Putting their heads together around the WFNS planning table are left to right: Stephens Malone, Jon Tattrie, Nate Crawford, Judith Meyrick,

Shandi Mitchell, Don Roy, Ryan Turner, and Brett Loney.

Planning for the future

Nate Crawford, Executive Director, WFNS

n January 15, the WENS Board of Directors met

for Leading Our Members in an Era of Change, a
day dedicated to the development of an Action Plan
which will see the Federation through to January 2012.
Topics ranged from staffing and services to outreach
and education, touching on some, if not all, of the
fundamentals established by the Federation over its
34-year history.

The title chosen for the days work reflects not only

the changing staff and service delivery here at WENS, but

the changing landscape we find ourselves in as writers.
Writing and publishing is, without a doubt, the most
rapidly changing arts sector in the world at present, and
keeping up with these rapid developments sometimes
seems like a full-time job in and of itself. Perspectives
can be easily provided: just under a year ago, we held

an e-books vs. treebooks discussion here at the Fed,
which continued in various forms over the course of the
following months — to '¢” or not to ‘€? It was on the lips
and minds of nearly everyone, yet by Christmas 2010 we
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had an answer, as e-books outsold
traditional imprints 115 to 100 on
Amazon.com in North America.

What this all means for the
future is still up for debate, but with
publishers folding at what seems
like a monthly rate, the issue begs
serious attention — hence our day of
planning. Yet, lest you think you're
in for a doomy, gloomy read here,
worry not — for remember, WENS is
about writers.

It can be sometimes difficult to

see the forest for the trees when
“industry talk” gets going, sometimes
to the point where you lose sight

of what drives this industry in the
first place — writers! Sitting at desks.
Writing. 1 have no doubt that you can
all identify the feeling, when sitting
at that desk, pen in hand, you start
to cook. You get on a really good jag.
The page you're filling with letters
starts to reflect the synthesis of all
your themes, plot threads, character
traits ... and something is born. A
unique thing that heretofore did not
exist on Planet Earth. And without
this Thing, what does Amazon.com
have? What hath the market? What is
going to drive the “industry™?

It is in the nurturing of the
simple act of writing that WENS
finds its centre in this storm. In
self-evaluating our organization, as
we have for two years now and will
continue to do so annually, there are
elements of our programming that
are easily recognized as “Eternal” —
those services that hone and shape
the talents of Nova Scotian writers
both fresh and seasoned, and that
keep the writing fires burning and
the pen moving across the page.

The Atlantic Writing Competition,
the WFNS Mentorship Program, our
ongoing workshops — these things
lay the foundation of what we build
on.

So what does this all mean to
the Nova Scotian writer? Thats
what we'd like to know, and take a
continual thrill in finding out. One
thing we've identified here at the
office is that, inasmuch as any writer
may feel isolated and on their own
in their practice, we can feel that
way as well!

At the centre of an organization
of 800-plus members, it is at
times difficult to get a sense of the
individual experiences occurring
out there, and hearing stories of
successes and struggles coming
in from across the province is
invaluable to us. It reminds us that
we're a Federation.

We emerged from our planning
session with the desire to truly
reflect the meaning of this word.

mong the ways identified to
assert and manifest this idea:

we're looking for “Regional
Delegates.” Are you heavily involved
in your immediate communitys
social and cultural scene? Would
you be willing to identify ways that
WENS could contribute to your area?
How would you feel about writing

a column about that area for this
newsletter from time to time? How
would you feel about organizing or
hosting a

... Moveable Feast? Remember those?
On hold for over a year, WENS's
series of regular salons is ready to
roll once again. We have a handbook
on holding a Feast, which we can
happily provide to both the curious
and the committed.

So what all of this means is
that we want to use you. How did
that Eurythmics song go? “Some of
them want to use you / Some of
them want to get used by you' ...
Sweet Dreams are made of these ...



and I suppose what we're asking
is: how can we use you? Yet, lest
you think we're undertaking some
big new “lets let our members do
all the work” initiative — here are
the refinements in service we've
developed in our planning - in
other words, how you can use us.

WFNS has long had what
amounts to an open-door
policy, wherein anyone could drop
in for any reason, be it simply to say
hello, or to ask a pressing question.
Nothings changed here - if youre in
the neighborhood, come on in! Have
a cookiel Take a book or a magazine
home from our library! Ruffle our
hair playfully and tell us to keep
our chins up!

However, larger questions or
consultations can require advanced
notice — the person you may be
looking for might not be in the
office on the day you've made the
trek to WENS, or some advanced
footwork and research may be
required to address a query to your
full satisfaction.

It is for these reasons that we
have established appointment-based
meetings and consultations. Call
ahead: Wednesdays are dedicated to
contract, publishing, grant writing,
and related consultations. Come in
and chat with Nate. Thursdays are
dedicated to market and writing
conversations. Come in for a pep
talk and/or directional coordinates
for where to send your work with
Coach Sue (Goyette, not Sylvester).

Otherwise, our public office hours
are Monday to Friday, 10 am.to 3

pm.

ere is a complete

breakdown of who we
are, what we do, when we're
here, and how to reach us:

Nate Crawford

E-mail: director@writers.ns.ca
Title: Executive Director

At WENS: Monday to Friday
Strengths: Liaising with
government, industry,

and other organizations.
Overseeing all projects

and activities; membership
development; public relations.
Contract and publishing
advice, grant writing.
Facilitation of WENS Literary
Awards.

Weaknesses: Paperwork-
induced narcolepsy

Hillary Titley

E-mail: programs@writers.ns.ca
Title: Programs Officer
At WENS: Monday to Friday

Strengths: Facilitation of the Atlantic Writing Competition, workshop and
membership enrolment, event coordination. Promotes and publicizes Fed
events and programs. Keeping the place from falling to pieces. Ability to
intellectualize Jersey Shore.

Weaknesses: Inevitably falls asleep in the middle of a good book, Jersey Shore.
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Sue Goyette

E-mail: events@writers.ns.ca
Title: Communications Officer
At WENS: Thursdays and Fridays

Strengths: Market and writing advice, compilation of
the weekly ‘News from the Fed’ and WENS Events
page, coordination of the WENS Mentorship Program.
Volunteer coordination.

Weaknesses: Occasional e-loop writers block. Refusal to
acknowledge even one more weakness.

Heidi Hallett

E-mail: wits@writers.ns.ca

Title: Writers in the Schools Officer
At WENS: Mondays and Tuesdays

Strengths: Coordination of writers' visits to more than
140 Nova Scotian schools; liaises with school staff, WITS
writers, booksellers, and publishers for the WFENS WITS
program.

Weaknesses: Occasionally gets lost in the public school
jungles. Terrified of poodles.

Stephens Gerard Malone
Title: President of the Board, 2010-11
At WENS: Sporadically

Strengths: Representing WENS in the community

and abroad, chairing board meetings, assisting in the
development of WENS policy and procedure, writing
brilliant prose (new book — September 2011l).

Weaknesses: Carpal-tunnel syndrome from incessant
cheque signing.



