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The Giller Prize and the “Tiny Press” saga
Nate Crawford, Executive Director WFNS

I love being a writer who lives in Nova Scotia. For years, 
I’ve thought of our province as one of the world’s 

most generous writers’ colonies, a place far from the 
maddening scenes of larger centres where one has the 
mental and physical breathing room to face work head-
on and get to the heart of the matter. I believe we have 
the opportunity here in this part of the world to see with 

How to tell a book by its cover – Gaspereau’s edition of The Sentimentalists is on the left, the Douglas & McIntyre version is on the right.

clearer eyes that which can be obscured by living amidst 
the static of a “literary hub” like London, or New York, 
or Toronto. Whether you’re deep into a writing project, 
or chugging along as a publisher, the opportunity exists 
here to tune out that static.

Yet recently, the eyes of the Literary Nation – 
Canada’s, mainly, but the gaze of Those Who Care 



Page 2 Eastword January/February 2011

Writers’ Federation of Nova Scotia
ISSN 1187 3531
1113 Marginal Road
Halifax, Nova Scotia B3H 4F7
Tel: 902-423-8116
Fax: 902-422-0881
www.writers.ns.ca
Executive Director:	Nate Crawford
e-mail: director@writers.ns.ca
Program Officer: Hillary Titley
e-mail: programs@writers.ns.ca 
Communications Officer: Sue Goyette
Wits Officer: Heidi Hallett

Eastword Editor: Peggy Amirault

WFNS Board of Directors
President: Stephens Gerard Malone
Past-President: Stephen Kimber
Secretary: Bretton Loney
Treasurer: Don Roy
Members at Large: Brian Braganza, Liz 
Crocker, Vicki Grant, Steven Laffoley, 
Kathleen Martin, Judith Meyrick, Shandi 
Mitchell, Jon Tattrie, Ryan Turner

The Writers’ Federation of Nova Scotia is a 
registered not-for-profit organization that operates 
with funds raised from membership fees, from 
fundraising endeavours, corporate sponorship, 
with operating support from the Government 
of Nova Scotia through the Culture Division, 
Department of Tourism, Culture and Heritage, 
and with project assistance from the Canada 
Council for the Arts – all of whom we gratefully 
acknowledge for assisting us to make the work 
of the WFNS possible. The WFNS is a member of 
the Atlantic Provinces Library Association, Access 
Copyright, the Canadian Children’s Book Centre, 
CANSCAIP (Canadian Society of Children’s 
Authors, Illustrators and Performers), the Cultural 
Federations of Nova Scotia, the International 
Board on Books for Young People (IBBY), and the 
Nova Scotia Children’s Literature Roundtable. The 
opinions expressed are not necessarily those of the 
editor or of WFNS.
Services and markets advertised or mentioned are 
not necessarily endorsed by WFNS. We reserve the 
right to edit manuscritps and letters. Copyright 
to bylined material remains with the writer and 
cannot be reprinted without the permission of the 
writer.
Typeset in Amethyst, an original type design by 
Jim Rimmer, New Westminster, BC. Printed offset 
at Gaspereau Press, Kentville, NS.

was turned briefly to our home from New York and London – were cast 
eastward to the small press that prints this very newsletter. Following Johanna 
Skibsrud’s Scotiabank/Giller Prize win for The Sentimentalists on that rainy 
Nova Scotian Tuesday in November, Gaspereau Press became the subject of a 
laundry list of articles in the mainstream media. The “Gaspereau/Giller” issue 
became a capital-S Story, complete with enforced narrative, as the universe 
waited with baited breath to see how the gentlemen at the Sign of the 
Mirthful G would contend with a bestselling title’s demand (past experiences 
estimate at least 70,000 copies) while able to produce a maximum 1,000 
copies a week in-house. 

As I write this, a Google News search brings upward of 150 distinct 
articles, each trumpeting an opinion about the decisionmaking behind the 
doors of this “tiny press” in Kentville. I saw Gaspereau described thusly 
so many times that an image formed of a two-inch-tall Gary Dunfield and 
Andrew Steeves whistling while they worked behind a miniature wooden 
door, unnoticed by the clomping feet of giants as they lumbered by.  

But the emphasis on size was the least of the hyperbole generated by the 
media engines at work on this story. It is somewhat serendipitous that we ran 
an extensive interview with Gaspereau’s Andrew Steeves in our last Eastword, 
reprinted from Matrix magazine’s excellent “New Maritimes” issue of Fall 
2010. Nearly everything you need to know about the thinking and the ways 
and means behind Gaspereau Press is contained therein, at least as it applies to 
the situation they found themselves in post-Giller announcement. As for those 
other 150-plus articles and opinions – they cracked open just about every 
issue in Canadian publishing and bookselling, and did people talk. We polled 
our membership just two days before Gaspereau’s distribution deal with 
Vancouver publisher Douglas & McIntyre and a printer in Winnipeg, Friesens, 
guaranteed that a copy of The Sentimentalists would find its way to big box and 
boutique bookstores across Canada, and have shared some of those responses 
on page 3.  

Those among us who have an interest in this have followed The Story all 
along, so there is no need to enumerate those issues here. Instead, we thought 
we’d take our clear-eyed Nova Scotian sensibilities and simply check in with 
the shop and see how things are going. We got Andrew Steeves on the phone 
at perhaps an even more important time – the day before a Canada Council 
grant deadline – but he graciously took a time-out for a quick chat.

N.C.: How are things at the shop these days? Would anybody know that anything 
happened if they were to pay you a visit?

A.S.: Basically it’s just piles and piles of paper, so in that sense it’s normal 
… but what’s different is that they’d see volunteers around, which is not some-
thing we normally do. Most days we’ve had one or two volunteers in, helping 
us with some of the basic tasks of gathering signatures together into books or 
putting stickers on jackets or putting jackets on books, and we’ve got a couple 
of extra part-time [staff] on for the short term. So there’s just a little more help; 
that’s what people would notice.  
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N.C.: I’m imagining it being like Santa’s Workshop.

A.S.: Well, the advent of the Douglas & McIntyre 
deal diverted a lot of the big orders away, but there’s 
still probably between four and five thousand orders 
that stay here. So the impossible part of this went away, 
but the difficult part stayed – there’s still a lot of work to 
do! We’re trying to get the majority of those orders filled 
before Christmas and make as many people happy as 
possible, and we’re getting about a thousand books out 
of here weekly. We’re filling individual orders constantly 
through the website.  

N.C.: Did the volunteers come to you, or did you put a call 
out for them?

A.S.: If anything, we’ve been discouraging people 
from coming, mainly because of management and quality 
control, so they’ve almost exclusively been people like 
Jim Tillotson (owner/manager of Wolfville’s The Odd 
Book) and his wife Jane, and the sorts of people who have 
an active interest in the press and have always stepped up 
and said “Want help?” So it’s been really heartening. 

The night that Gary was up at the big party in 
Toronto we had some people together in Wolfville – 
staff, and friends, and authors from the community – 
and it was funny, when Johanna won there was a real 
sense in the room that the victory was everybody’s, that 
whole community of people who are invested in this 
little thing that Gary and I do – for me, that was the 
surprise. That realization that we were part of something 
that goes beyond us. Gary and I have been the people 
who have invested and done the work and taken the 
risks, but really, there’s a whole community of people 
who are excited about what we’re doing and are in our 
corner. There’s a broader sense of dedication and shared 
ownership of this little thing we’ve been trying to do 
here. 

N.C.: Has this increased awareness in your immediate area 
of what Gaspereau does?

A.S.: Well, I walked in to get the water pump fixed 
in my truck, and a woman I’d never seen before sitting 
in the waiting room applauded me and told me I’d made 
Nova Scotia proud – that was something that has stuck 
with me – so I think it has a little bit. But you know, we 
just did what we’ve always done, and once the phones 
stopped ringing about all of this we continued to do just 
that. It’s nice to win these sorts of things when it doesn’t 
really matter to you, because it keeps you in context. 

We will be bolstered by the proceeds from the sales 
of these books – both ours and Douglas & McIntyre’s 
– and that’s going to put Gaspereau on a much firmer 
footing than it’s ever been on. Now we’re going to be able 
to deal with the normal perils of publishing! And that’s 
the biggest long-term positive fallout. 

As far as issues of credibility, or reputation, well, 
we didn’t win this award. Johanna won this award, so 
it’s going to have a bigger impact on her life and her 
credibility in the world’s eyes. We’re exactly what we’ve 
always been, and we’re going to keep doing exactly what 
we’ve always done. That part hasn’t changed. n

Some thoughts on The Matter from our 
membership:

Writing is a form of communication. I truly believe 
that and, in keeping with that core belief, I feel that 
words unread are as impotent as words unwritten. It sad-
dens me to think of a writer being given such an amazing 
promotional opportunity and being unable to realize the 
full value of that opportunity because the books can-
not be printed efficiently. I understand the philosophy 
behind Gaspereau Press and their belief that the book 
itself is an art form. But I do not agree. At the end of the 
day, the binding, the paper and the cover do not amount 
to a hill of beans. Only the words will be remembered 
… and only if they are read. Long live the e-book if 
that’s what it takes to form the bond between writer and 
reader.

*   *   *

Books can be works of art, but does this mean they 
should be rare? Shouldn’t there be a happy medium 
between waiting for beautifully hand-bound editions, and 
having to order an e-book? I think striking a compromise 
here, in finding printers that can maintain the integrity 
of book as art, is the way to go. Isn’t a book meant to 
be shared, and read by the masses? And treasured, with 
its dog-eared edges, borrowed history and proud shelf 
presence? I’ll confess to previewing several of the Giller 
nominees on Kobo, which only reaffirmed which titles 
I would wait for to become physically available, to fold 
corners, and hold.

*   *   *

As a writer, I don’t believe Johanna will miss out 
on anything. Nor will readers. In due time, interested 
readers will read her book. After all, we continue to read 
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books published decades, even centuries, ago. Besides, 
many people, organizations, associations and more talk 
about reclaiming the “slower” way of life. And at this 
time, I’m not interested in e-books. However, I’m thrilled 
a small Nova Scotian publisher printed a Giller winner 
and the author receives money to live her desired life. 

*   *   *

My personal thoughts are if you must read the 
Giller winner now then download the e-book. If it is on 
your “must read” list and you wish to have a beautifully 
printed and bound book (as it will be from Gaspereau 
Press) then wait for the copy printed on paper. The great 
writing will be the same. It’s a personal choice and I 
personally am enjoying a great recently published novel 
on my Kindle right now.

