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Anne Shirley is born – 100 years later
2008 is the year of Anne – the 100th anniversary of Anne of Green Gables by 
L.M. Montgomery. January 29 marked the release of Budge Wilson’s Before 
Green Gables, a prequel to Anne of Green Gables commissioned by Helen 
Reeves at Penguin Canada and authorized by Lucy Maud Montgomery’s heirs. 
On the same day Penguin unveiled two other Anne-related titles: a 100th 
anniversary collectors’ edition of the original Anne of Green Gables and a gift 
book compilation of Lucy Maud’s scrapbooks from 1893 to 1910, Imagining 
Anne, by Elizabeth Epperly. Wilson’s book has also been sold to Shinchosha in 
Japan, as well as to Penguin US and Penguin UK, in the Canadian company’s 
largest-ever rights sale.

The three Penguin Annes were launched initially at a tea-party at the 
Royal Ontario Museum in Toronto with Adrienne Clarkson, who is also 
judging a letter-writing contest for young readers, part of a cross-country 
promotional campaign for the books. Clarkson, who first encountered 
Canadian culture by reading the Anne books as a young girl, has also written 
an introduction to the scrapbook. Winners in the four age categories of the 
competition will win a trip to Green Gables, where they’ll be joined by 
winners from a Japanese counterpart to the competition. Other launches 
are planned in Charlottetown, Halifax and Leaskdale, Ontario, where 
Montgomery lived for a time.

It’s been estimated that there as many as one million copies of Anne of 
Green Gables in the North American English-language market alone since 
the book was originally published in 1908. It’s never been out of print, and 
saw more than 30 reprints between 1908 and 1913. Mark Twain was so 
enthusiastic about the book that he declared Anne “the dearest and most 
moving and delightful child since the immortal Alice.” No mean challenge 
for our Budge Wilson, who took two “agonized” months to consent to Reeves’ 
March 2006 proposition. She wondered what L.M. Montgomery would think 
… but ultimately she was “bewitched” by the character of Anne, fascinated 
by the puzzle of how such a lively, articulate, freckled “witch child” could 
emerge from such difficult and impoverished circumstances. Not only did the 
book, ultimately, pour forth a chapter at a time, but Budge enjoyed writing it.

It’s a darkish book touching on mental illness, catastrophic disease, 
domestic abuse, poverty, post-partum depression, alcoholism at a time without 
child welfare agencies or social safety nets, all of which is drawn from Anne’s 
spare recounting of her history to Marilla in Chapter V of Anne of Green Gables. 
It’s also a light-filled book that delivers 11-year old Anne, without a backward 
glance, to a new life that begins on the station platform at Bright River. n 

Budge Wilson
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March is for writers at SMU
Award-winning poet Brian Bartlett, Professor of English and Creative Writing 
Coordinator at St. Mary’s University, has been coordinating a March at SMU 
that reverberates with writers’ voices. Leo McKay, Jr. gets ahead of the month 
with a Thursday, February 28, (7 p.m.) reading in the Loyola Dining Room. 
Leo’s first novel, Twenty-Six (McClelland & Stewart), which draws its subject 
and title from the 26 miners who did not emerge from the pit at West Ray, 
was shortlisted for the Giller Prize and won the Dartmouth Book Award. 
Leo will read with Erin Knight, whose first poetry collection, The Sweet Fuels 
(Goose Lane) was released last year.

Lisa Moore will be in Room 265 of the Sobey Building at 7 p.m., Wednes-
day, March 5. A St. John’s native, who graduated from NSCAD, Lisa is a two-
time finalist for the Giller Prize and winner for the Commonwealth Prize for 
Canada and the Caribbean for her first novel, Alligator.

Colm Tóbín delivers the 2nd Annual Cyril Byrne Memorial Lecture on 
March 14 at 7:30 p.m. in the McNally Theatre Auditorium. Born in Ireland, 
and now a world traveler, Tóbín is Visiting Professor at the University of 
Texas and Stanford University. His fifth novel, The Master, won the 2006 
IMPAC Dublin Literary Award.

And it’s out like a lion at 7 p.m., March 20 at the Loyola Art Gallery 
with poets Patricia Young, Wayne Clifford and Terence Young. Patricia, Writer 
in Residence at UNB, has won the Pat Lowther and Dorothy Livesay Poetry 
Prizes, as well as the CBC Literary Competition and the BC Book Award for 
Poetry. Wayne Clifford, who now writes full time on Grand Manan Island, 
published his first book of poetry in 1967. After a 25-year hiatus of teaching 
and raising a family, he has published three books since 2004 – On Abducting 
the Cello, The Book of Were and The Exile’s Papers. Terence Young is the co-
founder of The Claremont Review and has published two story and two poetry 
collections, the most recent, Moving Day. n

Battling bards
Continuing its tradition of heating up the cold winter with poetic fireworks, 
CBC radio is hosting the 7th Annual Poetry Face-Off!, presenting 65 poets in 
peak form to sound off in 13 cities stretching from Victoria to Whitehorse to 
St. John’s. From January through March, five poets in each city, commissioned 
by CBC to reflect local voices and traditions, will face-off before live 
audiences to deliver on this year’s theme – Heating Up.

CBC Halifax Producer Peggy Hemsworth has commissioned Carole 
Langille, David Zinck, E.L. Jones, Johnny Barger and Anna Quon, who are 
firing up their burners for the Halifax heatfest on March 5, 7 p.m. at the 
Grawood Pub in the SUB at Dal. Sydney joins the conflagration for the first 
time, under the guidance of broadcaster Wendy Bergfeldt and an explosive 
line-up of Susan Dunn, Frank Macdonald, Misa Mac (a.k.a., Malcolm MacLeod), 
Tiffany Briand and Jeanette Lynes.