The Eastword Interview —

Pamela Callow

“Pamela Callow is Halifaxs answer
to both John Grisham and Tess
Gerritsen,” according to international
bestselling writer Linwood Barclay.
Callow is responsible for the Kate
Lange series about the dangerous
cases of a struggling Halifax lawyer.
MIRA Books published Damaged
and Indefensible in 2010 and will
release Tattooed next year. Kate
Lange will also pop up in a short
story Callow has been asked to write
for the International Thriller Writers
Thriller 3 Anthology, which will also
feature Lee Child, Sherrilyn Kenyon
and will be edited by Sandra Brown.
A release is set for June 2012.

Once a blue-chip corporate
strategy consultant and now a full-
time novelist, Pamela took some
time away from crafting her latest
page-turner to talk to us about
creating a serial killer for Halifax,
the importance for authors of
networking and coming out of the
writing closet. She makes her home
in Halifax with her two children and

husband.

First things first — why gory serial
killer stories? You're creeping us out,
lady!

Me, gory? Your question made
me laugh, because I cant even watch
horror movies. But I do read the
newspaper. And as we all know,
there is a lot of gore in there.

In fact, the inspiration for
Damaged, the first book of my
thriller series — and my “gory serial
killer” story — came from a US.
criminal case in which there was
gory subject matter but no serial

killers. I made that part up. I just

couldnt resist giving Halifax its
first fictional serial killer. Not only
did I create a serial killer, I created
one who has a rather unique ...
problem.

It also answered a question that
lurks in my subconscious whenever
I read the headlines about another
murder: what would I do if I faced a
killer? So I created Kate Lange, the
series lead, who is a civil litigation
lawyer. She has no real crime
solving experience, no forensic
training, no self-defense skills. She
has to face her fears and dig deep to
survive.

Thrillers, as a genre, have
always interested me for several
reasons. The first is the puzzle of
the story — piecing together the
evidence, figuring out motivations.
The second is the ability to explore
the gray area that exists between the

black and white of the law. I think

Photo by Mike Tompkins

thats why people like the genre.

For example, in Indefensible,
the second book of my series,
the managing partner of Kate
Langes firm is accused of domestic
homicide. Once again, I was
inspired by headline stories — this
time, of wrongful imprisonment.
I wanted to explore what would
happen if an tber-successful,
charismatic man who defined his
life by his professional achievements
discovered that everything he
believed to be true about his life was
false. I was fascinated by the idea
of perception versus reality — the
gray between the black-and-white.
In the case of Randall Barrett, who
is accused of murdering his ex-wife,
the evidence is damning. And yet,
how the evidence is interpreted is
a question of context. While I was
writing Indefensible, 1 was struck
by a photo I saw in a magazine of
half-full water glasses. It took me
a while to realize why the image
resonated with me: when you look
into a pool of water, it appears clear.
Yet if you see an object lying on the
bottom, your perception of it will be
distorted.

Is it true that you went from being

a full-time strategy consultant to
being a full-time writer? How did that
journey take you from point A to
point B?

Yes, it is true. In between those
two careers, I had two children.
After my second child was born,

I took a creative writing course at
Mount Saint Vincent University. I
remember my first assignment was to
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write a poem, and I was terrified. I
took several creative writing classes,
and then decided to fulfill a dream
I'd had since I was eight years old: to
write a novel.

At the time, my kids were very
young, so it took me several years
to get the novel written. It clocked
in at 780 pages. Realizing it was
a completely unmarketable beast,

I deconstructed it and put it back
together to create a 420-page novel.
I then entered it in some contests,
which resulted in an editor at a
major house in New York asking to
read it. Then I queried some agents
and signed with my first agent. That
book ended up being taken to the
acquisitions level at another major
house, but the publisher did not buy
it. So I put away the sequel I was
working on, and decided to try my
hand at thrillers.

Before I stumbled across the
case that inspired Damaged, 1 knew
I wanted to write a series that would
share with my readers my own
experience of the politics, ambitions,
and insecurities of a blue-chip
corporate environment. And, of
course, I wanted to set the series in
Halifax.

It was a gamble to set the book
here, as Canadian settings arent
always viewed as marketable by
U.S.-based publishers. I was rejected
by at least one publisher because
of the setting. So it was extremely
gratifying when Damaged was
chosen by a major U.S. distributor
as a “Need to Read” Pick for June,
with Top Ten bestseller placement in
Target and Wal-Mart U.S.

My editor and I joke about the
way we met, because it really did
seem that serendipity played a role.
I had been in contact with another
MIRA editor, whom I had a met
at a workshop, about submitting
my book. We realized we were
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both planning to attend the Surrey
International Writers Conference,
so we arranged to meet for a drink.
A week before the conference, she
let me know she wouldnt be able to
attend SIWC after all, and told me
to look for Valerie Gray, the editor
attending in her stead.

“Part medical m

a debut that
until the we

PAMELA
CALLOW

I was not optimistic, as I
didnt have an appointment and I
had never met her. The very first
morning of the conference, there
was a Welcome Breakfast for the
500 attendees in the ballroom. At
the end of the breakfast, the MC
thanked each industry guest for
coming, and asked them to stand.
When the MC called out Valerie
Grays name, I discovered she was
sitting opposite me at the same
table, but neither of us could see
each others name tags because they
were hidden by the tablecloths.
And the tables were so large, it was
impossible to speak across them and
be heard.

Anyway, I followed her out
of the banquet room, introduced
myself, and we met for a drink — I
didnt dare sip my wine for fear of

forgetting my pitch. We had a great
meeting. Six weeks later, Valerie
called me with an offer for my
book. She asked me to do a couple
of quick revisions, and to submit a
proposal for a second book in the
series — all within the space of four
days.

I did it. Acquisitions met. An
offer was made. And the Kate Lange
series became real. It was “Surrey-
dipity.”

The lesson here for aspiring
authors is that networking can be
vital.

Your Kate Lange series with MIRA
Books has been/is being released on
what looks like a pretty tight schedule.
What has been your experience in
writing your initial manuscripts and
preparing the books for press with
your publisher?

I currently have four Kate Lange
books under contract.

Damaged, my debut novel, was
written on the belief (hope and
prayer)) that it would sell. So I tried
to write as if I were under deadline.
As soon as I finished it, my agent
began to market it and I started
researching ideas for future books,
as I knew I wanted to write a series.
I was very glad I did, because when
my editor called to express her
interest, she asked for a proposal for
a subsequent book — and I only had
a few days to produce it.

There is no question, though,
that my deadlines are tight. I do
extensive research from primary
sources: medical, forensic, legal, and
psychology texts. Then I interview
subject matter experts. I spend
several months working out my
characters” backstories, motivations,
and plotting how the various story
elements intersect. Then I write the

first draft.



I write a very clean first draft, so
most of the revisions are structural
or changes to the characters. I have
a critique partner who will give
me feedback — while I am working
on the second draft. Then I send in
my second draft. My editor turns
it around within days because my
production schedule is so tight.
Then I do the revisions she suggests,
she does the line edit, I make
those changes. After that it goes
to production for copy edits. Once
those are done, the final proofs are
created.

Last year, I worked seven days
a week and took one week of
vacation. This year, I am working on
Tattooed, the third book of my series,
and promoting the first two books,
all before May. As soon as Tattooed is
turned in, I will be working on the
outline for the fourth book and my
conference schedule will kick in.