*   *  *

Discussion about Gaspereau Press concentrated on 
the author’s lost sales. Initially she may not sell as many 
books as she would have if the publisher flooded the 
market. That may be true or not – we don’t know that 
now. What we know is that she will be known for a long 
time as the youngest recipient of the Giller Prize; that 
will be worth a lot more in the future if she continues to 
write.

I have missed in the discussion so far any mention of 
the Big Box Bookstore profits. Because of their enormous 
buying power they can drive the publishers discounts to 
over 50 percent. That is, after all, how they can offer new 
books at a 30 percent discount. As a result the publisher 
gets less, the author gets less and the independent 
bookstores are driven out of business. Gaspereau Press 
should stick to their principles and not be swayed by 
crocodile tears of book conglomerates.

*   *   *

Andrew Steeves makes fine books, and he makes 
fine books slowly. Johanna Skibsrud has been graceful 
in acknowledging this, along with the fact that Andrew 
Steeves and Gary Dunfield have supported her from the 
beginning. What a writer wants and needs is someone 
who believes in her work in the first place.  

I publish with those big publishers in Toronto, but 
a few years ago I wanted to do a book of essays that was 
a sort of love letter to Nova Scotia. Which press did I 
turn to? Gaspereau. They wanted this quirky manuscript 
of essays that wasn’t exactly mainstream stuff. And they 
backed it wholeheartedly. 

All I can say is I’m very glad they’re out there, doing 
what they do.

*   *   *

I wouldn’t call this situation the “Giller debacle,” 
not by a long stretch: every single thing about it is 
fine – very, very fine. A beautiful book encompassing 
two art forms, beauty within and without; a mile-long 
list of desirers; abundant online sales (nothing to sneer 
about, certainly), and the Giller Prize putting whipped 
cream and cherries on the top! Funding for a poet – 
who would dream of such a thing? Every bit of it, from 
poetic imagery to binding, created in Nova Scotia. Is the 
situation not excellent in every way?

It seems to me that what we have here is an occasion 
for lofty celebration and deep wells of gratitude. People 
still love words! They still love to hold in their hands 
things crafted with passion and care. Such people tend 
to cherish the things they wait for. What’s the expiration 
date on a masterpiece? Good things take time.

Perhaps what’s really going on is this: in a messy, 
complicated, frustrating, unfair world, something 
important remains fundamentally, organically, pristinely 
right.

*   *   *

Gaspereau Press makes beautiful books, I have one 
framed. But, in the beginning there was the word, and 
the words are Johanna Skibsrud’s, and it is her words 
that won the Giller. In this, her moment of glory, I 
would want her words spread to the four corners of our 
kingdom so she can burn logs for the next 10 years, not 
two – reality is in six months nobody remembers who 
won what, and she will have lost the full benefit of her 
moment of glory. 
    On a further note, what does any of this have to do 
with Integrity? Are we not more than “artist”? Are we not 
homeowners, taxpayers, mothers, sons and citizens with 
a mailbox full of bills, needs, wants and obligations? If 
we allow one label to define us (i.e., artist), have we not 
buried the bulk of our living selves? And is it fair to say 
that our need/want for exposure and royality cheques 
defines how we feel about our work? I feel there is an 
inherent judgment in those words. My artistry is just 
that – work! And like everybody else, I want to be paid 
for my work – as does Skibsrud, I expect, and Gaspereau 
Press. Surely, as artists and business people, we can create 
a fine balance in those things. n
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The Eastword Interview – Sheree Fitch
You’ve recently returned from several 
years in Washington, D.C. – how was 
your time with our Friends to the 
South? 

Well, it has been a year now, but 
it seems more like a week and I am 
still processing. We moved into our 
apartment two days before 9/11 and 
I was unpacking my kitchen when 
my husband called to say he had 
to go to New York because there’d 
been a plane crash. He was technical 
supervisor for U.S. Operations of 
CBC – the bureau offices were in 
D.C. and New York. So before he 
made it home, the Pentagon was hit. 
Literally, we arrived “in” a bang not 
a whimper. 

That day, I watched 
parents run over car 
rooftops, rush into the 
daycare across the street 
and come out with 
children in tow. The 
adult faces were distorted 
in panic. The children? 
Silent in their confusion. 
Silent children. That 
image lingers. A few 
days later, I waded ankle 
deep in ash at Ground 
Zero, passing people 
holding up pictures of 
loved ones.

In the years that 
followed, I marched in protests, 
took theology courses, dodged 
the sniper, quit smoking. I lived 
through Hurricane Isabel just before 
Juan hit Halifax. I saw the Dalai 
Llama. I learned to box. I dumpster 
dived. I took a murder mystery-
writing course and had a personal 
tour of the FBI building. I read 
and read and read (not my books 
in public) others’ books at home. I 

retreated in a big way. Once, I did a 
reading in the Library of Congress. 
Another time I got to sit in the same 
room with Galway Kinnel and hear 
him talk of William Blake.

The best moment for me was 
being invited to a black Baptist 
Church the first Sunday after Obama 
was elected. Hallelujah. I made some 
true life-long friends and I taught 
writing workshops to adults with 
low literacy skills in Anacostia [a 
historic Washington neighbourhood] 
and the Arctic during my time there. 
I discovered this work fuels me in 
ways my own writing does not. Oh, 
and I helped renovate a house! 

Maybe I need to write about our 
time down under some day.

I feel now that leaving home 
was an essential part of my life. 
I kept trying to find ground in a 
discombobulating universe, live 
quietly, and focus my ever anxious, 
interested-in-everything monkey 
mind, and it kept spinning.

“Live fiction and write the 
truth.” Helen Weinzweig once 
told me that; it’s not a bad way to 
survive and that’s what I did down 

there more than any time in my 
life. In some ways, I felt we were 
all living in a post traumatic world 
and anxiety was always there – so 
I stopped looking for the calm and 
found new rooms in my life, in some 
of the every day choices I made and 
there was a real shift in my creative 
life. I wrote more and travelled less. 
I’d taken Shambala meditation here 
in Halifax before I left and I learned 
down there how important it was 
sometimes, just to breathe.        

Did you bring anything back to 
Canada that wasn’t a part of you 
beforehand?

Ten or fifteen pounds, more 
wrinkles. (Sorry, that’s irresistible.)  

Work wise – it reinforced 
for me that balance is all. 
The writing life I have is the 
one I have and “sharing” and 
“connecting” with others is 
why I write. I realized that 
having readers/listeners for 
the work and not “selling” 
books is what’s essential to me. 

Like Red Rose Tea my 
books are available “only in 
Canada,” because I’ve never 
had a U.S. publisher. A few 
are distributed down there but 
that is rare. I’ve never been 
able to survive on book sales 

alone here at home so, yes, 
having a readership – even if only in 
my country – over a longer time is 
something I cherish.

I met American writers who 
had books out but the shelf life 
of those books was very short. In 
the U.S., at least in D.C., writers 
were abundant and seemed to 
accept writing was also like being 
a self-employed small business. 
Most, if not all, had day jobs like 
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professors, or lawyers, or yes, I even 
met a dermatologist writer. And a 
chef. I saw how leveling that was in 
a way. Deflating, too. 

But it was also … well … 
refreshing. I did accept more of 
the business part of writing; for 
example, I was persuaded to get a 
website. No sooner did I do that 
than someone here at home told 
me I was starting to sound like an 
American. … The implication was, 
I think, that I was obnoxiously 
promoting the work. …

Anyhow, I’d thought long and 
hard about the squiggly line between 
working hard on a book for five 
years and then letting it go and not 
doing something to help it sail out 
here. Also, I hoped it was more 
about taking control over what was 
out there on the Internet and felt 
that there was a way to proceed and 
be honest. Keep it real, somehow.

So, I left some things behind, 
too. I think I have less need now 
to be liked or approved of or 
understood and I did go through 
another door, not letting negative 
energy or opinions hurt me as much 
as they used to or get twisted about 
what is or is not happening work 
wise – just serve the work. I’m a 
storyteller who sometimes writes 
books. That is pretty basic and 
simple. 

Personally, I brought back 
the practice of centering prayer, 
an interest in narrative therapy 
and healing power of art, and yes, 
more openness to a variety of art 
– art as path to social justice and 
transformation. 

I do think that I needed to leave 
home, family, friends and country, 
and writer self Sheree Fitch before 
I could go forward. I did bring 
back some thoughts, practices and 
strategies I did not have before. 
Writing has always been a spiritual 

practice for me, and I guess now I’m 
less afraid to admit that.      

One thing you’re a part of now is 
called ArtSpark Studio East. What 
can you tell me about that? 

That we are in formation. Mary 
Vingoe, Catherine Banks and I 
talked about beginning a teaching 
studio where artists in the written 
and performing arts could offer 
professional workshops and courses, 
sharing their gifts and experience. 
So many of us do this on our own, 
we wondered if there was a way 
to envision more of a teaching 
collective among artists. We will see.

Long term, my dream is that one 
day we see a school of written and 
performing arts in Atlantic Canada 
where people of all ages and stages 
who are interested in exploring their 
creativity, either as professionals or 
passionate learners, get the benefit 
of experience from established 
and emerging artists and the artists 
are decently compensated. This 
year due to other work and family 
commitments we’ve not offered 
courses but look forward to fall 
2011.    

I’ve repeatedly seen your writing for 
adults called a “detour” – is it? Are 
you just stopping off to check in 
with the grown-ups here and there, 
or is this something you see as a 
progression? I would imagine that 
these two types of writing interact in 
interesting ways. Does writing for 
several ages teach you anything?

Well, I guess the word detour 
assumes I had aspirations of being 
a children’s writer from the get go 
forever and ever, and that maybe 
I had some sort of a pre-planned 
destination as in where I was going 
in some sort of writerly career path. 
That’s not how it was. I wanted to be 

a writer, period. 
I went to my first writer’s 

workshop when I was 19. I took 
a short fiction course from W.D. 
Valgardson. The next year, a 
fiction course from Nancy Bauer 
and Richard Wright. I started out 
wanting more than anything to be a 
short story writer like Alice Munro 
or Alistair McLeod. At the same time 
I was also penning fun verse for my 
wee ones.

The same week I had a 
scathing rejection of an adult short 
story submission I had another 
accepted in a children’s magazine. I 
decided to focus. I studied children’s 
literature at a master’s level to see if 
I could figure out what excellence 
meant in this genre. I love the genre 
still. I do not mind the label of 
children’s writer in any way. But I 
hope I can keep exploring all voices 
inside, in whatever genre and for all 
ages. 