At each event, the spectators vote for their favourite poem and the 
winners go on to a National Poetry Face-Off – held this year in Halifax on 
April 21 – that will also be aired on CBC Radio One in honour of National 
Poetry Month. n
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Who’s doing what
n Racked! – members’ work appear-
ing in the prodigious profusion of 
e-signals, journals, mags and rags 
crossing your editor’s desk into the 
Fed Reference Library (open 9:30 
to 4:30 Monday through Friday) 
to beguile and bemuse): Halifax’s 
weekly journal celebrates a 25th 
birthday in 2008 which Eastword 
would like to applaud partly be-
cause The Coast’s racked! so many 
aspiring/perspiring new writers and 
offered a home to some of the finest 
questing journalists in the region. 
With a stated goal to be “provoca-
tive, entertaining and truthful,” The 
Coast also celebrated new fiction 
for a close-of-the-year holiday issue 
including work by Heather Jessup, 
Anna Quon, Nanci Lee among oth-
ers; Harvey Sawler gets Saltscapes 
off to a brave new 2008 with news 
that the 999-year lease to Halifax’s 
Point Pleasant Park expires in 2865, 
while Hugh McKervill checks 
out Quebec’s Lower North Shore, 
with Jodi DeLong talking dirt and 
the best foundation to get spring 
gardens springing before Darcy 
Rhyno hunkers down and holds 
court on the last page; McMaster 
University’s Tower Poetry Society has 
published two poems from Richard 
Provencher; Warren Heiti has 
two poems featured in The Malahat 
Review; Kathleen Martin wears 
many hats: the most recent, a regu-
lar column focusing on ‘creativity’ 
for Progress Magazine. It looks well 
alongside her Canadian Children’s 
Book Centre Atlantic Liaison 
beanie and her Canadian Sea Turtle 
Network ED sou’wester; Philip 
Moscovitch got the new year off to 
an heroic start by profiling educa-
tor Joe Bishara as one of the heroes 
of 2007 for Reader’s Digest; Joyce 
Glasner teams up with Kristen Fry 

for the cover story of the Dec/Jan 
issue of The Beaver which examines 
how our worst-ever disaster sparked 
a medical crisis; in Rural Delivery 
Frank Macdonald chortles over the 
Halifax sport of herding cats while 
Gary Saunders concludes a magical 
miscellany of articles on “This Old 
House” and Jodi DeLong provides 
the real goods on farm markets; not 
only do they star in her award-win-
ning YA fiction, but Anne Louise 
MacDonald has expertise with ‘the 
real thing’: she and Lisa Huhn have 
an article in Horse Wellness Magazine 
that addresses painful injuries of 
the equine foot; John Barger has 
poetry in Filling Station, The Malahat 
Review and Quills, which also fea-
tures Nanci Lee’s latest; Stephen 
Davidson read about it in Eastword 
Markets and sold his story about a 
family who remembers their Black 
Loyalist heritage by retelling the 
stories of five stones to REAL: The 
Canadian Kids Magazine; subTerrain 
has tuned into the muscular verbs of 
Bretton Loney, featuring his short 
story, ‘Hockey Night in the Canadas’ 
in its winter edition; look for Steve 
Vernon’s article, “The Phantom Ship 
of Chaleur Bay” in the February issue 
of FATE magazine.

n In the Launch Slip! – The year 
started for David C. Clark with 
the January 4 Wild Rose Press 
release of his romance, Tatamagouche 
Inheritance; conjuring up a Sardinian 
evening in the dark of January was 
an inspired launch for Mariolina 
Koller-Fanconi’s latest book, 
Eleonora of Arborea, the Sardinian 
Princess. Appropriately housed in the 
Mediterranean ambience of the new 
Italian-Canadian Cultural Centre 
in Halifax, the evening was filled 
with warm Sardinian cheer; January 

was also launch month for A.J.B. 
(John) Johnston’s Endgame1758: British 
Glory and French Despair at Louisbourg 
(CBU Press) with a special event at 
the Art Gallery of Nova Scotia in 
conjunction with the opening of a 
new exhibit, The Path to Glory, that 
focuses on the final 1758 seige of 
Louisbourg; Douglas Arthur Brown’s 
new novel, Quintet (Key Porter), is 
our earliest early spring launch with 
release in February; crowding into 
the February launch position was 
Anne Simpson with her second 
novel, Falling (McClelland & Stewart), 
set in Niagara Falls which also 
explores a family coping with grief; 
Sheree Fitch is set for a May launch 
of her first novel for adults, Kiss the 
Joy As It Flies (Vagrant); in addition 
to winning prizes for his award-
winning books, Marq de Villiers 
earns kudos for his super-human 
output. With two new books on the 
stands in 2007, his latest, Dangerous 
World: Understanding Natural Calamities 
and Protecting Human Survival, is set 
for release from Penguin in March; 
K.V. Johansen is following up the 
success of The Warlock of Talverdin 
with a second in the series, Treason 
in Eswy, due from Orca Books in 
March; Jacqui Halsey, who was 
nominated for three awards for 
her first YA novel, Peggy’s Letters, 
has joined forces with her Carrie 
Muller to hatch a fun read-aloud 
pirate story, The Terrible, Horrible, 
Smelly Pirate, which is evocatively 
illustrated by Eric Orchard for 
May release by Nimbus; Lesley 
Choyce grapples with a young 
man wrongfully convicted of the 
murder of his girlfriend in The Book 
of Michael, which will be released 
by Red Deer in April; April will 
also bring a new collection of ghost 

continued on page 4



Page 4 Eastword March/April 2008

stories from every corner of New 
Brunswick, Wicked Woods, recounted 
by master storyteller Steve Vernon 
for Nimbus. Steve will be reading 
from the book and speaking on 
the art of storytelling in Saint John, 
New Brunswick, at the Canterbury 
Tales Literary Festival, May 8-10; 
Shauntay Grant spent many happy 
days last year touring Susan Tooke 
through the community of Preston. 
The result, Up Home (Nimbus), 
marries Shauntay’s memories of 
growing up in a community filled 
with love and beauty with Susan’s 
vibrant illustrations capturing the 
real people and images of one of 
the province’s most prominent 
black communities; Lightning and 
Blackberries is Joanne Jefferson’s first 
novel for young adults and due out 
from Nimbus in April. Set in the 
Annapolis Valley during the time 
of the Planters, it’s a riveting read 
that brings history vividly to life; 
the winter issue of The Fiddlehead 
gives sun-warmed courage with 
Dawn McCracken’s sunflower cover 
and with new poems from Margo 
Wheaton, Matilka Krow, Nanci 
Lee and Eleonore Schönmaier and 
reviews from Heather Jessup and 
Ian Colford.

n Signed, Sealed, Delivery Pending! 
– Carole MacDonald has been 
working on a book about Glace Bay 
which Nimbus will publish as part 
of their Historical Towns series; Jill 
MacLean and Fitzhenry & Whiteside 
have reached agreement on her 
first children’s book, The Nine Lives 
of Travis Keating; Steve Vernon has 
just signed a contract for his third 
Nimbus ghost story collection.

