of a
brothel known as The Infant School.
Through the friendship of Dr. Sadie,
a female physician, Moth learns
to question and observe the world
around her. She knows the law will
not protect her, that polite society
ignores her, and still she dreams of
answering to no one but herself.
Ami McKays debut novel, The
Birth House, was a #1 bestseller in
Canada and a book club favourite
around the world. The Virgin Cure,
is inspired by the life and work of
her great-great-grandmother, Dr.
Sarah Fonda Mackintosh, a pioneer
in womens and childrens health care
in 19th-century New York. Ami lives
with her husband and two sons in
Nova Scotia.
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Outer Diverse

Book One of the Splintered Universe
Trilogy

Nina Munteanu

$19.95, Starfire World Syndicate, Oct. 2011
ISBN: 978-0982378335

A spiritual sect is wiped out by
Eclipse, the largest crime syndicate
in the galaxy... Glitter Dust, a
seductive dangerous contraband
narcotic, is used by spiritual fanatics
to travel to another dimension and
“experience God”... An eccentric
priest prophesies a catastrophic End
of Age, triggered by the joining of
twin souls ... This is going to be
the hardest case yet for Galactic
Guardian Rhea Hawke, particularly
since she’s been taken off the case
and fired by her boss for her most
recent in a legacy of bungled
missions.

Nina Munteanus articles and
award-nominated short stories
have been translated into several
languages in magazines throughout
the world. Her books include
Darwins Paradox and Angel of Chaos.
Nina can be found on the web at
WWWw.ninamunteanu.com.

E. Alex Pierce

Vox Humana
E. Alex Pierce
$19, Brick Books, ISBN: 9781926829715

E. Alex Pierce’s voice can be heard
echoing down the corridors of
memory and myth. Its not that these
poems live in the past; instead,

they manage to bring it back o life
with uncanny sensual details and

an urgency that makes you realize
some fires never really go out. Vox
Humana is a rich diapason rooted

in the landscape of Nova Scotia’s
Sable River. But the wonderful
thing about the collection is its
lightness and optimism - though

its subject matter is often love and
loss, it can be retrospective without
being nostalgic, and elegiac without
overbearing solemnity. Good poetry
is always redemptive, and one leaves
this collection refreshed, exhilarated
and renewed.

E. Alex Pierce lives in East Sable
River where she is developing a
centre for writers and artists. For
10 years she taught creative writing
at Cape Breton University, and is
currently Series Editor for the CBU
Press publication, The Essential Cape
Breton Library.
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Lunenburg Werewolf
And Other Stories of the Supernatural
Steve Vernon

$15.95 Nimbus Publishing, Sept. 2011,
ISBN: 9781551098579

The wind is howling and a full
moon is in the sky — it must be
time for more chilling tales from
Steve Vernon. Spanning the length
and width of Nova Scotia, these 25
blood-chilling yarns make perfect
campfire fare. Written in Steves
unique style, these stories of the
haunted, the supernatural, and the
unexplainable are part history, part
folklore, and a lot of old-fashioned,
frightening fun.

Steve Vernon learned the
storytelling tradition from his
grandfather and, as part of the
Writers in the Schools program,
he now teaches it to Nova Scotia
children. Steve is the author of over
50 published short stories, as well
as the books Sinking Deeper, Halifax
Haunts, Maritime Monsters, Wicked
Woods, and Haunted Harbours. Steve
lives in Halifax.



Report from the field — by Harriet Lye

In this semi-regular feature column, we follow Nova Scotian writers abroad — those who bring their singular perspectives to different
parts of the world, and return to their writing work on our shores with a perspective perhaps all the more singular. We welcome further
Reports; whether you're attending a retreat or colony, taking part in a residency, or simply adding to that which makes you up with a
tour of the back alleys and hidden corners of the Earth — send us a suggestion.

For our second Report from the Field, we checked in with Harriet
Lye, a former Haligonian and founder /editor-in-chief of the
journal Her Royal Majesty. HRM began several years ago as a
Halifax-based zine, and since Harriets move to France has grown
into an international literary arts magazine, designed and defined
by a collection of Paris-based artists and writers, with each issue
unified by a distinct theme. Supplemented by extensive web content
such as a blog, complete archive, and 'HRM Daily feature, one can
subscribe, submit, or simply read at www heroyalmajesty ca.