Your launch party last summer at the
Carleton in Halifax was jam-packed
with family and friends toasting your
achievement. However, was there ever a
process of revealing your desire to
write and be a writer to them? If so,
what was that like?

I love your questions. Yes, it took
me years to come out of the writing
closet. It takes a while to admit that
you want to achieve a very difficult
goal — getting published. It seems
very airy-fairy to people. And for
the author, it takes time to develop
the confidence to show your work
to others, let alone have it read by
the general public. Its almost hard to
imagine, now, but I did feel that way
years ago.

Writing, as a career, is not as
tangible as other jobs. There can be
a perception that writers only write
‘when the muse strikes” I think my
friends are fascinated to see how the

cogs actually turn. And their support
— as well as the support of the local
community — has been incredibly
touching. My launch was one of the
best nights of my life.

Prior to writing Damaged,
Indefensible and Tattooed, did you
have to school yourself in the beats
of a thriller narrative or were you
comfortable with the genre?

I did have one book under
my belt when I wrote Damaged,
but it was in first person and set
in the early nineteenth century, so
writing a contemporary thriller with
multiple third-person points of view
was a completely different writing
challenge.

I read a number of thrillers
to analyze story structure and to
figure out what made the stories
compelling. Then I plotted my own
book, using flow charts and grids to
figure out which character reveals
evidence, where in the narrative it
is revealed, and who knows what
when.

The timelines of my books
only span a few weeks, so there is
a lot of careful sequencing between
characters and their actions to set up
the climax. Revisions can be murder
(excuse the pun) because I have to go
back through multiple characters to
detangle the plot. However, knowing
where to end a scene, and when
to change to a different characters
point of view is something that just
flows when you write. You can feel
when its working: your heart starts
to pound, your fingers tremble,
you block out the rest of the world
- with the exception of getting
another cup of coffee.

What's been an education for you

— writing thrillers or meeting the
thriller community, its readers, editors,
publishers and other professionals?

The whole experience of
immersing myself in the thriller
community has been an education.
Writing thrillers, meeting the
community — it is all an education!

I'm still learning my craft, and
have been extremely fortunate to
be part of International Thriller
Writers. They are a very generous
organization, and the authors who
are members are so collegial. It is
where I met James Rollins, who
amazingly agreed to read my book
— and then gave it an endorsement
that blew me away. I've learned a lot
from ITW, as well as Crime Writers
of Canada.

But for me, the most rewarding
part of the journey is hearing from
readers. I write for them. Even
when I wrote Damaged — before 1
even knew I'd ever have a single
reader — I wrote the book for the
people whom I thought would want
to read it. So when a reader goes to
the effort of looking up my website
to send me an e-mail, I'm thrilled.
Because, as every working writer
knows, writing is a lonely business.m

Pam’s website is www.pamcallow.com

For more information on Crime Writers
Canada go to the association’s website —
www.crimewriterscanada.com

And for more information on
International Thriller Writers visit
htetp://thrillerwriters.org. Associate
membership is available ar $95 for
anyone who is interested in and supports
the thriller genve. Thriller Fest VI,
which is open to the public, will be held
in New York July 6-9.

EASTWORD MARCH/ APRIL 2011 PAGE 7



“ATLANTIC <%

BOOK AWARDS
FUNDRAISER

An evening with

LINDEN MACINTYRE

in conversation with Sheree Fitch, Sheldon Currie
and Giller nominee Alexander MacLeod

Tuesday, March 22nd, 7:00pm
at Ondaatje Hall, Dalhousie University

HEAR YE! HEAR YE!
Be the first to hear the 2011 Atlantic Book

Awards shortlist announcement!
(Released to the public following the event)

Tickets: $12
with all proceeds going to
The Atlantic Book Awards Society
Available from The Bookmark, Woozles, Tattletales,
and the WFNS, or reserve your ticket by calling 902-454-7404

T hank you_for your support.
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IMPRESSed & E-pressed

“A taut, edge-of-the-seat thriller
with strong characters and a driving plot.”

LAY ON D

{OR LINWDOD BARC!

INDEFENS

A NOVEL

PAMELA
CALLOW

Indefensible

Pam Callow

MIRA Books, Dec. 2010,
ISBN: 9780778329220
eISBN: 9781426879012 $6.99

Lawyer Kate Lange has been
handed a murder case that seems
utterly unwinnable: defending

her boss, high-profile lawyer
Randall Barrett. With limited
criminal law experience, Kate
finds herself enmeshed in a family
fractured by doubt. And the

entire legal community would like
to see Randall receive a public
comeuppance. As Kate races to stay
a step ahead of the prosecution, a
silent predator is waiting for the
perfect time to deal the final blow —
and this time his victim is Randall’s
daughter.

This is the second book in the
Kate Lange series, following her first
appearance in Damaged. Tattooed, the
third in the series, will be out next
year. To learn more about Pamela
Callow, turn to page 5.

Random

Lesley Choyce

Red Deer Press, 2010, $12.95,
ISBN 0-88995-443-7

Sixteen-year-old Joe Campbell’s birth

parents were killed in a car accident

four years ago. His new parents are

supportive and loving, but Joe is

still trying to figure out whether

there is any pattern or purpose to

his existence, and remains doubtful

that there is an answer. The story

is of Joes digging into his past,

and looking around the present,

as he seeks to make sense of the

world. But its not a solitary quest as

Gloria and Dean - both outsiders

in the high school they all attend

— accompany him on this quest for

meaning. Random will resonate with

many teenagers who, to a greater

or lesser extent, find themselves

besieged by doubt and speculation

about their places in the world.
Lesley Choyce is the author

of more than 70 books for a wide

range of audiences.

Valerie Compton

Tide Road

Valerie Compton

Goose Lane Editions, March 2011, $19.95
ISBN: 9780864926357

Sonia MacAusland’s daughter
Stella vanishes without a trace,
leaving behind a young child and
a husband. The police officially
label her disappearance an accident,
a drowning. As Sonia clings to
the remnants of her family, she
harbours a deepening suspicion
that Stella’s absence is no accident.
As she searches for clues to Stella’s
disappearance, Sonia begins to
grasp how her choices and failures
may have shaped her present and
reveals a startling truth that alters
her perception of her daughters
life — and dramatically changes the
way she lives her own. A splendidly
nuanced chronicle, Tide Road
examines what it is to be responsible
for another person and their
happiness, examining the question
of whether one’s personal happiness
can ever be enough.

