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Jon Tattrie at Halifax International Airport. (Photo by Darrell Oake/The Weekly News)

Investigative fiction

Halifax Stanfield International Airport had its own
writer-in-residence for two days in December. A few
months ago, novelist and freelance writer Jon Tattrie had
an idea to spend Christmas — or at least the always hectic
weekend just before Christmas — sitting in the airport
writing a story that would weave together fiction and fact,
in the form of stories gathered from passengers passing
through.

Jon pitched the idea to airport officials and they
loved it. He spent Friday, December 18, and most of
Saturday, the 19th, sitting in the airports main lobby
beside a large sign inviting people to stop and talk to the
writer in residence. As he typed, a big monitor projected
his words in real-time.

“I spent most of my 20s in Europe, which means I
spent a lot of time in airports,” said Jon. “London, Cairo
or Havana, they have an amnesiac sameness, a landless,
timeless place where we all stumble down the rabbit hole

into Kafka’s castle, to mix my literary allusions. Every
time I've been in an airport, I've been sadly leaving one
life, or excitedly arriving in a new one. So what would
it be like to just be in an airport? Not coming nor going,
but firmly staying put?

“The other part I'm excited about is weaving the
travellers’ tales together. I've always been fascinated by
the ballet of motion in airports — the waving wands in
security, the rushing businesspeople in suits and wheeled-
suitcases, the fatigued mothers corralling children across
the tarmac. All these people, all these lives, passing
silently by each other. What would it sound like if they
could talk to each other?”

Jon's short story was posted on the airports website
— www flyhalifax.com. Jon was inspired by Alain de
Botton, who spent a week as writer-in-residence in
Terminal 5 at Londons Heathrow Airport, . m



cas et

WRriTERS FEDERATION OF Nova ScoTia
ISSN 1187 3531

1113 MARGINAL RoAaD

Harrax, Nova Scotia B3H 4F7

TeL: 902-423-8116

Fax: g02-422-0881
TALK@WRITERS.NS.CA
WWW.WRITERS.NS.CA

AcTtiNG ExEcuTIVE DIRECTOR:

SUSAN MERSEREAU
ADMINISTRATIVE COORDINATOR:

Narte CRAWFORD
CoMMUNICATIONS OFFICER: SUE GOYETTE
Eastworp EpiTor: PEGGY AMIRAULT

WENS BoARrD OF DIRECTORS

PRESIDENT: STEPHEN KIMBER

VICE-PRESIDENT: STEPHENS GERARD MALONE
PAsT-PRESIDENT: MARY JANE Copps

SECRETARY: RENEE HARTLEIB

TreAasURER: DoN Roy

MEMBERS AT LARGE: Vicki GRANT, STEVEN
LAFFOLEY, BRETTON LONEY, CHRISTINA MCRAE,
JuprTH MEYRICK, SHANDI MITCHELL, JON
TATTRIE, JOANNE TAYLOR (LIFETIME MEMBER)

The Writers Federation of Nova Scotia is a
registered not-for-profit organization that operates
with funds raised from membership fees, from
fundraising endeavours, corporate sponorship,
with operating support from the Government

of Nova Scotia through the Culture Division,
Department of Tourism, Culture and Heritage,
and with project assistance from the Canada
Council for the Arts - all of whom we gratefully
acknowledge for assisting us to make the work

of the WENS possible. The WENS is a member of
the Atlantic Provinces Library Association, Access
Copyright, the Canadian Childrens Book Centre,
CANSCAIP (Canadian Society of Childrens
Authors, Illustrators and Performers), the Cultural
Federations of Nova Scotia, the International
Board on Books for Young People (IBBY), and the
Nova Scotia Childrens Literature Roundtable. The
opinions expressed are not necessarily those of the
editor or of WFNS.

Services and markets advertised or mentioned are
not necessarily endorsed by WFNS. We reserve the
right to edit manuscritps and letters. Copyright

to bylined material remains with the writer and
cannot be reprinted withou the permission of the
writer.

Typeset in Amethyst, an original type design by
Jim Rimmer, New Westminster, BC. Printed offset
at Gaspereau Press, Kentville, NS.
>
NOVA'SCOTIA

Tourism, Culture and Heritage

@ Canada Council Conseil des Arts
A~ forthe Arts du Canada

Presidential notes
Stephen Kimber, WFNS president

On Sunday, November 1, 2009, your board members and staff gathered at the
Fed offices on Marginal Road for six hours of wide-ranging, lively, thoughtful
— not to forget upbeat and enthusiastic — discussion about the future of the
Writers Federation of Nova Scotia.

The Strategic Planning Session, facilitated by former president Ken Ward,
is part of an ongoing process of rethinking who we are, what we do, why
we do it and — most importantly — what we should be doing in the next five
years. Our rethinking was assisted immeasurably by the more than 40 of you
who took the time to send in opinions, comments and suggestions in advance
of our session. Thank you.

This overdue process began, of necessity, with last springs resignation
of our long-time executive director Jane Buss. Under Jane’s indefatigable
leadership, the federations programs and services had expanded
exponentially — Writers in the Schools, Mentorships, workshops (eight-weeks,
one-offs, Rural Writes), book awards, book launches, author readings, writerly
advice for those just starting out, contract advice for those with books set to
go, networking events for everyone, not to forget lobbying our governments
for more money and reminding the rest of whoever of the vital role writers
play in our society — but our resources, alas, have not kept up with our lofty
ambitions.

As an organization made up of more than 800 writers at all skill and
professional levels in all genres and from every part of the province, we have
to ask ourselves: what should our priorities be?

Complicating matters — but also creating even more new opportunities
— is the Internet. How should we use all those dazzling new — and even
those still to be invented — social networking tools to communicate with
and among our members, provide online information, resources, advice and
programs, fundraise, publicize ... and all the rest of the list of possibilities
that seemingly never end?

I wont pretend we came up with definitive answers to any of those
questions during our retreat. Or even that we got through our too-full agenda.
We'll be meeting again early in the new year to continue the conversation.

But we have made important progress. Some of it — establishing a finance
committee to help develop the annual budget, hiring a part-time bookkeeper
to give staff more time to devote to writerly matters, developing better liaison
between the board and staff, ensuring that administrative costs of programs
are taken into account in planning programs — may seem dishwasher dull, but
they will be important underpinnings as we move forward.

So too, of course, will be the hiring of a new permanent executive
director. We hope to be able to announce that appointment before the next
edition of Eastword.

While there is plenty of work still to do, its important to reiterate the
point that we are undertaking this process of review and renewal from a
position of strength. The Writers' Federation of Nova Scotia is one of the best
writing organizations anywhere. In no small measure, thats thanks to you.

So thanks.

And I wish you all the best of writing and publishing in 2010. m
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Rural Writes & Workshops at the Fed

Attention Rural Writers! We're scouting for locations for upcoming Rural Writes workshops in the province.

Workshops are normally eight weeks (meeting once a week for two hours) with no more than 12 participants. Where
do you live? What genre of workshop(s) interests you (e.g. fiction, poetry, non-fiction, playwriting, etc.]? Send an e-note to
talk@writers.ns.ca with “Rural Writes™ in the subject line or drop us a note the old-fashioned way via Canada Post.

Rural Writes

Fiction writing with Pamela Ditchoff

When: Sundays, 1 to 3 p.m., January 25 to March 14

Location: Thomas H. Raddall Public Library, 145 Old
Bridge Street, Liverpool

Cost: $125 WENS members, $150 non-members (easy
payment terms available)

During this eight-week class, participants will
hone and polish existing work or new work inspired
by the workshop. In addition to sharing work with
the class and discussion, handouts will be given on the
dynamic sources of fiction, structure, characterization, and
viewpoint. Each week, members will be given an exercise
to complete at home and bring to next class. These
exercises will be related to subjects such as theme, tone,
symbol and style.

Pamela Ditchoff is the author of three novels: The
Mirror of Monsters and Prodigies, Seven Days & Seven
Sins, and Mrs. Beast. Her poetry and short fiction have
been published in numerous literary magazines and
anthologies. She resides in Liverpool.

Workshops at The Fed

Developing characters elementary school
readers will love with Jessica Scott Kerrin

When: Wednesdays 7 p.m. to 9 p.m., January 27 to March
3, plus Sunday, March 14, noon to 4 p.m.

Location: WENS, 1113 Marginal Road, Halifax

Cost: $150 WENS members, $180 non-members (easy
payment terms available)

Nothing is as important as authentic and original
characters. They are the link between the reader and
the story. This workshop is an opportunity to explore
characters intended for elementary school-aged readers.

