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Joanne Taylor remembered

On May 20, the Writers Federation and the writing
community lost a shining star among their ranks
when Joanne Taylor, a talented and gifted writer, lost her
battle with ALS. WENS friends and members who knew
her well share their memories of Joanne

Tyne Brown:

Joanne Taylors passing left a void in the lives of
those lucky enough to know her. Fortunately, she left
behind a repository of cherished memories and a legacy
of accomplishments as a gift for family, friends, and
colleagues.

Whether Joanne was serving on the Board of
Directors of the Writers' Federation, teaching in the
schools, or serving with CUSO in Africa, she made a
difference.

For many years, Joanne was a respected member of
the Steering Committee of the Nova Scotia Children’s
Literature Roundtable. She contributed innumerable
sandwiches and other treats for various functions,
hosted visiting authors, planned upcoming events and
enthusiastically supported Canadian childrenss literature
at every opportunity.

Her efforts as a director for the Writers' Federation
earned her a lifetime membership on the Board.

Joanne also worked tirelessly for literary events such
as Word on the Street. When she wasnt a participant
she was behind the scenes helping to make the event a
success.

In addition to her professional activities, she found
time to volunteer for VoicePrint, Canada’s Broadcast
Reading Services for visually and print impaired
Canadians, and to help out at the Food Bank.

Joanne was a valued member of an active writing
group, and for six years, until her illness, the group
met once a week at the Writers Federation. Members
exchanged manuscripts for critique and soon became
known as the Red Pen of Terror, named for the symbolic
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red pen used by teachers for correcting papers. Those meetings were
characterized by intense editing, passionate arguments, laughter, excitement,
revising and more editing, review of new books, discussions on topics related
to childrens literature, and camaraderie that filled the room to overflowing.

During those six years, three of Joanne's books were published and met
with great success. Her first childrens novel, There You Are, was nominated
for the Canadian Library Associations Childrens Book of the Year Award,
the Red Cedar Childrens Choice Award, the Hackmatack Childrens Choice
Award, and the Ann Conner Brimer Award. Her first picture book, Full Moon
Rising (illustrated by Susan Tooke) was named one of the best picture books
in Canada by Maclean’s Magazine and was nominated for the Brimer Award. It
won the Lillian Shepherd Memorial Award for Illustration. Her second picture
book, Making Room (illustrated by Peter Rankin) was launched in Mabou to a
festive and very enthusiastic crowd. It, too, was awarded the Lillian Shepard
Memorial Award

Joanne was also the recipient of a Nova Scotia Talent Trust Award and
won the Joyce Barkhouse Writing for Children Literary Award

Joanne had a fierce loyalty to family and friends. Her husband Robin and
their two daughters Jeannie and Anna were the light of her life. She took
enormous pleasure in their lives and was always deeply grateful for their
love and support. She was one of 10 children born in Cape Breton, and her
siblings were a mainstay in her life. To her friends, she was a woman of great
generosity and fidelity. She constantly reached out to help others and took
great delight in their accomplishments.

Whether Joanne was attending a childrenss literature conference in
Newfoundland or gathering with a group of like-minded literary enthusiasts
at Mersey River, she joined in with a joy and enthusiasm that helped to make
any gathering a success.

Joanne faced her illness with the same determination and courage that
characterized her life. She maintained her interest in writing and in her family
and friends until her death.

She will be deeply missed and lovingly remembered.

Linda Litdle:

I first met Joanne at a Read by the Sea open mike night. At that time she
had her first picture book, Full Moon Rising, accepted for publication. At the
open mike she read the manuscript of the picture book she was working on
then — "Old Johnny, Young Johnny, Big Johnny, Little Johnny ...” — I cant
recreate the entire title. It was funny and smart, witty and down-to-earth, just
like Joanne herself. I was enchanted by the story and became fast friends with
Joanne.

Both of us had just begun to publish and had great times comparing our
experiences in the book business — editors, agents, manuscripts, publicists. I
always envied Joanne her illustrators, her opportunity to see her stories alive
in colour on the page. One evening, near the publication date for Making
Room, I had a reading in the city and Joanne came with her brand new, just-
arrived F & Gs — the unbound pages with illustration and text as they will
appear in the final book. That stands for “fold and gathers” she told me: just in
case I ever hear a childrens editor bustling around looking for the eff'ng gees.



Joanne was dedicated and resourceful, exacting but
cooperative. She managed the ins and outs of children’s
publishing with strength and humour. She was a huge
supporter of other writers and was always ready to offer
encouragement and the benefit of her experience. Over
the years I got to know her husband Robin and their
two daughters, several of her wonderful Circle of Sisters,
hear stories of Joanne’s adventures in Africa, England,
and here at home in Nova Scotia. I will miss all the
stories that will never be. Most of all, I will miss a warm,
generous, smart and funny friend.

Peter Carver:

The phrase “force of nature” is bandied about a lot
in referring to powerful personalities, but in the case
of Joanne, its simply the truth. When I first met Joanne,
I had to stand back a bit because her impact was so
definite, so strong, so determined. Kathy Stinson and I
accepted her for our first writing workshop/retreat at
our seaside farmhouse near Liverpool, but not long after
everyone arrived that first afternoon, I wasnt sure I'd be
able to handle someone who was so determined to be
heard. ...

But also I realized that this woman was a treasure.
She was a committed writer, really at the beginning of
her career. Having her present at our inaugural workshop
was exactly right ...

That was, amazingly, not quite four years ago, and
I think that that week for Joanne was perhaps the last
time she felt totally together as a writer, because she
soon began to feel the first tentacles of the mysterious
and deadly disease that eventually took her away. She
had so many stories, so many ideas, so much creative
energy. And in a way, I dont think she has been silenced
yet. She’s still there in the minds and hearts of so many
friends and writing buddies, as well as family. Chatting
and questioning and spinning yarns in paragraphs.

Susan Tooke:

I met Joanne and the Taylors, Robin, Anna and
Jeannie, when we moved to Elm Street.

Her girls were there to see what child might be
moving in, and watched with huge eyes as my daughter,
Beth, appeared.

The Taylors lived just a few doors down, and as
Beth and Anna became best friends, so did Joanne and
L. Through all the troubles and triumphs that one could
have in almost 20 years of friendship, Joanne was there to
council and advise.

It was in 1998 that Joanne came up with the idea
of submitting my illustrations and her story ‘Nothing to
Do to Tundra. We worried over the text, planned the
progression of the story, sought out locations, finally
mailing it off into the unknown. As a result, I became
an illustrator, and Joanne became a writer (if she wasnt
already), with both of us working with Kathy Lowinger
at Tundra Books.

Joanne was my tour guide to Cape Breton for A Fiddle
for Angus. Joanne wrote and helped me orchestrate Ful/
Moon Rising, condensing her manuscript down to the
beautiful prose that so well describes the cycle of life.

It is Joannes wedding dress that Lisa Doucet so lithely
models in the illustration for the Honey Moon. And
didnt we have fun that day, staging a fake wedding for
the illustration, with so many friends taking part and
Jane Buss and Alf Silver our gracious hosts. What a
glorious party!

I got so used to Joanne as a part of my daily life. The
screech of the clothesline would let me know that she
was up and working. Walking by her house, she would
inevitably be sitting in the Adirondack chair just inside
the porch, her writing in her lap, working on the next
story idea. She would look up and smile with a little
wave. I might continue on my way, or perhaps she would
wave me in for a discussion about our work, our girls,
the Fed. Two years ago she told me the news. I wish she
was once again writing on her porch. I can see her there
so clearly.

Norene Smiley:

Joanne was one of the most focused, tenacious,
determined people I have ever met. When she set
her sights on becoming a published writer, she did
everything in her power to make that happen. She
took workshops, volunteered to drive visiting writers,
cultivated friendships with like-minded people,
diligently becoming an informed and skilled writer.

Aspiring writers take note: Joanne’s drive to succeed
helped her reach her goals. There are many people out
there who dream of being a writer but fail to push past
rejection or tire quickly in the face of years of hard
work. Not Joanne. She never gave up.