Right now, I am working on 
adult work again. Incidentally, the 
short story that was rejected, I took 
it out and dusted it off after 20 some 
years in a drawer, did not change 
a word and, yes, it was published. 
So now, the quest for excellence 
in other genres calls me again. I’m 
ready to engage with my academic 
self again to some degree.

Fred Cogswell, one of my 
mentors, saw writing as A Long 
Apprenticeship, in a book of poetry 
by that name. I think that is how I 
view the journey.

One thing writing for and 
reading to children teaches you is 
to let go – enjoy the joy, and really, 
well, get over yourself. To play! They 
do keep it very real. You are talking 
to someone who jumped out of a 
tree stump to “tell” a poem on Fred 
Penner’s Place. Hunched in that log as 
the cameraman said three two, one, 
action, was a Zen moment for me. 
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Dignity is very subjective. Remember, my first book was 
called Toes in my Nose. That was um … subversive … at 
the time.    

Nimbus Publishing has just released an edition of Mabel 
Murple with new illustrations by Sydney Smith, with 
more new Smith ’n’ Fitch editions from your backlist 
to follow. This makes me think of playwrights, who (if 
they’re lucky!) get to see their work interpreted more than 
once. Have Sydney’s illuminations illuminated anything 
new for you when it comes to this story? 

Yes, yes! Thank you for asking this. Sydney stressed 
the imagination – the play of real time to imaginary 
space and that was huge, how he did this. Also he got 
the purplishness, and joy I’d always envisioned in that 
book. I can hardly wait to see how he will interpret the 
monkeys (There Were Monkeys in My Kitchen).  

You have “gone virtual” in support of Pluto’s Ghost. Any 
thoughts on this foray into cyberspace? Is promoting a 
book any easier than it was, say, 15 years ago, thanks to the 
“magic” of the Internet?

Ahh. I think it is harder and these are kind of scary 
times. Right now, today, I’m exhausted after almost 12 
weeks on the road reading, signing and flogging. Still 
working hard in real time too. I entered Facebook and 
Twitter, after saying I never would. Never say never and 
all of that. But … as long I do not take it too seriously or 
get addicted (as I have in the first few months). I see the 
virtual world as a great time filler when I do not want 
to work or am alone in hotel rooms. A kind of party. I 
found some old friends – love that! 

Does it really add up in more book sales? Well, I 
think the verdict is out on that one for me. And like 
I said, can’t get too twisted about that. It is not why we 
write. I think I like cyberspace more for the social part. 
(I keep forgetting to update that fan page.) I’m getting 
ready to sign off for a bit and hibernate in River John 
and listen to the wind, play with grandbabies and write 
in longhand. I still think in order to create, we need 
“cunning, exile and silence.” n

Writer-in-Residence 
opportunities
The Markin-Flanagan Distinguished Writers Program 
is accepting submissions from emerging Canadian writers 
for a 10-month residency at the University of Calgary 
from August 15, 2012, to June 15, 2013. 

Candidates should have between one and four 
published books, and preferably, but not necessarily, 
hold a university degree. The residency involves time for 
writing, manuscript consultations, public presentations, 
assistance with hosting visiting writers, and related duties. 
While the Canadian Writer-in-Residence may be invited 
to visit university classes, this is not a teaching position.

Submissions should include a literary résumé; 
published books; a statement of interest in the residency; 
a single-page description of projects to be undertaken 
during the residency; and three letters of reference 
(preferably not from agents or publishers). 

The deadline for submissions is January 31, 2011. 
Please reference ANN 2012–2013 in your application.

For information on the Markin-Flanagan program, 
visit www.markinflanagan.com, call (403) 220-8177, or 
email leej@ucalgary.ca. n

McGill University’s Richler Writer-in-Residence 
Program: A 14-week Writer-in-Residence appointment in 
the Department of English will be awarded to a creative 
writer in the fall or winter term, 2011-12. 

The writer-in-residence will teach a weekly creative 
writing workshop and will collaborate with the Richler 
Writer-in-Residence in the Département de langue et 
littérature françaises on a small number of workshops and 
literary events. 

Writers in all areas (including fiction, poetry, drama, 
screenwriting) are welcome to apply. The Richler 
Writer-in-Residence will receive a stipend of $20,000.  
Please submit by email a curriculum vitae, a cover 
letter outlining work in creative writing and teaching 
experience, a sample of written work, and the names and 
contact information of three referees to Paul Yachnin, 
Chair, Department of English, at paul.yachnin@mcgill.ca 
by March 15. n
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The Freelance Beat

Query smarts: four simple ways to increase your batting average 
Sandra Phinney

The biggest complaint voiced by 
magazine editors is that most 

of the queries they receive from 
freelancers are not appropriate. 
Asked how many miss the mark, 
editors will tell you that 70 to 80 
percent of the queries are deleted 
without reading further than the end 
of the first paragraph. Why?

It all comes down to three main 
things: 

* writers don’t know the readership 
of the magazine;

* writers are not tuned in to the 
content, tone and style of the 
magazine;  

* the queries are about topics and 
don’t have an angle or slant

So let’s deal with the first 
two points: figuring out the 

readership and getting a grip on 
the content, tone and style of the 
magazine. 

The easiest way is to check 
a magazine’s website for both its 
media kit and writers’ guidelines. 
The media kit, a guide for potential 
advertisers, may or may not be 
useful. Some just give technical 
information for ads, while others 
will also include subscriber/
readership demographic information 
and interesting odds and ends. If 
you’re lucky, the magazine will be 
one that has very detailed writers’ 
guidelines stating how the magazine 
views itself, what they are looking 
for, what they expect from writers, 
as well as readership information.  

But there’s also a method of 
figuring it out yourself. You’ll need at 
least two back issues of the magazine 
you plan to pitch. You can usually 
find these online, at your local 
library, or at a newstand (yes, they 
still exist). If you can’t find any, call 
the magazine and ask if they will 
send you back copies. There may be 
a fee. But if it’s a market you really 
want to land an assignment for, then 
it’s worth the investment of time and 
a few dollars to help you prepare a 
decent pitch.

If you haven’t analyzed that 
magazine – and I mean more than 
reading that magazine for pleasure 
– you are wasting both the editor’s 
time and your own. The key is to 
read a publication with an insightful 
eye.

These four exercises will put 
you in a position to create 

the perfect pitch. As you do each 
exercise, make some notes. At the 
end, you will have a clear idea 
of who reads the publication, the 
kind of articles that appeal to that 
readership, and the tone and style in 
which they are written.

Armed with this information, 
you then write your query slanted to 
the readership, in the same “voice” as 
the magazine. Your pitch will reflect 
that you are both familiar with the 
publication and that you are a savvy 
freelancer.

1. First read the ads.

Ask yourself the following 
questions:

* What kind of person buys 
these products?

* How old are they?
* What is their income, sex, 

education, occupation?
* Are the readers urban, rural or 

mixed?
* What are their interests?

2. Now scan the magazine to figure 
out the length of the articles.

Figure out roughly how many 
words are in each column inch and 
then measure a few stories and do 
some guestimating.

The front section often has short 
pieces. It may also be the easiest 
place to break into a magazine. For 
example, in Canadian Geographic, 
the front section titled “Discovery” 
usually has six to eight 500-word 
pieces. If you pitch a story for that 
section first rather than a feature, 
you are more likely to get it 



Workshops at the Fed
How To Write and Publish Science 
Fiction with Nina Munteanu
When: March 13, 6 p.m.
Where: WFNS office, 

1113 Marginal Rd., Halifax.
Price: $55 for WFNS members,  

$75 non-members

What is Science Fiction? What isn’t 
it? What’s involved in writing SF and 
how do you get it published?

Internationally published SF 
author, blogger and scientist Nina 
Munteanu answers these questions, 
and more, in an interactive hands-
on workshop designed to help you 
define your project, get started and 
successfully see it to publication.

Learn some essential tools of 
this genre such as world-building, 
research, plot approaches, and how 
to generate and follow through with 
premise, idea and theme toward a 
publishable original work. 

Nina Munteanu is an ecologist, 
university educator and novelist. In 
addition to five published novels, 
she has written award-winning 
short stories, essays, critical reviews 
and non-fiction books. Her work 
has been translated into Greek, 
Romanian, Hebrew, Polish and 
German. Recognition for her work 
has included the Ecata Reviewers 
Choice Award and the Aurora 
Award, Canada’s top prize in science 
fiction.

Nina regularly publishes 
reviews and essays in magazines 
such as The New York Review of 
Science Fiction and Strange Horizons. 
Her award-winning blog “The 
Alien Next Door” (http://sfgirl-
thealiennextdoor.blogspot.com/) 
hosts lively discussion on science, 
travel, pop culture, writing and 
movies. n

accepted. Once you’ve established 
a working relationship with the 
editor, you’ll be in a better position 
to pitch a feature story.

How many stories are there 
altogether? What is the range in 
word counts? The “cover” story 
of every magazine is usually the 
longest feature. How many pieces 
are under 300 words, between 300 
to 600, 600 to 1,200, 1,200 to 1,800 
and more than 1,800? 

Are there department pieces 
or columns (e.g., health, finances, 
cooking)? If these are written by 
staffers, pitching story ideas for 
these columns is usually a waste of 
time.

3. Next, read some articles. Make notes 
about the following:

* Are they written in first, 
second or third person?

* Does the writing come across 
as formal, academic, chatty or with 
an “attitude”?

* Are the articles serious, 
lighthearted or humorous?

* Is there depth and expertise 
involved in the writing?

* How many people are 
interviewed per feature?

* Are quotes used liberally, 
moderately or not at all?

* Are people referred to by 
their first or last names?

* What reading level is the 
writing geared to?

* Is the article written using a 
narrative style, newspaper style, as a 
how-to piece, memoir, expository or 
some other way?

* Do pictures accompany the 
article? If so, did the writer take 
them?

* Are there any sidebars?
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4. Read the masthead.

Most publications have a 
masthead that lists everyone from 
the publisher to members of the 
editorial department, contributors, 
marketing and sales staff. Some list 
their email and phone numbers. 
It’s usually found in a column that 
appears in the first few pages of the 
magazine, usually on the left side. 

Check to see how many articles 
are written in-house. Then you can 
figure out how many articles are 
written by freelancers.

Finally, if you are not sure 
who to send the query to, ask. It’s 
important that your query land in 
the right hands. So it’s worth a phone 
call to the publication. Simply ask 
who to direct a query about XYZ to, 
and that person’s email.