The sessions will include readings, discussions, and
writing exercises, and will end with a Saturday social
featuring works-in-progress. Participants must have access
to email and a printer.

By January 18, participants should submit a short
piece (1 to 2 pages or 250 to 500 words, double-spaced):
Dig deeply into your childhood. Recall someone who
affected you, good or bad. What attracted, puzzled or
frightened you about them? Be specific. If you could, what
would you ask them now? Send it to talk@writers.ns.ca.

Jessica Scott Kerrin lives in Halifax. Her eight-book
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series featuring Martin Bridge (Kids Can Press), has
garnered awards and praise in Canada and the United
States, and has been included in the New York Librarys
Best Books list and the Canadian Childrens Book Centre’s
list of titles of exceptional calibre. In addition, Martin
Bridge In High Gear is nominated for the Hackmatack
Childrens Choice Award. Jessica recently presented

at CANSCAIPS annual Packaging Your Imagination
conference in Toronto. Her topic: Writing for boys even
if you never were one. She's working on a new series
intended for pre-teen male readers.

The Craft of the Short Story with Ryan Turner

When: Mondays, 7 pm. to 9 p.m, January 25 to March 1
Location: WENS, 1113 Marginal Road, Halifax

Cost: $150 WENS members, $180 non-members (easy
payment terms available)

A writer doesnt describe a room, but creates one,
and this creation is a process of selection. In short fiction
this process is even more acute. A writer must decide
what to include and, just as importantly, what to leave
out. This short fiction workshop will focus on character,
image, theme — all the components of fiction — but more
specifically on an economy of language: choosing the
right words.

Ryan Turners work has most recently appeared in
Prairie Fire, Filling Station and The New Quarterly. His first
book, What We’re Made Of, a collection of linked short
stories, was short-listed for the Metcalf-Rooke Award and
published in the fall of 2009 by Oberon Press. You can
find him on his blog at www.ryannicholasturner.com,
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Monologue Boot Camp:
Playwriting with Bryden MacDonald

When: Saturdays: January 30 (10 to noon), February 6, 13,
20 (10 am. to 2 p.m.) and February 27 (10 to noon)

Location: WENS, 1113 Marginal Road, Halifax

Cost: $150 members, $180 non-members (easy payment
terms available)

Maximum 9 participants: When registering, please send
an email with a brief description of your writing life and
an explanation of why you want to take the workshop.

This is an intensive introduction to and exploration
of the dramatic monologue for writers and playwrights
interested in exploring character development. You will
write, develop and present your own short monologue.
Concentrating on the complexities of revealing a charac-
ters subtext, the workshop is meant to help participants
“kick-start” their art. First, through observation exercises,
you will create a character. Then, using writing exercises,
develop the character. Then, a rigorous dramaturgical
process will ensue, and finally, you will perform/read
your monologue. This monologue boot camp is an accel-
erated approach to the creative process.

Bryden MacDonald is a playwright, director, and
teacher. His published plays are Whale Riding Weather,
The Weekend Healer, and Divinity Bash/nine lives. His latest
play, With Bated Breath, premiered at Centaur Theatre
this season. He has created and directed theatrical
interpretations of the words and music of Leonard Cohen
(Sincerely a Friend), Carol Pope & Rough Trade (Shaking
the Foundations), and Joni Mitchell (When All the Slaves
Apre Free). Other directing credits include productions at
Neptune Theatre, Mulgrave Road, Theatre Antigonish,
and Live Bait. He has taught at The National Theatre
School of Canada and McGill University, and has
conducted workshops or been artist-in-residence or guest
artist at a number of theatres and festivals across the
country.



Advanced Poetry
with Carole Langille

When: Tuesdays 6:30 to 8:30 p.m.,
March 9 to April 27
Location: WENS, 1113 Marginal
Road, Halifax
Cost: $150 WENS members, $180
non-members (easy payment terms
available)
This workshop is designed
for poets who have taken previous
poetry workshops and are
committed to poetry and want to
hone their skills. “Poetry is immediate
— not a second-hand experience, not
the truth as we’ve already heard it,
but a fresh encounter.” — Joan Larkin.
Through weekly assignments and
group critiques, this workshop
will focus on what makes a poem
immediate. During the sessions, you
may submit one poem written prior
to the workshop for the instructor
to critique. For the first class, you are
encouraged to bring in and discuss
a book of poetry written within the
last five years that has inspired you.
Carole Langille lives in Black
Point. She has taught creative writing
at Mount Saint Vincent University,
Writing for the Arts, and NSCADU.
Her poetry has been shortlisted for
the Governor General's Award (In
Cannon Cove, Brick Books). m

Introducing ... Mentorship 2010

Sue Goyette, right, mentored poet Kathryn Bjorson,centre, in 2008. Stephens Gerard
Malone, left, is participating in this year’s program as a mentor.

Now in its ninth season, the WENS Mentoring Program has proven to be one
of the most valuable programs we're able to offer to writers at the cusp of
first publication. To date, 20 manuscripts involved in the mentorship program
have gone on to be published. At the book launch for her debut novel with
Penguin (Under This Unbroken Sky) last September, Shandi Mitchell stressed
what an important step her mentorship with Sue Goyette had been on her
path toward publication: “She gave me the confidence to call this manuscript a
‘novel and was the first to encourage me that it was good enough to send out
into the world.” To date, her novel has sold to publishers in eight countries.

This year, Mary Jane Copps will work with Jane Finlay Young (From
Bruised Fell) on a linked collection of memoir stories. In what may be the
program’s most admirable feat yet, Sara Jewel-Mattinson will be travelling
from her home in Port Howe to New Glasgow to meet with her mentor,
Maureen Hull (The View from a Kite, Righteous Living), who will be flying
in on a tiny plane from Pictou Island, where she lives, for the in-person
mentorship sessions. Sara is also working to complete a memoir book project.

Poet Jenny McDougall, who once placed first in the Adantic Writing
Competition, will work with matt robinson (Against the Hard Angle, A Ruckus
of Awkward Stacking) on her first collection of poems. Brian Braganza of
Newcombville will also be working on poetry, with Lorri Neilsen Glenn
(Combustion). And Melanie Furlong, our only fiction writer this year, will
work with Stephens Gerard Malone (I Still Have a Suitcase in Berlin, Miss
Elva) on her first novel.

Congratulations to all and bonne chance. The mentored writers will offer
a special reading following the AGM in June 2010. The next deadline for
applications to this program is September 2010. m
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ScreenScene

NS isn't noticing itself on TV much anymore

Ron Foley Macdonald

|n the last year or so, I've noticed
that major projects filmed in Nova
Scotia are rolling off the broadcast
line with little or no attention from
the local media and press. Its an
issue thats been lost in the groaning
debate between cable distributors
and television networks over who
“pays’ for local television and the
battle of the titans being played

out in front of Canada’s broadcast
regulator, the CRTC.

A litdle digging reveals that
the main culprit is the decline of
the media itself. A few years ago,
Halifax had two daily newspapers,
each with reporters specializing in
covering what was on television.
Usually, locally made material
would be guaranteed a feature
article, especially leading up to a
major broadcast.

Well, those were the days. Along
with more than 200 professional
film critics in North America who've
lost their jobs in the last five years,
Halifaxs two television reporters
who once worked for our dueling
daily newspapers have gone the way
of the dodo, as has one of the papers.
Meanwhile, major projects seem to
broadcast into the void as they try
to gain local attention against the
media-dominating monsters that are
American Idol, Canadian Idol, and
those witless dance contest shows,
where a fleeting contestant from
Pictou, Yarmouth or Cape Breton
seems to constitute “local content”

The result presents a kind of
fascinating absence when it comes to
a discourse on Nova Scotias place in
the larger firmament.

For example, as Lawrence Hills
acclaimed historical novel Book Of

Negroes piled up awards and public
buzz, its non-fiction equivalent
Rough Crossing by British author
Simon Schama received a florid
documentary treatment that set
much of its emphasis on Nova Scotia.
Broadcast in Britain and North
America to much controversy, the
reaction in our local media was non-
existent.

In 2008 PBS's American Masters
broadcast a massive two-hour
portrait of minimalist composer
Philip Glass. Nearly half of it was
shot in Cape Breton, and a section
was titled “Summers In Nova
Scotia.” Almost nobody in Nova
Scotia noticed. I'm happy to say
I recently revived the film at the
Dalhousie Art Gallery to a raptuous
reception.