This vivacious, big-hearted, bright spark of a woman,
enriched Canadian children’s literature and our Nova
Scotia writing community. She will be deeply missed. m
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Writers Federation AGM Minutes Saturday, June 5, 2010

WENS Office, Halifax — Present:
Mary Jane Copps, Stephen Kimber,
Stephens Gerard Malone, Renée
Hartleib, Don Roy, Bretton Loney,
Judith Meyrick, Jon Tattrie, Renée
Hartleib, Nate Crawford, Hillary
Titley, Kate Watson, Peggy Amirault,
Bruce Holmes, Binnie Brennan,
Brian Braganza, Rob North, Heidi
Hallett, Margaret Hastings-Jones, Jim
Williams, Susan Kerslake, Shauntay
Grant, Jane Finlay-Young, Carol
Johnstone, Bill MacKinnon, Barbara
Whitby, Sally Doucette, Shirley
Godfrey, Georgina Godfrey, Katalin
Allen, and Boris Raymond.

Call to order and welcome -
President Stephen Kimber welcomed
the group and called the meeting to
order.

Approval of Agenda - Susan
Kerslake moved to approve the
agenda and Peggy Amirault
seconded.

Approval of Minutes - Kate Watson
moved to approve the agenda and
Binnie Brennan seconded.

Business Arising — none.

Presidents Report — delivered by
outgoing WENS President Stephen
Kimber (see page 5).
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Treasurers Report and
Presentation of Audited Financial
Statement; Appointment of
Auditor for 2010/11 - Treasurer
Don Roy presented his report (see

page 6).

Judith Meyrick moved the
approval of audited statements for
this year. Susan Kerslake seconded.
Stephen Kimber explained to the
membership that the Board wants
to seek out an auditor for next year.
Mary Jane made a motion to review
our current auditor and perhaps
choose a new auditor for the coming
year. Susan Kerslake seconded.
Motion carried.

Standards Committee Report

- Stephens Gerard Malone
announced that the 2009-10
Standards Committee has reviewed
and recommended the following
individuals for inclusion in the
ranks of the WFNS Writers Council:

Rose Adams, Dartmouth

Paul Bennett, Halifax

Laura Best, Springfield

Pamela Callow, Halifax

Rhonda Church, Bridgewater
Cynthia d Entremont, Lakeview
Pamela Ditchoff, Liverpool
Sarah Emsley, Halifax

Joyce Grant-Smith, Granville Ferry
Doretta Groenendyk, Canning
John J. Guiney Yallop, Wolfville
Kate Inglis, Chester Basin

Bryden MacDonald, Halifax

Christina McRae, Wolfville
E. Alex Pierce, Sable River

Ray Smith, Mabou

Executive Directors Report -
delivered by Nate Crawford. See
page 6.

New Business — we need to change
the bylaw of the members of the
Board so that Stephens Gerard
Malone can take Presidents position.
Judith Meyrick moved that the word
‘normally” be added: “The term of
office of the members of the Board
will normally be two years.” Susan
Kerslake seconded. All in favour.

Nominating Committee Report
and presentation of proposed
slate of directors and election of
Directors - Stephens Gerard Malone
proposed the new slate of the WENS
Board. It is as follows:

Stephens Gerard Malone, President
Stephen Kimber, Past President
Brian Braganza

Liz Crocker

Vicki Grant

Steven Laffoley

Bretton Loney, Secretary
Kathleen Martin

Judith Meyrick

Shandi Mitchell

Don Roy, Treasurer

Jon Tattrie

Ryan Turner

Adjournment - Susan Kerslake
made a motion to adjourn the AGM.



President’s Report to the AGM, June 5, 2010

Stephen Kimber

|t has been ... well, an interesting year at the Writers
Federation of Nova Scotia. Which doesnt even begin to
do 2009-2010 justice.

Consider where we were last year at this time. Our
long-time executive director, burned out by too many
years of trying to do too much for too many, was on a
summer leave from which she would not return. Our
part-time communications officer — whose hard and good
work had, in the words of our then-departing president,
“taken their toll on her as well” — had decided to take the
summer off.

We had hired - on a temporary, part-time basis — a
former staffer to help us stagger through the traditionally
quiet summer period. We, as a board, had also already
decided to shutter the office one day a week for the
summer. And we had agreed to put the fall line-up of
workshops on hold while we righted the ship of the
Writers Federation and attempted to set a new course for
its future.

tell you all of that, in part, to compare and contrast

with our situation today. We have a new and dynamic
executive director in Nate Crawford, who already seems
like he was destined for the job and who is busily
planning the Federations future. We recently hired a
bright new young program officer in Hillary Titley, who
replaced our old-new, bright young program officer, who
by then had gone on to become our new-new executive
director. And we are delighted to have back our long-
time communications officer, Sue Goyette, who continues
to dazzle us with her wit and wisdom in our weekly
eloop and who, along with Nate, is helping to redefine
and enhance her role in the Federation of the future.

Your board has changed as well. Not so much in
whos on it as in what we do. Having served on the board
for the past four years, I can safely say that this is the
hardest working, most involved, most committed group
of directors I have had the pleasure of working with.

We were thrust into a very different situation than
most of us anticipated. I recall a lunch last March with
Jane Buss and Mary Jane Copps when they told me being
president of the Writers Federation would be a walk in
the park. I'm still trying to catch up.

But the members of your board stepped up, took on
new, more important responsibilities — for financial af-
fairs, for personnel matters, etc. — and collective respon-
sibility for the Federation. I thank them all for their

energy, patience and commitment. I want to say a special
thank you to Renée Hartlieb and Christina McRae — who
are retiring today. Back to writing!

With the help of a former Federation president,
Ken Ward, who acted as the facilitator for the first of
two Board retreats last fall and winter, we took time to
step back, to rethink and — in the description of Stephen
Harper — ‘re-calibrate.” Who is the Writers' Federation
of Nova Scotia? What are our priorities? I'm not sure we
definitively answered those questions — I'm not sure we
ever will — but simply asking them and discussing pos-
sible answers was helpful for all of us.

We are today, as an organization, in excellent shape
to move forward. One of the reasons we're in such
good shape, its worth pointing out, is because of the
organization we inherited. That, of course, is largely
because of the hard work of our former executive direc-
tor, Jane Buss. And I want to publicly acknowledge and
thank her again for that.

We would also not be where we are today without
the tireless work of Susan Mersereau, who put off her
own writing plans to return to the Fed last summer, sup-
posedly just for a few part-time months, and flawlessly
guided us through what should have been, but wasnt, a
traumatic transition.

I would also be remiss if I didnt single out my
predecessor, Mary Jane Copps, who did far more than
I intend to — or will need to — to support the incoming
president. All of us owe Mary Jane a vote of thanks for
her above-and-beyond-the-call devotion to the cause.

Finally, let me mention my successor, Stephens
Gerard Malone, who takes over as president today.
Stephens has been a wise and steadying voice during all
my years on the board, especially this past year. AsI pass
on the baton, I wont tell him that it will be a walk in the
park — its too late for that — but I can say the path will
be the better for his leadership.

So ... thats the big picture.

he smaller, everyday picture is that life at the Federa-

tion continues to hum along. I will defer to Nate to
outline the details in his Executive Directors Report. But,
suffice it to say, in spite of our best efforts to pare down
and prioritize, your Federations staff and volunteers con-
tinue to do more — and offer far more services to mem-

continued on page 6
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bers — than we as members have any right to expect from
our paid staff. We thank them.

Finally, I also want to thank you, the members of this
organization. Over the years, you have created an incred-
ibly supportive community of writers for writers. I am
honoured to be part of it. So thank you. m

Treasurer’s Report
Don Roy

his has been a year of change at The Writers Federa-

tion. In keeping with that, we have formed a finance
committee. Its first task was to overhaul our financial re-
cord keeping system to allow a more detailed and current
picture of our financial state.

In the past, programs operated by the Federation did
not allocate a portion of their funding to administration.
The Board has directed that programs shall pay their own
administration costs, and we can now track these costs.
This allows the Finance Committee to provide the Board
with accurate financial information for decision-making.

There have been no major changes in our funding
over the year, and we do not anticipate significant change
this year. Our Mentorship partner, Canada Council,
has reduced their contribution from the usual $10,000
to0 $8,900. This, along with the Board’s directive that
programs are to pay their way, resulted in reducing the
mentorship pairings from five to four this year.

he Federation holds money in restricted accounts to

finance our literary awards. These funds do not gener-
ate enough income, at this time, to cover their associated
awards. The Raddall Fund, financing our largest prize,
is managed by the Raddall family. Any shortfall in the
fund’s earnings is covered by their generosity. They have
also committed to increase the award from $15,000 to
$20,000, starting this year.