Valerie Compton lives in
Halifax, where she writes and
teaches fiction writing.
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Mntic Gardens

'H:indsa_u-nd Hard-working Perennials, Shrubs, and Trees

Plants for Atlantic Gardens:
Handsome and Hard-Working Shrubs,
Trees and Perennials

Jodi DeLong

Nimbus Publishing, February 2011, $29.95,
ISBN: 9781551097985

Your go-to resource for growing
perennials, shrubs, and trees on the
East Coast. Jodi DeLong profiles over
100 of the best species for planting
in Atlantic Canadian gardens. Each
plant description includes essential
gardening information, such as
growing requirements, hardiness,
height, and bloom period. In an
accessible, friendly writing style,
Jodi also tells prospective gardeners
about the plants natural history
in the region and shares her own
experiences, both good and bad. The
book includes a hardiness map, Jodi’s
list of preferred further reading,
and short sidebars on useful topics
like soil type, native plants, and
pollinators. Over 200 colour photos
provide readers a great opportunity
to truly assess each plants suitability
for their own gardens

Jodi DeLong is a freelance writer
and author of The Atlantic Gardener’s
Greenbook. You can find her at www.
bloomingwriter.ca.
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QOucskirts

outskirts

Sue Goyette

Brick Books, April 2011, $19
ISBN: 978-1-926829-68-5

A powerful diptych juxtaposing
our rootedness in family love

with a report from the precipice

of planetary disintegration. Sue
Goyettes outskirts is a tour de force.
Its originality lies in her refusal

of despair, her conviction that the
connections among people, their
conversation, curiosity, empathy and
awe, can help us see a way forward.
Her aim is to find energy in human
love, a way to walk the darkness
rather than hide from it. This book
will name you, and frighten you;
make you laugh, and arm you for
what is to come.

Sue Goyettes first two poetry
collections, The True Names of Birds
and Undone, were nominated for the
Governor General’s, Lowther, and
Lampert Awards, the Globe 100, and
the Adantic Poetry Prize. Her novel,
Lures (HarperCollins), was shortlisted
for the Thomas Head Raddall
Award. A selection from outskirts
won the 2008 CBC Literary Award
for poetry. She teaches creative
writing at Dalhousie University.

The Black Box
A Cassandra Virus Novel

K.V. Johansen

Sybertooth, February 2011, $13,
ISBN 978-0-9864974-0-7
www.sybertooth.ca

Something is cutting off Spohrville’s
communication with the outside
world. The phones dont work.
There’s no radio, no TV — no
internet. Are eco-terrorists trying to
shut down the Mars Relay satellite?
Thats what the government says,
but Jordan, Helen and the sentient
virtual supercomputer Cassandra
dont believe a word of it.

K.V. Johansen has Masters
Degrees in Medieval Studies and
in English. She’s the author of
numerous books for children, adults,
and young adults, including Beyond
Window Dressing: Canadian Children’s
Fantasy at the Millennium, Quests
and Kingdoms: A Grown-Up’s Guide
to Children’s Fantasy Literature, the
Cassandra Virus series, the Warlocks
of Talerdin series, the Torrie series
and Pippin series. She lives in
Sackville, New Brunswick.
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A Hidden Agenda in the
Middle East Peace Process

Israeli Rejectionism

A Hidden Agenda in the Middle East
Peace Process

Zalman Amit & Daphna Levit

Pluto Press, ISBN: 978-0-7453-3028-0,

The Palestine-Israel conflict is one of
the longest running and seemingly
intractable confrontations in the
modern world. This book delves
deep into the “peace process” to find
out why so little progress has been
made on the key issues.

The authors find overwhelming
evidence of Israeli rejectionism as
the main cause for the failure of
peace. The motivations behind this
rejectionist position have changed,
as have the circumstances of the
conflict, but the conclusion has
remained consistent — peace has not
been in the interest of the state of
Israel.

Zalman Amit was born in
Palestine and grew up in a newly
created Israel. He is Distinguished
Professor Emeritus at Concordia
University and the author of four
books and over 300 articles. Daphna
Levit taught finance and economics
at the Universities of Tel Aviv and
Ben Gurion. She has edited and
contributed to numerous books on
Middle Eastern politics.

Mystery Light
in Cranberry Cove

Mystery Light in Cranberry Cove

Candy McMudd

Quarter Castle Publishing, Dec. 2010,
$12.95, ISBN: 978-0-9868089-0-6
Ebook: $1.99, ISBN: 978-0-9868089-2-0
www.quartercastlepublishing.com

Mystery Light is the first book in

the Cranberry Cove series. The YA
novel follows the adventures of
Prim, her younger brother, Henry,
and their cousins, Shona and Ellis
as they try and solve the biggest
mystery in a small community on
the Eastern Shore of Nova Scotia.
Together, they must face their fears
to save their beloved island and find
their missing uncle. But the ghost in
Prims dream threatens to become
real, and a mysterious neighbour
turns up when they least expect
him. Is he there to help? Or is the
creepy man behind their uncles
disappearance and the mystery light
haunting Cranberry Cove?

Candy McMudd is Diane Lynn
Tiberts alter-ego. Diane is a writer
based in Milford Station, Nova
Scotia, specializing in genealogy,
gardening and history. Her Roots to
the Past genealogy column appears
in several newspapers in Atlantic
Canada.

Distant Thunder
Laurence E. Rutt
BK Publishing $14.95 ISBN: 9780981085425

Laurence Rutts poetry commands the
reader to delve deep into the self
for answers to poignant questions,
yet provides soothing touches of
deep love. The brutality and heart-
scarring experiences of war lie
restless yet peacefully within the oft
caressing prose. Rutts poetry should
be read in silent contemplation,
discussed over coffee and shared in
memorial gardens. This collection is
a must read.

Laurence E. Rutt was born in
Springhill, Nova Scotia, in 1947. He
currently resides in the Interlake
District of Manitoba. Laurence
retired from the Canadian Forces
in 2007 after 43 years of service.
He has published one volume of
poetry entitled A4 Celtic Rose, Volume
I, NightWings. Laurence can be
contacted through his website at
laurencerutt.com
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Two models for arts funding —

One worked, the other didn'’t

Ron Foley Macdonald

Arecent spate of opinions on the commentary pages
of Nova Scotias flagship daily The Chronicle Herald
revealed divergent opinions on how the provincial
government handles support for the motion picture
production community here. Those commentaries —
from Cape Breton documentarian Neil Livingston, Film
Nova Scotia CEO Ann MacKenzie and South Shore
producer David MacLeod — provided a backdrop for a
mid-February announcement from the Bluenose Premier,
Darrell Dexter concerning a new model for arts funding.

Dexters announcement set off a flurry of chin-
wagging approvals from supporters of the old Nova
Scotia Arts Council, unceremoniously axed by a previous
Progressive Conservative government nearly a decade
ago.

The old Arts Council’s “arms-length” approach to
arts funding provides sharp contrast to that of Film Nova
Scotia’s industrial approach. Giving directly to artists after
adjudication from a ‘muldi-disciplinary” jury — the way
the old arts council did — was not terribly successful in a
province of just over 900,000. A tight group of Halifax-
based artists dominated the jury process. The result
was the same people receiving grants, year after year.
Ironically, the process was “politicized” far more under
the Arts Council than with its successor, the bureaucrat-
driven Arts Partnership (which is still operating today).

ilm Nova Scotia, on the other hand, provides
Finvestments only after film producers pass the hurdle
of the market. A broadcast license or theatrical release
commitment is needed before you apply for equity; tax
credits can be accessed after completion, but only if you
qualify through a rigorous set of rules. A smaller amount
of support is available for lower-budget and first-time
projects, with a less stringent process in play, all in the
name of developing the next generation of filmmakers in
a lower-risk setting.