And just a few weeks ago,
the National Geographic

Channel and the PBS series Nova
broadcast the very first NGC
dramatic work (previously National
Geographics milieu was exclusively
documentary). Entitled Darwin’s
Darkest Hour, it was a fascinating
period piece concerning the events
surrounding the publication of the
great biologists book On The Origin
Of Species. Shot in the spring of
2009 entirely in Nova Scotia, which
substituted for the England of the
1800s, the film was timed to coincide
with a worldwide celebration of
Darwins theory of evolution.

Again, locally, not a peep from
the media. Yes, there were a couple
of articles produced when the film
was actually in production. But,
crucially, there was nothing when it
was actually broadcast.
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Perhaps the problem lies with
PBS, who could use more forceful
publicists. The reality lies in the fact
that our own battered and shrinking
media simply does not think this
kind of material rates any attention.

N ow, conventional wisdom

would retort that the decline of
mainstream media has been balanced
by a bubbling underground of
Facebook updates and blog reports
by so-called “real” people. But alas,
none of them have the kind of
zeroed-in local focus that reporters
specializing in covering television
once had.

Besides, the only decent
media coverage I've seen on the
Net is through nationally focused
conglomerates such as Popmatters,
which have almost no ‘regionalized”
tendencies, unless its to report whats
going on at established festivals such
as Sundance or South By Southwest.

And local blogs have a dreary
and rather narcissistic tendency
to ignore local culture for more
personal pursuits.

So where does that leave the
discourse on the image of Nova
Scotia in the media and in motion
picture production? You might
have noticed that I've not even
touched the question of our own
indigenous production, which
almost always struggles to find any
kind of coverage, to say nothing of
audiences.

You can count on one hand
the number of theatrically released
features that could be considered
box-office hits from Atlantic Canada:
Margaret’s Museum, Trailer Park Boys:

continued on page 7



The Kindle surprise

Nate Crawford

n November, the Amazon Kindle

made its debut in Canada, re-
energizing the reactionary rebuttals
that spark many conversations about
such devices — wither the “feel. the
“smell,” the very ‘experience” of a
‘real” book?

As much as anyone, I've
developed fetishistic attachments to
the Bound and Printed Word over
my years as a reader, and have as
many dog-eared, sometimes elastic-
bound copies of my favorite books
as I do unread hardcovers given to
me on 20th-century Christmas Days.
I dont want to, and wont, get rid of
any of them, and have been lugging
them from place to place with me
for decades.

So, for me, the concept of

reading a book off of a hand-

held screen was a hard sell. I was

ScreenScene — continued from page 6

The Movie, New Waterford Girl. For
documentaries and short films, its
even more of a struggle.

But when film projects
involving Nova Scotia made by
larger, international producers have
trouble getting noticed by our local
newspapers, radio and television
stations, theres no queston that
the media landscape has changed
beyond recognition, and not for the
better.

We always have had to struggle
to find a place in the national
scheme of things. But when our local
media outlets dont even take notice
when the international spotlight hits
us, well that says something very
profound about how we see our
place in the world. m

The New York Times in its traditional paper
version and on the Kindle.

introduced to the idea by no less
than Ken Roberts, then president of
the Canadian Library Association, on
his annual “cross-county checkup” of
institutions, early in 2009. Roberts
was talking to Dalhousie University
Library and Information Science
students, reminding them of the key
trait any librarian must possess —

the ability to change and adapt to
emerging technology. He brought
out his Sony Reader, appealingly
bound in worn leather, and passed it
around the room.

hen it reached me, my hands

took it up with no small degree
of trepidation: “How does this thing
work,” 1 thought. “You dont just open
it up and Jook.” Here I was, staring
at the verso page of a novel, afraid
that if I touched anything, smoke and
sparks would issue forth and make
a fool of me. Or worse, some private
photo or document would spring
up to meet the waiting eyes of the
person next in line.

Such are the initial anxieties

of approaching any new piece of
technology, and it appears that,

to a large degree, many among us
are in this stage when it comes to
Sony Readers and Amazon Kindles.
There are many valid copyright and
publication concerns among writers
and publishers that surround the
implications this technology brings
up, yet it is the reading market that
will determine just how urgent these
concerns need be.

‘m willing to bet that on first

seeing these devices, many peoples
thoughts went to Star Trek, that film
and TV franchise with a monopoly
on our perception of the future.
Having been weaned on those shows,
I know mine did.

Captain Picard.

On Star Trek: The Next
Generation, set 300 years in the
future, we often saw characters
digesting material, be it the days
business or the text of a play, via...
what were those things? Starfleet-
issue Kindles? (Research reveals that
they're called PADDs, or Personal
Access Display Devices, that can
download anything at any time.) Yet
we also see a Shakespeare folio on
display in Captain Picards office,
and witness him on many occasions
toting hardbacked novels, even
bothering with them while on
vacation.

continued on page 8
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The Kindle surprise — continued from page 7

Gene Roddenberry, the creator
of Star Trek, coined the term
“technology unchained,” in reference
to advancements that were so geared
to the improvement of quality of life
that they went virtually unnoticed
by the people who used them.

I'm not quite sure that I can
ever forsee a time in which I cannot
differentiate between text read off
of a PADD or off of paper. Yet I
can recognize there are immense
practicalities inherent in both.

How many students have you
seen, inadvertently foreshadowing
Captain Picard, sitting in a café
with a pile of reference books
surrounding their laptop?

This evokes Numbers 1 and
2 in “Ten Reasons Not to Buy a

ROSEWAY

Roseway Publishing
aims to publish literary
work that is rooted
in and relevant to
struggles for social
justice. We are
interested in
publishing works of
fiction, creative non
fiction, biographies
and other literary
writing that has a
social justice theme,

fernwoodpublishing.ca/roseway

Kindle, blogged by John Biggs in
February 2009 (www.crunchgear.
com/2009/02/25 /10-reasons-to-buy-
a-kindle-2-and-10-reasons-not-to/):
One: its bad for research. Two: its
horrible for reference.

I concur. But Biggs also has 10
reasons zo buy one, and in my own
recent experience I've had a couple
of “Where’s the Kindle when you
need it’ moments.

I got it in my mind that I wanted
to read Stephen Kings well-regarded
new book Under the Dome over the
Christmas break. Upon encountering
it in a bookstore, I decided that at
1,073 pages such a massive doorstop
of a novel would be impractical to
carry to the nearest coffeeshop, let
alone home for the holidays. It was
the first time that a book felt, well,
ridiculous in my hands, and is the
perfect example of the type of mass-
market material that would be an
acceptable Kindle read.

On the other hand, I'm currently
reading Anna Quons Migration
Songs, a local story, that, being print-
ed and bound with style and care
by a local publisher, becomes an
almost totemic representation of the
kind of personal experience a book
can provide. It being a 236-page
softcover, I can tote Migration Songs
in my backpack through the very
neighborhoods in which it is set, and
that is a very special thing.

he other desire kindled by

the Kindle comes from taking
receipt of the many Adantic Book
Awards submissions that have been
making their way into the WENS
office, where they have been placed
on shelves until they've taken up
nearly an entire wall, and have often
tumbled down upon my head as I've
added to the collection.

Nursing these bruises on the

noggin, I've thought, “Wouldnt it be
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great if all of these publishers could
simply press a button, and send
their submissions directly to the
Kindles of the waiting juries?” Not
only would this decrease everything
from postage costs to storage space
to carbon footprints, it could prove
a Great Equalizer for the writing
being judged: how much does a
book’s presentation sway this sort of
evaluation? Are judges, whether they
are aware of it or not, swayed by
the qualities of a book? Take away
the cover image, the texture of the
paper, the impracticality of reading
while eating, and all that is left is
that which is most important — the
ideas that the writer is attempting to
convey.

et currently this idea is as specu-

lative as an episode of Star Trek.
It remains to be seen if we can sort
out everything from barriers of per-
ception to problems of publication,
and move into a world where such a
push-of-the-button enterprise could
occur. In the meantime, perhaps I'll
find a Kindle in my Christmas stock-
ing, but I'll still covet my beaten and
bruised Riverside Shakespeare, my
childhood copy of Treasure Island,
my personally inscribed Collected
Stories of Mavis Gallant ... m

(Editors Note: Tell us know what
you think of e-book readers and
we'll continue the discussion in the
next issue of Eastword. 1 just got the
Sony Reader Touch Edition. The
world of e-books awaits at HRM’s
public library system — once I figure
out how to download them to my
computer and transfer them to the
reader. Its annoying that Sonys wire-
less Daily Edition Reader isnt sold in
Canada because there’s no deal with
wireless providers. It took a couple
of years for the wireless Kindle to
get here, so I wonder when the wire-
less Sony will show up. =



IMPRESSed — new tities by WFNS members

Lettre a Saint-Exupéry
Katia Canciani
Fides, $ 22.95, ISBN: 9782762130089

Arrétez-vous. Regardez. Oui, vous ne révez pas, cest bien Saint-Exupéry qui
est assis a la terrasse du café, en compagnie d'une jeune femme. Tous les deux

Lettre a Saint-Exupeéry

semblent absorbés dans une conversation passionnante. ..