To recap: freelance writers need 
to do more than casually browse 

through a magazine before firing off 
a query. Spending a couple of hours 
analyzing a publication will help 
you develop queries that editors 
won’t delete after reading the first 
paragraph. n

Sandra Phinney is working from Tortola 
BVI until spring. Right now she’s 
analyzing lifestyle and travel magazines 
with a view to pitching stories about the 
sunny Caribbean. She can be reached at 
s.phinney@ns.sympatico.ca 



Rural Writes 2011
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Beginning in February, WFNS 
will be hosting workshops in 

the Annapolis Valley and Southwest 
Nova Scotia, featuring non-fiction 
writer Jodi DeLong, and poet E. 
Alex Pierce. Please keep an eye on 
our website (www.writers.ns.ca), our 
e-loop, and your local newspapers 
for details, which were unavailable 
when Eastword went to press.

Landscape and Memory:  
Finding the Inner Voice  
with E. Alex Pierce  
in Shelburne
The workshop is open to writers 
of all levels. We will explore lyric, 
dramatic, and narrative voice, and 
work in the corresponding genres 
of poetry, playwriting (mostly 
monologue), and the narrative forms, 
fiction and creative non-fiction. 
Participants will write mostly in the 
voice and the form which suits them 
best. The workshop will provide an 
opportunity to discover that voice 
and to deepen it with aspects of 
other less familiar modes of writing.

We will concentrate on writing 
new work as well as reading 
and responding to the work of 
contemporary writers.

The workshop will run for 
six weeks at the McKay Memorial 
Library, 17 Glasgow Street, 
Shelburne, from February 5 through 
March 12, on Saturdays from 11 
to 1:30, with the possibility of 
changing the day for one that is 
more convenient for participants. n

Writing for Publication:  
Writing for Pay!  
A workshop on the art of  
freelancing in Atlantic Canada  
with Jodi DeLong  
in the Wolfville Library
We all have a million ideas we’d like 
to share, whether personal experiences, 
family histories, informative “how to” 
pieces, essays on things that move us 
strongly. Maybe you’ve thought about 
writing a few articles and selling them to 
local magazines or newspapers.

If this sounds like a challenge you’d like to explore, join this seven-
week course led by Jodi DeLong. Jodi is a prolific freelancer with hundreds 
of articles in regional, national and international publications. She has 
contributed articles to several books on gardening, rural living, and Nova 
Scotia tourism, and her second gardening book, Plants for Atlantic Gardens, is 
due out in the spring from Nimbus.

You’ll learn about how to overcome the fear of the blank page or screen; 
how to find and refine ideas; the art of the query letter, and how to draw up 
a letter of agreement. With an assignment lined up, you’ll tackle the art of 
successful interviewing, and work through an idea to produce at least one 
query letter and one article to send out to an editor. 

Editors are a writer’s best friend, and it’s a good idea to learn what 
they want and give it to them. Jodi will show you guidelines on the art of 
developing a good relationship with an editor, how to negotiate fees and 
story lengths, and other details. You’ll learn about copyright law and how to 
sell or recycle your work to get the best bang for your time and energy. If 
book writing is your goal, we may get a local publishing editor in to talk to 
the class (depending on interest and availability).

Social networking has opened a new world of possible work options for 
writers. From blogging for pay, to managing Twitter and Facebook profiles 
for companies and organizations, there are markets available that weren't 
even dreamed off just five years ago. One class will deal with the ins and outs 
of social networking for pay.

The course is open to a limited number of individuals and is on a first-
come, first-served basis. Access to a computer and email are recommended, 
because there will be a bit of homework before the course starts. You’ll want 
a binder or folder to keep your work in as well as plenty of paper and pens, 
or a laptop if you prefer, plus of course, your imagination and enthusiasm. 
Let’s see what we can create together! n



ImPRESSed & E-pressed
A Million Futures
The Remarkable Legacy of the Canada Millennium Scholarship Foundation
Silver Donald Cameron
Douglas & McIntyre, August 2010, $32.95, ISBN: 978-1-55365-559-6

In its short life, the Canada Millennium Scholarship Foundation funded 
and empowered more than a million young Canadians. Created in 1998, it 
awarded scholarships and bursaries to create post-secondary opportunities 
for deserving students. Its innovative partnering with the provinces 
provided a stellar example of how to make a federal program work. Silver 
Donald Cameron takes us inside a unique and transformative institution by 
interweaving the Foundation’s remarkable history with the stories of the lives 
it touched. Inspiring, funny, heart-breaking and surprising, these tales form 
the heart of the book. 

Silver Donald Cameron is one of Canada’s most versatile and experienced 
professional authors. 

Raising Orion
Lesley Choyce
Thistledown Press, Sept. 2010, $19.95, ISBN: 978-1-897235-80-5 

Raising Orion, Lesley Choyce’s first novel for adults in eight years, tells the tale 
of an eccentric, timeless woman, Molly, a second-hand bookshop owner, and 
her childhood as the daughter of the last lighthouse keeper of Devil’s Island 
at the mouth of the Halifax Harbour. Molly is an enigmatic person, powerful 
over her own destiny. She is at the centre of an eclectic, unlikely group of 
people – customers of her bookstore who have become her friends. Their test 
begins when Molly is on the verge of being criminally charged for interfering 
with authorities in rescuing a young cancer patient.  

Lesley Choyce is a prolific author of fiction and non-fiction for children, 
teens and adults.

African Chronicles – A Memoir
Burris Devanney
New World Publishing, $24.95, ISBN: 9781895814422

A two-volume memoir of the turbulent 1960s in two very different African 
countries: colonial Rhodesia (Zimbabwe) and independent Nigeria. This is a 
traveller’s tale of uncertain journeys, challenging missions, durable friendships 
and deadly conflicts – a montage of compelling stories chronicling the courage, 
resilience, tragedy and humour that distinguish the lives of individuals and of 
countries on the edge. Emerging from the narrative are singular perspectives 
on African history and the “Great Game of Development.”

Burris and Louanne Devanney were responsible for establishing and 
managing one of the more successful NGOs in Gambia. Burris was a well 
known high school teacher and principal in Halifax. 
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First to Die: 
The First Canadian Navy Casualties in the First World War
Bryan Elson
Formac, $24.95 (pb) ISBN 978-0-88780-913-2; 
E-book: $19.95, ISBN 978-0-88780-923-1

Extensively illustrated, this is the story of four young midshipmen from the 
Maritime provinces, the first casualties of the Canadian navy, newly formed a 
hundred years ago. They were part of the first class of the Royal Navy College 
of Canada.

Bryan Elson is a retired navy officer who lives in Dartmouth. His first 
book was Nelson’s Yankee Captain: The Life of Boston Loyalist Sir Benjamin 
Hallowell, published in 2008 by Formac..

Pluto’s Ghost
Sheree Fitch 
Doubleday Canada, Sept. 2010, $14.95, ISBN: 978-0-385-66590-2
E-book 978-0-307-37456-1

Jake Upshore, a jokester, a self-described “jake-ass,” and a witty dyslexic, is 
misunderstood. Having lost his mother at age five, the teenager is raised by 
his loving dad. His other allies include his friend Teddy and English teacher 
Shep. To everyone else, Jake’s bubbling anger and intense longing translate 
into trouble. One person who senses Jake’s vulnerability is the delicate beauty 
Skye Derucci, with whom he has a passionate, clandestine relationship. Skye 
vanishes without telling Jake and rumors swirl that she is pregnant and 
planning an abortion. The only clue is her diary which she leaves in Jake’s 
locker. Desperate, Jake begins a frenzied journey to search for her, while 
Skye’s father, a menacing policeman, is close on his tail. Jake doesn’t realize he 
is on a collision course with tragedy. A dead body, incriminating evidence, 
and a bad reputation put him in a compromising situation. The explosive 
charge of love, sex, and disaster makes Pluto’s Ghost an unforgettable thriller 
and heart-rending love story. 

Sheree Fitch, an award-winning writer for children, teens and adults,  
divides her time between River John and Dartmouth.

Bluenose
Monica Graham
Nimbus Publishing, $15.95, ISBN: 9781551097930

Bluenose tells the story behind the ship on Canada’s ten-cent coin. Beginning 
with the schooner’s launch in Lunenburg in 1921, it describes Bluenose’s career 
as a fishing boat, her racing exploits (17 years undefeated in the International 
Fisherman’s Trophy), her representation of Canada at the Chicago World’s 
Fair in 1933, her time in the Caribbean rum and sugar trade, her demise on 
a coral reef in Haiti, and the launching of the replica, Bluenose II. Using a 
colourful design, photos, maps, diagrams, interviews with crew members, and 
sidebar features on sailing and shipboard life, Bluenose offers an introduction 
to a Canadian and Nova Scotian emblem to satisfy a variety of interests.

Monica Graham is a freelance writer for newspapers and magazines across 
the country, including The Chronicle-Herald. She is the author of The Great 
Maritime Detective and The Historic Town of Pictou. Monica lives near Pictou.
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Finding Maria
Jennifer Hatt
Marechal Media, $25, ISBN: 978-0-9867576-0-0 
(www.findingmaria.com)

Jack Brandugan believed the answers to his life were to be found in the 
person chosen for him to love. Jack searched for her, not knowing whom or 
what he sought until a polular movie made everything clear: just as the Von 
Trapps in The Sound of Music triumphed over war, sadness, and a broken 
home, so too could he, if he found his Maria. Through monastic life in rural 
Nova Scotia, military service in Vietnam, and finally marriage, he found 
her. Rose Marie. His Maria. And then he lost her, or so he thought, until 
a corporate obligation links him with a writer who awakens his memory, 
ressurects his search, and illuminates the answers and feelings he has so 
fervently pursued. But will Jack deny his future to protect his past, or will he 
choose the path untested, even if it means turning his carefully tended life 
over to the chaos of a new beginning?

Jennifer Hatt is a freelance writer in New Glasgow. This is her first novel.

Distinction Earned
Cape Breton’s Boxing Legends 1946-1970
Paul MacDougall
Cape Breton University Press, $24.95, ISBN: 978-1-897009-48-2

Distinction Earned highlights the accomplishments of significant Cape Breton 
fighters like George “Rockabye” Ross, Tyrone Gardiner, Blair Richardson, and 
Francis “Rocky” MacDougall and trainers like Johnny Nemis. Between 1965 
and 1967 five national boxing champions in different weight classes were 
from Cape Breton. The book’s title is taken from a citation of Cape Breton 
boxers at a Canadian Boxing Hall of Fame investiture.

Paul MacDougall has collected dozens of interviews from participants, 
their heirs, and enthusiasts and written this account of an amazing sporting 
record.