This market-driven approach to handing out
taxpayers dollars has provided remarkable stability
in a notoriously boom-and-bust industry. It introduces
necessary objectivity to a sector that has managed to avoid
the dangerous “closeness” where everybody knows each
other. The multiplier effect of the money invested by
Film Nova Scotia often brings in more value from outside
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the province, making the process a rare win-win one for
taxpayers.

Film Nova Scotia has also found success in getting
its government masters — whether they be Liberal,
Conservative or New Democrat — to respond quickly
to the changing needs of the sector. Witness the recent
adjustments to the film production tax credit and
residency requirements made in December. Being
responsible for co-ordinating things in the fourth-largest
production centre in the country — and feeling the weight
of between 3,000 and 4,000 jobs — Film Nova Scotia
has executed its duties deftly over its two decades of
existence.

n contrast, the Arts Council model — with its ill-
Iconceived ‘muldi-disciplinary” juries, where a novelist
could judge a potters project and vice versa — doled out
its money directly to artists in a manner that played up
the divisions in the arts in Nova Scotia. Whether it was
urban vs rural, crafts vs music, and on and on, the Arts
Council also failed to make the larger case for the arts
in Nova Scotia. While certain sectors were over-funded
(theatre and dance, for example), others received crumbs
(visual arts and literature, especially). Worse, the cultural
industries of film, music and publishing were cut out of
the action, even though they anchored their sectors by
providing much-needed work while disseminating the
arts to broader audiences. Since cultural industries deal
with mass audiences and the Arts Council dealt with
specific requests for cultural creation, the two were often

at odds.

he fact that Premier Dexter announced no new

money and another round of consultations for the
arts sector may only lead to more confusion. The old Arts
Councils funding model looked good in theory. It was a
disaster in practice. Any further discourse on the subject
should take into account the relative stability and success
of Film Nova Scotias model before further changes occur
in an area that has already been over-examined. At this
rate, its the consultants that seem to be the only ones
making money from the arts in Nova Scotia. m

Ron Foley Macdonald worked for the National Film Board from
1981-2001. He has served on arts juries for the Canada Council,
the Ontario Arts Council and the Mayor’s Awards.



The Freelance Beat

Social Media — Part 1
Why bother?

by Sandra Phinney

came into Social Media kicking
Iand screaming. It took me the
longest time just to figure out how
to post a photo on Facebook and
what the difference was between
posting a note to the world and
sending a private message to
someone. Joining a discussion
group was a total mystery.
Eventually, I got the hang of it.
Sort of.

Then I decided to blog. But
first, T had to get a blog up and
running. No easy feat for a 66-year-
old who always thought Social
Media was about as interesting as
a report on city sludge or the sex

coached me on how to use it. I offered
to pay him; he countered with, “Happy
birthday.” Spoiled, eh?

Around the same time, I enrolled
in an online course called Blogging
for Passion and Profit delivered by
Jane Boursaw. On November 6, www.
sandraphinney.com popped into the
world. So far, I have a modest following
of around 800 readers. My goal is to
bump that up to 5,000 by the end of the
year. I highly recommend Jane’s courses.
Check them out at: www.blogging-for-
passion-and-profit.com

As a writer, my blog does triple
time for me. First, it acts as a website,
showcasing my writing and photography

life of ants. I'm also technologically

challenged. To top it off, I already

had a full plate and adding one more spoonful of
anything could trigger a catastrophic meltdown.

Yet intuitively, I felc that the realm of Social Media
was ripe with potential, so I made a commitment to get
savvy and give it my best shot for a year. So I started
getting up an hour earlier every day.

My goal is simple: improve my bottom line by
using Social Media. At the end of 12 months, I want to
see direct benefits to my writing business. That means
meaningful networking opportunities, more contracts, a
platform to sell books, increased readership, new clients
for my writing courses — ad infinitum. I also realize its
not all about me. So I need to invest time and energy in
giving back to the writing/reading community but if I'm
going to volunteer some of my time, I want to have fun
doing it (and learn something in the process).

nce I decided to make the plunge, I thought, what
Onext? I'm a big believer in asking for help and/
or hiring people to teach me what I dont know. The
first person I contacted was James MacGregor (son and
computer guru) who set me up with a WordPress site and

to editors and clients. Secondly, its a

playpen where I can have fun with
travelogues and post items about other passions in my
life such as paddling. And thirdly, I can give back to the
writing/photography community by posting articles on
a variety of related topics. I'm especially excited about
Author! Author! where I add a new interview every
Sunday. Its a blast.

he learning curve is steep but aside from taking

Janes course and reading a lot about blogging, I
decided to take as many Social Media courses as I can
handle - financially and time-wise. So when the Travel
Media Association of Canada (TMAC) and the Atlantic
Magazine Association (AMA) decided to team up and
offer professional development workshops for their
members focused on Social Media, I danced a jig. What
a great mix: writers, editors, publishers and graphic
designers, all in the same room, learning how Twitter,
Facebook and blogging can move our efforts forward.

The day-long workshop was held at WENS last
November. The morning session featured Lucy Izon, the
virtual twitter queen of Canada. Lucy has over 44,000
followers and her site, Canada Cool (www.canadacool.
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com) is a huge success story. Before lunch, Emily Kimber gave a short but
insightful talk about using Facebook. She’s generated an impressive following
for Destination Halifax and its paying off big dividends.

he afternoon was all about blogging, led by Tim Currie, Assistant

Professor of Journalism (Online Journalism) at the University of Kings
College. After his presentation, Tim was joined by Trevor Adams and Chris
Benjamin.

Trevor co-authored Atlantic Canada’s 100 Greatest Books, is the editor of
Where and Halifax Magazine, and is a regular contributor to East Coast Living.
Chris is a prolific freelance journalist. He is likely best known in the region as
the Sustainable City Columnist for The Coast. His first novel, Drive-by Saviours,
is drawing a lot of attention. In part, its due to the fact that he’s a fine writer.
But he also figured out pretty quickly that Social Media could be a great tool
to use in promoting his book and finding readers. So he uses both Facebook
and blogging to his advantage.

asked Chris what he did to build his readership and if he was strategic with

his approach. He said, “T wasnt even on Facebook until a year ago. But I've
connected with a lot of other writers and artists with it. I'm not sure that I'm
strategic, maybe just tactical. I try to personalize it and not have my posts be
all about my writing all the time”

Chris adds that its important to take time to promote the work of others.

As well, he tries not to overdo it by posting too often in one day. “But most
importantly,” says the author, “keep it varied. I have a listserv and I try to mix

up writing posts with new video (from readings or interviews) and audio clips.

I try to inject humour and not take myself too seriously.”

Just recently, Chris came up with a set of book club questions and is
running a contest for people who take the time to answer and post their
responses online. Smart way to spread the word about his book. It also
engages his audience and he gives a small take-home prize. You, too, could be
a winner! Youll find his blog at www.ChrisBenjaminWriting.com

So, is my own foray into Social Media worth the bother? Ask me a year
from now.

And be sure to read my next column in the May/June issue of Eastword
for words of wisdom, resources and tips about Social Media from Lucy, Emily,
Tim and Trevor. m

Sandra Phinney is working from Tortola, BVI until spring. But she’ll be back
in plenty of time for the workshop she’s giving in the Bridgewater area on May
7 — Writing for Pleasure & Profit. If you’d like the course outline, email her at
s.phinney@ns.sympatico.ca
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Deadline to register for
PLR May 1

The Public Lending Right (PLR)
Commission distributes annual
payments to Canadian authors
for the presence of their books in
Canadian public libraries.