La lettre imaginaire que Katia Canciani — mére, écrivaine, pilote — adresse
au célebre écrivain est de celles qui émeuvent et donnent envie de croire a
nouveau en ses réves, malgré les aléas de la vie. A lire lentement, en vous
laissant bercer par une écriture d'une grande fraicheur. ..

Katia Canciani est née 2 Montréal. Apres avoir obtenu sa licence de pilote
professionnelle en 1991, elle a vécu au Manitoba, en Ontario, en Nouvelle-
Ecosse pour finalement revenir au Québec. Elle est 'auteure du roman Un
jardin en Espagne. Retour au Généralife (finaliste au Prix des lecteurs Radio-
Canada 2007 et aux Prix Eloizes 2007), du roman 178 secondes ainsi que de
nombreux livres pour enfants.

it [ Knew Then =
*What I

|

If | Knew Then What | Know Now

The clarity that comes with cancer and age

Carol Ann Cole

Pottersfield Press, $19.95, ISBN 978-1-897426-12-8

In If I Knew Then What I Know How, Carol Ann Cole writes of her passion for
family, honesty, helping others, the bonds of friendship, and of battling and
beating cancer twice. Carol Ann also includes stories from others who have

opened their hearts to share their challenges of retirement, mental illness and F =
cancer. =
Carol Ann Cole is a professional speaker and the founder of the Comfort O ROL“ANN COLE

Heart Initiative, which has raised more than one million dollars for cancer
research. Pottersfield Press published her previous book Lessons Learned Upset
the Head: From Boardroom to Bedroom, Career to Cancer and Beyond.

Grace

Wanda Campbell
Blue Grama, 2009, $19.05, ISBN: 978-0-9739434-5-0

Grace is “still” poetry, a resting spot for everymans everydays journey. This
collection is a retreat that springs hope and joy for all those who limp towards
the light. Take this reflective journey through 101 “poems for the way.”

Wanda Campbell teaches Creative Writing and Literature at Acadia
University in Wolfville. Her poetry collections include Looking for Lucy, Haw
[Thorn] and Sky Fishing.
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I’'m Writing a Story
Doretta Groenendyk
Acorn, $12.95, ISBN: 978-1-894838-44-3

I'm Writing a Story combines story and images to captivate and inspire young
readers to write and illustrate their own stories. A collaboration between
artwork and text, this whimsical book has a different voice on each page, with
a scene that each “writer” imagines. The text is geared to 4- to 10-year-olds,
and is an excellent teaching tool for aspiring writers. An ideal elementary
teacher’s resource, the book’s characters span cultures, genders, and ages.

A graduate of the Nova Scotia College of Art and Design, Doretta
Groenendyk delights in the colours, lines, and stories around her. Ideas float
in, pictures dance, and the colours sparkle in her whimsical paintings that can
be found in galleries throughout the Maritimes. She paints, illustrates, writes,
and teaches art in Canning. Doretta is the illustrator of the childrens books
Bounce and Beans and Burn (Acorn 2007) and Fiddles and Spoons: Journey of an
Acadian Mouse.

Doretta Groenemdyk

Le Mystére du Cap
Martine Jacquot
La Grande Marée, $13.95, ISBN: 978-8127-0072-9

Par quel tour de magie peut-on bien faire disparaitre un énorme rocher?
Pourquoi effrayer les habitants de tout un village? Que faire pour que tout
Redevienne normal? Dans un temps ancien, au pays des Mi'kmags, le géant
Glooscap est venu résoudre un mystere. Mais malgré sa force, il a eu besoin
d’aide, et tu peux peut-étre l'aider, toi aussi...

Martine Jacquot a grandi en Brie champenoise, dont les paysages lui ont
inspire cette histoire. Quand elle était jeune, elle révait d'écrire et de voir du
pays. Elle habite maintenant au Canada, au milieu des vergers. Elle écrit toutes
sortes de livres pour petits et grands, et elle voyage aussi souvent quelle le
peut pour parler de son travail et pour découvrir de nouvelles facons de vivre.

LESPRESSESDUMID!

Canada’s Forgotten Arctic Hero

George Rice and the Lady Franklin Bay Expedition 1881-1884
Jim Lotz

Breton Books, $19.95, ISBN: 978-1-895415-94-0

Jim Lotz presents the story of George Rice of Cape Breton, Canadass first
photographer of the High Arctic who emerged a leader on an American
Arctic expedition, and died a hero searching for food for his starving
comrades. This gripping and painful story is told through George Rice’s
previously unpublished diaries. Packed with humour, pathos, and magnificent
description, this book is a powerful literary and historical event.

Jim Lotz is a freelance writer, consultant and independent researcher
and the author of more than 20 books. Jim has worked 25 different jobs,
ranging from university professor to grouse beater. Volunteer assignments
in community development have taken him to Slovakia, Nain, Egypt and

= - Lesotho. He is a fellow of the Arctic Institute of North America. He is also
Jim-LotZ* the author of The Best Journey in the World: Adventures in Canada’s High Arctic
il . (Pottersfield Press)..
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Backwater

Nova Scotia’s Economic Decline

Peter Moreira

Nimbus Publishing, $16.95, ISBN: 9781551097466, ISBN: 155109746X

This hard-hitting but fair assessment of Nova Scotia and the Maritimes will m

. iy iy ) Nova Seotia’s economic decline
shock and surprise many Maritimers who have been conditioned to think that & :

the east coast of Canada is one of the most liveable regions in the country.
Peter Moreira, a native Maritimer who returned home after working overseas

for more than a decade, offers a straightforward analysis of why the region
has fallen so far behind the rest of the country in terms of most economic
and social indicators. Backwater is not an attack on the place we call home,
but rather a wide-ranging and timely examination of the region’s flawed
policies and thinking. The book makes bold recommendations for fixing the

Maritimes’ current problems, citing many leading professionals and politicians
in the region.
Peter Moreira has worked as a journalist in Halifax, Ottawa, Hong Kong,

Seoul, and London for such news organizations as Bloomberg News, the Souzh
China Morning Post, and the Canadian Press. He is now a correspondent and
editor for The Deal, a New York-based corporate finance publication. He is
also the author of Hemingway on the China Front (Potomac Books 2006). Peter

X CUMBERLAND
COUNTY

lives in St. Margarets Bay.

Cumberland County Facts and Folklore

Laurie Glenn Norris
Nimbus Publishing, $12.95, ISBN: 9781551097312, ISBN: 1551097311

Cumberland County Facts and Folklore is the definitive book of fun facts
and trivia about the area’s rich history and culture. Topics covered include
geography, demographics, cultural groups, celebrities, and even some local
recipes. Its a great reference and a reminder of the countys quirky and
fascinating history. It includes 25 photographs of county landmarks.

Laurie Glenn Norris was born and raised in Cumberland County. She Cnste s

holds undergraduate degrees in anthropology and education and a Masters
degree in art history, and is currently employed with the Beaverbrook Art

Gallery in Fredericton. She lives in Lower Kingsclear, New Brunswick.

Harry Thurston

Animals of My Own Kind
Harry Thurston
Véhicule Press, $18, ISBN: 978-1-55065-258-1

Animals of My Own Kind is an outstanding introduction to the poetry of one
of Canada’s best nature poets. Widely admired for his descriptive powers, for
28 years Harry Thurston has trained his naturalists eye carefully, sensuously

ANIMALS OF MY OWN KIND

and idiosyncratically on his rugged Maritime landscape. In doing so, he has
also staked out an emotional territory — a human inscape — remarkable for

its hard-edged textures, fiercely felt cadences, scientific unsentimentality, and
empathetic range. Incorporating selections from his last six books, together
with new work, these are poems made of bone, rock and water.

Harry Thurston is the author of several collections of poetry and many
nonfiction titles. He lives in Tidnish Bridge, Nova Scotia.
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Changes at Access ©

Changes are being made at Access Coptright (www.

accesscopyright.ca), One is to the repertoire payment. In the
past it was shared equally between all eligible creators whether
you published one short story or wrote dozens of novels. As of
2010, repertoire payments will vary depending on how much
you contributed to the repertoire of works that are licensed

by Access Copyright. The more you have been published, the
greater your share of the repertoire payment.