Founded in 2008 in Halifax, Her Royal Majesty began
as a sort of community bulletin board. The magazine
is neither royalist nor particularly feminist, and so it is
somewhat coincidental that the magazine’s name refers
to the Queen of England and that the team of editors is
made up exclusively of women.

The name is an accident, a mistranslation: when I
first moved to Halifax, I thought the HRM signs around
the city requesting that citizens keep out of the park
after dark, refrain from smoking in public places, resist
the temptation to swim in the harbour, et cetera, came
straight from the mouth of Her Royal Majesty. When
I learned it was not the Queen, but rather the Halifax
Regional Municipality that was concerned with garbage
disposal and the distribution of parking tickets, the city
seemed to take on an industrious blue colour.

Harriet Lye at Shakespeare and Company, Paris

of departure for international voyages by both air and
sea, making it an important bridge between continents,
between people.

The online component of the magazine is devoted
to making literature and arts accessible in new ways.
HRM Daily publishes reviews of books and exhibitions,
interviews with novelists and poets and artists, sound and

In the letter from the editor in the very first issue, video art, serialized flash fiction. ..

I wrote, “Its this initial sensation — that particular
excitement and wonder — that I want to represent with

P aris might seem like a somewhat random choice,
the establishment of this small, creative outlet for the

and though it might have been initially, it makes

- o P sense. There is a thirst for culture here. There is also
artistic and imaginative people of Halifax:

So Her Royal Majesty was originally founded to be
a public creative space offered for and by the Halifax
community, but it has evolved into an international
literary and arts review published biannually. Having
relocated to Paris, the name still holds true for me in

a large Anglophone community that provides a solid
network, and this can be both a pleasure and a challenge.
Its nice — its wonderful — to have people speak your
language and share a sort of cultural background. There's
a tension there, though, in terms of trying to adapt to and
adopt this place where we've all (us expats, I mean) have
chosen to live, and that, fundamentally, does not include
other expats.

many ways. Of course, I still want to foster excitement
and wonder, estrangement and curiosity, but more than
that, Halifax is an important connecting city. Being the
second largest natural port in the world and the eastern-
most point in North America, the city is (historically
and currently) the first point of entry and the last point

In terms of the magazine, I think that my being a
foreigner gives me a certain advantage. Thinking about
it now, I guess I feel this advantage in other ways, not
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just in terms of Her Royal Majesty. A lot of my jobs here
have been contingent upon the fact of being a bilingual,
native-English speaker — using your foreignness to your
advantage is definitely easier than trying to fit in and do
things the French way.

Also, your actions become more forgivable if you
dont know the rules, and the French are famous for their
regimented rules and impossibly cyclical bureaucracy.
Because of this, I feel a lot of the new ideas and activities
necessarily come from expatriates, who are blissfully
unaware of the structures and restrictions they should
be following and can therefore bypass them with greater
ease. For example, when I was working with a French
gallery near the Opera Garnier to organize the launch
party for the 10th issue, one of the French interns at the
gallery said he would never even try to organize such a
thing because he is too aware of and intimidated by the
bureaucracy and the whole process of approaching the
press, other galleries, etc. I'm not aware of these things, so
I'm not intimidated in the same way.

I suppose that if you are unaware of the creative act
itself, or of your approach to it at least, then you feel
more free in terms of your approach to it. In this same
way, restrictions can sometimes liberate you (like with
Oulipo).

‘m able to maintain a strong connection with Canada

and the United States while living here, too, as
members of the Her Royal Majesty team are spread across
the globe. I am particularly excited about two artists
whose work we will be featuring in upcoming issues.

In the 11th issue, to be published on November
1, we are publishing the process and product of a
collaboration between actor James Franco and Alison
Higgins, an artist from Halifax. The two never met but
they corresponded for a few weeks to plan and curate a
joint performance using some of Jamess belongings and
daily routines. The two made parallel paintings, and
used Polaroids to document their performances in their
respective cities. The work is really interesting and fits
very well with the theme of this issue, Doubles.