And if you have published
books to your credit, you may be
eligible to receive PLR payments.
The deadline for new registrants is
May 1.

Registrations by e-mail are
not accepted. You must fill out a
registration form and mail it to the
Public Lending Right Commission
along with the required support
material.

Details and registration forms
are available online at www.plr-dpp.

ca/plr/

The Humber School for
Writers

The Humber School for Creative
and Performing Arts in Toronto,
offers a Summer Workshop

in Creative Writing (July 9 to

15) and Creative Writing by
Correspondence.

The Correspondence Program
gives aspiring writers the rare
opportunity to work on a novel,
book of short stories, volume of
poetry, or piece of creative non-
fiction with some of the best writers
in the country. Each 30-week
program is specifically designed for
those who prefer working at their
ownpace and in their own space.
Applicants can choose from three
start dates: September 2011, January
2012 or May 2012.

Details on these and other
programs can be found at hup://
creativeandperformingarts.humber.ca



Who's doing what

m Jan Coates has a very special reader in actor George Clooney, pictured
here with Jacob Deng, Jacob’s experiences as one of the Lost Boys of Sudan,

is the inspiration for Jans YA novel A Hare In The Elephant’s Trunk (Red Deer
Press). Jacob and George crossed paths in Juba, Southern Sudan, on the eve of
the referendum that would decide on independence for the region from the
state of Sudan. Jacob was in Juba to start a school project for his organization
Wadeng Wings of Hope, dedicated to raising funds for childrens education in
Southern Sudan. You can learn more about Wadeng Wings of Hope by visiting
www.wadeng.org, where you can purchase a copy of A Hare In The Elephant’s
Trunk with 40 percent of the proceeds of every sale going to the organization.

m Carole Langille is looking
forward to the East Coast

Music Awards, scheduled for
Charlottetown in April. Duo

m In case you missed The Bay of
Fundy when it aired on CBC-TV's
Land & Sea back in November,

you can watch it on CBC's website
(www.cbc.ca/landandsea/2010/11/
bay-of-fundy html), with writer and
naturalist Harry Thurston, author
of Tidal Life: A Natural History of the
Bay of Fundy, as tour guide. Twice

Concertante (Nancy Dahn, violin,
and Timothy Steeves, piano) is up
for Instrumental Recording of the
Year for Wild Bird, a CD which

includes Late in a Slow Time, six

poems by Carole from her poetry daily a volume of water equal to

collection of the same name, put to
music by Canadian composer Chan
Ka Nin with Barbara Budd reciting
the poems. Duo Concertante is also
up for Classical Recording of the
Year for It Takes Two.

the flow of all the rivers on the
planet enters the Bay. The tides

rise 12 to 16 meters — 40 to 50 feet
high, but it is not only the awesome
physical power of the Fundy tides
that makes it a wonder of nature,

its also their ability to support the
rnagniﬁcent whales, fascinating
seabirds and shorebirds and the

rest of the marine life. The Bay of
Fundy is the only Canadian finalist
in the New 7 Wonders of Nature
competition. There are 28 entries — 7
will be chosen. To vote, go to www.
new7wonders.com. The winners will
be announced November 11.

m Loretta Gatto-White had

two essays published recently:
“Where the Lemon Trees Bloom,’

in the anthology Sweet Lemons 2,
International Writings with a Sicilian
Accent, released in November 2010
by Legas Publishing, New York, and
“The Gift of the Magi (well, sort of)”
in Christmas Chaos, an anthology
released last November by Prairie
Dog Publishing, Edmonton. Loretta’s
literary food blog, Saveur Faire can
be found at www saveurfaire net.

m George Elliott Clarke

and Shauntay Grant were at
Government House on February 2
for a literary evening. In celebration
of African Heritage Month, the

two writers shared stories of their
challenges and the people who
inspired them.

m Blair Beed writes, “After 12 years
as a self-published author, with two
successful books and one that did
not do so well, I've entered into a
contract with Nimbus Publishing
for my current books and possible
future projects. The years of writing,
publishing, marketing, delivering
and collecting were great fun, with
the help of a brother-in-law. It

was profitable and a good use of a
commerce degree from Saint Marys
University. Now it is time to just
concentrate on the writing. As they
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say, it is on to the next chapter.”
Blairs books include 1917 Halifax
Explosion and American Response and
Titanic Victims in Halifax Graveyards.

m Heddy Johannesen reports her
article about the goddess Brighid has
appeared in the ezine North Quarter,
the third time its been reprinted.
About.com published her piece on
how she celebrated Imbolc. And her
poetry appeared in the January issue
of Open Heart Forgery.

m Eleonore Schénmaier has three
poems in the current issue of Event
Winter 2011 (39/3)

® Binnie Brennan has a childrens
story coming up — “These Jammies
Give Me Nightmares” will be
published in the April issue of
REALKids Canada Magazine's
Elementary issue.

m John Baker (ak.a. Lou C. Fer) has
just published a new book called,
God, Yes! Hell, No! He recently
appeared on Stephen Patrick Clare’s
program, The Book Club, on
Dalhousie Universitys CKDU 88.1
FM Radio. John will be back on air
to do a full hour show on Tuesday
March 15, 1:30 to 2:30 p.m. The
book is available online at www.
createspace.com/3549410 and at

www.amazon.com,/dp/B004J4X2GC.

m K.V, Johansen will launch her
new kids book — The Black Box,
the third Cassandra Virus book —
on March 3 at the Sackville, New
Brunswick, library. Vermilion,
the Macedonian publisher which
brought out a translation of Torrie
and the Snake-Prince, is now working
on Torrie and the Pirate-Queen. You
can keep an eye on her manga
project with artist Connie Choi at
Wwww.mangasaga. wordpress.com.
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m There’s a new book from Anne
Simpson, the Griffin Poetry Prize-
winning author of Loops. Anne
found inspiration for Is, published
by McClelland & Stewart, in a cell
—a world within a world within a
world — as it divides and multiplies,
expanding its borders. Anne was
writer-in-residence at Dalhousie
University from January through
March, where she gave a series of
short fiction and poetry workshops

® Nancy Wilcox Richards has hit
the double digits with the release
of her tenth book. In February
Scholastic Canada published How
to be a Friend. It is also available in
French.

® Jo Ann Yhardss first novel, The
Fossil Hunter of Sydney Mines, is a
Canadian bestseller. And Nimbus
will release her second YA novel
Lost on Brier Island in May. Moving,
funny, and honest, its a powerful
story of losing loved ones and
finding yourself, set against the
stunning backdrop of Brier Island.

® Virginia Boudreau of Yarmouth
was one of 12 finalists in the Writers
Union of Canada annual Short Prose

Competition for Developing Writers.