Both the Evelyn Richardson Non Fiction Award and
the Poetry Prize have been subsidised from the general
funds. The Board is looking at ways for these prizes to be
financially independent through specific fund raising.

Through careful husbandry of finances over the
years, the Federation had built a surplus, unencumbered,
of slightly more than $70,000. From this fund, the Fed-
eration paid a severance, this year, to our recently retired
Executive Director.

Through this year of change the Federation has main-
tained and operated our regular programs, staying within
budget. We are optimistic about the coming year. m
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Executive Director’s Report
Nate Crawford

So, Here your Federation stands, at age 35. And here
your newly minted Director stands, at age 36. What a
remarkable thing, that your director can recall founding
Federation fathers like Greg Cook looming over me,

as I was welcomed warmly into the Nova Scotian

family of writers as a mere toddler. Just last month I

had the chance to thank Don Domanski for the box of
ViewMaster slides he gave me at age four ... and to offer
to sell them on eBay to assist with his next book!

More remarkable still is that the Writers' Federation
of Nova Scotia has grown large and strong enough to
loom over me, and continues to support and assist that
ever-growing family of writers. Upon stepping into the
position of WENS Program Officer roughly a year ago,

I was delighted and properly astonished at the level of
success this organization has achieved. In 15 years of
working in the arts in Nova Scotia and elsewhere, I'd
never seen anything like it.

Taking on the Program Officers position in June
of 2009 fully acquainted me with the machinery that
keeps the Federation running. I joined Susan Mersereau,
Sue Goyette, and Adrien Robertson in operating that
machinery, facilitating 383 Writers in the Schools
visits, 187 Atlantic Writing Competition submissions,
10 individual workshops and sessions, 5 mentorship
pairings, and much, much more.

've only recently truly realized that I had in fact come

aboard the good ship WENS at a time in which it
could very well have tilted and fallen into the sea. Yet
under the last-minute stewardship of Susan Mersereau,
it seemed from all outside appearances that the waters
were calm and business was as usual — a testament to
her ability and focus. Just this week Susan returned
momentarily to check in as we closed out our financial
year, a year in which she in large part held the
proverbial pursestrings. When all was said and done with
the years books, things looked largely like business as
usual from this standpoint as well — again, a testament
to the care she took with the affairs of the Federation.
Therefore, I cannot go without profusely thanking Susan
for the guidance she has given to me, and indeed to the
entire Federation over the last year.

In February of this year, I took over the helm from

Susan, just in time to jump back into the fray with the
Atlantic Book Awards Society, and, over the months



of April and May, to co-produce a hugely successful
Atlantic Book Week. It was a true joy to see all of our
hard work result in the tangible public appreciation of
our regions writers and publishers over the week. A
particular highlight was hearing the room gasp as, during
our anniversary celebration at White Point Beach Resort,
Tom Raddall made the announcement that the award
that bears his fathers name would be increased to the
precipitous amount of $20,000.

Since March, the Fed has had the skills of our crack
new Program Officer, Hillary Titley, at our disposal,
and with two-thirds of the staff made up of new blood,
we've been running the show while considering with
fresh eyes the new approaches and directions it can take,
many of them informed by an intensive pair of strategic
planning sessions undertaken by the board in November
of last year. There are new ideas, generated by both
these sessions and the minds of myself Hillary, and Sue
Goyette in the works.

Having five months under my belt as Executive
Director, I am already recognizing the massive amount
of moment-by-moment demand put on staff in this
small office, and am taking steps in order to actually
implement these ideas. Changes in our bookkeeping
methods and membership application procedures will
allow us to open up the breathing room needed to better
serve the membership and to avoid simply administrating
to the exclusion of all else.

ome of these changes will be more visible to the

membership than others. We hope to lessen the
occurrence of a member stopping into the office only to
find us entirely occupied in entering payroll into a paper
ledger. Our new Summer Program Assistant, Krysta Sero,
is already hard at work stripping our expansive website
down to its skivvies and dressing it up in some new
garments for the 21st century. We think that when this
initiative is complete, the web presence we present to
the world will be unlike any other writers organization
in the country. Among other time-saving features for
both us and the membership, it will allow new members
and renewals to be processed at the click of a button.
Imagine that.

his is a very brief breakdown of the hard work

we're doing here at the headquarters. Yet I cannot
complete this report without acknowledging the equal
efforts of our own League of Extraordinary Ladies and
Gentlemen, the WENS Board of Directors. I warmly
welcome the newcomers we will add to the slate today,

and wholeheartedly thank those who have worked with
us over the year. Allow me to take this opportunity to
acknowledge Christina MacRae and Renée Hartlieb with
these certificates of appreciation for your dedication and
commitment while serving on our board.

lso moving on is our Fearless Leader, our El Capitan,
our own Papa Hemingway, Stephen Kimber. As
chair of the board, Stephen has gone above and beyond
the call of duty to ensure the success and stability of the
organization. Now, like Obi-Wan Kenobi, he will turn
all ghostly and see-through, and hopefully manifest now
and then to whisper advice into the ear of his young
apprentice, in his capacity as Past President. Thank you,
Stephen, for everything, and May The Force Be With You.
And may the Force also be with all of you, as we
strive to boldly go where no Writers' Federation has gone
before into an exciting future. m

Mentorship readings at AGM

As it is every year on the day of the WFNS AGM, we
celebrate the successes of a years worth of great minds
getting together via the Fed's Mentorship Program. This
years pairings were a great success, as demonstrated in
a series of remarkable readings by this years mentored
writers.

From left to right are Brian Braganza (mentored
by Lorri Nielsen Glenn, not pictured) matt robinson
(mentoring Jenny MacDougall, (not pictured), Maureen
Hull mentoring Sara Jewell (seated), Jane Finlay-Young
mentoring Mary Jane Copps (seated), and Stephens
Gerard Malone mentoring Melanie Furlong (right). m
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Employment Insurance for the self-employed

Beginning in January 2011, self-employed Canadians — including freelance
writers — will be able to take advantage of Employment Insurance — or at least
EI Special Benefits.

While the self-employed are not eligible for termination of employment
benefits, they can take advantage of EI special benefits — maternity benefits
(up to 15 weeks for birth mothers only); parental benefits (up to 35 weeks for
biological or adoptive mothers and fathers); sickness benefits (up to 15 weeks);
and compassionate care benefits (up to 6 weeks).

The program is voluntary and open to self-employed Canadian citizens
or permanent residents. You enter into an agreement with the Canada
Employment Insurance Commission through Service Canada. You will have to
wait 12 months from the date of your agreement before you will be able to
make a claim for EI special benefits.

Benefits are based on 55 percent of your average weekly earnings using
your previous years income tax filing. The maximum weekly benefit is $457.

EI premiums are payable on the amount of your earnings from self-
employment, up to an annual maximum amount. For 2010 its $43,200. The
premium rate is $1.73 per $100 of earnings, the same rate that employees
pay. So the maximum EI premium you can pay for the 2010 calendar year is
$747.36.

Read the fine print on the FAQ sheet at:
www servicecanada.gc.ca/eng/sc/ei/faq_self employed workers.shuml m

Canadian Freelance Union

The Canadian Freelance Union (CEP Local 2040) is offering WFNS members
a special discounted rate. Members who belong to both WFNS and the CFU
will receive a 10 percent discount off their annual CFU dues. Go to www.
cfunion.ca for details, or to sign up.

If you're a freelance media worker — such as a graphic designer,
photographer, illustrator, freelance editor, book author, broadcast contract
writer, public relations practitioner, LT. worker, owner-operator, and
freelance journalist or writer — you might want to check out their website.

CFU members get access to a range of services aimed at making the
business of freelancing more viable. These include: a union-supported
arbitration service; a contract interpretation/advice service; a Red Flag service
to warn members about unscrupulous engagers; a nationally supported
PRESS card, available to working freelance journalists (and access to the
internationally recognized IF] PRESS card); and “access to the best benefits
plans available to any freelancer in Canada. Packages include things like
extended health, dental, vision, and drugs’”

Other services are being developed. Their ultimate goal is to negotiate
scale agreements with publishers so as to improve the overall rates paid to
freelancers, and put a halt to the ever-increasing rights demands.