n Kudos and Break Open a Bottle 
of Bubbly Best! – Alex Pierce’s 
‘To float, to drown, to close up, to 
open – a throat” and Lorri Neilsen 
Glenn’s“Sunday Morning” each 

earned an Honourable Mention 
in Arc Poetry Magazine’s 12th an-
nual Poem of the Year contest with 
publication in Issue 59, subtitled 
Canada’s Woozy Poetry Magazine; 
when George Burden is hot, he’s 
hot! Three – count ‘em – three 
prizes called him to the podium at 
the 2007 North American Travel 
Journalism Awards: a first in the 
International Destination (newspaper) 
category for “A 48-Hour Flirtation 
With Lisbon”; a runner-up in the 
Resort Category for “Keltic Charm”; 
and an honorable mention in the 
Family category for “Milestone in 
Montreal”. All were featured in the 
Medical Post; the acclaimed American 
Library Association’s YALSA Quick 
Picks nominations are out for 2008. 
Included are Vicki Grant’s ID (Orca) 
and KV Johansen’s The Warlocks 
of Talverdin (Orca); not only is Ian 
Colford’s first collection of linked 
stories, Evidence, due shortly from 
Porcupine’s Quill but he’s also been 
invited to be a resident at Yaddo, the 
100+ year-old artist colony located 
on 400-acres in Saratoga Springs, NY, 
this March. John Cheever once wrote 
of Yaddo that the “forty or so acres 
on which the principal buildings of 
Yaddo stand have seen more distin-
guished activity in the arts than any 
other piece of ground in the English-
speaking community and perhaps 
the world.”  

n Greg Cook was back on his old 
stomping grounds in Halifax to help 
launch a new anthology in which 
his poetry is featured. Hosted by 
Outside the Lines Books at Local 
Jo’s on Oxford Street, the collection 
– Yet at a Distance: Father Poems from 
the Maritimes – was edited by Gary 
Burrill and published by Borealis 
Press.

n During the summer of 2006, 
Diane Lewis was at a conference 

called “Teaching the Holocaust to 
Future Generations” in Jerusalem. 
A refrain that kept arising was the 
need that human rights be taught 
to emerging generations in our 
schools. On her return to Canada, 
Diane talked with Katherine 
Covell, Director of the Children’s 
Rights Centre at CBU who agreed 
and suggested they collaborate 
on a book. It grew out of the UN 
Convention on the Rights of the 
Child and posited innovative 
ways to present the concepts in 
the classroom. Diane evolved a 
children’s rights art project, which 
UCB released online in January as 
Teaching Children’s Rights Through Art.  
This wonderful piece of work may 
be downloaded at http://discovery.
cbu.ca/psych/index.php?/children/
resources_item/teaching_childrens_
rights_through_art/

n Getting into print. Family Literacy 
Day. Author readings. Combined 
with sessions on researching your 
family tree, book clubs, scrabble 
night, knitting clubs, Paws to 
Read … all part of the rich 
banquet cooked up by Halifax 
Public Library’s staff for free civic 
consumption that featured such 
writers as Charlotte Hutchinson, 
Jacqui Halsey, Lesley Choyce, 
Steven Laffoley, and Ami McKay 
during January and February.

n Most Canadians are familiar with 
the political turmoil segregated 
schools caused in the US, yet not 
many realize that Canada also had 
segregated schools – one in Nova 
Scotia didn’t close its doors until 
1983. The Little Black School House, 
directed and produced by Sylvia 
Hamilton in 2007 and screened 
at Alumni Hall, King’s College in 
February reveals the complicated 
truth of Canada’s segregated 

continued on page 5
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schools and demonstrates the 
resourcefulness, intelligence and 
determination of their students and 
teachers. It provides a historical 
perspective on recent calls to 
create “Black-focused” schools, after 
ongoing claims from within the 
Black community that their students 
are being ill served by the education 
system. This new documentary is 
a poignant and unfailingly honest 
evocation of the struggle of African 
Canadians to achieve dignity and 
equality through education.

n The Manitoba Association of 
Playwrights celebrated 30 years of 
thought-provoking plays written by 
Manitobans as ‘Once Upon a Time 
in Manitoba’ exploded onto the 
stage of the Warehouse Theatre in 
Winnipeg. Featuring seven of the 
most hilarious, touching, exciting 
and theatrical plays produced at 
the Warehouse over the past three 
decades, audiences were invited 
to see love triangles, threats of 
violence, escaped mental patients, 
claustrophobic cabins in the remote 
Canadian wilderness, mad cows, 
mad dashes for freedom … all 
for almost nothing … or at least, 
pay what you can. Included in the 
improbable line-up was Alf Silver’s 
1982 hit, Thimblerig.

n Dalhouse University’s Theatre 
Department was treading the light 
fantastic musically in February with 
a production of Carol Sinclair’s 
celebration of the fight for women’s 
emancipation, Firefly. At the moment, 
Carol’s working on the stage 
adaptation of Linden MacIntyre’s 
reminiscence Causeway, which she’s 
calling The Beginning of the Rest of the 
World, as well as on Ferry Tales, a new 
musical comedy for Ship’s Company’s 
25th anniversary celebrations in 
Parrsboro in 2009.

n Norene Smiley may have moved 
to Pugwash but she continues to be a 
literary force. She was behind Words 
Unleashed! staged during Freedom to 
Read Week at the end of February.  
Twenty local celebrities including 
Justice of the Peace Art Gillis and 
Chair of the Friends of Pugwash 
Library Elaine Cook all read from 
books that have been challenged or 
banned in Canada. A silent auction, 
scrumptious desserts, door prizes 
and a freedom to read challenge 
– an essay contest for Junior and 
Senior High School students to voice 
their opinions about the importance 
of reading and their views on 
censorship – added up to a fun-
filled, uncensored fundraiser for a 
new library.