Alice Munro is one of my favourite writers, and
having grown up in a town very near where she grew up,
I felt a certain kinship to her from when I first started
reading her. I had read about a short story she'd written
when she was only 18, published in her universitys
undergraduate journal and titled something very similar
to one of her later short story collections. I couldnt find
the story anywhere, though — it was not anthologized
or available to read in any other collection. I had been
trying to track it down for months. I had no luck with
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her publishers or agents — after emailing back and forth
for ages, they finally pushed me away. I had all but given
up when I mentioned this to a friend, who contacted the
university directly and had the librarian scan in the slides
from the archives, and then we got permission straight
from the student council, who still hold the copyright.
The story, “Dimensions of a Shadow.” will be published
in the 12th issue, to be published in March.

eing in Paris as a writer makes sense, too. Being a

foreigner in a place heightens your awareness of
certain things, can open your receptors. I think I have to
see things as “strange” to be interested in writing about
them.

The longer I've lived here, the more things come
together, the more opportunities arise. This is true for
any place, of course, but I think there’s a particular
synchronicity to this part of life here. I established myself
as a freelance writer/editor and teacher nearly a year ago,
but that didnt really change anything about my daily life
other than the fact that it makes other people think I'm
more serious.

People say that Paris is like a living museum — they
say this implying negative connotations — and I think
that if you allow yourself to live in the past and think
too much about “predecessors,” then youll feel confined
by this so-called museum. Of the expatriate community
you're referring to, many of them (the Beats, especially)
never lived here with the intention of setting down roots.
That certainly changes the way you live in a place. The
Shakespeare and Company bookstore, for example, is a
beautiful, labyrinthine trove full of life and movement
and is very much a hub that concentrates and creates
much of the contemporary literary scene here, but for
some visitors to Paris, it can serve as a “living museum” of
expatriate writers.

Isee myself staying for a while — at least, my actions
imply a long-term life, regardless of how long I'll
actually stay. I say, somewhat jokingly, that I'll stay here
until I'm 26 because thats when the youth discounts end.
Although its still true that people move to Paris to
pursue artistic ideals and adventures, I dont really feel
a part of that movement, though I surely fit many of the
characteristics. I just feel like I'm living my normal life
here. m



The 3 R’s of freelancing: Reuse, repurpose, resell

Sandra Phinney

You've heard the cliché, the gift that
keeps giving? I'm starting to view my
stories that way. If T resell an article
I've written, or repurpose the story
and sell a second or third rendition
of it, I'm giving myself a gift and
putting extra money in the bank.
I've already done the leg-work,
research and interviews, so using the
same material more than once is a
smart thing to do.

Silver Donald Cameron told

Over the years, Silver Don’s
become a resell guru himself. For
example, his “living beach” project
began with a radio spot that he
wrote for the federal department
of Energy, Mines and Resources.

He turned it into a radio talk, and
then a magazine piece for Canadian
Geographic. Using that CanGeo piece
as a proposal, he then sold it to the
CBC as an Ideas series and they gave

him some travel money.

a group a journalists a story
about the iconic Canadian
writer Pierre Berton. As Silver
Don recalls, he first heard it
from Harry Bruce. Berton began
writing about the Klondike
early in his career. He wrote
newspaper columns about it,
then a radio broadcast, then
magazine pieces, then TV
stuff, a childrens book, and a
non-fiction book. He sold it to
mainstream publications and
offbeat ones. In those days, of course,
there were no educational CDs,
websites, video games and so on, as
there are now or he probably would
have sold it in those formats too. In
the end, Berton had sold the same
story in 11 different venues and was
peeved because he couldnt think of
how to make it an even dozen. After
pondering the challenge, he sold a
piece to Writers Digest on how he'd
made an 11-way play.

Don remembers, “I met Berton at
a Writers Union of Canada meeting
10 or 15 years later, and asked him
about the story. Was that actually
the way it happened? ‘Close enough;
Pierre grinned. "You're authorized to
keep on telling it that way.”