Return from Erebus
Julia McCarthy
Brick Books, $19, ISBN: 978-1-894078-78-8

Erebus, the dark and shadowy outer realm of the Underworld in Greek 
mythology, becomes a place of transition and becoming in Julia McCarthy’s 
poetry collection Return from Erebus. McCarthy articulates this darkness with 
such prowess that it appears to be made of light. These poems explore the 
richness of being, the ephemeral nature of our experience, and its inherent 
grief. Return from Erebus maps the mythic dimensions of the ordinary with 
elegant fluency.

Julia McCarthy is originally from Toronto. She spent 10 years living in 
the United States, most notably in Alaska and Georgia. She has also lived 
in Norway and spent significant time in South Africa. She has one previous 
collection of poetry, Stormthrower (Wolsak & Wynn). She now resides in Nova 
Scotia where she works as a freelance writer and editor. 
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The Keys
10 Stories
Teresa O’Brien
Breton Books, $14.95,  ISBN: 978-1-926908-03-8

This extraordinary first collection of stories establishes Teresa O’Brien as an 
interesting and intriguing writer worthy of wide attention. From a woman 
tacking her sailboat through a storm towards home, to a mother’s aching 
for her worldly child, to the pain of love seen through mist over water or 
weathers of the heart – these are forward driving stories.

Born in Ireland, Teresa O’Brien lives in Glace Bay.

River Odyssey
Philip Roy
Ronsdale Press, $10.95, ISBN 978-1-55380-105-4

Alfred sets off in his submarine up the dark and wilful St. Lawrence River. 
With Hollie and Seaweed, his dog and seagull crew, Alfred follows the route 
of Jacques Cartier, nearly 500 years before them, as they sail down the Strait 
of Belle Isle into the largest river mouth in the world. But the St. Lawrence is 
a treacherous river, concealing many dangers beneath its surface, not least of 
all the cursed and ghostly Empress of Ireland, a sunken ocean-liner that claimed 
the lives of over a thousand people. Alfred must sail to Montreal to confront 
the man who abandoned him at birth – his father. Only then will he escape 
the unfinished business that haunts him. But is the quest worth the danger? 
And why is Alfred plagued with bad luck? Is someone, or something, trying 
to turn him back?

This is Philip Roy’s third volume in the Submarine Outlaw series. It joins 
Submarine Outlaw and Journey to Atlantis.

Lawrencetown is “Our Hockeyville”
Dave and Paulette Whitman
Bailey Chase Books, Dec. 2010, $25, ISBN 978-0-9737825-8-5
www.davewhitman.ca

Lawrencetown in Annapolis County, Nova Scotia, may be a small community, 
but it doesn’t think small. It is a place of heritage. Throughout the years it has 
a proud tradition of recreational activities, hockey and figure skating. The 
300-page book is filled with pictures, illustrations, stories, interviews and 
facts of skating, hockey and last year’s events during Hockeyville fever when 
Lawrencetown's Exhibition Youth Arena made it to the top four during the 
Kraft Hockeyville contest.

Retired teachers Dave and Paulette Whitman live in Paradise, Annapolis 
County, where they operate Bailey Chase Books. They have written and 
published eight books dealing with local history.
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Who’s doing what

Prince Edward Island’s Tourism and Culture Minister Robert Vessey (right), 
presented the 2010 PEI Book Awards to (from left) photographer John 
Sylvester, Steven Mayoff and Brent MacLaine. (Photo by Brian Simpson)

n The Prince Edward Island Book 
Awards were presented at the 
Confederation Centre Public 
Library in Charlottetown on 
November 24. Steven Mayoff won 
the fiction award with his short 
story collection, Fatted Calf Blues, 
published by Turnstone Press. 
Steven’s poetry and fiction have been 
published internationally, as well as 
in Canadian hotspots like Grain and 
The Malahat Review, but this is his 
debut novel. 

He has collaborated with 
singer/songwriter Melanie Doane 
and Winnipeg composer David R. 
Scott, and contributed lyrics to the 
dance show Swingstep, for which 
he was nominated for a Dora 
Mavor Moore Award. He’s currently 
revising an already award-winning 
novel manuscript. Steven lives in 
Foxley River, P.E.I.

Presented every two years, the 
awards recognize and celebrate 
excellence in writing by P.E.I. 
residents and in book publishing 
and creates awareness of published 
literature by Islanders. Brent 
MacLaine of the University of 

Prince Edward Island took the 
poetry prize with his collection of 
poems Shades of Green (Acorn Press), 
while photographer John Sylvester 
won the non-fiction award for Wild 
Island: Prince Edward Island’s Hidden 
Wilderness (Acorn Press). In addition 
to a cash award, the winners were 
presented with a handcrafted 
commemorative tray made by Cindy 
Lenz of Right Off the Batt Pottery in 
Kinkora. 

n Nova Scotia celebrated 
achievements by its artists, awarding 
its most important arts and culture 
prize at the fifth Creative Nova 
Scotia Awards Gala in October. 
Singer Mary Jane Lamond received 
the $18,000 Portia White prize in 
recognition of her efforts to preserve 
Gaelic culture through song. Artist, 
poet, educator and advocate Rose 
Adams was one of five people 
to receive Established Artist 
Recognition Awards worth $5,000 
each. Rose was chosen because of 
her relentless pursuit of excellence, 
including her contributions as 
artist in residence at the Queen 

Elizabeth II Health Sciences Centre’s 
memory disability clinic. Nova 
Scotia’s francophone and Acadian 
cultures were recognized with 
a $10,000 Community Arts and 
Culture Recognition Award to the 
Municipality of Clare.

n Dalhousie University’s Killam 
Library hosted Shandi Mitchell 
for a reading from her much-lauded 
Under This Unbroken Sky. The 
Penguin-published novel is on the 
longlist for the prestigious Dublin-
IMPAC Award.  

n Writer and musician Ken 
Chisholm emceed the launch of 
Paul MacDougall’s Distinction 
Earned: Cape Breton Boxing Legends 
1946-1970 (Cape Breton University 
Press) at Sydney’s Governor’s Book 
Pub.

n Teresa O’Brien’s new book of 10 
short stories, The Keys (Breton Books), 
was launched in December, with 
an evening of readings and music 
at The Glace Bay Heritage Museum 
in the Old Town Hall. Teresa read 
from stories that are enmeshed in 
loneliness, sympathy and care – 
really a rich debut collection that, 
once read, will not easily let the 
reader go. 

n Two postings by Heddy 
Johannesen were published on 
About.com at http://paganwiccan.
about.com/u/sty/samhainrituals/
Samhain-Altars/Honoring-Bast-
at-Samhain.htm and http://
paganwiccan.about.com/u/
ua/wiccaandpaganismbasics/
BookOfShadows.02.htm 
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was picked up by Nelson Education 
for their text books Canadian 
Content and Maple Collection to be 
published in February. 

n Chance or Choice was launched 
at the Chapters store in Halifax in 
December. The book’s seven authors 
– Russell Barton, Nancy Chipman, 
Tamara Elwood, Anne Foster, Janet 
Maclean, Maryvonne Walsh and 
Marie-Josée Desjardins – signed 
copies of their anthology. 

n CBC Radio One’s popular Canada 
Reads will be back on the airwaves 
February 7. Debbie Travis will 
champion The Birth House by Ami 
McKay (Random House). Also up 
for discussion are The Best Laid Plans 
by Terry Fallis, The Bone Cage by 
Angie Abdou, Essex County by Jeff 
Lemire, and Unless by Carol Shields. 
To celebrate the tenth anniversary 
of the debates, Canada Reads 2011 
introduced a new element to the 
format – a three-week public 
campaign to determine the Top 40 
Essential Canadian Novels of the 
Past Decade, where book lovers 
nominated their favourite titles. That 
list was revealed on October 28, 
and another round of public voting 
arrived at the Top 10 Essential 
Novels of the Past Decade. That Top 
10 list was revealed on November 
9. The panelists then chose the final 
five.

n Virginia Hayden’s new short film 
Happiest Day is available for viewing 
at www.shootingpeople.org.

n Phil Moscovitch is the chair 
of the Halifax Regional Library 
Board. On the freelance writing 
front, his feature on the tradition 
of community Christmas dinners 
in Tatamagouche appeared in the 
December issue of Reader’s Digest 
and CBC Radio One’s Maritime 
Magazine aired his half-hour 
documentary on community dinners 
in Bridegwater, Lunenburg and 
Tatamagouche on December 19. Visit 
www.cbc.ca/maritimemagazine to 
hear the program. Phil just wrote 
his one hundredth script of the 
Daisy Dreamer comic for Chickadee 
magazine, marking a decade of 
Daisy. 

n Dave and Paulette Whitman 
launched Lawrencetown is “Our 
Hockeyville”, in December at the 
Lawrencetown and District Fire Hall 
in the Annapolis Valley. Through 
their company, Bailey Chase Books 
they’ve published eight books 
dealing mainly with local history, 
including Lost in the Woods: Lure and 
History of Roxbury; Volumes One and 
Two of The School on the Hill; See You 
at the Ex!; Always on Call: History and 
Stories of the Lawrencetown & District 
Fire Department; From Port Williams 

to Paradise; and The Lawrencetown 
Scrapbook. Dave is currently working 
on a book about the harvest train 
excursions to the Canadian Prairies.
and collaborating with Paulette 
on Annapolis Valley Connections, 
illustrated with postcards and prose. 
You can discover the books at www.
davewhitman.ca

n K.V. Johansen has a new book 
coming out in February, The Black 
Box, book three of The Cassandra 
Virus series published by Orca. 
She’s just signed a contract for an 
adult book, a fantasy novel set in 
the same world as her short story 
“The Storyteller.” Another project, 
in collaboration with artist Connie 
Choi, is a manga or graphic novel 
based on “The Storyteller.” They’re 
aiming for sometime late in 2012. 
You can follow K.V. through her 
website www.pippin.ca and her 
mangasaga blog at www.mangasaga.
wordpress.com. 

n Mark Oakley signed and drew 
up a storm at Hal-con 2010, which 
featured SF/Fantasy. Mark writes 
and designs web comics and graphic 
novels that you can find at http://
iboxpublishing.com. The Writers’ 
Fed took a table at the convention, 
disguised as a branch of the 
DHARMA Initiative from TV’s Lost.

n Jennifer Stone reports a 
pleasant surprise. Her short story 
“Prerequisites for Sleep,” which 
appeared in carte blanche issue 10 
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n Actor/writer Josh MacDonald, 
wrote plays such as Halo and 
Whereverville for Two Planks and 
a Passion Theatre. Halo made it 
to the big screen as Faith, Fraud 
and Minimum Wage, a funny and 
tender story set at Christmas that 
premiered at the Atlantic Film 
Festival. It opened Friday December 
3 at Empire Theatres in Halifax, 
where Josh introduced the film and 
producer Bev Bliss, Andrew Bush 
and other members of the cast and 
crew participated in a Q&A session 
after the movie before adjourning to 
a party at nearby Opa.

n Drive-by Saviours Wins Salty Ink’s 
2010 Judge-a-Book-by-Its-Cover 
Competition: The cover for Drive-
by Saviours, designed by John van 
der Woude, won Salty Ink’s annual 
cover competition. Salty Ink (http://
saltyink.com), the brain-child of 
award-winning author Chad Pelley, 
is an authoritative blog on the 
Atlantic Canadian literary scene.