n RCMP Corporal Craig Smith 
was smiling at the thousands who 
encountered him on the front 
cover of Halifax Public Library’s bi-
monthly guide. The Library featured 
Craig as a spokesman during the 
annual Freedom to Read Week, 
a time that encourages citizens 
to think about and reaffirm their 
commitment to the intellectual 
freedom guaranteed under the 
Charter of Rights and Freedoms. 
Craig republished his book, You 
Had Better be White by Six A.M.:  the 
African Canadian Experience in the Royal 
Canadian Mounted Police, despite being 
informed that it was not suitable 
for high school libraries because 
he included the word “nigger.”  
Craig valiantly argued the case that 
erasing the word, effectively erases 
the history. Meanwhile, over at 
the North Branch Library, Gloria 
Wesley echoed Craig’s experience, 
pointing to her use of the word in 
her 2007 book, Burlap and Lace. Nor 
did she apologize for including the 
lightning-rod noun, pointing out 
that surviving racism means dealing 
with the word. A position strongly 

endorsed by George Borden who 
pointed out that experienced 
individuals can help young black 
writers find their writing voices by 
giving them a “sense of self pride.”

n It’s no epiphany that poets support 
love, but at the Halifax Market just 
before Valentine’s Day, a cupid’s 
quiver of local poets – Heather 
Jessup, Warren Heiti, Susan 
Mersereau, Johnny Barger, Aviva 
Cowan, Margaret Angus, Mary 
Ellen Sullivan, Jane Marshall, Sue 
Goyette, The Edge Singers, Judith 
Meyrick and resident limericist 
Pete Munro – supported L.O.V.E. 
(Leave Out ViolencE) with certified 
typewriters, pens, scissors and fancy 
papers as they accepted commissions 
for personalized love lyrics.  

n Working with ArtsSmarts, 
Shauntay Grant had the 
opportunity for one-on-ones with 
students at Prince Andrew and 
Eastern Shore District High Schools 
to look at some of the pioneers who 
helped to establish black cultural 
expression in the arts in Nova Scotia.

n Marilyn Iwama may have 
moved her tent to Ottawa but 
she continues to work on The 
Dreamcatcher Project, organized by 
Membertou School and the Institute 
for Integrative Science and Health 
at CBU, which began in 2004 with 
the opening of the Membertou 
Trade and Convention Centre 
and will continue through 2011. 
Mi’kmaq artist Nick Huard made 
a huge dreamcatcher that hangs in 
the atrium of the Centre, and he 
has worked with the children at 
Membertou Elementary to connect 
with nature by going outside and 
collecting what they need to make 
their individual dreamcatchers. 
In the process the children are 

continued on page 6
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encouraged to dream of their futures 
… to learn that no dream is too 
small. Each year, the Project offers 
the children an inspiration: they 
have met the first Native American 
Astronaut, an Aboriginal female 
scientist, role models from within 
the Mi’kmaq community. And each 
year, the project creates a video of 
the meetings, recording the dreams 
of the children of Membertou.

New Members
The Directors, members and staff of 
WFNS are delighted to extend the 
warmest welcome, or welcome back, 
to the following member writers:
Carol Buchanan, Halifax
Joanna Butler, Bedford
Wanda Candolini, Truro
Barbara Carter, Halifax
Julie Curwin, Sydney
Alison Delory, Halifax
Kathleen Donovan, Halifax
Marc Dugas, Yarmouth
Chris Folk, Beechville
Andrea Gigeroff, Dartmouth
Heather Hamilton, Stewiake
Phyllis Jardine, Centreville
Deborah Johnson, Antigonish
Neil MacKinnon, Fall River
Meghan Marentette, Ferguson’s Cove
Gail Martin, Moser River
Ralph C. Martin, Salmon River
Eileen Maxwell, Halifax
Judy Millett, Dartmouth
Jewell Mitchell, Lawrencetown
Carrie Muller, Dartmouth
Rob North, Dartmouth
Lisa Porter, Fall River
Andi Rierden, Granville Ferry
Joelle Schoenfeld, Prospect Bay
Krista Shackleton, Dartmouth
Peter Andrew Smith, Antigonish
Tanya Tintner, Halifax 
Gerald Trites, Heatherton
Kim Williamson, Sydney n

Halifax International Writers’ Festival April 1 – 5
HIWF, which happens around and about the stately dowager Lord Nelson 
Hotel anchoring Spring Garden Road, across from the famed Public Gardens, 
is about to bloom again. As Eastword goes to press, amid decaying mounds 
of slush and snow, details from HIWF are beginning to emerge with all the 
promise of perennial beds of colour and blossom. There’s a hint of Irish, a 
waft of fine wine, a carroty promise of Anne’s euphoria, the newest of new 
fiction from a new crop of writers, and seasoned work from stalwarts.

Elizabeth Hay, fresh from Giller Award-giddiness for her Late Nights 
on Air, will join Budge Wilson, whose Before Green Gables celebrates the 
100th birthday of Anne of Green Gables’, with Irene Gammel adding party 
fireworks with her just released Looking for Anne: The Inspirations for Lucy Maud 
Montgomery’s Literary Classic. 

Irish-born wine bon-vivant Billy Munnelly will be there to toast Belfast-
educated Oliver Jeffers, acclaimed children’s writer and illustrator, while 
Dublin native John Brady takes notes for his next crime plot. Frances Itani, 
Pico Iyer, Ray Robertson, Nalo Hopkinson, Brad Smith and Mary Swan will 
share their new books with those of Nova Scotia’s Douglas Arthur Brown, 
Carol Bruneau and Anne Simpson. Martha Brooks, acclaimed for her young 
adult novels, may treat us all to a sultry song; and David McGimpsey is sure to 
have the audience in stitches.

Impressaria Heather Gibson tells us there’s a whole line up of masterclass 
workshops on offer from April 1 to 5 with Nalo Hopkinson, Frances Itani, 
Douglas Arthur Brown, Oliver Jeffers and Martha Books addressing a wide 
range of subjects. Details will be posted at the Festival website. To register and 
for more information, visit www.halifaxwritersfest.com or e-mail Heather at 
hgibson@halifaxwritersfest.com. n 

Your PLR cheque’s in the mail
With a commitment from the Government of Canada to increase the annual 
parliamentary allocation to the Canada Council for the Arts by $30 million, 
the Council has increased the Public Lending Right budget with a permanent 
$700,000. Nearly 16,000 Canadian writers are currently sharing in the more 
than $9 million in PLR payments for the public lending of their books by 
Canadian libraries. PLR payments are determined by verifying the holdings 
of a representative group of Canadian public libraries: the more libraries in 
which an author’s eligible titles are found, the larger the PLR payment (to a 
maximum of $2,681; payments averaging $570). Nova Scotia’s share this year 
is $236,784.46.