The 525 entries were whittled down
to 114 and then to the final 12.

m George Elliot Clarke, Lesley
Choyce, Sue Goyette, Nate
Crawford, and Wanda Robson
recently participated in “From

Page to Stage: The How-tos of
Publishing,” a panel moderated by
Shauntay Grant and presented by
Wordrhythm Productions at the Art
Gallery of Nova Scotia.

m Richard Provenchers latest work
can be found in the print and online
poetry journals Word Salad Poetry
Magazine, Perceptions, Yes Poetry,

1thirst, Four and Twenty, Memwar
Magazine, National Graphic Society
Childhood Wonders, and The Honey
Land Review.

m The latest plays by Bryden
MacDonald (With Baited Breath),
Nate Crawford (That’s Happiness),
and Daniel Maclvor (His Greatness)
were presented as staged readings
at Halifaxs Plutonium Playhouse as
part of their Cold Readings series.

m Lesly Choyce has made his share
of mistakes in life. And in his latest
book, How to Fix Your Head (Wolsak
& Wynn, May 2011) he shares

some of his most memorable and
entertaining misadventures along
with some of his best advice on
topics ranging from plumbing to bad
jobs.

New Members

Irene Baros«]ohnson, Halifax
Jamie Baxter, Tiverton

Gary Castle, Lantz

Darliea Dorey, Shubenacadie
Lois Ann Dort, Guysborough
Jack Florek, Halifax

Ellen Gordon, Riverport

Betsey Harwood, Kentville

Uwe Kaufmann, Halifax
Stephanie Kent, Halifax

Kirk Kreitzer, Shearwater

Marg Lee, Bedford

Patricia Lewis, Lower Five Islands
Joanne Light, Halifax

Roberta Lindsay, Brookfield
Candace Malcom, Halifax
Laura McLauchlan, Shelburne
Amos Morine, Halifax

Patricia Ann Nickerson, Barrington
Cheryl Pink, Yarmouth

Troy Sanders, Halifax

Nicole Trask, Halifax

Donovan Westhaver, Dartmouth
Susan White, Clifton Royal
Nancy Ruth Zinck, East Dover



Markets, etc.

m Rhubarb Magazine: 606 - 100
Arthur St., Winnipeg, MB R3B
1H3 (www.rhubarbmag.com) Plans
a special issue on Mental Illness/
Mental Health. Looking for visual
art, fiction, poetry, non-fiction
including memoir, by and about and
persons with experience of mental
health/illness issues. Deadline is
March 31, send directly to venns@
mts.net. Only accepts electronic
submissions. Details on website.

® Mosaic: University of Manitoba,
Room 208 Tier Building, Winnipeg,
MB R3T 2N2 (www.umanitoba.ca/
publications/mosaic) Special Issue:
Romance — The OED gives three
pages to defining Romance. Invites
innovative interdisciplinary literary
and critical submissions on the
theme. Interests include, but are not
limited to: the Romantics, who have
undergone a renascence of late; the
French novel, the roman; romantic
fiction; Romanticism; the state of the
love story in literature and/or film;
and the figure of the “romantic.”
Deadline May 10. See website for
details.

® Room: PO Box 46160 Station D,
Vancouver, BC V6] 5G5 (www.
roommagazine.com) Room’s 2011
winter issue will focus on Sibling
Relationships. Are the connections
between twins different than

that of other siblings? How are
relationships with brothers different
from those with sisters? When

does a friend become family?
Looking for original, unpublished
fiction, creative non-fiction, poetry,
and artwork that explores the
multifaceted dimensions of these
complex relationships. From the
joyful connections to the troubling
heartaches of sib relationships — they

want to read them all. Send to the
attention of Amber Hitchen by May
15. See their submission guidelines
on website.

m Lake: a journal of arts and
environment: Dept. of Creative
Studies, UBC Okanagan, 3333
University Way, Kelowna BC,

V1V 1V7 (www.lakejournal.ca)
Plans a special issue on Indigenous
Peoples, Health, and Place. “Seeking
expressions in various media by
Indigenous artists and writers from
across Canada who are concerned
with health and well-being through
the generations, from birth to
passing, as it is related to connection
with place and the environment.
The purpose of this issue is to
explore, through creative expression,
Indigenous peoples health as
connected to place. Health in this
context is understood in the broadest
of ways — a holistic, dynamic, and
multi-dimensional state of well-being
at both individual and community
levels” Deadline May 15.

m REAL Kids: 10520 Yonge Street,
35B # 277, Richmond Hill, ON L4C
3C7 (www.realkidsmag.com) REAL
stands for Read Everything And
Learn. A Canadian childrens literary
magazine, filled with illustrations
and photographs that accompanies
articles, stories, poems, folktales,
jokes, riddles, puzzles, and much
more. Two age-based editions — an
Elementary edition for children
aged 4 to0 8, and a Junior edition

for kids aged 9 to 13. Both are full
sized, full colour magazines, with
no advertising. Designed specifically
for Canadian kids and families, and
aims to inspire a love of learning
through reading that the whole
family can share. Looking for
original works of fiction, non-fiction,
poetry, and original re-tellings of
myth/legends.

m Eighteen Bridges: Canadian
Literature Centre, 4-115 Humanities
Centre, University of Alberta,
Edmonton, AB T6G 2E5 (www.
eighteenbridges.com) Quarterly.

‘A new player in the Canadian
magazine landscape. We value the
timeless narrative flair of The New
Yorker, the journalistic rigour of
Harpers, the literary excellence of
Granta, and we hope to weave these
elements together with a distinctive
Canadian sensibility. Eighteen
Bridges will be a modern in-touch
magazine concerned with people,
politics, culture, and ideas, its articles
substantial, in-depth, and grounded
in the narrative tradition. The
magazines co-founders are Curtis
Gillespie and Lynn Coady, both
veterans of the magazine industry
and the broader literary community.”
Also publishes essays, fiction and
poetry. Accepts e-mail submissions.
Guidelines on website.

m Front Magazine: 303 East 8th
Avenue, Vancouver, BC, V5T 2S1.
(htep:/ /frontbe.ca/frontmagazine)
A quarterly visual magazine that
provides emerging and established
artists from diverse communities
with a forum that supports
experimental literary work, visual
poetry, drawing and photography,
with particular emphasis on forms
that integrate these practices in a
contemporary interdisciplinary
context. Encourages artists and
writers to explore the boundaries
between literary, pictorial, and
performance-based approaches to
contemporary artistic work. Will
consider submissions in all forms
appropriate to the printed page,
including text-based work, image-
based work, and works combining
the two. Each issue centres on a
theme.
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m Pilot Pocket Book: P.O. Box

161 Station B, 119 Spadina Ave,,
Toronto, ON, M5T 2T3 (www.
thepilotproject.ca) A Toronto-based
magazine with a mandate to print
primarily new storytellers, poets,
and artists from Canada and beyond.
Each story and poem is illustrated by
professional artists and illustrators.
Always on the lookout for exciting
new talent. Currently provides a
$100 honourarium to contributors.
Writers: Send short stories, personal
essays, poems, or excerpts from
longer works. Be advised that the
editors have a strong bias towards
story telling. Also interested in
hearing from illustrators/image
makers.