Published by Roseway 
Publishing, the book is Chris 
Benjamin’s debut novel, and last 
month it found a place on the top 40 
list for Canada Reads 2011. Drive-by 
Saviours weaves together the worlds 
of Mark, a jaded Toronto social 

worker, and Bumi, an Indonesian 
illegal immigrant. They develop a 
complicated friendship that leads 
them both to confront their pasts and 
to find new hope for the future. Visit 
Roseway’s website and blog to view a 
video of Chris’s book tour. 

Chris has a regular column in 
The Coast. 

n Miki Fukuda’s recent poetry 
includes “Wolfsong” in the inaugural 
issue of Eighteen Bridges (Fall 2010) 
and “Birthday” in Contemporary Verse 
2 (Volume 33, Issue 2, Fall 2010).

n Sue Goyette’s “The New Mothers” 
has been awarded the 2010 Earle 
Birney Poetry Prize. Each year, the 
outgoing poetry editor of PRISM 
international chooses the winning 
poem for the $500 prize awarded to 
an outstanding poetry contributor 
published in the magazine. 

n Check out the video of Michael 
James Isaac talking about his 
inspiration for the children’s book 
How the Cougar Came to be Called the 
Ghost Cat, published by Roseway, 
and reading to a group of kids. Just 
like the book, the reading is in both 
English and Mi’kmaw. It’s at http://
fernwoodpublishing.ca/blog/ 

n Have you seen Arts East – the new 
monthly online magazine published 
by Stephen Patrick Clare? The 
December issue features Neptune 
Theatre’s holiday production of The 
Wizard of Oz; feature articles from 
New Brunswick, Newfoundland-
Labrador and Prince Edward Island; 
an in-depth interview with author/
activist Sheree Fitch; a spotlight 
on Halifax musician and radio 
personality Peter Togni; visual arts 
from Gerald Squires, Bridgette 
Morrissey and Matt LeBlanc; 
poetry from Zach Wells and Laurie 
Brinklow; editorials from Peter 

Moreira and Kimberly Walsh; news, 
reviews, events listings, and much 
more. You can have a PDF copy 
delivered to your inbox by visiting 
www.arts-east.com. 

n Devon Code wins Journey Prize: 
Not only was Devon Code’s short 
story “Uncle Oscar” selected for 
inclusion in The Journey Prize 
Stories 22, it won the Writers’ Trust 
of Canada/McClelland & Stewart 
Journey Prize of $10,000, awarded 
annually to a new and developing 
writer of distinction for a short story 
published in a Canadian literary 
publication.

“Uncle Oscar” originally 
appeared in the fall 2010 edition  
of The Malahat Review (#168). The 
judges’ citation states, “Thirteen-
year-old Leo, the asthmatic, croquet-
obsessed hero of ‘Uncle Oscar,’ is 
a true original. There’s a father-
shaped hole in Leo’s life, and when 
his junkie uncle moves into the 
basement to hide out from his dealer 
and get clean, that life becomes 
a little less lonely and a lot more 
complex. By turns tense and tender, 
heartbreaking and hilarious, ‘Uncle 
Oscar’ is full of surprises, every one 
of which rings true. Devon Code has 
created an unforgettable portrait of 
a boy on the brink of manhood, in 
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search of a role model and in danger 
of going astray.”

Devon said, “Given the calibre 
of fiction in this year’s Journey Prize 
anthology it is a great honour to 
have won. I keep perspective by 
reminding myself that my story was 
rejected by three literary journals 
before it was eventually accepted for 
publication by The Malahat Review. 
The recognition that comes with a 
prize of this profile is particularly 
beneficial to an emerging writer like 
myself.”

Originally from Dartmouth, 
Devon’s now lives in Toronto where 
he teaches at Seneca College and 
reviews fiction for Quill & Quire. In 
a Mist, his debut collection of short 
fiction, was published by Invisible 
Publishing and selected by The Globe 
and Mail as a notable fiction debut of 
2008.

Devon has a series of linked 
microfictions in the current issue 
of Filling Station, another series 
that will appear in the Dromedary 
Anthology, to be published by 
Now Hear This!, a longer story 
that will appear in the December 
issue of Riddle Fence, a review of 
David Bergen’s The Matter with 
Morris forthcoming in Canadian 
Notes & Queries, and a review of 
two new works by Tony Burgess in 
December’s Quill & Quire.

n Indefensible, the second volume 
in Pam Callow’s thriller series 
featuring lawyer Kate Lange went 
on sale December 28. It’s published 
by Mira as a mass-market paperback 
and an e-book. The third book in 
the series, Tattooed, is scheduled for 
release in January 2012.  

n Jodi DeLong’s new book will 
arrive just in time for spring 
and should have gardening fans 
salivating in anticipation of the 
planting season. Nimbus Publishing 

says Plants for Atlantic Gardens: 
Handsome and Hard-Working 
Perennials, Shrubs and Trees is your go-
to resource for growing perennials, 
shrubs, and trees on the East Coast. 
Jodi profiles over 100 of the best 
species for planting in Atlantic 
Canadian gardens. In addition 
to giving essential gardening 
information, she tells prospective 
gardeners about the plant’s natural 
history in the region and shares her 
own experiences. The book includes 
a hardiness map, Jodi’s list of 
preferred further reading, and short 
sidebars on useful topics like soil 
type, native plants, and pollinators. 
Over 200 colour photos provide 
readers a great opportunity to assess 
each plant’s suitability for their own 
gardens

n Pottersfield Press will publish 
Bruce Graham’s latest novel, 
Diligent River Daughter, in the 
spring. 

n After nine popular non-fiction 
books such as We Generation: Raising 
Socially Responsible Kids and Too 
Safe for Their Own Good: How Risk 
and Responsibility Help Teens Thrive, 
Michael Ungar has turned his hand 
to fiction. Pottersfield Press will 
publish his first novel, The Social 
Worker, this spring. But Joey is not 
your typical social worker. He burns 
down houses to solve bureaucratic 
deadlocks, steals to get his clients 
bigger welfare cheques, and lies if 
it will help prevent his supervisor 
from intruding in the lives of his 
young clients. 

New Members
Linda Atkinson
Joe Blades
Sjoero Borst
Greg Brown
Morgan Dambergs
Burris Devanney
Robert France
Peggie Graham
David Napier
Jan Napier
Margaret Ommanney
Mike Ryan
Rebecca Schneidereit
Gerald Trites

Remembering ours:  
Edith Comeau Tufts
Edith Comeau Tufts passed away 
at the age of 91 on December 20 
at her home in Saulnierville. She 
was named a Member of the Order 
of Canada in recognition of her 
many contributions to the cause 
of her fellow Acadian citizens.
She showed boundless dedication 
to her community in numerous 
organizations. 

The mother of 15 children, 
grandmother of 35 and great 
grandmother of 15, also worked 
tirelessly to raise an awareness of 
Acadian writing in schools and 
libraries throughout this region.

Edith was a writer and Acadian 
historian. She started writing with 
a book of poems, Emotions, written 
for her children. She was the first 
Acadian woman to have published 
children’s stories, making Le Petit 
Acadien and Esprit de Noël important 
landmarks. n
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Hal-Con:  
A galactic party at the Lord Nelson Hotel
Nina Munteanu

Editor’s Note: In October 2010, we 
went where no one at the WFNS 
office had gone before – to a Fantasy/
SF Convention. We had a tremendous 
time at our table in the Writers’ Room, 
where we invited writers K.V. Johansen 
and Nina Munteanu to join us. Nina 
provided this Log Entry from the Final 
Frontier, and will be joining us again 
on March 13 to teach a Science Fiction 
Writing an Publishing workshop – check 
for details on page 9. Nina’s blog is 
http://sfgirl-thealiennextdoor.blogspot.
com/ or http://thealiennextdoor.com/ 

Imagine a royal palace on an 
alien planet in a galaxy far far 

away … add hundreds of bizarre 
and wonderfully costumed aliens 
from all over the universe and you 
have Hal-Con at the Lord Nelson 
Hotel. On Halloween weekend the 
Lord Nelson hosted Halifax’s prime 
science fiction-fantasy-comic and 
gaming convention, which returned 
this year – after a hiatus of more 
than a decade – to a sell-out crowd.

More than 1,200 fans poured 
into the Lord Nelson’s spacious 
lobby on Halloween Friday night, 
forming a moving sea of elaborately 
costumed SF and Fantasy characters 
beneath the sparkling chandeliers. 
It looked like Premiere night at the 
Hollywood Bowl only on Antilles 
Seven. Throughout the weekend, 
characters from Doctor Who, Star 
Wars and Star Trek – to name just 
a few universes – milled about, 
entertaining hotel guests in the 
elevators, hallways, lobbies and pub. 

… The Lord Nelson provided 
one of the coolest venues for an SF 
con that I have experienced (and 
I’ve been to many cons all over 

North America). This 
recently renovated 
1928 building radiated 
a traditional elegance 
that, together with 
its friendly staff, 
embraced the joyful 
“other” of SF/Fantasy 
fandom with charming 
Maritime hospitality. 
Named after England’s 
greatest naval hero, 
Horatio Nelson, 
the Lord Nelson is 
Halifax’s most historic 
hotel and frequently 
hosts royalty, 
politicians and celebrities from all 
over the world. Besides galactic 
celebrities such as Doctor Who, Boba 
Fett, and Princess Leia, the hotel has 
seen its share of Earthly celebrities 
like the Rolling Stones, Keith Urban, 
Anne Murray, Jerry Seinfeld, Ozzy 
Osbourne and Paul McCartney. 