Canada is one of 23 countries that have a PLR program. While the world’s 
PLR programs are administered differently, there are two common threads 
linking them all: the recognition of the right of authors to be compensated for 
the use of their works in libraries, and the understanding that PLR funds paid 
to writers are an investment in advancing the country’s literary expression.

The PLR registration period is now open until May 1, 2008. Writers with 
eligible titles who have not previously registered, writers with new eligible 
titles, or writers who have changed addresses since the last payment period 
should contact PLR now at www.plr-dpp.ca n
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Mind the gap
by Marilynn Rudi        

Last summer I received gobsmackingly 
wonderful news: my application for a 
provincial creation grant was successful. My 
sister, who happened to be visiting from the 
U.K. at the time, said, “Why don’t you come 
stay with us for a writing retreat?”

That’s how I found myself in October 
unpacking my bags in a 700-year-old 
Dominican priory (where do the monks plug 
in their laptops?). Here are a few highlights 
from my trip that featured “all poetry all the 
time.”

The British Library (www.bl.uk) is one of 
the world’s greatest libraries. As a librarian 
myself, I was dizzy with excitement applying 
for a Reader’s Pass (got two pieces of ID?). 
Imagine: everything from the Magna Carta 
to Shakespeare’s First Folio to longhand 
drafts by Charlotte Bronte, Jane Austen 
and Wordsworth. The books are stored in vast stacks 
eight storeys underground. Request one and it will be 
delivered to your comfortable chair in a Reading Room 
within an hour. 

On a smaller scale but still lovely, the Poetry 
Library  (www.poetrylibrary.org.uk) is in London’s 
Royal Festival Hall on the Thames. Its collection of 
contemporary poetry books and magazines includes 
Canadian titles such as Geist, Malahat Review and CV2. 
The library provides handouts on publishers, magazines, 
competitions, websites, events, and writers groups (also 
available on their website). There’s even a starter pack for 
new poets.

The Poetry Society UK runs the Poetry Place (www.
poetrysociety.org.uk) in the Covent Garden district of 
London. It’s a cozy spot to write during the day and in the 
evening a terrific place to hear readings by well-known 
writers as well as the completely unknown (like me).

City Lit (the City Literary Institute – www.citylit.
ac.uk) is Europe’s largest adult education college. It offers 
a caboodle of writing courses. I signed up for a full-day 
class, “Getting your poetry published.” The workshop 
was excellent and I enjoyed meeting other aspiring poets. 
The instructor, mid-way through a sentence, paused, 
looked at me and said, “Aren’t you Nova Scotians called 
bluenosers?” The class was incredulous when I told 
them about the WFNS annual writing competition; “each 

Marilynn Rudi Sitting on History, a sculpture by Bill Woodrow, in the Entrance Hall of 
the British Library. With its ball and chain, this 1995  bronze sculpture refers to the 
book as the captor of information from which we cannot escape. It is only completed 
conceptually and formally when a person sits on it. 

entrant receives comments from the judges?!” I wonder if 
any of them entered this year?

A happy coincidence during my stay was the 
Aldeburgh Poetry Festival (www.thepoetrytrust.org). 
Located in a small town on the North Sea, the festival 
featured 50 events and 30 poets: readings, workshops, 
lectures, discussions. One session focused on Nova Scotia’s 
Elizabeth Bishop. Shop windows were festooned with 
posters of poems written by the featured poets.  

I particularly liked how Rory Motion, one of the 
poets, answered the question, “Where do your poems 
come from?” “From that luminous thin strip of beach, 
where the sand is still wet from the waves.”

In remembering my trip, I think the poems I wrote 
came from a similar place, one where the stress of being 
in exile (mind what gap?) touched the excitement of 
the new (parsnip crisps with honey and black pepper 
anyone?). n

MANUSCRIPT EDITOR
All genres – critique –  

advice on flow, style and content, Prose and poetry
University + 4 years literary study

Marine Science specialist
Published author

Reasonable Rates
Phone: 902-488-5999 E-mail: pkadams@eastlink.ca



Page 8 Eastword March/April 2008

ScreenScene

Ellen Page & Trailer Park Boys raise province’s profile
by Ron Foley Macdonald.

While 2007 will not go down as anyone’s favourite 
year for the Nova Scotia film industry – an actor’s 

strike, turbulence with big companies, and a lull in 
production all contributed to a choppy, uncertain year – 
2008 is starting off with something of a bang.

First, the Oscar nominations gave elfin Halifax-born-
and-based actress Ellen Page a nod for her performance 
in the hit comedy Juno. In the months leading up to her 
January nomination, Page managed to cop Best Actress 
Honours at the Atlantic Film Festival for her role in 
Bruce McDonald’s The Tracey Fragments; she bagged 
nominations for Juno from the Golden Globes and the 
Screen Actors Awards (losing both to Julie Christie for 
Away From Her); and Page appeared on major U.S. TV 
talks shows such as Oprah and David Letterman. 

On Letterman, the diminutive actress spoke 
extensively about her home province Nova Scotia, 
inviting the talk show host to visit and sparking CBC 
Radio Halifax to launch a contest to draw the lanky small 
screen master of ceremonies to the great North East. The 
campaign ultimately resulted in a ploy by the province’s 
premier, Rodney MacDonald, to deliver a surprisingly 
polished, funny and effective video top-10 list that drew 
thousands to the Internet site YouTube to check out his 
performance.

Whether you thought the premier’s appearance was 
appropriate or humorous – and apparently about 

90% approved – the resulting rise in the province’s 
profile was enormous. All the activity generated from 
the attention around Ellen Page also pointed to the 
importance of the province’s motion picture sector in 
promoting this part of the world.

Skeptics might dismiss all the hoopla with the 
observation that Page’s performance in Juno has little 
to do with the province of her origin. Financed by 
Americans, filmed in British Columbia and directed by 
a Montreal-born filmmaker, Juno isn’t exactly prime East 
Coast product.

The film, however, is driven and anchored by Ellen 
Page’s marvelous performance. She’s in practically every 
scene. She is, essentially, the film. And considering she 
made her way up through the Nova Scotia motion picture 
industry over the last decade or so – in television shows 

like Pit Pony and movies such as Wilby Wonderful and 
Marion Bridge, which were written by Cape Breton-born 
author Daniel MacIvor – it’s clear that we can indeed 
claim her as one of our own.