Two new repertoire payments will be launched in
2010: one for writers and one for visual artists. Under
the new repertoire payments, all eligible creators will
be entitled to a base payment. In addition, creators
will also receive a supplementary payment which will
vary depending on what they have published (books,
magazines, scholarly journals and newspapers), how
much they have published, and when the works were
published (five years ago versus 20).

As well, Access Copyright will be implementing
changes to its Licensing Guidelines and Revenue
Distribution Guidelines. There are three changes to the

Revenue Distribution Guidelines: the elimination of the

il
= "i"ts N

Our goal is to assist you, the author/creator, in sharing your
inspiration and ideas, crafting your message, and realizing your
publication goals. Your costs may be more quickly recoverable
than you realize — ask for details while discussing your project!

www.publishyourself.ca
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Linden Maclntyre, seated, signs copies of his
novel The Bishop’s Man (Random House),

at the Antigonish Library in November. The
Bishop’s Man, Linden’s first novel won the 2009
Scotiabank Giller Prize. Linden is flanked on
the left by Shaun Bradley, his literary agent,
and on the left by Carol Off, his wife, and Don
Sedgwick of the Transatlantic Literary Agency.

contract override clause, the requirement of all publisher
afhliates to report annually the total amount of Access
Copyright reproduction royalties that they pass on to
Canadian creators, and modifications to the distribution
splits. The new distribution splits for in-print trade
books will be 50-50, a change from the 60% that went

to creators and the 40 that went to the publisher. For
periodicals (magazines and newspapers), if the creator is a
freelancer, 100 percent goes to the writer. m

Carrefour Books

Michel Levaseur, owner of Carrefeur Books in Historic
Properties, Halifax, is exploring possibilities for the
Puffin Art Gallery space across from his bookstore. He's
interested in hearing from those who may be interested
in organizing a series of readings, book clubs, literary
salons/panel discussions, etc. that would make use of that
attractive space. Michel can be reached at (902) 492-4161
or during bookstore hours at (902) 423-2940. m

TWUC workshop, Halifax, Feb. 8

Sponsored by The Writers Union of Canada, Betsy
Warland and Ross Laird will lead Secure Footing in a
Changing Literary Landscape, a Professional Development
Symposium for writers in all phases of their careers.
Deborah Windsor, TWUC executive director, will
discuss authors’ contracts in the digital age. Cost is

$45, including lunch. This full-day event is designed
to address the creative and financial questions that
arise as writers navigate print-based and digital literary
landscapes. Registration is necessary. For information
visit: www.writersunion.ca/ww_prodevelopmentasp m



Who's doing what

m Let us know what you're doing.
All WENS members are encour-
aged to send a brief description (100
words) of their writing-related activi-
ties to talk@writers.ns.ca with “Whos
Doing What in the subject heading.
Let us know about your recent book
launches, readings, journal /maga-
zine publications, contests, upcom-
ing book contracts, writerly travels,
writer-in-res, workshops, etc. Please
note that this column is not intended
for commercial purposes.

® Brian Bartlett was named the
2009 Peoples Poet for his latest book
The Watchmaker’s Table (Goose Lane
Editions). Brian received the Acorn-

Plantos People’s Poetry Award award
December 11, followed by a reading
at the Company House in Halifax.
Brian is the author of five collections
of poems and four chapbooks,
including Wanting the Day: Selected
Poems (published in Canada by
Goose Lane Editions and in the UK
by Peterloo Poets), winner of the
2004 Atlantic Poetry Prize.

m What better place to start off

the Nova Scotia winter than at

Los Parronales Writers Retreat
enjoying a couple of weeks of South
American spring? If you're curious
about the retreat — a 60-hectare
property with a main house

and guest rooms, surrounded by

vineyards, acres of grassy pasture
and bush-covered hillsides — near
Santiago, you might ask Cynthia
French. Cynthia, who has poems
forthcoming in Riddle Fence, CV2,
and The New Quarterly, returned to
Chile in January for the retreat led
by Lorri Neilsen Glenn. Cynthia
first travelled to Chile in January
2009 to attend workshops led by
Barry Dempster, Stan Dragland,
and Beth Follett. Information on
the retreats, coordinated by Susan
Siddeley, can be found at hup://

losparronales.blogspot.com/

® Melanie Furlong says, ‘T've been
chosen to participate in the WENS
mentorship program to work on my
first novel with Stephens Gerard
Malone. I'm also writing stories this
December for The Chronicle Herald's

Business Review, Saltscapes and
East Coast Living. In January and
February I'm looking forward to
more WITS visits!”

m I¢s official. Lorri Neilsen Glenn is
indeed a ‘woman of excellence” The
Progress Club of Halifax-Cornwallis
honoured 20 Women of Excellence
at their yearly fundraising event for
Phoenix House. Lorri was honoured
for her work in promoting literacy.
A professor at Mount Saint Vincent
University, Lorri is the author and
editor of six academic books on
literacy and research. She is also a
poet with four published collections,
including the forthcoming Losz

Gospels (Brick, 2010). Lorri was
Halifax Regional Municipality’s Poet
Laureate from 2005 to 2009.

m As one of Sandra Phinney’ in-

terests is travel writing, she attended
Canada’s annual Tourism Leadership
Summit held in November in Saint
John, New Brunswick. And to her
surprise, she returned home to
Yarmouth with NATE - a National
Award for Tourism Excellence.
Sandra had been nominated for

one of the TIAC (Tourism Industry
Association of Canada) awards, spe-
cifically for the Tourism Toronto
Travel Media Award, along with
Sasha Chapman of Toronto and
Saltscapes magazine. Sandra’s written
more than 200 tourism stories for
regional and national magazines.

m Dave and Paulette Whitman
live in Paradise, in the Annapolis
Valley. Both are retired teachers

and now spend some of their

time writing books. They are self
published through Bailey Chase
Books. Their home-based publishing
has produced seven books over a
six-year period, which includes Losz
in the Woods, The Lure and History

of Roxbury; The School on the Hill,
Volumes One and Two; See You at the
Ex: History and Stories of the Annapolis
Valley Exhibition; From Port Williams
to Paradise, From Granddaughter to
Grandmother; Always on Call, History
and Stories of the Lawrencetown
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Volunteer Fire Department; and their
latest An Old Fashioned, But New
Scrapbook of Lawrencetown and the
Annapolis Valley. Visit them at www.
davewhitman.ca.

® Anne Simpson of Antigonish is
on the long list for the International
IMPAC Dublin Literary Award for
her novel Falling, published by
McClelland & Stewart. The short
list will be announced on April

and the winning novel on June 17.
For information on the award go to
www .impacdublinaward.ie. Anne
won the Griffin Poetry Prize in 2004
for Loop (McClelland & Stewart)
and the Adantic Poetry Prize for her
collection Light Falls Through You.

m Quick As A Wink Theatre
presented Snowbirds, a play by
Darcy Rhyno during November
and December in Windsor.
Snowbirds tells the heart-warming
and extremely humorous tale of a
Maritime family during the holidays.

® The nominations are out for the
Ontario Library Associations Forest
of Reading Awards, where kids of
varying ages decide who gets the
top prizes. The Nine Lives of Travis
Keating (Fitzhenry and Whiteside)
by Jill MacLean, is nominated for
the Silver Birch Award (grades 3 to
6). Its also nominated for Atlantic
Canada’s Hackmatack Children’s
Choice Book Awards. Philip Roy's
Submarine Outlaw (Ronsdale Press)
is in the running for the Red Maple
Award (grades 7 to 8) and is also on
the Hackmatack Award list. And
Lesley Choyce is in contention for
the White Pine Award (high school
fiction) for his novel The Book of
Michael (Red Deer Press). Information
on the OLA’s Forest of Readings
program and awards is available at
www accessola.com. For news on the

Hackmactack Awards, visit www.
hackmatack.ca

® Doug Booth submitted his novel
manuscript “Family Lies’ to www.
Authonomy.com, a web site run by
HarperCollins. The site is a venue
for critiquing and sharing, visited

by agents and publishers alike who
are able to scroll beyond queries and
synopsises while writers are free to
categorize their work under several
genres.

m Sheila Morrison contributed

to an anthology edited by Dr. Nili
Kaplan Myrth entitled Women Who
Care, to be published by Pottersfield
Press in the fall of 2010. The
writings are about how women in
Canada have experienced the health
care system and its woes. Sheila also
wrote several articles for the Capital
District Health Authority website
on mental health topics (www.
ourhealthyminds.com). She also
contributes regular reviews of art
shows to Mentality Magazine.

m Cyndy d Entrement signed her
first book contract with Word Alive
Press for her young adult fantasy
novel, Unlocked. It will be out in
2010.

m Julie Strong practices narrative
medicine in Halifax. Her recent
article in the Canadian Medical
Association Journal examines the role
of humanities programs in medical
schools.

m A].B (John) Johnston moved
on from Parks Canada in
September 2009 and became a
full-time independent writer. He is
currently working on research and
interpretive writing projects for
Camus Productions. The Canadian
Historical Association awarded

his book — Endgame 1758: The
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Promise, the Glory and the Despair of
Louisbourg’s Last Decade (University
of Cape Breton Press) — a Clio prize
as the best book on the history of
Adtlantic Canada. Its now being
translated into Canada’s other official
language and will be published in
French in 2010 by Les presses de
l'université Laval.