“With the travel money, I took
a cameraman along on a trip down
the east coast of Canada and the U.S.
doing interviews, and we spun the
Ideas piece into a show for Vision
TV and then released it as a home
video.” And then he wrote a book,
The Living Beach, which prompted the
CBC to make another TV show. ‘T
just missed doing a childrens book
as well, and also an instructional
CD. So thats an eight-way play
which could have been 10, he says.

Now you see what I mean about
the gift that keeps on giving. We can
make our research and words work
for us, over and over. Thats how you
make a living as a freelancer.

Don tucks in, “Thats [also]

what subsidiary rights are all

about. And thats what The Chronicle
Herald wanted to take away from
freelancers. Although the Herald
says that their right is non-exclusive,
make no mistake about it — if
somebody else co-owns the rights,
nobody else will buy it.” Sobering
thought, but true.

We'll look at the copyright issue
in a future column but, for now, give
some thought as to how you can get
more mileage from your stories.
Although you can resell a
story after the fact, by planning
ahead you can often figure out
where you want to sell your
idea before you get involved in
the research/interview stage.
That way, you can set up your
interviews to cover more than
one area of interest, which in
turn will open possibilities for
various outlets.

For example, I will be in
Ottawa in November for a few days,
including Remembrance Day, and
staying at the Fairmont Chateau
Laurier in the Karsh Suite. (One of
the perks of belonging to the Travel
Media Association of Canada is that
you get to know people in high
places.) With a little preliminary
research, I discovered that the
Chateau is celebrating its 100th
anniversary in 2012; that it has a
tradition of inviting veterans for
lunch after the ceremony at the War
Memorial; that the internationally
famed photographer Yousuf Karsh
and his wife lived in an apartment
in the hotel for 18 years and his
studio was also in the hotel; that the
National Gallery is the repository for
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Karshs works and also has the largest
collection of fine art photography on
the continent; and that the gallery
will be mounting a major exhibition
of early American photographers in
2012.

Result? I'm pitching a story to
EnRoute loosely titled “Sleeping with
Karsh and other Ottawa pleasures”
But theres also a story for Canadian
Business or a trade publication: How
does a grand hotel survive (and
thrive) for 100 years? Then theres
the historical aspect. I'm hoping
that Canadd’s History Magazine will
be interested in a feature about the
hotel’s origins and its distinguished
career, and I should be able to
profile a vet for The Legion Magazine.
As well, I'll approach an American
magazine or newspaper about the
upcoming exhibit of early American
photographers at the gallery.

My goal is to sell five stories
based on this visit. Clearly, they will
be quite different. But, in some cases,
by changing the lead and ending,
using different quotes and a slightly
different angle, you can sell the same
story about the same person, place
or topic over and over to different
magazines. Once I've sold five stories
related to Ottawa, my goal will then
become how to reuse, repurpose
and resell those stories. Caution:
just make sure the publications dont
have the same readership or directly
compete with each other.

There you have it: the gift that
keeps on giving — your stories. Takes
a litde planning and a lot of thought,
but its all possible. m

Sandra Phinney pens stories from her
perch on the Tusket River in Southwest
Nova Scotia. She’s pretty chuffed about
this Ottawa trip and is trying harder to
practice what she preaches. Silver Donald
Cameron is her hero.

THE
WRITERS’
UNION OF
CANADA

A Writers' Bill of Rights for the Digital Age

The Writers' Union of Canada presents the following 12 rights for Canadian
authors. They are not written in stone. The publishing and digital landscapes
are changing too quickly for that. TWUCS goal is to encourage thought and
discussion and to encourage action that respects writers' rights. Next year its
statement may look different. For now the question is, What are writers' core
demands and principles with respect to their rights in the digital age? Here is
what TWUC proposes.

To respect the rights of the creators of literary works in Canada:
1. Copyright legislation shall ensure the protection of intellectual property
and appropriate compensation for rightsholders.

2. Exceptions to copyright shall be minimized.

3. The publisher shall split the net proceeds of ebook sales equally with the
author.

4. The author shall retain all electronic rights not specifically granted to the
publisher or producer and shall have approval of any modifications made to
the work.