Details can be found at www.cfunion.ca. m
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Creative writing teachers to
meet in Calgary

If you teach creative writing you
may be interested in the CCWWP

— Canadian Creative Writers and
Writing Programs — conference

and founding convention slated for
October 7 to 11 in Calgary. Details
are on their website — http://english.
ucagary.ca/CCWWP.

CCWWP is an initiative created
by members of the English and
Drama departments at the University
of Calgary and York University,
and The Banff Centre's Literary
Arts program. The purpose of this
initiative is to create a forum for
discussion on issues relating to
creative writing teachers: pedagogy,
working conditions, employment
opportunities, social issues teaching
in communities, etc. W

July 27 - Write in Nature
workshop

Where: Hearst Lodge, Fundy
Trail Parkway, St. Martins NB

Cost: $125 (includes interpretive
walk and lunch at the lodge)

Through engaging, thoughtful
writing exercises and instruction,
delivered in some of New
Brunswick's most inspired venues,
Deborah Carr's Nature of Words
creative writing workshops give you
the chance to unleash your creative
potential, find your own authentic
voice and tell your unique story.
Experience the power of place while
exploring your creativity.

For registration and more
information on workshops, please
visit www.natureofwords.ca m



IMPRESSed — new tities by WENS members

Sable Island - Imagine!
Janet Barkhouse

lllustrated by Sally Bratt
Porcupine Chapter Book, Curriculum Plus, 2010, ISBN: 978-1-4428-0090-8

Sable Island is home to hundreds of wild horses and thousands of seals and birds.
Yet fewer thasn 10 people live there. Because it is far from the mainland, people
rarely have a chance even to visit this amazing Canadian island made of sand.
Imagine you are one of those visitors!

Janet Barkhouse is a retired school teacher who lives and writes in Mahone
Bay. This is her first book.

Damaged
Pamela Callow
MIRA, June 2010, $.9.99, ISBN: 978-0-7783-2750-9

Haunted by the death of her sister and wounded by her ex-fiances accusations,
Kate Lange throws herself into her new career at a high-powered law firm. When
the grandmother of a lonely private school student seeks her counsel, Kate thinks
its just another custody case. Until the teen is brutally murdered. And it isnt only
Kate who wonders if her legal advice led to the girls death. Put on notice by
Randall Barrett, the firm's managing partner, Kate must fight for her career, for her
reputation and for redemption. Unwilling to live with the damage she has caused,
Kate pursues the case on her own and unearths some chilling facts. Facts that lead
straight to the heart of a legal conspiracy. Facts that lead Kate directly into the
surgically-skilled hands of the Body Butcher.

Pamela Callow has a background as a lawyer and as a strategy consultant for
an international consulting firm. Inspired by a criminal case in the United States,
and drawing on her professional career at blue-chip firms, Callow wrote Damaged,
the first of four planned books in the Kate Lange series. More information can be
found on her website: www.PamelaCallow.com.

Second Chance

Life in Nova Scotia During the American Revolution
Glenn Ells

http://glennellsbooks.com

May 2010, $20 (+ $5 shipping), ISBN: 978-0-9782078-1-6

Second Chance is set in Nova Scotia and New England. In 1767 Elizabeth Ells is
18 and has watched her older sisters get married. She does not want to be “next’
and accepts a job as caregiver in Lebannon, Connecticut, the town she and her
family left in 1760 to become part of the New England Planter migration to Nova
Scotia. She becomes involved with a schooner captain and they get caught up in
the American Revolution. Tragedy strikes when Elizabeth is 31. Will she be able
to restart her life and have a second chance at happiness? She accepts a job as
Michael Francklins land agent and soon has lots to think about.

Glenn Ells, a former farmer and politician, is a descendant of New England
Planters. His second book is a sequel to his first novel, Starting Over: Acadians and
New England Planters in Nova Scotia in the 1760s.

Sable Island—
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Children in the Morning: A Mystery
Anne Emery
ECW Press, May 2010, $24.95, ISBN: 978-155022-927-1

This is the fifth installment in the highly acclaimed Collins-Burke mystery
series. When Halifax hotshot Beau Delaney is charged with the murder of
his wife, its lawyer and bluesman Monty Collins who takes the case. Montys
pal, Father Brennan Burke, has a hand in the investigation as does Montys
estranged wife. Watching all this is Normie, Montys daugher, who has the gift
of second sight. When she has visions that involve Beau, she cant tell whether
they reflect something he's done in the past — or something he might do in the
future. It becomes clear that Normie and Monty must rely on each other to
discover the truth.

Anne Emery is a graduate of St. Francis Xavier University and Dalhouse
University Law School. She has worked as a lawyer, legal affairs reporter, and
researcher. She lives in Halifax.

The Adventures of Jack Lime
James Leck
Kids Can Press, Feb. 2010, $10.95, ISBN: 978-1-55453-365-7

Jack Lime, private investigator, solves problems for his fellow Iona High
students. Sometimes he falls for the dames who hire him, sometimes he
falls in the river and sometimes he falls asleep (he’s narcoleptic). However,
Lime is sure to follow every lead and take on the oddest of cases, be they a
missing banana-seat bike or a kidnapped hamster, or cracking open a trivia
tournament betting ring.

James Leck was born in Dartmouth in 1973. Besides working as a teacher
in Canada and Japan, he enjoys travelling. Three things influenced him
to write mysteries: Scooby Doo, Inspector Jacques Clouseau and Sherlock
Holmes. However, his teenage private eye, Jack Lime, is based on the
hardboiled detectives of the 1940s and '50s.

Buried in the Woods

Sawmill Ghost Towns of Nova Scotia

Mike Parker

Pottersfield Press, 2010, 208 photos, $22.95, ISBN: 978-1-897426-14-2

Buried in the Woods resurrects the story of now-abandoned settlements hacked
from the primal forest by timber barons. Mike Parker scoured archival and
private photographic collections in his quest to breathe life into many of
these lost communities. The result is a mosaic of 208 images supported by
Mikes relaxed writing style that will entertain adventurous sleuths looking
for on-site discoveries and armchair heritage buffs and historians in search of
a good read. Communities include Shulie, Eatonville, Lake Jolly, Electric City,
Markland, Canal Camp, Minudie and many more.

Born and raised in Bear River, Mike Parker has been called Nova Scotia’s
Storyteller, a reference to the diversity of themes cover in his books of
popular history, This is Mike Parkers thirteenth book. It joins a companion
volume published last year, Gold Rush Ghost Towns of Nova Scotia.



La blessure

Alain Raimbault

lllustrationhs Sébastien Pinard

Editions Zailées, 2010, ISBN: 978-2-923574-69-1

Kristina a vécu a Sarajevo avant et pendant le terrible siege de cette ville. Elle
raconte les tristes événements de sa vie et l'espoir qui ne cesse de I'habiter. Son
pere reviendra-t-il un jour des combats. La blessure est la récit poignant d'une
enfant dans la guerre,

Alain Raimbault est natif de la France, mais a émigré en Nouvelle-Ecosse
en 1998 ot il gagne sa vie comme enseignant. Il a publié plusieurs oeuvres
de fiction pour la jeunesse ainsi que des recueils de poésie et des romans pour
adultes.

Inventaire du Sud

Récits

Alain Raimbault

L'instant méme, ISBN: 978-2-89502-300-5

Mon figuier résiste a la marée. Il est une ile. J'envisage la derive du présent
depuis son ombre irréguliere et personne ne madresse la parole, personne. Je
reste seul, pres des mots anciens, habité de tant de livres a dire. Invisible sous
mon figuier, je dresse l'inventaire des impressions du Sud comme on rédige un
dictionnaire.

Voyageur de passage, amants en rupture, mere essoufflée, écrivain en
devenir, cinéphile solitaire ... Tous partagent le joug du quotidien, le temps
compté, léchec amoureux, la faille intime, le doute. Et tous regrettent le Sud,
la Méditerranée réevée, I'Orient de 'enfance, I Abyssinie de tous les fantasmes.
Bilan du nomadisme, somme d'une traverse du désert, Inventaire du Sud
assemble des moments choisis, épurés et polis tels des poemes en prose. Leur
recensement ouvre un passage secret, celui du retour a I'essentiel: ce qui survit
ou disparait, ce qui est ou ne sera plus.

Poete et romancier, Alain Raimbault livre ici un monde de perceptions,
donne forme 2 la conscience qui sincarne dans la parole évocatrice.