® Nine women attended a day-long
writing workshop facilitated by
Marjorie Kildare in November
for Mulgrave Road Theatre in
Guysborough.

® Russ Barton won first prize for
the best fiction pitch at Word on the
Street in September. He pitched his
proposed next novel, Empty Prairies,
an ecological Western.

B Martine Jacquots new publications
include Le Mystére du cap, a novel for
young readers (Les Presses du midi,
Toulon, France). Some of her work
has also been recently translated into
Arabic, and she participated in a
panel discussion with Prince Kum'a
Ndumbe III of Cameroun, who is
also a writer.

m E. Alex Pierce has recent work

in CV2’s Green Issue and work
forthcoming in Are. Her book, Vox
Humana, will be published by Brick
in the fall of 2011. Alex is currently
serving on the board of the Nova
Scotia Talent Trust and is on its
outreach committee. She will be
holding an information session for
writers on grant applications to the
NSTT sometime in the new year.

m Nobody can pack more
information into a nonfiction book
than Mike Parker. His thirteenth
book, Buried in the Woods: Sawmill
Ghost Towns of Nova Scotia has more
than 200 photos in its 208 pages. It
will join its companion volume Gold



Rush Ghost Towns of Nova Scotia (with
167 photos) in bookstores in the
spring of 2010. Both are published
by Pottersfield Press.

m If youre in downtown Halifax and
looking for an interesting place to
eat, you might consider the Literary
Luncheons held every two weeks at
the Halifax Club on Hollis Street.
On December 15 diners had the
opportunity over lunch to hear
Stephen Kimber, Paul Bennett
and Joan Dawson speak on Bringing
History to Life. On January 21,
Ryan Turner, Jon Tattrie, Chad
Pelley and Lee Thompson are on the
menu. Information is available on
the Halifax Clubs website — www.
halifaxclub.ns.ca. You dont have to
be a member of the club to attend.

m Nova Scotia writers were well-
represented in literary journals
across the country this past autumn.
Sue Goyettes long poem “Clearcut’
appeared in Grain, as did four poems
by Warren Heiti. Warren also has
poems in the fall issue of PRISM
internatonal, as does matt robinson.
The Antigonish Review includes three
poems by Eleonore Schonmaier
and one poem “Particulars’ by
Margo Wheaton. Poems by John
Wall Barger (Pain-proof Men) and
Darryl Whetter were published in
The Fiddlehead, along with fiction by
Renee Hartlieb.

New/Returning Members

Liz Batstone

Paul W. Bennett

Lisa Bunin

Daphne Greer
Monique Guilderson
Lori Harris

Catherine MacDonald
Joy Martin

Jesse McNichol

Gary Walsh m

Cape Breton meet & greet

The Writers Fed holiday event in Sydney had to be postponed for a week
because of the weather. So, of course, you know what the weather was like
the next weekend. After 48 hours of non-stop snow and blizzard conditions,
which Environment Canada called "light snow," 56 people braved white-outs
and showed up for the annual meet and greet hosted by Douglas Arthur

Brown.

The Cape Breton Centre for Craft and Design was a perfect setting,
decorated to the hilt with the best of what Cape Breton artisans can produce.
Danish mulled cider wafted throughout the gallery as authors sold books,
book clubs applauded the holiday readings by writers, and singer-songwriter

Susan Covey, kept everyone in holiday spirits. ®

Summer fiction writing
seminar in Sozopol, Bulgaria

Fiction writers writing in English or
Bulgarian are eligible to apply for this
workshop in historic Sozopol on the
Black Sea coast of Bulgaria from May 27
to June 1, 2010. Application deadline
is March 15. Five participants writing
in English and five writing in Bulgarian
will receive scholarships regardless of
country of residence. The scholarship
covers tuition, room and board, in-
country transportation, and 75 percent
of international travel. Check out the
details at www.ekfbg/en m

The e-version of
Eastword

A digital version of Eastword is
available by e-mail as a PDF. If youd
like to help save a tree, reduce our
postage bill and get the newsletter

a lot quicker than the print version,
you can contact the office by phone
(423-8116) or by e-mail (talk@
writers.ns.ca).
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Income tax musings

While its way too early to file your
income tax return, its never too
early to think about it. So, in the
hope of introducing some writers
to information they might not
have been aware of, here are some
musings on what writers should
consider when declaring income
from their writing activities.

Canada Revenue Agency has a
very useful website (www.cra-arc.
gc.ca) that allows you to download
forms and publications as well as
income tax packages.

The first thing CRA introduces
in any conversation with working
artists and writers is ‘reasonable
expectation of profit.” They even
write chatty information bulletins
available online. Go to www
cra-arcgc.ca and click on “Forms &
Publications” (the first item on the
left side menu) listed by publication
number” and follow to IT504R2
— Visual Artists and Writers) with
details of what the they will
consider when pondering whether
youTe a writer or a hobbyist.

Mitigating factors include the
amount of time you devoted to
writing, the extent to which your
work is available, whether youre
represented by a publisher or agent,
your membership in professional
associations, the type of expenditures
as well as your historical record of
annual profits or losses relevant to
the exploitation of your work.

CRA does, however, clearly
acknowledge that “the nature of
art and literature is such that a
considerable period of time may
pass before an artist or writer
becomes established and profitable.
Although the existence of a
reasonable expectation of profit
is relevant in determining the
deductibility of losses, in the case of

artists and writers it is recognized
that a longer period of time may be
required in establishing that such
reasonable expectation does exist.”

The argument for reasonable
expectation of profit is certainly
more plausible if you look as if
you have a well-organized office
with business-like account books
and records. Trying to rely on your
memory of what that scrunched-up,
year-old receipt purchased is not the
best approach and wont amuse the
faxman.

If you have aspirations to
become an honest-to-God freelance
writer who earns coin of the realm
through various forms of writing,
then download T4002 Business and
Professional Income and Form T2125
Statement of Business or Professional
Activities. You do not have to be an
incorporated company to declare
business or professional income, You
dont even have to have a business
name. And yes, you can have income
from employment — i.e. working
for the school board, McDonalds, or
whatever — and income from self-
employment at the same time.

But thats when claiming
deductions and expenses gets
complicated. When you're on the
CRA website’s home page, take a
look on the right side of the page
under the “Business’ heading and
click on “Sole proprietors and
partnerships” where you will find all
sorts of information. Keep personal
and business receipts separately,
sorting them into carefully itemized
categories:

Professional fees and dues,
agency commissions. (And profes-
sional fees include the 50 cents a
word that Rogers Media pays its
freelance writers)

Automobile — if using a personal
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vehicle, keep a travel log; track

all gas and maintenance/repair
expenses, parking fees and tolls;
jot down distances travelled ... and
whether for business or personal
reasons. Pro-rate the costs if you've
managed to combine business with
pleasure.

Office - you probably wont be
able to make a successful case for a
corner of the kitchen table where
you dusted off the toast crumbs and
set up the laptop. You may, however,
deduct — on a pro-rated scale based
on the square footage — the cost of a
space set aside exclusively to house
your office (electricity, heat, cleaning
supplies, insurance, property taxes,
etc.), or, if you rent, a portion of
that rent. It gets infinitely more
complicated if you want to carry
forward a loss or look for a capital
cost allowance, so you may wish
to refer to helpful bulletin IT-514,
Work Space in Home Expenses

Supplies — while miners have
the drama of being able to deduct
the cost of dynamite, with writers
it tends to be the explosion that
consumed you at the stationers plus
computer software; photocopying;
shipping and postage; legal and
professional services; books, films,
videos, dvds, magazines and papers
for research; website development
and hosting; telephone, fax and
internet charges; clerical services;
gifts and greeting cards; advertising
and promotion, etc.