5. The publisher shall not exercise or sublicense ebook publishing rights
without the express authorization of the author.

6. When a book is out of print in print form, continuing sales in electronic
form shall not prevent a rights reversion to the author.

7. For ebooks, the publisher in its contract shall replace the traditional “out
of print’ clause that triggers a rights reversion with a sales volume clause (e.g.,
less than a specified quantity of ebooks sold in a specified number of royalty
periods) and/or a finite term of license (e.g., five years).

8. When rights revert, the publisher shall provide the author with the digital
file of the book.

9. The Public Lending Right Commission shall provide author payments for
electronic books and allot additional monies to this end.

10. Libraries shall acquire digital copies of works in their collections only
from rightsholders or their licensing agencies.

11. Ebook retailers shall require the rightsholders permission for any free
preview or download of an electronic work, and the rightsholder shall
specify the maximum amount to be made available.

12. Agents, publishers, aggregators, retailers, and libraries shall ensure that
works in digital form will be well protected and will not be shared, traded,
or sold outside the boundaries authorized by the contract. m
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Who's doing what

Jan Coates is up for a GG in
kids lit

The short list is out for the
Governor Generals Literary Awards
and Jan Coates of Wolfville

is nominated in the Children’s
Literature category for A Hare in

the Elephants Trunk, published by
Red Deer Press. And she’s in very
good company — also nominated
are Deborah Ellis (No Ordinary Day,
Groundwood Books), Christopher
Moore (From Then to Now: A Short
History of the World, Tundra Books),
Kenneth Oppel (This Dark Endeavour,
(HarperCollins), and Tim Wynne-
Jones (Blink & Caution, Candlewick
Press).

Jan was inspired to write A Hare
in the Elephants Trunk, by the real
life experiences of Jacob Deng, a
Lost Boy of Sudan, an extraordinary
journey of courage, perseverance,
and hope. Jacob has established
Wadeng Wings of Hope (www.
wadeng org), a foundation to raise
money to build a school in Sudan. (If
the book is purchased online from
Wadeng’s website, 40 percent of the

proceeds goes to Jacobs foundation.)
Jan entered an early draft of the
young adult novel in the Adantic
Writing Competition, where it
received an honorable mention.
She then worked with mentor Gary
Blackwood on the book as part of
the WENS Mentorship Program in
the winter of 2009. Her first picture
book, Rainbows in the Dark, was
published by Second Story Press in
2005 and was a Canadian Childrens
Book Centre “Our Choice” selection

that has been translated into Spanish,

Catalan, and Braille, with Korean
and Brazilian rights sold, translation
pending. She has also written 10 ESL
illustrated chapter books for JLS,

a Korean-based English Language
School.

Budge Wilson named to the
Order of NS

With Budge Wilson’s recent
induction into the Order of Nova
Scotia, the Government of Nova
Scotia has confirmed what we in
the Writers Federation have known
for years — “A world-renowned
writer, acclaimed for her talent,
passion, and creative spirit, Budge

Wilson is a mainstay in Nova Scotia’s
cultural community. ... As a cultural
ambassador for Nova Scotia, Budge
Wilson has been recognized by her
peers and readers for her lifetime
achievement and her contribution to
the literary world.”

Budge has published 33 books
with 30 foreign editions in 14
languages. She received the Order
of Canada in 2004 and an honorary
doctorate from Dalhousie University
in 2010.

m The Creative Nova Scotia

Awards gala is slated for October
28 after Eastword goes to press.
Filmmaker Thom Fitzgerld, artist
Gerald Gloade, and photographer/
filmmaker James MacSwain are
nominated for the Portia White
Prize. Ten artists have been selected
as finalists for the Established

Artist Recognition Awards, with
the winners receiving $5,000 each.
Among the 10 are poet and novelist
Sue Goyette, author and filmmaker
Shandi Mitchell, and visual artist
and children’s book illustrator Susan
Tooke.