Reaching Hollywood’s A-List is an achievement by 
any measure, and Ellen Page has reached that position 
by the tender age of 20. Much of her training and 
opportunities came initially from the East Coast of 
Canada, specifically, the small but vital industry that has 
flourished here for more than a quarter century.

The second major breakthrough for Canada’s East 
Coast film and television scene came in late January 

when the feature film version of Mike Clattenburg’s hit 
Showcase TV series, The Trailer Park Boys, finally opened 
on three select screens in the U.S.  
    On 42nd Street in New York City and two sites in 
California (Orange County and Culver City), the TPB film 
– which opened to strong reviews and the best opening 
weekend of any English-speaking movie in Canadian 
History – is being steered to a possible 60-screen 
engagement south of the border by executive producer 
Ivan Reitman and the indie distributor Myriad Films.  
    Reitman – the legendary producer behind David 
Cronenberg’s early films and flicks like Bill Murray’s 
Meatballs and The Ghostbusters franchise – also happens to 
be the father of Juno’s director, Jason Reitman.  
    It’s rare enough when a Canadian film manages to 
appear on Canadian screens. For a Nova Scotia  feature to 
open in the U.S. is another rare achievement that would 
be newsworthy even if it was a bit overshadowed by 
Ellen Page’s Oscar nomination.  
    Whether Page actually wins or The Trailer Park Boys 
actually goes on to 60 screens – these are two examples 
of Nova Scotia’s motion picture production scene coming 
to maturity. Reaching the highest honours (Page) and 
wading into the most competitive market in the world 
(Trailer Park Boys), these intrepid Bluenosers have done us 
all proud.  
    And with several major projects scheduled for March 
2008, 2007 is retreating to just a memory. n
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Quintet
Douglas Arthur Brown
Key Porter Books, 2008, $19.95
ISBN: 9781552639979

Adrian, Rory, and Cameron are 
identical triplets summoned home to 
Cape Breton by the sudden death of 
their parents. Inseparable in youth, 
they’ve drifted apart as adults, and 
after the funeral they agree to keep 
in touch through journals in which 
each recounts the steps that led him 
away from the other two. At every 
critical step looms the shadow of 
Talbot, the oldest brother, and the 
secrets he’s hoarded for a generation. 

Douglas Arthur Brown is the 
author of the novel A Deadly Harvest; 
a collection of short fiction, The 
Komodo Dragon and Other Stories; 
and two children’s books, The Magic 
Compass and Archibald’s Boo-boo. He 
lived in Toronto and Copenhagen 
for many years and now lives in his 
native Cape Breton.

A Story of Africa:  
Recollections of a Five Year Shift in 
Kenya
Dick Charlton
Little Fishes Publishing, 2007, $20.
ISBN: 9780973843828

Whether read as a connected account 
from start to finish, or as separate 
essays, these lighthearted pages 
chronicle the adventures of an 
expatriate engineer with the East 
African Power and Lighting Co Ltd. 
They recall incidents, observations 
and involvements with wife, 
family and colleagues a generation 
ago, when the world was young 
and Kenya in its first decade of 
independence.

Richard Charlton is originally 
from England. After five years in 
Kenya, he emigrated to Canada 
in 1975 with his wife and three 
children, settling in Dartmouth. 
Richard is a professional electrical 
engineer with a variety of writing 
and dramatic productions to his 
credit, including the Kippernickker 
Adventure Stories, a collection of 
children’s books.

Tatamagouche Inheritance 
D.C. Clark
The Wild Rose Press, 2008, $10.99
ISBN 1-60154-022-1

In Tatamagouche Inheritance, Michael 
Cameron and Erin Forbes become 
romantically involved, but learn that 
one shameful incident involving 
their grandparents may create 
an impediment to their budding 
relationship. They work together in 
a genealogical search for the truth; as 
they dig deeper, long-buried secrets 
begin to surface. Understanding and 
commitment grow as they  realize 
they do not want a repeat of the 
decisions made two generations ago.  

D.C. Clark has worked as a land 
surveyor, construction inspector, 
blaster, bulldozer operator, 
logger, wilderness guide, mineral 
prospector, farmhand, grocery 
clerk, and a manager in heavy 
industry. Dave wrote technical 
articles for Canadian and American 
professional magazines, and in 
newspapers, before turning to fiction. 
He lives in central Nova Scotia.  
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Evidence 
Ian Colford
Porcupine’s Quill, April 2008, $22.95
ISBN 978-0889843035

This debut collection of short stories 
involves Kostandin Bitri, a wanderer 
uprooted by war from an unnamed 
eastern European country. As he 
moves to Western Europe and then 
to North America looking for a 
place to live and for an identity, Bitri 
observes the societies he restlessly 
inhabits with an uneasy, distrustful 
eye. His observations amount to a 
relentless deconstruction of power 
relationships: the power of the 
police over a terrorized population 
in an authoritarian state, of wealth 
over poverty in the bourgeois 
cultures of the West, of men over 
women, adults over children, lies 
over truth. 

Ian Colford’s work has appeared 
in The Antigonish Review, Event, The 
Fiddlehead, The Dalhousie Review, 
Grain, Canadian Fiction Magazine, 
The Journey Prize Anthology, and 
others. Travels to Greece, Portugal, 
Turkey and Italy have laid a 
foundation upon which much of his 
recent fiction is constructed. He lives 
in Halifax and works as a librarian 
at Dalhousie University.

Timbuktu:  
The Sahara’s Fabled City of Gold
Marq de Villiers and Sheila Hirtle
McClelland and Stewart, 2007, $34.99
ISBN 978-0-7710-2646-1

Timbuktu – the name still evokes 
an exotic, faraway place, even 
though the city’s glory days are long 
gone. Founded in the early 1100s by 
Tuareg nomads, it became a wealthy 
metropolis, a nexus of trans-Saharan 
trade. Salt from the deep Sahara, 
gold from Ghana, and money 
from slave markets made it rich. 
Timbuktu became a centre of Islamic 
learning and religion, boasting 
impressive schools and libraries that 
attracted scholars from Alexandria, 
Baghdad, Mecca and Marrakech. 
The arts flourished and Timbuktu 
gained near-mythic stature around 
the world, ultimately attracting the 
attention of hostile sovereigns who 
sacked the city three times and 
plundered it half a dozen more. 
Perhaps no other city in the world 
has been as golden – and as deeply 
tarnished – as Timbuktu.