During the VIP event in the 
Georgian Room Friday night, 

I found Walter Koenig, who played 
Pavel Chekov in the original Star 
Trek series, sampling some of 
the delightful hors d’oeuvres. We 
talked about his new project with 
Bluewater Comics to create a cool 
comic series called “Things to 
Come”. When asked how he felt 
about it Koenig said, “I’m very 
pleased. I anticipate an exciting 
professional relationship and the 
opportunity to tell stories with 
style and artistry.” He informed 
us that the comic mini-series will 
provide a fresh perspective on a 
post-apocalyptic world in which 

vampires are the dominant species.
Denise Crosby (who played 

Tasha Yar on Star Trek: The Next 
Generation) shared colourful and 
entertaining anecdotes from the 
series. Robert Maillet from Sherlock 
Holmes also mingled with guests and 
mugged happily for photos at the 
cocktail party as did David Bradley, 
editor-in-chief of SFX Magazine in 
the U.K. Special guests also included 
Kevin Murphy, Bill Corbett, P.J. 
Haarsma, Coner McCreery, Drakina 
Muse, Matthew LeDrew, Kenneth 
Tam, Ellen Curtis, David C. Rhind, 
and yours truly. I was, in fact, 
launching my newest book Angel of 
Chaos, an environmental thriller, at 
Hal-Con.

Kevin Murphy and Bill Corbett 
from Mystery Science Theater 3000 
performed a live riff on stage. The 
Space Channel’s InnerSPACE hosts 
Teddy and Ajay hosted a Tron: 
Legacy sneak peak and behind-
the-scenes footage. Nathan Fillion 
[of Firefly and now known as 
Castle] surprised attendees with a 

Left to right, K.V. Johansen, Hillary Titley, and Nina 
Munteanu at our Hal-Con “recruitment station”



telephone appearance to defend his 
character Mal in the “Geeks versus 
Nerds Debate” for Han Solo versus 
Malcolm Reynolds. 

Organizers provided several 
tracks over the three convention 
days that included various panels 
from writing science fiction 
and fantasy to movies, TV and 
costuming. Events also included 
a costume competition and ball, 
charity auction, and media celebrity 
functions. The charity auction raised 
more than $2,500, with Nathan 
Fillion’s autographed poster alone 
bringing in over $300. There was 
a room devoted to writers and 
writing, where fans and authors 
could mingle, and a gaming room, 
showcasing the newest games. 

At some point during the 
convention, I ended up at Lord 
Nelson’s Victory Arms Pub, 
transformed into a version of the 
Star Wars Cantina scene on Tatooine. 
As I met a bevy of friendly aliens, 
I sipped my ale and we discussed 
fascinating topics like the role of the 
artist, Schumann’s Resonance, Halo 3, 
and why green smoothies are good 
for you. 

I spent three awesome days in 
the alternate reality of sci-fi/fantasy. 
I visited, ate, drank, learned about 
anime and cosplay, played Geek 
Jeopardy and discussed galactic 
politics. It was all good fun. 

After a decade hiatus, Hal-
Con returned this year with a loud 
celebratory bang. I commend the 
organizers on their dedicated efforts 
in making this convention fun 
and educational. The organizing 
committee for Hal-Con 2010 
included Jen Johnston, Travers 
Milo, Baha Baydar, Travis Whalen, 
Matthew DeSerres, Amanda 
Schreiber and Jennifer Lambe. 
Congratulations everyone and see 
you next year! n
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Markets
n Zoomer Magazine: (www.
zoomermag.com) A lifestyle glossy 
mag published nine times a year, 
dedicated to the issues of Canadians 
44 and up. Articles range from 500 
to 2,000 words. Submit queries 
by email to query@zoomermag.
com. Give a short, focused outline 
(about 150 words) of the proposed 
article. The query should convey 
your tone and style. Include brief 
bio and attach copies of previously 
published work.

n Dogs in Canada: 200 Ronson 
Drive, Suite 401, Etobicoke, ON 
M9W 5Z9 (www.dogsincanada.com) 
A reliable and authoritative source 
of information about dogs. A diverse 
readership, including knowledgeable 
dog professionals, breed fanciers 
and individuals who simply love 
their pet dogs. Will consider a wide 
range of content (feature articles, 
fillers, interviews, poetry, etc.) but all 
work must be thematically related 
to dogs and/or the human-canine 
relationship. Prefers short, tightly 
focused pieces. Articles should not 
exceed 1,500 words. Previously 
published work and excerpts will 
be considered. State the availability 
of photos. Accepts queries by email 
at queries@dogsincanada.com. 
Pays on acceptance, with payment 
varying according to the quality and 
length of the contribution. Detailed 
guidelines on website 

n Your Workplace: (www.
yourworkplace.ca) says it’s fast 
becoming Canada’s authority on 
work/life issues. Its editorial 
content promotes a more humane 
workplace. Publishes six issues a 
year and also has online material. It 
informs and entertains readers with 
an editorial content that focuses 

on topics of relevance to their 
work and personal lives. Provides 
everyday solutions for workplace 
concerns and solutions for balancing 
work and life. Interested in: Best 
practices, Case studies, Profound 
thoughts, Experiences “in the 
trenches”, Lessons learned, New ways 
of thinking. Minimum payment 
is 15¢ a published word, though 
rates are negotiable depending on 
qualifications. Detailed guidelines on 
website (click on About YW)	

n Good Times, the Canadian 
Magazine for Successful 
Retirement: (www.goodtimes.
ca) Published 11 times a year 
by Transcontinental. Geared to 
retired people as well as those 
who are preparing for this life 
transition. Addresses all aspects 
of life for a mature readership: 
finances and estate planning, 
health issues, personal, family and 
intergenerational relationships, and 
ideas for enjoying the best years.
Writers guidelines on website. 
Features range from 750 to 2,500 
words, most run between 1,200 to 
2,000. 

n The Walrus: 19 Duncan Street, 
Suite 101, Toronto, ON, M5H 3H1 
(www.walrusmagazine.com) A 
national general interest magazine 
about Canada and its place in the 
world. Writers guidelines available 
on website. Accepts queries by 
email. If you are new to Walrus 
or without long-form journalism 
experience, the best way to break in 
is to pitch stories for “Miscellany,” 
their front-of-book section of 
timely short pieces up to 1,000 
words. Interested in journalism, 
investigative journalism, profile, 
memoirs, essays, visual features by 
photographers, arts and culture, 
fiction and poetry. Also publishes 
online exclusives.
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ScreenScene

Telefilm’s Halifax tango & the Tax Credit two-step
Ron Foley Macdonald

On December 6 there was an 
announcement from Film 

Nova Scotia, trumpeting what would 
appear to be two minor changes 
to the province’s film industry and 
digital media tax credit programs. 
Did I say minor changes? My 
apologies. Because they could result 
in literally hundreds to thousands of 
jobs.

The two changes involve the 
residency requirement and the cap 
on labour expenses, both of which 
squeezed the animation industry. 
Residency requirements for both 
credits were changed so that 
someone only has to be reside in 
the province during the production 
period. The total production cap 
for the Film Industry Tax Credit 
was also removed. Previously, it 
was based on what was less, either 
50 percent of the costs of eligible 
labour or 25 percent of total 
production costs.  

Since animation is so labour-
intensive – and it works on 
completely different cycles than 
live-action filmmaking – the cap and 
the residency requirement helped 
trim what was a busy sector down 
considerably. Since animators also 
toil away in the ever more important 
video gaming sector, the cap really 
did crimp a vital part of the film 
milieu.

One company – Collideascope 
Digital, creator of such TV series as 
Oliver’s Adventures – packed up shop 
completely, partly due to the cap 
and the residency requirement. That 
sent 200 animators fleeing from the 
province, or the profession.

Cited in news stories on the 
subject was the fact that 3,000 
people worked in the film sector 
overall. At its height, a couple of 
years ago, that number was 4,000. 
At least half of those losses could 
be attributed to the animation 
scene. The rest of the shrinkage 
came mostly from the documentary 
sector, and any tinkering with the 
tax credit is unlikely to help that 
segment, as the problem is simple 
– lack of markets after a rash of 
broadcaster consolidations.

Still the December announcement 
could be considered a turning 

point for a cyclical industry. A few 
days later at the Sir James Dunn 
Theatre, Telefilm Canada held its 
second public annual meeting. 
A swank reception followed 
downstairs at the Dalhousie 
Art Gallery. After that came an 
invitation-only screening of Mike 
Clattenburg’s new feature Afghan 
Luke. After the screening came 
another swank reception at the 
DAG.

For Telefilm to leave its 
Toronto-Montreal orbit, there has 
to be a very good reason. And that 
reason is the fact that Clattenburg’s 
previous feature, Trailer Park Boys 2: 
Countdown To Liquor Day was the 
highest grossing English-language 
film of 2009, amassing $3.5 million 
in box office grosses even before its 
DVD release.

It was very strange to bear 
witness to the East Coast’s new clout 
in the Canadian film world. The 
doom-and-gloom crowd have carried 
the day over the last couple of years, 
despite seeing two internationally 
successful television series (Haven 
and Meet Phil Fitz) float the industry 
through its recent difficult times.

It comes hard on the news 
that Jason Eisnor’s first feature, the 
Halifax and Dartmouth-shot Hobo 
With A Shotgun, has been welcomed 
to the late night series at the 
Sundance Film Festival, unspooling 
in January.

Between boffo box office and 
the prestige of the Sundance Film 
Festival, the East Coast is basking 
in the rarest kind of Canadian 
cultural spotlight. Hey, we’re just not 
that used to this kind of sustained 
level of success. It feels, well, a bit 
weird. And with a banner year 
of releases coming up, including 
Thom Fitzgerald’s Cloudburst, Jay 
Dahl’s There Are Monsters, and the 
PicnicFace’s Roller Rink Movie, 
Atlantic Canada seems ready to 
rock, cinema-wise.