®m Bylines seen in print: In the
September issue of Halifax magazine
(halifaxmag.com) — Jon Tattrie
introduced Nova Scotia’s auditor
general Jacques Lapointe; Marjorie
Simmins profiled Ramona Lumpkin
president of Mount Saint Vincent
University; while editor Trevor J.
Adams had a conversation with
Silver Donald Cameron about
Don’s new project The Green
Interview. In the fall issue of
Atlantic Books Today — Tanya Davis
is on the cover interviewed by Jon
Tattrie while Sue Goyette answers
the Proust Questionnaire. Poems
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by Mary Katherine Arnold and
Joanne Light appear in Arcs 2012
Poetry Annual. The Chronicle Herald
features a regular column by Chad
Lucas titled Life with Kids.

m In 2009 The New York Times
declared Shandi Mitchell one

of the 10 most interesting writers

of the year, when the filmmakers
award-winning debut novel Under
This Unbroken Sky was simultaneously
published in Canada, the U.S. and
the UK. Two years later, shes still
proving them right. Her first indie
feature film — The Disappeared — is
drawing ever closer to appearing

on the big screen. Shandi is both

the screenwriter and director of the
story of six men adrift in two dories
on the North Adantic and recently
wrapped up three weeks of filming
at sea, off the coast of Lunenburg.
Astral's The Movie Network and
Corus Entertainments Movie Central
have acquired the film for Canadian
distribution. Shandi served as
assistant director on Growing Op, Poor
Boys Game and The Hanging Garden
and directed the multiple Gemini
nominee Baba's House.

m Christy Ann Conlin has been
conducting travel writing workshops
throughout the province. The most
recent was in October at Prescott
House Museum in Starrs Point where
participants explored various travel
writing styles and received tips on
good note taking and how to get
your work published.

m Screenwriter Josh MacDonald’s
movie The Corridor won the
Audience Award for best Canadian
feature at Montreal’s Fantasia
International Film Festival and
screened in September at Fantastic
Fest in Austin, Texas. Fantastic Fest
says its the Iargest genre film festival
in the U.S., specializing in horror,

fantasy, sci-fi, action and just plain
fantastic movies from around the
world. Shot at the Ross Creek Centre
for the Arts in Canning, The Corridor
premiered at the 2010 Atlantic Film
Festival.

m The revamped, reorganized

and rejuvenated 21st Adantic
Fringe Festival was a definite hit

in September. The box office take
for the 18 plays from Halifax and
the 17 from across Canada, the U.S.
and Europe was up 108 percent
over last years festival according to
newspaper reports. Nate Crawford
appeared as a speed dater in In

the Valley, written and directed by
Natasha MacLellan. The Outstanding
Drama Show award went to Steal
Away Home, a collection of stories
that illustrate the experiences of a
young black woman, by Shauntay
Grant. And Tanya Davis appeared
in her own production Hello,
change, based on the concept of
ever-changing identities, and how
we cling to them ... ways we try

to belong, ways we exclude and
include...

® Pam Calabrese MacLean’s
one-woman play Sunnyside Café
premiered at the Atlantic Fringe

Fest two years ago. This September
Ships Company Theatre in Parrsboro
performed the story of long-time
waitress Eva, who shares the effects
of a decision she made years ago as a
16-year-old teenager

m Jill MacLean had a fine time
at Read by the Sea in July on a
wonderfully sunny day, where
she read from her three children’s
novels, conducted a workshop, and
enjoyed the readings of the other
authors in attendance.

She also had a wonderful time
at Peter Carver and Kathy Stinsons
week-long writing workshop in
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Port Joli in September that provided
very helpful feedback on her fourth
novel, terrific food, a glorious setting
overlooking the bay, and the good
company of the participants and
leaders. She highly recommends
this workshop, which also provides
an exceptionally friendly dog who
loves early morning walks on the
beach. What more could you ask?
Perhaps to have your first novel
selected for the 2012 International
Board on Books for Young People
(IBBY) Honour List. And thats
exactly what happened to Jills
award-winning book, The Nine Lives
of Travis Keating. As an IBBY member
country, Canada is entitled to submit
one book per eligible category.
The Nine Lives of Travis Keating was
selected out of all English-language
books, including poetry, fiction, and
nonfiction, published in Canada
since 2008. “My initial reactions?
Disbelief, amazement, and delight,’
said Jill. “T'm truly honoured that
The Nine Lives of Travis Keating has
been chosen to represent Canada
internationally.” As a selected
title, the book will tour the world
at exhibitions and book fairs. It
represents Canada among the 70
national sections of the IBBY.