Equipment purchases — cell
phone, fax machine, computer if
used exclusively for your business,
or the applicable portion thereof.
Keep in mind you may not be
able to claim the entire purchase
price as a deduction. This is where

continued on page 17



the capital cost allowance, a.k.a.
depreciation, comes into the picture.

Meals and entertainment — 50%
of business incurred meals and
entertainment may be deducted but
be reasonable. Pigs get fed; hogs,
slaughtered.

Remember that payments for
medical and drug plans, such as
Medavie Blue Cross are usually
deductible expenses for self-
employed individuals. Also, you can
claim half of your Canada Pension
Plan contributions on self-employed
income.

To switch from expense to
earnings — where and on what
income tax form line do you include
Access Copyright payments and
Public Lending Rights cheques?

Access Copyright issues T5-A
slips which means this income is, for
some reason, considered investment
income not business income.

Report it on line 120 of the Income
Tax Form; Shedule 4 Statment of
Investment Income must also be filed
with the completed tax form.

Public Lending Right payments
must be reported as income, regard-
less whether or not you receive a
T-4A slip. The PLR Commission
only issues T4-A slips for $500 or
more. When completing your tax re-
turn, the PLR payment should be at-
tributed to “PLRC/ Canada Council”

We all know that we live in a
self-assessing tax system. When you
declare an expense it must have
been incurred for the purpose of
earning income and be reasonable
to be deducted. Remember, you
must be prepared to justify both
the reasonable nature and purpose
of that expense should you win the
random assessment lottery. Exercise
prudence as “the sublime and the
ridiculous are often so nearly related
that it is difficult to class them
separately.” m

Literary mags
under threat

How small is too small? Does

size matter? The Department of
Canadian Heritage is changing how
it funds literary, arts and scholarly
magazines, It is combining two
funding programs — The Canada
Magazine Fund and the Publishing
Assistance Program — into one, to
create the Canada Periodical Fund
(CPF). CPF programs would come
on stream in the 2010-11 fiscal year,
beginning April 1, 2010.

The problem is eligibility
for funding may be based on a
magazine’s annual circulation. At
least that was the indication by
Heritage minister James Moore,
when he strayed from a printed
speech early in 2009.

The magic number cited is
5,000. With notable exceptions,
the circulation of virtually every
Canadian literary, arts, and scholarly
magazine, large and small, is below
5,000.

Canadian literary, arts, and
scholarly magazines are in danger of
losing a key federal funding source
and Canadians are in danger of
losing magazines that help define
and reflect us. Join the battle to keep
our literary future.

For news of how we as
readers and writers might help
the magazines that we read and
who publish us, take a look at The
Malahat Review (www.uvic.ca/mala)
website, where there is a link to the
Facebook site for the Coalition to
Keep Canadian Heritage Support
of Literary, Scholarly and Arts
Magazines. m

WOTS needs help!

It is no secret that The Word on the
Street has struggled in the last few
years. The WOTS Halifax Society
has worked hard to put together a
free festival that provides access to
authors and entertainers and that
promotes literacy while offering sup-
port for our writers and publishers.
There is increasing competition for
sponsorships and government grants.
The province turned down WOTS’
funding request in 2009.

WOTS would like your help to
ensure that the festival has another
successful year so it can continue
working towards raising literacy
awareness at a community level

They are looking for donations
to the cause. Cheques can be made
out to “Word on the Street Canada”
and sent to 1480 Carlton St. Halifax,
N.S., B3H 3B7. A charitable tax
receipt can be issued for donations
of $20 or more. m

Short Fiction Anthology
with Russ Barton

For 10 or more participants at
an intermediate and advanced
level.

Ten 3-hour sessions Mondays,
starting 9 a.m., January 25 at
Scott Manor House, Bedford.
Join a class publishing
collective that edits, designs
and publishes participants’
short fiction in the group’s
anthology.
Course fee $170.

Collective publishing costs
an optional extra. Entails a
moderate off-course workload.

Contact: Russ Barton
Phone: 902-463-9672
Email:
rusbarton@eastlink.ca
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Markets, etc.

The Writers’ Federation of Nova Scotia
does not necessarily endorse the markets
or competitions listed here. Please make
every effort to check any market or
competition before submitting material.
Read several issues of the magazine first
before submitting material. Publishers
usually sell single, sample copies and you
can check their websites for back issues
and writers’ guidelines. Check your local
library for public access computers.

m sub-TERRAIN: P.O. Box 3008
MPO, Vancouver, BC V6B 3X5
(www subterrain.ca) Looking for sub-
missions for two themed issues. Issue
#55 (Spring 2010) Signs — “We look
at them, we read them, and often
we heed them. At times we simply
ignore their visual noise. What do
we proclaim to the world via our
vast array of signifiers?” Deadline
February 15. Issue #56 (Summer/
Fall 2010) Regret — “Regrets, I've had
a few ... but then again, few too to
mention ..." Deadline May 15. Feel
free to interpret these themes in
unique and unusual ways. Theme is-
sues will still feature “regular” work.
Pays: $25 per poem and $25 per
page of published prose. Details on
website.

® Descant: P.O. Box 314, Station

P, Toronto, ON, M5S 2S8 (www.
descant.ca) Looking for submissions
for the themed issue Ghosts and
The Uncanny. Deadline: March

1. “Descant turns ghost hunter

and dares to explore the murky
connections between life and death,
science and superstition, folk beliefs
and fictions. We are looking for
apparitions of all kinds. Do you
have paranormal poetry? Are you
haunted by the past? Do you have

a ghost of an idea? Perhaps youd
like to address the role of ghosts

in literature and film. We want to
document the existence of ghosts,
both literal and metaphorical, on
our pages.” Pays a $100 honourarium
upon publication.

® Room Magazine calls for
Historical Writing Submissions:
Room: P.O. Box 46160 Station D,
Vancouver, BC V6] 5G5. (www.
roommagazine.com) Canadas oldest
literary journal by, for, and about
women. Published quarterly, it
showecases fiction, poetry, reviews, art
work, interviews and profiles about
the female experience. Looking for
original, unpublished fiction, poetry,
and creative non-fiction that relates
to the theme of history — both
distant and in the more immediate
past. How do the “past and present’
intermingle? Is time a circle? Are
we cursed and blessed by those who
come before us? Or is historical
amnesia ever a good thing? Also
looking for suitable artwork and
illustrations. Deadline March 30.

m CV2 Contemporary Verse 2:
502-100 Arthur St, Winnipeg, MB,
R3B 1H3 (www.contemporaryverse2.
ca) Celebrates turning 35 with

two special issues: Summer 2010
Vol. 33 No. 1: “A Quarterly of
Canadian Poetry Criticism™: The
Early Years of CV2. Deadline April
10. Invites submissions of essays,
articles, reviews and interviews that
reflect on the early years of CV2.
Submissions of poetry, letters and
experiences related to the first 10
years (1975-1985) of CV2 will be
considered for this issue, including
new work by poets who were
published in CV2 during those first
10 years. Fall 2010: Vol. 33 No. 2 The
Keystone of Canadian Poetry Turns
35 A celebration of poets and poetry
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Jrom across Canada. Deadline: June
30. Welcomes submissions from
poets published in CV2 during the
past 35 years. A section will be
devoted to new work by poets never
before published in CV2 and will
feature poets from every province.
Poets previously published in CV2
and submitting work for this issue
are asked to send a paragraph or
two detailing when they were first
published in the magazine, and how
the experience of publishing in a
literary magazine like CV2 impacted
their writing. Poets submitting to this
issue and not previously published
by CV2 are asked to include in their
bio their professional experience

to date, if any, as well a brief
statement about the decision to write
poetry and to submit to CV2. CV2
encourages submissions from serious
poets of every level of publishing

experience.

m Electric Velocipede (www.
electricvelocipede.com) Accepts
stories up to 10,000 words max, but
prefers 3,000- to 6,000. Poetry: up
to 100 lines max. Most of the poems
they publish (other than haikus)
tend to run around 15 or 20 lines.
Pays about 1¢ a word. $25 minimum
payment for short fiction. Poems
will be paid as follows: $15 for one
poem, $20 for two poems, and $25
for three poems.

m The Capilano Review: 2055
Purcell Way, North Vancouver, B.C.
V7] 3H5 (www.thecapilanoreview.
ca) interested in experimental,
venturesome writing and art.