How to Handle a Bully

Nancy Wilcox Richards
Scholastic Canada, 2010, ISBN: 978-0-545-98597-0

Rilla and her friends are meeting in the park every day to practise for
Bayfields first annual fitness challenge. The winner gets a brand new bike. But
can Rilla ace all the events, including the bicycle obstacle course — and handle
the playground bullies, too?

An elementary school teacher for 29 years, Nancy Wilcox Richards is
the author of the Farmer Joe series, How to Outplay a Bully and How to Tame
a Bully. Her books have been translated into French, Spanish, Chinese and
Norwegian.

Alain Raimbault

ALAIN RAIMBAULT

 Inventaire du Sud:
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PETE SARSHELD

The Hermit of

V LE

The Life of Eddie Carvery

Jon Tattrie

|

W

WALTER THERIAULT

\ AUTHOR OF
Wiy Live an Unfinished Life AND Sinking {1\

Change of Venue: Essays on Movement

Pete Sarsfield

ISBN: 978-0-9865432-0-3,

Available from the Author: Apt. 805, 71 Roslyn Road, Winnipeg, MB R3L 0G2

These essays connect ideas about movement of varying kind — physical, occupa-
tional, emotional, and conceptual — and document a personal and purposeful ad-
diction to movement, both toward and away from places, identities, and concepts.
The essays and their specified need for change, share one underlying question and
concern — what is going on here?

Pete Sarsfield has both sought and wandered into many changes. Some of
these shifting realities have led to lasting personal change, sometimes without
choice and sometimes through paying attention to the details and to the gradually
emerging patterns. He has been a physician and educator, administrator and
activist, and is a father, friend, and writer. He currently lives in Winnipeg,
Manitoba. His previous books include Running with the Caribou, Hollow Water,
Suspended — travels close to home, and glimpses.

The Hermit of Africville
The Life of Eddie Carvery

Jon Tattrie
July 2010, Pottersfield Press, $19.95, ISBN: 978-1-897426-18-0

Eddie Carvery was born in Africville, Nova Scotia, when the African-Nova
Scotian seaside village was midway through its third century. As a teenager, he
watched his world torn down as his friends and family were compelled to leave.
After Africville was bulldozed in the 1960s under the guise of “urban renewal’’
Eddie Carvery returned and pitched a tent in protest in 1970 to start his protest
for the reclamation of his people’s land and history. Forty years later, he remains
living on the land where he was born as a virtual hermit in a small trailer across
from the results of the urban renewal — a dog park called Seaview. All traces
of his childhood community are gone, except for him — the last resident of
Africville. Jon Tattrie captures the story of Eddie Carvery and his struggle for
survival and, ultimately, justice.

Jon Tattrie is a journalist and writer living in Halifax. Pottersfield Press
published his first book, Black Snow a novel set during the Halifax Explosion. Jons
website is www jontattrie.ca.

Fire on Board

The Adventures of a Young Commercial Fisherman

Walter Theriault

2009, AuthorHouse, $13.95 ISBN: 978-1-4490-0074-5, E-book $3.95

Fire on Board is a novel based on Walter Theriaults beginnings as a commercial
fisherman, set in the late 1950s in the Bay of Fundy around Digby Neck and Long
Island. At 15, Theriault hired on as mate on a small, wooden boat. During his
second trip, the boat caught on fire in the middle of the night, with no other boats
around, and no lifeboat, fire fighting equipment, or lifebelts on board ...

Walter Theriault lived in Digby for most of his life and was a fisherman for
more than 40 years. Since his retirement in 2005, he has travelled extensively and
now lives on Vancouver Island. His previous books include Why Live an Unfinished
Life and Sinking.
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WACKMATAEy

The Hackmatack Childrens Choice
Book Award is an Atlantic Canadian
book award which allows children
to choose their favourite Canadian
and Atlantic Canadian books. In
2009-10, kids read from a selection
of 40 books divided in four
categories: English Fiction, English
Non-fiction, French Fiction and
French Non-fiction.

Now the children have spoken,
and the winners of the 2009-2010
Hackmatack Award are: Dog Lost
by Ingrid Lee; Gotchal: 18 Amazing
Ways to Freak Out Your Friends by
David Acer: Le cimetiére de Boisvert
par Tina Landry; and Délirons avec
Léon — Spécial Olympiques par Annie
Groovie

With the help of The Canada
Council, the Nova Scotia Department
of Education and the New Brunswick
Public Library Service, 16 authors
had the chance to visit schools and
libraries all over Atlantic Canada.
This year, the award ceremony
was held in conjunction with
the Adantic Provinces Library
Association conference in Saint
John, New Brunswick. Eight
hundred excited young fans got
the opportunity to rub shoulders
with some of their favourite
authors. Highlights included the
grand parade of authors, inspiring
and impressive speeches by young
presenters, and a totally awesome
Hackmatack rap written and
performed by Sarah Ellis.

Books nominated for the
2010-11 Hackmatack Awards
and information on how kids can
participate can be found at www.
hackmatack.ca. m

Bookseller of the Year!

Mike Hamm, manager of Bookmark II, displays the award he brought home
from the Canadian Booksellers Association conference in May. The CBA
picked Bookmark II (Independently Owned ... Independently Minded) as the
Bookseller of the Year. Located on Spring Garden Road in Halifax, Bookmark
II can also be found on Facebook and at http://bookmarkinc.ca.

Specialty
Bookseller
of the Year!

)
| Another independently
owned Halifax bookstore

DECORATIVY

FRIRT

was recognized at

the CBA conference.
Lisa Doucet holds the
award presented to
Woozles, a place for
and about children,”
Canada’s oldest childrens
bookstore. Woozles
physical presence is
at 1533 Birmingham
Street, Halifax, and its
cyberspace address is
www.woozles.com
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Who's doing what

® On June 9 at the Fed office.
Executive Director, Nate Crawford,
bestowed Lifetime Honorary
Membership on Mary Jane Copps
for her tireless work as a member of
the board of directors This honour
was supposed to have been present-
ed to MJ at the annual general meet-
ing on June 5, but was left behind
by the veritable steam-train of presi-
dent reports, ED reports, treasurer
reports, approvals and votes. Mary
Jane accepted her certificate while
stopping by the office to assist Nate
and program officer, Hillary Titley,
with various Fed matters, which is
indicative of the support and atten-
tion she has paid to the Fed during
this time of transition. Bravo, Mary
Jane, and thank you!

m A new scholarship for graduate
students at Trent University is
named for Alan Wilson. The
scholarship was made possible by an
anonymous donation of $800,000.
Alan was the founding chair of
both the History and Canadian
Studies departments at Trent, where
he taught when the university first
opened in Peterborough, Ontario,

in 1964. Alan is presently working
on a novel set in the 1970s on Nova
Scotia’s South Shore and is a tireless
volunteer and familiar face at annual
WENS events.

m Sophie Bérubé launched her
latest YA novel, Le projet Persée, on
June 26, at the National Historic Site
of Grand Pré.

m Rose-Marie Lohnes is pleased

to say that a new anthology from
Nimbus Publishing, Country Roads:
Memoirs from Rural Canada, includes
her story “Farm Kid.” Rose-Marie
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credits her local writing group, The
Scribblers — Joyce Barkhouse, Janet
Barkhouse, Clare Dugas and Heather
Stevenson — with assisting in the
editing.

m Richard Provencher has

poetry in: Time of Singing; Bacopa;
Phatitude; The National Geographic
Societys book A Classical Collection
of Childhood Wonders; Message in a

Bottle; Connotation Press; Caduceus;

and Yes, Poetry.

® Budge Wilson received an
honorary Doctorate of Laws from
Dalhousie University at its May
Convocation. Vice President

Academic and University Provost Dr.

Alan Shaver lauded Budge for her
love of writing, her contributions to
the literary world and “for demon-
strating what can be accomplished
through commitment, perseverance
and rising to a challenge” In Budge’s
address to the assembled graduates,
she implored them to cherish the
things they most valued during uni-
versity, because they may buoy them
during the course of their lives.

Budge cited her relationships, her
excitement for learning new things
and the sense of optimism and free-
dom that can accompany university
life that she values and draws upon
most. Dont forget to play, she said,
indicating that many forms of cre-
ativity are rooted in it. “The intense
and satisfying experience of making
something out of nothing” is enjoy-
able and “entirely yours and it will
give you a measure of internal free-
dom even if you find yourself fenced
in by necessity.”