m Urban Tigers — Tales of a Cat Vet
author Kathy Chisholm is on the
move. In case you missed Kathys
book signings at the Halifax and
Dartmouth Chapters in September,
you can catch her at the following
public libraries at 7 p.m.: New
Glasgow November 2, Woodlawn
November 30 and Antigonish
December 6. She will also be a guest
on CBC Radios Maritime Noon on
November 8 to discuss her book and
the topic of ‘wanderlust among cats.”



m A gaggle of fine writers joined Stephanie Domet, Brian Braganza, and “Margaret (Nate Crawford) Atwood” for a
‘Speed Dating with Writers' exercise at the Annual Fall Gala. The event, also co-hosted by Kathleen Martin, “Ernest
Hemingway™ and “Mark Twain,” featured stories and readings from Stephens Gerard Malone, Ami MacKay, Sue
Goyette, Ryan Turner, and Sarah Mian. Sitting on the stage, left to right, are: Ryan Turner, Lola Augustine Brown,
Dina Desveaux, Barry Boyce, Steve Vernon, Silver Don Cameron, Lezlie Lowe, Stephen Laffoley, Carol Bruneau,
Catherine Banks, Ami MacKay, Marjorie Simmons, Peter Moriera, Stephen Patrick Clare, and Anna Quon.

m Martine Jacquot is editor-in-chief
of the scholarly journal, Canadian
Notes, based at the University of
Volgograd, Russia. In addition

to writing monthly articles for
Ashtarowt, a cultural magazine based
in Lebanon, her poetry has appeared
in two anthologies: Paroles d'Acadie
(Prise de Parole, Sudbury, Ontario),
and Nous la multitude (Le temps des
cerises, Paris, France). She is doing

a reading tour in Roumania this
October. Her latest book, L'année

aux trois ¢tés shares her experiences
and discoveries of three summers in
Russia, France and Cameroon. The
book was launched at the Frankfurt
book fair in October and will be at
the Paris book fair next spring.

m Several members and their books
are nominated for The Ontario
Library Associations Forest of Trees
Awards for 2012: Viola Desmond Wont
be Budged by Jody Nyasha Warner and
illustrated by Richard Rudnicki; I
The Glory Wind by Valerie Sherrard;
Ashes, Ashes by Jo Treggiari; Home
Truths by Jill MacLean; and The Fifth
Rule by Don Aker.

m Stephanie Domet, Sue Goyette,
Ryan Turner, Sarah Mian, and

Jaime Forsythe were among the
organizers of “It Was a Dark and
Stormy Night', a ‘Writers' Hive  an
interactive installation staged at the
Company House as part of Halifax’s
annual Nocturne: Art at Night
Festival.

® Book launchings: Vicki Grant
packed the house for the launch of
Betsy Wickwires Dirty Little Secret at
George Wright House in Halifax.

Also packing them in was Stephens
Gerard Malone, whose Big Town
launch was held at Gallery 2053
in Halifax and featured a dramatic
reading by Nate Crawford. Chris
Benjamin launched Eco-Innovators:
Sustainability in Atlantic Canada with
a panel discussion broadcast live
on CKDU 88.1 FM from Ondaatje
Hall on the Dalhousie University
Campus.

m Actor Anthony Sherwood and author Lawrence Hill joined WFNS members
George Elliott Clarke, Shauntay Grant, and Chad Lucas at Telling African-
Canadian Stories, a feature of the 7th annual African Diaspora Heritage Trail
Conference, held in September in Halifax.
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Markets

m The Malahat Review’s East Coast
Issue and The Fiddlehead’s West
Coast Issue: Deadline: May 15, 2012
In the fall of 2012, The Malahat
Review and The Fiddlehead will
celebrate the writing of each others
regions, with Malahat publishing

an East Coast issue and Fiddlehead a
West Coast issue. The Malahat Review
invites submissions of poetry, fiction,
personal essay, memoir, cultural
criticism, and literary journalism
from East Coast writers (i.e. NB,