Pays $50 per published page to a
maximum of $200.



m The LBJ: Avian Life, Literary
Arts: English Department/098
University of Nevada-Reno. Reno,
NV 89557 (www.literarybirdjournal.

org) Seeks creative nonfiction, fiction,

poetry, literary journalism, and
narrative scholarship (combining
traditional scholarship and creative
writing) of avian theme. Reads
submissions sent between August 15
to April 15. E-mail submissions ok.

®m Scarab: (http://scarabmag.

com) The first literary magazine
for the iPhone, and iPod touch.
Each monthly issue of the journal,
available exclusively through iTunes
for $2.99 (20 percent of which is
divided among the contributors),
includes 11 new works of poetry,
fiction, essays, and an interview,
along with audio recordings of the
authors reading their work.

® Neo-opsis Science Fiction
Magazine: 4129 Carey Rd., Victoria,
BC, V8Z 4G5 (www.neo-opsis.ca) A
quarterly science fiction magazine. In
addition to short stories, it contains
factual articles related to science and
science fiction, reviews of books and
movies, interior illustrations, a full
colour cover, as well as editorials
and opinion columns. Neo-opsis

won a 2007 Aurora Award. Submit
stories from May 1 to September 30.
Pays 2.5¢ per word, to a maximum
of $125.

m Geist: 341 Water Street, #200
Vancouver, B.C. Canada V6B 1B8
(www.geist.com) “A quarterly mag-
azine of ideas and culture made in
Canada with a strong literary focus
and a sense of humour. The Geist
tone is intelligent, plain-talking,
inclusive and offbeat. Each issue
represents a convergence of fiction,
non-fiction, poetry, photography, art,
reviews, little-known facts of inter-
est, cartography, and the legendary

Geist crossword puzzle” Before sub-
mitting work, please read an issue of
the print magazine, or dig deep into
its online archives. Guidelines on
wesbite, click on “about.”

m Pilot: P.O. Box 161, Station B,
119 Spadina Ave., Toronto, ON,
M5T 2T3 (www.thepilotproject.ca).
“Pilot Illustrated Literary Magazine

is a Toronto-based periodical with
a mandate to print primarily new
storytellers, poets, and artists from
Canada and beyond. Pilot has an
expressly aesthetic approach. Each
story and poem is illustrated by
professional artists and illustrators.”
Always on the lookout for exciting
new talent. Pays $100. Looking for
short stories, personal essays, poems,
or excerpts from longer works. “Be
advised, however, that the editors
have a strong bias towards story
telling” Accepts email submissions.

m OGS Speculative Fiction: (http://
theopinionguy.com) Wants good
speculative fiction that is character
driven. 8,000 words max. but prefers
stories under 5,000 words. Pays $35
on acceptance. Poetry under 60 lines,
pays $10 on acceptance.

m Short-story.me/Genre Fiction:
(www short-story.me) Publishes
genre fiction — crime, horror, fantasy,
mystery, science fiction, etc. Pays for
all stories over 200 words, 1¢ a word
up to a max of $10.

®m Story Station: (www.viatouch.
com/learn/Storystation/
Storystation_main jsp) ‘the home
of exciting, fun stories for kids
and adults, stories that can be read
online, or printed out to be shared
with classrooms or families. Our
goal is simple: to entertain. At least
one protagonist in the 6-12-year-old
age range. Any genre is acceptable
(i.e. science fiction, mystery, horror,

western, historical), as long as it is

suitable for all ages. Strongly plotted
stories with upbeat endings.” Pays 1¢
per word. Guidelines are on website.

Contests

m PRISM international: Creative
Writing Program, UBC Buch. E462
1866 Main Mall, Vancouver, BC,
V6T 1Z1 (htp://prism.arts.ubc.

ca) Details re fees etc. and entry
forms available on website for its

2 contests. Deadline: January 29.
Short Fiction Contest: $2,000 for
the best original, unpublished story
Three runner-up prizes of $200.
Entry fee $28 for one story, and

$7 for each additional story. Poetry
Contest: $1,000 for the best original,
unpublished.

m The Robert Kroetsch Award for
Innovative Poetry: Snare Books
c/o Matrix, 1455 de Maisonneuve
Blvd. W. LB 658 Montreal QC H3G
1MS (http://snarebooks. wordpress.
com/the-robert-kroetsch-award-for-
innovative-poetry/) Deadline January
31. Awarded annually to to an
emerging Canadian poet (with two
books or fewer) for a book-length
collection of poetry (48-100 pages).
Prize is a trade paperback contract
which includes publication and a
$500 honorarium. Entry fee $30.

m The Malahat Review: University
of Victoria, P.O. Box 1700 Stn CSC,
Victoria, B.C. VW 2Y2 (www.uvic.
ca/mala) 3 contests: Novella Prize
deadline February 1, prize $500
plus payment for publication. Far
Horizons Award for Poetry, deadline
May 1, prize $500, plus payment
for publication; Creative Non-fiction
Prize, deadline August 1, prize $500
plus payment for publication. Details
on website.
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Important reminder on the
Heather Robertson Case -
Deadline for freelancers to
claim compensation is Jan.18

A historic settlement has been
reached between freelance writer
Heather Robertson and several major
Canadian media outlets in a class
action lawsuit concerning e-rights for
writers.

A list of the publications
covered by the settlement, claim
forms and information about the
case is available at: www.kmlaw.ca/
Case-Central/Overview /7rid=104
Once at the site, click on Documents
on the menu on the right side of the
page to find the lists of publications,
claim forms, and the Class Action
Claim Form Instruction Sheet.

If you were published in one of
the listed newspapers or magazines
within the specified dates, you can
make a claim for compensation by
filling out a claim form available on
the website and returning it to Cole
& Partners.

Claim forms have to be
received by 5 p.m. January 18, 2010.
Freelance writers with additional
questions about the settlement are
urged to contact: Koskie Minsky: toll
free 1-866-777-6323 or email:
robertsonvthomson@kmlaw .ca.

Completed claims forms must be
submitted by no later than 5:00 p.m.
(Toronto time) on Monday, January
18, 2010. They can be sent by
mail, fax or email to the following
address:

Cole & Partners

80 Richmond Street West, Suite 2000
Toronto, ON M5H 2A4

Fax: 416-364-2904

Email: Claimsadministrator@
coleandpartners.com m

Talent Trust deadline March 1

The Nova Scotia Talent Trust wants
to see more applications from
writers.

The NSTT will assist in funding
writers to attend professional
development workshops and
studios such as the Sage Hill Poetry
Colloquium; the Banff Centre
Writing Studio, Wired Writing, and
other literary arts programs; the
Maritime Writers Workshop; or the
Great Blue Heron Writers Workshop,
to name just a few.

The trusts deadline dates are
changing, and the next application
date will be March 1, 2010. Please
check the NSTT website (www.
nstalenttrust.ns.ca) for updated
information and an application form.

Alex Pierce, who is an NSTT
board member and member of its
Outreach Committee, says she will
be holding an information session
about grant applications for writers
in the coming year. m

Are you registered for PLR?

The Public Lending Right programs
registration period will be open
from February 15 to May 1. If you
are an author, co-author, editor,
translator, illustrator, photographer
or anthology contributor, you may
be eligible for a PLR payment for
the service of your books held in
Canadian public libraries. If you're
already registered and have recently
moved, dont forgot to update your
contact infomation at PLR.

PLR payments are now calcu-
lated using a payment scale. Titles
registered with the program are di-
vided into four categories, based on
the number of years they have been
registered with the program.

For further information, visit the
Public Lending Right Commission’s
website at www.plr-dpp.ca. m
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The now Amended Google
Book settlement update

On November 19, 2009, the U.S.
District Court gave preliminary
approval to the Amended Settlement
Agreement reached by Google,

the Authors Guild Inc., and the
Association of American Publishers.

Among the many substantial
changes to the Google Book
Settlement agreement is that the
agreement now only applies to
books published in the United
States, Canada, the United Kingdom
and Australia as opposed to books
published anywhere in the world.

Several important dates have
also been announced under the
Amended Settlement Agreement.

January 28, 2010: The
deadline to opt-out of the Amended
Settlement if you did not opt-out of
the original settlement. This is also
the deadline to opt-back-in to the
Amended Settlement if you opted-
out of the original settlement.

February 18, 2010: The date
of the Fairness Hearing on the
Amended Settlement.

March 31, 2011: The deadline
to claim a cash payment for works
already digitized by Google.

To find out more information,
visit the Google Book Settlement
website (www.googlebooksettlement.
com). You can also read the
Supplemental Notice on the
Amended Settlement on that site for
more details. m