B Maureen Newman won top
honours in the Canadian 2010 Word
Guild “God Uses Ink” writing contest
for never-before-published authors
for her story, “On My Mothers Side.”

m Steve Vernons five-page poem
“Barren — A Chronicle in Futility,”
about the 1820 presidentially
ordained expedition to investigate
the Jersey Devil, won first place in
the poetry category of the Rannu
Fund for Writers of Speculative
Fiction sponsored by ChiZine
Publications. The prize carried a
$500 award and the poem will be
online in ChiZine's October issue.

m Pottersfield Press will publish
Bruce Graham's new novel Diligen:
River Daughter next spring, the story
of Charlene Durant, a teenage girl
from the Parsboro shore, growing up
during World War I. Two of Bruces
novels — The Parrsboro Boxing Club
and Ivor Johnson’s Neighbours (both
published by Pottersfield) — were
adapted for the stage and produced
by The Ships Company Theatre.

® Prism International’s spring issue
features three of Sue Goyette's
poems.



m Jill MacLean’s The Nine Lives of
Travis Keating was an honour book
for the Silver Birch Fiction Award.
With 1,500 screaming fans, she said
it was the closest she'll ever get to
feeling like a rock star! Nine Lives
has been nominated for the Red
Cedar and Diamond Willow Awards
for 2010-11. The Present Tense of
Prinny Murphy was on the shortlist
for the 2010 Ruth and Sylvia
Schwartz Childrens Book Award.

m The Halifax Clubs Literary
Luncheons continue. Pamela Callow
was the featured guest in June
speaking about her newly published
thriller Damaged. Donna Morrissey
and Lesley Choyce were guests

in May. For information on future
events see www halifaxclub.ns.ca

m Regular freelance contributors

to The Chronicle Herald include
columnists Lezlie Lowe, Monica
Graham, Angela Mombourquette,
gardening guru Jodi DeLong, and
book reviewer Judith Meyrick.

® Halifax Magazine featured an
excerpt {from Jon Tattrie’s newest
book, The Hermit of Africville: The
Life of Eddie Carvery, due out from
Pottersfield Press in July. Check out
their website at htp://halifaxmag.
com. and Jons at www jontattrie.ca

® Vocalypse Productions produced
the jazz opera Trudeau: Long March/
Shining Path in Halifax in June, with
music by jazz pianist/composer D.D.
Jackson and libretto by George
Elliott Clarke. George's dramatic
long poem was published by
Gaspereau Press.

m At the invitation of the French
Embassy and the Union of Moroccan
writers, Martine L. Jacquot spent
more than two weeks in Morocco
giving conferences, workshops and

readings in Tangier, Oujda and
Nador. (Trans)fusion, a bilingual
poetry book (French-Arabic) was
launched in Oujda. She and her
translator Mostafa Badaoui gave
several bilingual readings. Martine
contributed to Pour Haiti, a book
published in Martinique by Editions
Desnel, and to Haiti je t'aime,
published by Editions du Vermillon
in Ottawa, two projects for the
reconstruction of Haiti.

® From Shandi Mitchell: “Off
again, this time to Nicosia, Cyprus
June 6-11 for a literary conference.
36 degrees. Mediterranean. My,

this book |Under This Unbroken Sky
— Penguin| knows how to throw a
good party. Glad it invites me along
to chaperone. Opa!

m Chapters reports Mike Parker’s
Buried in the Woods: Sawmill Ghost
Towns of Nova Scotia (Pottersfield
Press) was the top-selling “local
interest title in the country for the
first three weeks of June.

New Members

Rosalie Osmond
Mark Parent
Myles Bisson

John MacEachern
Joe Keddy-Leger
Dayle Dodwell
Diane Crowell
Janice Keats WC
Alex MacDonald
Heather MacLean
Andrew Kernohan
Matthew Lucas
Robert Dunbar
Maureen Newman
Lori Covington
April-Anne Dockrill
Susan Drain

Boris Raymond
Nicole Dixon
Katalin Allen
Christina MacLean
Anne O'Neil
Michael A. Cox
Kathryn Herbert
Reginald Bone m

m Shauntay Grant and Philip Roy at the Hackmatack Awards in Saint John.
Shauntay was on the shortlist for Up Home (Nimbus) and Philip for Submarine

Outlaw (Ronsdale Press). Philip is also on the shortlist for next years award

for Journey to Atlantis, the second book in The Submarine Outlaw series.
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Thank you to the following donors:

Don Aker
Susan Atkinson
Kim Atwood
Deborah Baker
Kent Baker
Catherine Banks
Blanca Baquero
Joyce Barkhouse

Murray and Eileen Barkhouse

Sandra Barry

Brian Bartlett

Michael Bawtree

Joan Baxter-Eyrich

Margot Beck

Garth and Margaret Anne
Bennett

Cicely Berglund

Johanna Bertin

Sophie Bérubé

Lowell Blood

Seren Bondrup-Nielsen

Sara Bonnyman

Virginia Boudreau

Brian Braganza

Binnie Brennan

Noeline Bridge

Douglas Arthur Brown

Tyne Brown

Harry Bruce

Carol Bruneau

Timothy Brushett

George Burden

Jane Buss

Susan Cameron

Anne Camozzi

Katia Canciana

Shelly Casey

Lesley Choyce

George Elliott Clarke

Linda Clarke

Joan Cleather

Joan Cleveland

Tom Cogswell

Carol Ann Cole

Ian and Collette Colford

Ginger Collins

Elaine Cook

Mary Jane Copps

Bill Crowell

Julie Curwin

Brian Cuthbertson

Karen Davidson

Gwen Davies

William Dawson

Wilf Dean

Marq de Villiers

Pam Ditchoff

Debby Dobson

Sally Erskine Doucette

John Dudar

Judith Dudar

Deirdre Dwyer

Silke Eden and Bernd
Pohlmann-Eden

Wayne Edgar

Ruth Edgett

Donald Eldon

Anne Emery

Anne Esslinger

Cynthia Etter-Turnbull

Alyda Faber

Michael Faulkner

Jane Finlay-Young

Regina Fitzgerald

Cynthia French

Melanie Furlong

Miki Fukuda

Manfred Gangl

Colleen Gareau

Lorri Neilsen Glenn

Shirley Godfrey

Vicki Grant

Daniel Gray

Dorothy Groenendyk

Sylvia Gunnery

Michael Gross

Jackie Halsey

Sylvia Hamilton

Estate of Margaret B. Hammer

Alex Handyside

Jennifer Hatt

Veryan Haysom

Renate Hempel

Michael Hennessey

Doug and Pam Hickman

Christina Hilchie

Fred Ted Hollett

Janet Hull

Joanne Jefferson

Sara Jewell-Mattinson

Catherine Johnston

Carol Johnstone

John Kennedy

Jessica Scott Kerrin

Stephen Kimber

Wendy Kitts

Tonya Gunvaldsen Klaassen

Mariolina Koller-Fonconi
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Bill Kowalski
Carole Langille
Ruth Larson
Heather Laskey
Veronica Leonard
Ron and Sandra Lightburn
Wendy Lill
Christine Lindsay
Linda Little
Rose-Marie Lohnes-Hirtle
Bosko Loncarevic
Jim Lotz
Anne Louise MacDonald
Beatrice MacDonald
(MacNeil)
Josh MacDonald
Carol MacDougall
Paul MacDougall
Patricia MacKay
Don MacLean
Jill MacLean
Theresa MacLean
Sara MacRae
Bill Maes
Stephens Gerard Malone
Rowland Marshall
Sheila Martel
Kathleen Martin
Lorne Matheson
Heather Mead
Robin Metcalfe
Bill McKinnon
Janet McNaughton
Heather MacNeil
Keith McPhail
Fay Mingo
Shandi Mitchell
Carol and Peter Moreira
Sheila Morrison
donalee Moulton
Sue Newhook
David Nicholl
Linda Nicholl
Rob North
Sharon Palermo
Joan Payzant
Mary Lou Payzant
Dorothy Perkyns
Faith Piccolo
Alex Pierce
Margaret Pilkey
Heather Pyrcz
Anna Quon
Sherry Ramsey

Jodi Reid

Sally Ross

Philip Roy

James Ruddy
Susan Ryan

Victor Sakalauskas
Pete Sarsfield

Lynn Sawyer
Eleonore Schénmaier
Judith Scrimger
Don Sedgwick
Susan Sellers-Bain
Norene Smiley
Thea Smith

Jean Smyth

Val Spencer
Richard Starr
Jennifer Stone
Julie Strong
Micelle Tatlock
Carla Taylor
Andrew Terris

Pat Thomas

Lynn Tilley
Michael Ungar
Andrew Wainwright
Ken Ward

Edward Watson
David Weagle
Cecilia Webb

J. Webster

Margo Wheaton
Abra Whidden
Gyan Wilder
Diane Wile-Brumm
Jim Williams
Keith Williams
Alan and Budge Wilson
Rita Wilson
Frances Wolfe
Gordon Wright
Harrison Wright
Frances Wyman
Wendy Young
Susan Zettell
Richard Zurawski

Bell Aliant

Canada Post Corporation
Nitrotek Internet Services
Waverly Inn, Halifax



Some thoughts on forming writing groups

Sherry D. Ramsey

(Editors Note: The Fed's weekly
e-loop asked members to give advice
on forming a writing group. Heres
Sherry Ramseys comments.)