NS, PEL and Newfoundland and
Labrador. See the full guidelines at
www.malahatreview.ca/east_coast.
The two magazines will also launch
a joint website where web surfers
can also engage in the convergences
and differences in the literatures

of two of Canada’s remarkable
coastlines. Proposals for web content
are invited and may be sent to either
or both magazines.

m Shenandoah (shenandoahliterary.
org) This 61-year-old magazine
founded at Washington and Lee
University in Lexington, Virginia has
switched to online-only publication.
The editors will accept submissions
of poetry and prose for the new
format via postal mail only. Details
on website.

m Calyx, A Journal of Art and
Literature by Women: (www.
calyxpress.org/journal) accepts
submissions of poetry, short fiction,
visual art, essays, reviews, and
interviews annually from October 1
to December 31.

® War, Literature & the Arts:

An International Journal of the
Humanities: (www.wlajournal.
com) Publishes short fiction, poetry,
personal essay/memoir, visuals,
book reviews and scholarly essays

for a general audience. From The
Iliad to Platoon to The Things They
Carried, war and art have reflected
one another. It is this intersection
of war and art that WLA seeks to
illuminate.

m Valparaiso Poetry Review
Contemporary Poetry & Poetics:
Department of English, Valparaiso
University, Valparaiso, IN 46383-
6493 (www.valpo.edu/vpr) presents
poems, interviews, and essays by
new, emerging, and well-known
poets. Email submissions only.

m The Good Ear Review: (www.
thegoodearreview.com) is dedicated
to publishing monologues that
share a moment in time with

the reader (and, eventually, the
audience). A sense of character,
place, and circumstance should be
evident in a successful monologue.
Accepts comedy, drama, and all the
complexities in between. Committed
to posting original and quality
writing from both established
writers and emerging playwrights
from across the globe.

m Coteau Books: 2517 Victoria
Ave., Regina, SK S4P 0T2 (hup://
coteaubooks.com) a literary press
that publishes novels, short fiction
collections, poetry, drama, and non-
fiction. Also a “childrens publisher™:
Coteau Books for Kids publishes
novels, or “chapter books” for young
readers aged 9 to 12; Coteau Books
for Teens publishes novels for ages
13-15, and for 15 and up. Does not
publish kids picture books. Fiction
submissions only accepted between
January 1 and April 30; Children’s
Literature submissions, including
young adult and teen manuscripts,
are only accepted between May 1
and August 31; Poetry submissions
are only accepted between
September 1 and December 31. Non-
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fiction submissions are accepted at
any time.

Contests

m The Colophon Prize for Fiction
Contest: Enfield & Wizenty, the
literary imprint of Great Plains
Publications (345-955 Portage Ave.
Winnipeg, MB R3G 0P9 www.
greatplains.mb.ca), is accepting
submissions for the Colophon
fiction prize: a $5.000 advance and
2012 book publication for the most
outstanding novel or short story
collection that combines literary and
commercial appeal. Deadline: Dec. 1.
Details on website.

m The Fiddlehead’s 21st Literary
Contest: The Fiddlehead, Campus
House, 11 Garland Court, UNB
PO Box 4400, Fredericton NB

E3B 5A3 (www.thefiddlehead.ca)
Poetry: $1,500 Ralph Gustafson
Prize for Best Poem, $500 each for
2 Honourable Mentions. Fiction:
$1.,500 for Best Story, $500 each for
2 Honourable Mentions. Winning
entries will be published. Winners
will also be paid for publication.
Deadline: December 1 postmark.
Details on website.

m New Deadlines and changes to
CBCs Literary Prizes — Canada
Writes: More information is
available at www.cbc.ca/books/
canadawrites. Creative Nonfiction
opens December 1 closes February
1, first prize $6,000, publication in
Air Canada’s enRoute magazine and
on the Canada Writes website, 4
runners-up each receive $1,000 and
publication on the Canada Writes
website. Poetry opens March 1 closes
May 1. Deails on website.