The recent fine-tuning of the 
provincial Film Production Tax 

Credit could just be the beginning 
of another up-cycle in Nova Scotia’s 
yoyo-like motion picture creation 
scene. All the attention from 
Telefilm and Sundance, however, 
means that this time out, the powers 
that be are paying attention. Serious 
attention. Meanwhile 2011 is gearing 
up to be a very interesting year 
indeed. n 



Markets, etc
n Descant: PO Box 314, Station P, 
Toronto, ON M5S 2S8 (www.descant.
ca) Two theme issues. Renovations – 
deadline: March 15. Descant wants 
to create a space where Holmes on 
Homes can meet Oulipo lipograms. 
Explore those spaces which exist 
both on the page and off. Wants 
stories and poems that renovate what 
literature can do. Reuse. Recycle. 
Renovate. Bosnia, Between Loss and 
Recovery – deadline: March 15. Pays 
$100 on publication. See website for 
details.

n Rhubarb Magazine: 606 - 100 
Arthur St., Winnipeg, MB R3B 
1H3 (www.rhubarbmag.com) Plans 
a special issue on Mental Illness/
Mental Health in June. Looking for 
visual art, fiction, poetry, nonfiction 
including memoir, by and about 
persons with experience of mental 
health/illness issues. Deadline is 
March 31, send directly to venns@
mts.net .Only electronic submissions 
will be accepted, Details on website.

n Mosaic: University of Manitoba, 
Room 208 Tier Building, Winnipeg, 
MB R3T 2N2 (www.umanitoba.
ca/publications/mosaic) Special 
Issue: Romance – The OED gives 
some three pages to defining the 
word romance. Invites innovative 
interdisciplinary literary and critical 
submissions on this theme. Interests 
include, but are not limited to: “the 
Romantics,” who have undergone 
a renascence of late; the French 
novel, the roman; romantic fiction; 
Romanticism; the state of the love 
story in literature and/or film; and 
the figure of the “romantic.” Deadline 
May 10. See website for details.

n Carte Blanche: The literary 
review of the Quebec Writers 
Federation (http://carte-blanche.

org) publishes online twice a 
year. Accepts original, previously 
unpublished submissions through 
their online submissions manager. 
Deadlines are March 15 and 
September 15. 

n EDGE Science Fiction and 
Fantasy Publishing: P.O. Box 
1714, Calgary, AB, T2P 2L7 (www.
edgewebsite.com) Seeks high-quality 
novel-length science fiction and 
fantasy submissions of all types. Not 
interested in young adult, horror, 
erotica, religious fiction, short stories, 
dark/gruesome fantasy, or poetry. 
Manuscripts should be written 
in good taste and be aimed at an 
older (aged 20 and up), well-read, 
mature audience. Prefers novels 
between 75,000 and 100,000 words, 
occasionally accepts longer works. 
Works with new and established 
authors. 
 
n On Spec Magazine: P.O. Box 
4727, Edmonton, AB T6E 5G6 
(www.onspec.ca) Will reopen digital 
and mailed submissions February 
1. Detailed writers guidelines on 
website. A quarterly looking for 
original, unpublished speculative 
fiction (SF) up to 6,000 words and 
poetry – fantasy, horror, ghost 
stories, fairy stories, magic realism, 
etc. Payment for fiction ranges from 
$50 to $200. Poems (4 to 10 lines) 
pays $50.

n AGNI Magazine: Boston 
University, 236 Bay State Road, 
Boston, MA 02215 (www.bu.edu/
agni) Publishes poetry, short fiction, 
and essays. The print magazine 
appears twice yearly, in spring and 
fall. The website grows biweekly 
with postings of new online-only 
fiction, poetry, essays, reviews, and 
interviews. Open to submissions 
between September 1 and May 31. 
Pays $10 per printed (or printed-out) 

page for all accepted prose, $20 per 
page for poetry, $150 maximum. 

n Ellery Queen’s Mystery 
Magazine: 267 Broadway, 4th 
Floor, New York, NY 10007-2352. 
(www.themysteryplace.com/
eqmm) Monthly mag that publishes 
every kind of mystery short story: 
the psychological suspense tale, 
the deductive puzzle, the private 
eye case – the gamut of crime 
and detection from the realistic 
(including the policeman’s lot and 
stories of police procedure) to the 
more imaginative (including “locked 
rooms” and “impossible crimes”). 
Hard-boiled stories as well as “cozies” 
but not interested in explicit sex or 
violence. No true detective or crime 
stories. “We are especially happy to 
review first stories by authors who 
have never before published fiction 
professionally.” Prefers 2,500 to 
8,000 words, occasionally use stories 
of up to 12,000 words. Shorter 
stories are also considered, including 
minute mysteries of as little as 
250 words. Pays 5 to 8¢ a word, 
sometimes higher for established 
authors. Details on website

n Alfred Hitchcock’s Mystery 
Magazine: Dell Magazines, AHMM, 
267 Broadway 4th Fl., New York, NY 
10007-2352 (www.themysteryplace.
com/ahmm) Monthly magazine 
packed with original mystery short 
stories varying from short-shorts 
to novellas. Every type of mystery 
fiction from classic whodunits to 
hardboiled tales to suspense, and 
everything in between. Stories must 
fall into the mystery genre in some 
sense or another. Interested in nearly 
every kind of mystery: stories of 
detection of the classic kind, police 
procedurals, private eye tales, 
suspense, courtroom dramas, stories 
of espionage, and so on. Asks only 
that the story be about a crime (or 
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the threat or fear of one). Sometimes 
accept ghost stories or supernatural 
tales, but those also should involve 
a crime. Do not send stories based 
on actual crimes or other real-life 
events. Guidelines on website.

n The Strand Magazine: P.O. Box 
1418, Birmingham, MI 48012-1418 
(www.strandmag.com) Interested in 
mysteries, detective stories, tales of 
terror and the supernatural as well 
as short stories. Stories can be set in 
any time or place, provided they are 
well written, the plots interesting 
and well thought out. Interested 
in stories of almost any length, but 
preferably the 2,000 to 6,000-word 
range. May occasionally publish 
short shorts of 1,000 words, and 
sometimes may consider a short 
novella. Payment rate is $25 to $50.  

n Gumshoe Review: (www.
gumshoereview.com) Accepts 
short original fiction. Looking for 
mysteries in 1,000 words or less. 
Does not want character studies 
or mood pieces. Would like it 
to lean towards noir but being a 
mystery  telling a story is actually 
more important. Pays 5¢/word to 
a maximum of $50. Looking for 
stories where the investigator is the 
protagonist, or at least a significant 
character, and the focus is on solving 
a solving a crime, or getting someone 
out of a jam, or seeking some sort of 
justice. Open to nonfiction essays, up 
to 1,000 words, on topics of interest 
to readers, writers, and students of 
the mystery genre. Pays 5¢/word to a 
maximum of $50. Details on website. 

n The Midnight Diner: (www.
themidnightdiner.com) A hardboiled 
genre anthology with a Christian 
slant. No restrictions on God, no 
restrictions on reality. Didactic 
preachy works are dismissed 
unceremoniously; looking for 

high quality works that are 
uncompromising in craft, content, 
and quality.

Contests
n PRISM international: Creative 
Writing Program, UBC, Buch. E462 – 
1866 Main Mall, Vancouver BC V6T 
1Z1 (www.prismmagazine.ca) Short 
Fiction Contest: deadline January 
29; 1st prize $2,000, 3 runner-up 
prizes of $200 each. Poetry Contest: 
deadline January 29; 1st prize 
$1,000 and 2 runner-up prizes 
of $300 and $200. Entry fee $25, 
includes sub. Details on website. 

n The Malahat Review: University 
of Victoria, P.O. Box 1700 Stn CSC, 
Victoria, B.C. V8W 2Y2 (www.
malahatreview.ca) Long Poem 
Prize: Two awards of $1,000 each. 
Deadline: February 1 postmark. A 
single poem or cycle of poems with 
a minimum of 10 published pages to 
a maximum of 20 published pages. 
A published page is up to 32 lines 
(or less), including breaks between 
stanzas. No restrictions as to subject 
matter or aesthetic approach. Entry 
fee $35. Far Horizons Award for 
Short Fiction: open to emerging 
writers who have yet to publish 
their stories in book form. One 
prize of $1,000. Deadline May 
1, postmark. Length: up to 3,500 
words. Entry fee $25. Creative Non-
fiction: deadline August 11, length 
between 2,000 to 3,000 words, 
entry fee $35, no restrictions as to 
to subject matter or approach, may 
be personal essay, memoir, cultural 
criticism, nature writing or literary 
journalism. Details on website. Entry 
fee includes subscription. 

n Arc’s Poem of the Year Contest: 
Arc Poetry Magazine, P.O. Box 
81060, Ottawa, ON K1P 1B1. (www.
arcpoetry.ca) Deadline February 1 

postmark. 1st: $1,500 2nd: $1,000 
3rd: $750. Entry fee $32. Length 
of each poem must not exceed 100 
lines. Winners will be published in 
the summer 2011 issue. Details on 
website.

n The New Quarterly: c/o St. 
Jerome’s University, 290 Westmount 
Road North, Waterloo, ON, N2L 3G3 
(www.tnq.ca) The Nick Blatchford 
Occasional Verse Contest – $1,000 
for one glorious poem; deadline  
February 28 postmark, entry fee 
$40 for 2 poems; The Edna Staebler 
Personal Essay Contest – deadline 
March 28 postmark. essays of any 
length, on any topic, in which the 
writer’s personal engagement with 
the topic provides the frame or 
through-line. Offers $1,000 for the 
winning essay; all submissions will 
be considered for paid publication 
in the magazine. Deatils on website.

n Grain Magazine’s 23rd Annual 
Short Grain (with variations) 
Contest: P.O. Box 67, Saskatoon, SK 
S7K 3K1 (www.grainmagazine.ca) 
Deadline April 1. Poetry up to 100 
lines, of any style including prose 
poems up to 100 lines. Short fiction, 
to a maximum of 2,500 words, in 
any form including post card story. 
3 prizes in each category: 1st $1,000, 
2nd $750, 3rd $500. Entry fee $35 
includes subscription. Details on 
website. 

n 5th annual Black Orchid 
Novella Award: (www.nerowolfe.
org) Sponsored by the Wolfe Pack 
(fans of the Nero Wolfe books and 
short stories by Rex Stout) and Alfred 
Hitchcock Mystery Magazine. Prize 
$1,000 and publication in magazine 
Deadline May 31 postmark. Between 
15,000 to 20,000 words. Detailed 
guidelines on website (click on 
Literary Awards, then the Black 
Orchid Award).



Hungry 

Write With 
Eight Of Atlantic Canada’s 

Best Fiction Authors

cost: $140 for WFNS members
$160 for non-members

(easy payment plans available)
Includes:

Eight fiction writing classes and optional participation in a WFNS writing 
matters round-table discussion with all eight instructors

location: Writers’ Federation of Nova Scotia
1113 Marginal Road, Halifax

course runs from February through March 2011* 

Enrolment Begins January 2011
*Dates to be announced in January

COVERING:utilizing place to show character and emotion;putting the funny 
in fiction;shifting tense and point of view;incorporating real life (personal, 

public, historical) into fiction;and MUCH MUCH MORE!

Minds
A Delectable Menu of 

ALL* THINGS FICTION WRITING
*(well, most)

Questions? Contact 902.423.8116 or talk@writers.ns.ca
www.writers.ns.ca
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