Our writing group, The Story
Forge, has been running

continuously for (and I can’t believe
I'm about to type this) 12 years. It
began after I, my sister, and a writing
friend took a creative writing course
together at the local community
college and enjoyed it so much that
we wanted to keep that writerly
cameraderie and inspiration going in
some form or another. We talked to
a local library branch about holding
meetings in their program room,
put the word out by way of flyers at
libraries and grocery store bulletin
boards, and we were off.

We didnt make a whole lot
of decisions or lay a lot of ground
rules to start, which was a bit of
an oversight. We knew that we
did not want to pressure members
to produce new work for every
meeting, as several of us had young
kids and writing time was at a
premium. We did want to support
and encourage each other, share our
accumulated writing knowledge,
and foster some creativity. This took
the form of freewriting exercises
we'd do during meetings, sharing
the results when we were through.
We also have always been ready to
critique each others work, and we
keep a “committment sheet” where
members make note of what theyd
like to accomplish by the next
meeting.

ometimes we just spend an entire
meeting talking about nothing
but writing. Sometimes we spend the

entire time talking about everything
else but writing. We have a very
diverse group of writers in terms of
age, writing interests, and writing
goals, and while that may not
work for all groups, we've always
enjoyed the various perspectives that
diversity brought to the group.

Our membership has ranged
from a high of 20-plus to a low
of about six regular members,
but we usually hover somewhere
in the middle of those extremes.
Although many faces have come
and gone over the 12 years, much
of our core group has remained
and grown. The group has hosted
readings at the library, organized
weekend retreats, and gone on “field
trips” to book launches and other
literary events. We've advised each
other on submissions, commiserated
on rejections, and rejoiced over
acceptances. I think its safe to say
the group is an important part of our
writing lives.

As for advice to those forming a

new group, I'd say:

Decide what kind of group
you want to have. Is it primarily for
critiques? To encourage members
to produce new work? To jump-
start creativity? To share knowledge
and experience? Different people
have different expectations of a
writing group, and its best to know
what yours will have to offer when
someone asks.

If your group is going to have
a very specific focus (like romance
writing, speculative fiction, non-
fiction) make sure thats clear to
anyone who expresses an interest in
joining.

Decide whether your group
will be focused on writers aiming
for publication, or will be open to
writers with other personal or self-
publishing goals.

If you are going to do critiques,
have a set format. That way members
will know whats expected of them,
and what they can expect in return.
Also make sure that everyone
receives some instruction in the fine
art of critiquing.

Realize that someone has to “be
in charge” even if that responsibility
is a rotating one. Groups without
leadership can be hijacked by a
newcomer with a strong personality.
Also, if there are members who
dont see eye-to-eye, its a good idea to
have a “referee” ready to step in and
change the subject when necessary.

Think at least a little bit about
how you will deal with the situation
if a troublesome member has to be
asked to leave the group. Its not fun
to contemplate, but it happens, and
its better to be prepared.

Make sure that you have contact
information from members and a
way to get in touch in case a meeting
has to be changed or cancelled.
Make sure someone is in charge
of getting the word out in case of
schedule changes.

If your group of writers has
diverse writing interests, try to make
sure that everyone is included and
made to feel welcome and valued. m

Sherry D. Ramsey is a speculative
fiction writer. Her online home is
wwwsherrydramsey.com

EASTWORD IULY/ AuUGUST 2010 PAGE 17



Markets, etc.

® The Windsor Review:
Department of English, University
of Windsor, 401 Sunset, Windsor,
ON NO9B 3P4 (http://windsorreview.
wordpress.com) If you write quickly
you might catch the July 15 deadline
for its sports-themed issue. Do you
have a story about what went right
and what went wrong. They want
“grit’ not ‘glory.” Looking for poems,
photos, stories. Grit, dedication,
persistence, and ambition — they
want to read and see the face of
Canadian sport on the page.

m EarLit Shorts Audio Anthology
Series Call for Submissions:
Rattling Books, General Delivery,
Tors Cove, NL, AOA 4AO0. Deadline:
August 15. Rattling Books is seeking
short fiction for its series of audio
anthologies available online, singly
or collectively, as digital downloads.
There are currently four anthologies
available. EarLit Shorts 5 and 6 are
forthcoming in 2010. “Submissions
must be previously unpublished
between the covers of a book (i.e.
stories which have appeared in
periodicals are eligible)” Between
500 and 8,000 words in length. Full
guidelines at: http://rattlingbooks.
blogspot.com/2010/06 /earlit-shorts-
audio-anthology-series html

m PRISM international: Creative
Writing Program, UBC, Buch. E462
— 1866 Main Mall, Vancouver, BC,
V6T 1Z1 (hup://prism.arts.ubc.

ca/) Call for submissions: micro-
fiction and prose poetry. Deadline:
August 31. Calling all with gnat-
sized attention spans! The Winter
2010 issue will be micro-fiction- and
prose poetry-themed. Micro-fiction —
alternatively referred to as postcard
stories, short short stories, and flash
fiction — is like fine dark chocolate:
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effective in small doses. Their cut-off
is 1,000 words. Prose Poetry usually
features full sentences and no forced
line breaks. The difference between
prose poetry and micro-fiction is

up for discussion — generally, prose
poetry focuses more precise attention
on language. Its less narrative than
micro-fiction, and asks readers to
make larger jumps than micro-fiction
might demand. Their word-count
limit for prose poems is 250 words.

m Enfield & Wizenty: This
Winnipeg, Manitoba, publisher is
offering a $5,000 advance for best
novel or short story collection by a
Canadian author. Before submitting
a manuscript, consult their backlist
to decide if your work is likely to
fic into their publishing program.
E&W will be assessing fiction
submissions until December 1.

For more information, visit: www.
enfieldandwizenty.ca

m Harlequin: Harlequin has many
imprints — including Harlequin,
LUNA, Red Dress Ink, Silhouette,
Spice, MIRA, HQN, Kimani Press
and Steeple Hill — and each imprint
has several lines, Buried deep within
its website are writers guidelines
for each of its lines. Check out
www.eharlequin.com /articlepage.
html?articleld=538&chapter=0

m ECW Press: 2120 Queen Street
East Suite 200, Toronto, ON M4E
1E2 (www.ecwpress.com) Described
by Publishers Weekly as one of the
most diversified independent pub-
lishers in North America, ECW
publishes books on business, sports,
mysteries, true crime, biography,
pop culture, fiction, creative nonfic-
tion, literary fiction, poetry, sci-fi/
fantasy /speculative fiction, graphic
novels, and history. Writers guide-

lines at www.ecwpress.com/ecw/
submissions

m Inkwell: Manhattanville College,
2900 Purchase Street, Box 1379,
Purchase, NY 10577 (www.
inkwelljournal.org) Publishes poetry,
fiction and artwork twice a year.
The Spring 2011 issue is open to all
themes/subjects. Special Fall 2011
theme issue is “Ripped From the
Headlines.” The reading period for
both is August 1 through November
15. Contributors are asked to send
fiction, essays, poems, and artwork.
Up to 5 unpublished poems and/
or up to 3 unpublished fiction
manuscripts (5,000 word limit). Pays
$10/printed page.

m Harvard Review: The Editors,
Harvard Review, Lamont Library,
Harvard University Cambridge,
MA 02138 (http://helharvard.
edu/harvardreview/) publishes
short fiction, poetry, essays, drama,
and book reviews. Published twice
yearly, also has an online edition.
Reading period is September 1 to
May 31. Limit your submission to no
more than 5 poems, 2 short plays,
or 7,000 words of prose. Tries to
respond within six months.

m Blackbird an online journal

of literature and the arts: VCU
Department of English, PO. Box
843082, Richmond, VA 23284-3082
(www.blackbird.vcu.edu). Prefers
online submissions. Publishes
poetry, fiction and nonfiction twice
a year. Next reading period is from
November 1 to April 15.

m Geist: 341 Water Street, #200
Vancouver, BC V6B 1BS. (www geist.
com) a magazine of ideas and culture
made in Canada with a strong lit-
erary focus and a sense of humour.