Marq de Villiers and Sheila 
Hirtle are the authors of several 
books including Sable Island and 
Sahara. They live in Eagle Head, 
Nova Scotia.

A History of Hangings in Nova Scotia
Deanna Foster
Pottersfield Press, 2007, $17.95
ISBN 978 1895900956

From the original gallows tree at 
the bottom of George Street in 
Halifax to jail hangings in various 
communities, citizens were always 
drawn to a hanging. Some of those 
included in this book are: the 
Saladin pirates; Peter Mailman, who 
murdered his wife but captivated 
a reporter; and William Robinson, 
who murdered his wife, desecrated 
her body and tried to burn the 
evidence. Hangings captivated large 
crowds, and are a testament to the 
enduring interest in the dark side 
of history. Issues of deterrence, 
public opinion, and effectiveness 
are explored by the author as she 
traces the crimes and punishment 
for murders that prevailed from the 
very first hanging in the province in 
1749 to the last in 1937.

Deanna Foster grew up in 
Tantallon, Nova Scotia, and is now 
working on her B.Ed. at Mount St. 
Vincent University. This is her first 
book.
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Lightning & Blackberries
Joanne Jefferson 
Nimbus, 2008, $10.95
ISBN 9781551096544

Seventeen-year-old Elizabeth Evans 
is the privileged and naïve only 
child of prominent New Englanders, 
part of a group of Planters who 
settled in Nova Scotia following 
the deportation of the Acadians. 
She’s leading a carefree life in 
the Annapolis Valley, tending 
to her cows on the family farm, 
daydreaming by the brook, and 
resisting her mother’s attempts to 
refine her manners and marry her 
off. A stranger’s arrival and a chance 
meeting with a mysterious Acadian 
girl in the woods turn Elizabeth’s 
carefree life upside down. And 
when she learns the truth about 
the history of the farm she loves, 
she knows nothing will ever be the 
same.

Joanne Jefferson makes her 
home in West LaHave. Her poetry, 
short fiction, and non-fiction have 
appeared in a variety of publications. 
She leads writing workshops for 
young people at the Tatamagouche 
Centre and in schools. Lightning & 
Blackberries is her first novel.

Beyond Window-Dressing? 
Canadian Children’s Fantasy at the 
Millennium
K.V. Johansen
Sybertooth, Inc., 2007, $19.50
ISBN: 9780968802458

In the late 20th century, Canadian 
children’s fantasy had a poor 
reputation internationally. Was it 
deserved? If so, has the quality of 
children’s fantasy and the climate 
for its publication improved since 
then? After a survey of 20th-century 
Canadian children’s fantasy, Beyond 
Window-Dressing? examines these 
questions through an extensive 
cross-section of Canadian children’s 
fantasy published between 2000 and 
2004 and provides a window onto 
recent Canadian developments in 
the genre and insists that fantasy be 
judged by standards as rigorous as 
those applied to any other genre of 
literature.

K.V. Johansen is the author of 
several YA novels and picture books, 
and the non-fiction book Quests and 
Kingdoms: An Adult’s Guide to Children’s 
Fantasy Literature. She received the 
2004 Frances E. Russell Award for 
research in children’s literature from 
IBBY Canada. She lives in Sackville, 
New Brunswick.

Martin Bridge: In High Gear
Jessica Kerrin
Kids Can Press, 2008, $16.95
ISBN 978-1-55453-156-1

Martin Bridge returns for more slice-
of-life adventures in the sixth book 
in this widely-acclaimed chapter 
book series. In the first story, Gibson,  
who is a lot luckier than he deserves 
to be, is in Martin’s group for the 
science fair project. Everything 
comes easily to Gibson, while 
Martin and the rest of the group 
are working overtime. How far can 
Gibson’s lucky streak go? 

In the second story, Martin’s 
new bike is stolen. His Great Aunt 
Laverne, who thinks kids are 
spoiled senseless, doesn’t have a lot 
of sympathy for Martin. But Aunt 
Laverne makes a suggestion that 
helps Martin realize the importance 
of volunteering his time to help kids 
who aren’t as lucky as he is. 

Jessica Scott Kerrin lives with 
her family and their pet tortoise 
in downtown Halifax. They like 
to share outdoor adventures, 
including a jungle trek in Costa 
Rica and a sailing tour of Croatia. 
In addition to writing, Jessica has 
managed galleries, dance schools and 
museums.
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Falling 
Anne Simpson
McClelland & Stewart, 2008, $32.99
ISBN 978-0771080906
Along the shores of Nova Scotia, a 
young woman makes a mistake that 
claims her life; at the other end of 
the beach her brother, Damian, is 
unaware she is drowning. A year 
later Damian and his mother, Ingrid, 
travel to Niagara Falls to scatter Lisa’s 
ashes and to visit Ingrid’s estranged 
brother, once a famous daredevil 
of the Falls, now blind, and his 
mentally disabled son. Old wounds 
and new misunderstandings collide. 
Damian finds solace in a relationship 
with Jasmine, who has her own 
reasons for wanting to escape the 
past. Ingrid, having reluctantly 
returned to her childhood home, is 
besieged by memories. They become 
caught in the pull of the past – until 
an act of recklessness shocks them 
into a new course for the future.

Anne Simpson’s first novel was 
Canterbury Beach. She is the author 
of three books of poetry: Light Falls 
Through You, winner of the Atlantic 
Poetry Prize; Loop, winner of the 
Griffin Poetry Prize, and Quick. She 
lives in Antigonish, Nova Scotia.

Too Safe for Their Own Good
Michael Ungar
McClelland & Stewart, 2007, $22.99
ISBN 9780771087080

Social worker and family therapist 
Michael Ungar tells us why our ma-
nia to keep our kids safe is putting 
them in harm’s way. Protected from 
failure and disappointment, many 
kids are missing out on the “risk-
taker’s advantage,” the benefits that 
come from experiencing manageable 
amounts of danger. Ungar inspires 
parents to recall their own child-
hoods and the lessons they learned 
from being risk-takers and responsi-
bility-seekers. He offers the support 
parents need in setting appropriate 
limits and provides concrete sugges-
tions for allowing children the op-
portunity to experience the rites of 
passage that will help them become 
competent, happy, thriving adults.