® Baen Books: PO Box 1403,
Riverdale, NY 10471 (www.
baen.com) Publishes only science
fiction and fantasy novels. Prefers
powerful plots with solid scientific
and philosophical underpinnings,
as for fantasy, any magical system
must be both rigorously coherent
and integral to the plot, and
overall the work must at least
strive for originality. Prefers to see
complete manuscript, accompanied
by a synopsis. Prefers electronic
submissions. Details on website,
click on About Baen, then FAQ.

m Irish Pages: The Linen Hall
Library, 17 Donegall Square North
Belfast BT1 5GB (www.irishpages.
org) A biannual journal, edited in
Belfast and publishing, in equal
measure, writing from Ireland and
overseas. Its policy is to publish
poetry, short fiction, essays, creative
non-fiction, memoir, essay reviews,
nature-writing, translated work,
literary journalism, and other
autobiographical, historical, religious
and scientific writing of literary
distinction.
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® Neon: (www.neonmagazine.co.uk)
A U.K-based literary magazine,
published online and in print
every quarter. Publishes poetry and
prose by authors from anywhere
in the world. Focus is on work

that is beautifully written, cold
and contemporary. Seeks work
that is beautiful, shocking, intense
and memorable. Darker pieces are
generally favoured over humorous
ones — as are free verse poems over
those that rhyme. Genre work

is welcome, experimentation is
encouraged. No limits on form or
wordcount.

Contests

® CV2’s 2-day Poem Contest — April
2-3 (www.contemporaryverse2.ca)
At midnight (CST), when Friday
becomes Saturday, April 2, CV2
sends a list of 10 words to registered
participants by email. Participants
then have 2 days (48 hours) to write
their best poem using each word

at least once. The final submitted
poem may not exceed 48 lines.
Only one poem may be entered per
participant. $12 registration fee for
the contest. Also, a special Play &
Read discount is only available to
contest entrants. For an additional
$10, contestants get a 1-year
subscription to CV2 (60% off the
standard subscription price), four
issues of the best in new Canadian
poetry, interviews and reviews. The
contest fee can be paid by credit
card online through PayPal or by

a cheque/money order sent to the
CV2 office. Registration and an
email address are required to play.
Prizes $900 in prizes plus paid
publication.

® Grain Magazines 23rd Annual

Short Grain (with variations) Contest:

P.O. Box 67, Saskatoon, SK S7K 3K1
(www.grainmagazine.ca) Deadline

April 1 postmark. Poetry up to 100
lines, of any style including prose
poems up to 100 lines. Short fiction,
to a maximum of 2,500 words, in
any form including post card story.
3 prizes in each category: 1st $1,000,
2nd $750, 3rd $500. Entry fee $35
includes subscription. Details on
website.

m Event 2011 Non-Fiction Contest:
PO Box 2503, New Westminster, BC
V3L 5B2 (http://event.douglas.be.ca)
3 winners will each receive $500
plus payment for publication. Other
manuscripts may be published.
Submit manuscripts exploring the
creative non-fiction form. Maximum
entry length is 5,000 words. $29.95
entry fee (includes a one-year
subscription). Deadline: postmarked
by April 15.

m The Malahat Review: University

of Victoria, P.O. Box 1700 Stn CSC,
Victoria, B.C. VSW 2Y2 (www.
malahatreview.ca) Far Horizons
Award for Short Fiction: open to
emerging writers who have yet to
publish their stories in book form.
One prize of $1,000. Deadline is
May 1 postmark. Length: up to 3,500
words. Entry fee $25. Creative Non-
Sfiction: deadline August 1, length
between 2,000 to 3,000 words, entry
fee $35, no restrictions as to subject
matter or approach, may be personal
essay, memoir, cultural criticism,
nature writing or literary journalism.

m Black Orchid Novella Award:
(www nerowolfe.org) Sponsored by
the Wolfe Pack (fans of the Nero
Wolfe books and short stories by
Rex Stout) and Alfred Hitchcock
Mystery Magazine. Prize $1,000

and publication, Deadline May 31
postmark. Between 15,000 to 20,000
words. Detailed guidelines on
website (click on Literary Awards,
then the Black Orchid Award)



N.S. Dept. of Communities, Culture & Heritage
Grants to Individuals program

This program may help you attend writing workshops or buy a bit of time to
write a book.

Program guidelines and an application form along with a page outlining
Eight Steps to Preparing a Strong Application is available at: www.gov.
ns.ca/tch/pubs/individuals_app.pdf. In addition there are lists of previous
recipients, their projects and grant amounts.

Application Deadlines: May 15 and December 15

The Grants to Individuals Program supports the creation of new works by
professional artists in all disciplines and promotes a broad understanding and
appreciation of art and artists through professional development, creation and
presentation of work by artists.

Professional Development Grants assist Nova Scotian artists to pursue
excellence in the arts through formal study programs, or other professional
development programs such as mentoring, workshops, apprenticeships, or
conferences. The maximum grant available is $3,000.

Creation Grants assist Nova Scotian artists and emerging artists working
independently or collaboratively to create new work, in any art form,
by contributing towards the artists subsistence and the project costs. The
maximum grant available is $12,000.

Presentation Grants assist Nova Scotian artists in direct costs associated
with public presentation of their works, including: framing, installation,
costuming, venue rental, or promotion of arts activities. The maximum grant
available is $5,000.

Eligibility

The Grants to Individuals Program supports established artists and
emerging professional artists. The determination of professional is based on a
combination of the following criteria:

— public and/or peer recognition (peer indicates not only other artists but
also acknowledged leaders from the artists cultural community)

— training appropriate to the artists chosen discipline (including self
taught or apprenticeship training)

— income fully or in part earned from artistic activity

— seriousness of intent and devotion of a significant proportion of energy
to practicing ones art

Applications will be accepted from artists working in any art discipline,
including: visual art and craft; media arts (experimental film, video and
electronic art); literary arts; performing arts (music, theatre, dance); and multi-
disciplinary.

For further information call Peter Kirby, Program Officer

Phone(902) 424-3422, Fax: (902) 424-0710

Email: kirbypc@gov.ns.ca

Web: www.gov.ns.ca/tch

www.gov.ns.ca/tch/culture_funding.asp

OPEN HEART FORGERY

year one anthology

Open Heart Forgery launches
Year One Anthology and
expands to South Shore

Open Heart Forgery is a monthly
journal of poems and lyrics aiming
to energize Halifax writers from
the grass roots up. It aims to give
voice to local Halifax writers and to
build a community of writers and
readers within the Halifax Regional
Municipality.

Open Heart Forgery’s Year One
Anthology will be released in March
and will feature poets published
in this monthly journal over 2010.
If you want to know when and
where you can get the OHF Year
1 Anthology, join its e-mail list by
writing: editor@ohForgery.com.

A new South Shore edition
of Open Heart Forgery is launching
soon and wants lyrics and poems by
writers living on the majestic South
Shore. Email: ssohf@rocketmail.com.

Open Heart Forgerys online
home is www.ohforgery.com
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DAY, MARCH 13,

RITERS’ FEDERATION OF NOVA SCO
1113 MARGINAL ROAD, HALIFAX |
. $55 FOR WFNS MEMBERS, $75 FOR NO | /
PROGRAMS@WRITERS.NS.CA TO REGISTER

WWW.WRITERS.NS.CA/ WORKSHOPS FOR DETAILS