The Geist tone is intelligent, plain-
talking, inclusive and offbeat. Each
issue reflects a convergence of fiction,
non-fiction, photography, comix,
reviews, little-known facts of inter-
est, poetry, cartography and the leg-
endary Geist crossword puzzle.

m Warwick Publishing: Warwick
161 Frederick Street, Ste. 200
Toronto, Ontario M5A 4P3 (www.
warwickgp.com) publishes daily
interest, nonfiction trade books with
a focus on sports, food and drink,
and personal finance. Have a look at
their backlist to get an idea of the
types of books they publish. Not
looking for fiction, poetry, drama
or children’s picture books. Submit
proposals for nonfiction projects
with a query letter and a brief
outline or table of contents. Tries to
respond within three months.

® Lazara Press: Box 2269, VMPO,
Vancouver, B.C. V6B 3W2 (www.
lazarapress.ca) A small, progressive
publishing house founded in 1982
by Penny Goldsmith, its current
owner. Publishes poetry, literature,
broadsides, and chapbooks and the
Discussions series — a forum for
provocative and challenging essays
and speeches which address current
issues of interest and concern.

® Fuse Magazine: 454-401
Richmond St. W. Toronto ON M5V
3A8 (www.fusemagazine.org) is
interested in writing that examines
artworks and cultural events in
terms of the relationship between
political issues and contemporary
culture. Articles should provide

a critical context for the work or
event being addressed. Ideally, they
should also provide some evaluation
of the ways in which these works or
events might encourage or facilitate
social change. Seeking writing in
which strong opinions are developed

through informed analysis.
Encourages writers to submit
proposals for features, reviews and
columns. Pays 12 cents/published
word. Detailed writers guidelines on
website

m Story Quarterly: (www.camden.
rutgers.edu/storyquarterly) Online
submissions only. Interested in
literary fiction. Looking especially
for work by new and emerging
writers. Usually responds in 4 to

6 months. Not interested in flash
fiction or stories of fewer than 1,000
words. Pays between $150 and $200.

® Thema: (htp://members.cox.net/
thema/home himl) All submissions
must relate to a specific theme.
Upcoming premises (target themes)
and deadlines for submission: One
thing done superbly (November 1,
2010); Your reality or mine? (March
1, 2011) The premise (target theme)
must be an integral part of the plot,
not necessarily the central theme
but not merely incidental. Pays on
acceptance: short story, $25; short-
short piece (up to 1,000 words), $10;
poem, $10; artwork, $25 for cover,
$10 for interior page display. Details
on website

m The Saranac Review: English
Dept., CVH, SUNY, Plausburgh,
101 Broad St., Plattsburgh, NY
12901. (http://research.plattsburgh.
edu/saranacreview/) Welcomes
submissions for Issue #7 (2012).
Reading submissions from
September 1, 2010 to February

15, 2011. Canadian submissions
welcomed. Simultaneous submissions
accepted if noted. Mail manuscript
(maximum 3 poems, 1 piece of
fiction or nonfiction), SASE and
cover letter.

m Under the Sun: Department

of English, Box 5053, Tennessee
Technological University,
Cookeville, TN 38505 (www.
tntech.edu/underthesun) A literary
journal exclusively dedicated to the
publication of creative nonfiction.
Features writers from all over the
globe. Reading for its Summer 2011
issue, beginning August 15 through
January 2.

Contests

m The Malahat Review: University
of Victoria, P.O. Box 1700 Stn CSC,
Victoria, B.C. VSW 2Y2 (www.
malahatreview.ca) Creative Non-
Fiction Prize ($1,000) Deadline
August 1. Between 2,000 and

3,000 words, No restrictions as to
subject matter or approach — may
be personal essay, memoir, cultural
criticism, nature writing, or literary
journalism. Entry fee $35. Open
Season Awards: deadline November
1. A prize of $1,000 in each of three
marquee categories: poetry (up to
three poems per entry; maximum
length for each poem is 100 lines),
short fiction (one story up to 2,500
words per entry), and creative non-
fiction. (one article up to 2,500
words). Entry fee $35. Details on
website, click on Contests.

®m Prairie Fire: 423-100 Arthur

St., Winnipeg, MB R3B 1H3. (www.
prairiefire.ca) Deadline November
30. Entry fee $32 (includes sub to
mag). One fiction entry consists of
one story, maximum 10,000 words.
One poetry entry consists of 1, 2, or
3 poems, maximum 150 lines. One
creative non-fiction entry consists of
one article, maximum 5,000 words.
3 prizes in each category: $1,250;
$500 and $250. Details on website.
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The Mentorship Program

Application deadline for the
2010-2011 Mentorship Program is

5 p.m. Friday, September 10, 2010.
Please note there is a $25 application
fee. All applicants will be notified of
the jury’s decisions by the late fall.

The Writers' Federation of Nova
Scotia invites applications from
writers who wish to be considered
for apprentice positions in the
2010-2011 mentorship program for
emerging Nova Scotia writers. There
is a $25 application fee.

This program is designed to
address the needs of developing
writers who are committed to their
writing and creative development.
This is not an introductory creative
writing course; it is an intensive,
hands-on opportunity intended to
provide a disciplined and focused
period of work during which
developing writers may stretch and
hone their craft in a supportive
environment. The program is
designed to be of support to writers
who are on the cusp of professional
publication.

The Fed welcomes applications
from writers working in all
disciplines, including poetry, fiction,
non-fiction, writing for children and
young adults, and short fiction. The
selection of the apprentices will
be made by a jury of established
writing professionals who will then
match successful candidates with
appropriate senior writers in this
region. The decisions of this jury

will be final.
How to apply

There is no application form.

To be eligible for this program,
writers must provide the following
information and materials.
Applications must be typewritten,
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double-spaced, on one side of
standard 8'/> by 11 paper. Do not
staple your application. Do not send
more material than is required.
Apprentice applicants must be at
least 19 years old.

In addition to supplying us with
a 10-page sample of work in the
genre in which you propose to work
(samples that are longer than the
requested 10 pages will be truncated
at 10 pages), please send us a short
cover letter (complete with postal
address, email and phone number
where you may be reached during
business hours) that addresses the
following: (don't squander on a quire
of paper what can be reduced to a
glittering paragraph)

* How long have you been
writing? Summarize your writing
activity for the past 12 months.

* Provide an outline of what
you specifically propose to work on
during the mentorship period.

* Give a description of the
work you'll have available for the
mentorship (i.e. number of poems,
written, number of pages completed
of your fiction or prose manuscript).

* What goal have you set
yourself to try and achieve during
the relatively short time available
(approximately five months)? Be
specific.

* Are you willing and able to
make writing a priority during the
full course of the program? If not,
please don't apply.

* Why do you need to
participate in the mentor program?

Time period

Participants will work together over
a fairly flexible five month period
starting in the late fall. Apprentices
will be matched with mentors.

WENS provides an honorarium to
the senior writer to work with the
apprentice, who agrees to contribute
time, work and effort without
financial compensation during

the mentorship period. At the
conclusion of the mentoring cycle,
emerging writers will participate in
a celebratory public reading at the
Federation.

Applications and the $25
application fee must be received
by the Writers' Federation by 5
p-m., September 10, 2010. Faxed
and emailed materials will not be
accepted.

Address your applications to:
Mentoring at the Fed
Writers Federation of Nova Scotia
1113 Marginal Road,
Halifax, NS, B3H 4P7.

For further information, call our
office at 902-423-8116.

This program would not be possible
without the generous support of the
Canada Council for the Arts. m