Michael Ungar, an internation-
ally recognized expert on resilience 
in at-risk youth, teaches at the 
School of Social Work at Dalhou-
sie University. He runs a private 
practice specializing in working with 
children and adults in mental health 
and correctional settings. He is the 
author of four books and dozens of 
professional and scholarly articles.

Wicked Woods:  
Ghost Stories from Old New Brunswick
Steve Vernon
Nimbus April, 2007, $15.95
ISBN 978-1551096667

Storyteller Steve Vernon has a new 
collection of classic, bone-chilling 
ghost stories. Steve takes readers 
from one end of New Brunswick 
to the other, unearthing dark tales 
of strange happenings along the 
way – from the headless ghost that 
haunts those who pass through 
Johnville’s covered bridge, to the 
spirit of a murdered man that guards 
long-buried treasure at Wolf Point. 
Drawing on both documented stories 
and legends passed on by word-of-
mouth, Steve sets one spooky scene 
after another with a storyteller’s 
attention to every creepy detail, and 
just a touch of wry humour.

Steve Vernon is a popular 
storyteller and author of numerous 
books, including Haunted Harbours: 
Ghost Stories from Old Nova Scotia. He 
is the resident fortune teller at Little 
Mysteries Bookstore in Halifax and 
participates in the Writers in the 
Schools program.
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How free is free?
by Susan Mersereau

Most school boards in Canada have policies to deal 
with challenged books. These are books in school 

libraries that someone has formally complained about, 
requesting that they be removed from library shelves 
because of content or appropriateness. But there is 
a disturbing trend of removing or restricting books 
after a single complaint, and without consulting the 
professional library and teaching staff who selected them 
in the first place. Authors are often pressured by editors 
and publishers to censor any potentially controversial 
portions of their work during the editing process, to help 
ensure that their books can be sold to schools, particular 
organizations or international markets. Knowing when 
to fight for every word and when to give in can be 
complicated. With no hard and fast rules, writers must 
consider how they can best protect their words from 
harm.

This time last year, even as nine-year-old Evie 
Freedman was accepting The Writers’ Union of Canada’s 
Freedom to Read award for her public defense of 
Deborah Ellis’s Three Wishes – which had been banned by 
the Toronto District School board the previous spring 
– David Guterson’s Snow Falling on Cedars was being 
removed from school library shelves in the Dufferin-
Peel Catholic School District in Ontario after a single 
complaint about sexually explicit scenes. A committee 
to review the book was only formed after the book was 
removed from schools. Three Wishes was released in 2004 
to rave reviews from critics, teachers and librarians, and 
had even been placed on the Silver Birch Children’s 
Choice Book Awards reading list before it was removed 
from numerous school libraries while school boards 
figured out what they would do.

In November 2007, the Halton Catholic School Board 
in Ontario removed Philip Pullman’s His Dark Materials 
series from shelves after one complaint, and before 
forming a committee to review the book. The board’s 
book policy is vague. Although it states it does not intend 
“to prohibit the selection of controversial materials,” and 
refers to a procedure for handling challenged books, it 
doesn’t offer any details about that procedure.  

The ability of Nova Scotia school boards’ policies to 
protect books is also less than convincing. The general 

procedure for dealing with an individual challenge to 
a book starts with the principal, whose responsibility 

it is to explain to the complainant the school book 
selection process and to outline the qualifications of 
the administrators, teacher-librarians, teachers, library 
technicians/assistants, students, regional personnel 
and (occasionally) members of the community who are 
involved in the selection of library materials.  

If the challenger is still unsatisfied, a formal 
complaint can be launched. A “reconsideration 
committee” is formed, made up of teachers, library 
professionals and the coordinator of Education Quality 
and Accountability (or equivalent), and sometimes 
students and community members chosen by the 
principal. The committee reviews the book in question, 
which includes “reading critical reviews of the resource, 
weigh[ing] values and faults and form[ing] opinions based 
on the material as a whole rather than on passages or 
sections taken out of context.” Nowhere does it state 
that the book in question will be removed from – or 
have limited access in – the library while the committee 
process is underway, but it doesn’t specifically state that a 
principal or board member could not choose to do that.  

The actual selection policy states that “[s]election is 
an on-going process which should include the removal 
of materials no longer appropriate or not conforming 
to the criteria outlined,” suggesting that books could, 
and probably are, quietly removed from schools even 
without a formal complaint. In 2002, To Kill a Mockingbird 
was nearly banned in the Tricounty School Board area. 
And as recently as 2005, students in the Annapolis 
Valley Regional School District were forbidden to see the 
play adaptation of the book. No committee or process 

continued on page 14
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appeared to be involved in that decision, which resulted 
in a public outcry.

Before ever having to deal with their book being 
banned from a school, most published writers will 

experience some form of pre-censorhip of their work. A 
famous example is Robert Munsch’s ending to The Paper 
Bag Princess. At his publisher’s insistence, Munsch changed 
the last few lines, from Elizabeth punching Prince Ronald 
in the nose, to her merely calling him a “bum.” That term, 
however, was found to be too controversial for readers in 
England, and was changed to “toad” in UK editions.

Despite its sensitive and accurate portrayal of youth 
in crisis, Sue Goyette’s debut novel, Lures, was refused 
admission to public schools because of its scenes of 
teenage drug use and a pedophile. With a few lines 
of French and its setting in the Eastern Townships of 
Quebec, it couldn’t penetrate the American market. 
Goyette was taken aback, but remained firm, when her 
publisher then attempted to preemptively censor what 
hadn’t even been written yet, suggesting that she set 
her next novel, nice and safe, in Atlantic Canada, and 
advising her that including any “foreign” language would 
make the book an impossible sell in the potentially 
lucrative American market.  

Most recently in Nova Scotia, Craig Smith, author of 
the self-published You Had Better Be White by Six A.M.: The 
African-Canadian Experience in the Royal Canadian Mounted 
Police, learned that his book would not be accepted into 
Nova Scotia schools because of an instance of the word 
“nigger.” Despite his public defense of the use of the 
word in the context of his book, Smith made the decision 
to censor it in a following printing, which was then 
accepted into schools.  

Budge Wilson once had to battle with a publisher 
over numerous points in one of her short stories. 

The publisher was unhappy that the story featured a 
husband complaining about his apron-wearing wife’s 
pie crusts, that there was a scene in which a distraught 
little boy cries into the fur of his cat, and that there 
were too many big words. When Wilson protested, a 
representative from an Ontario school board threatened 
that if certain scenes were not cut, the book would not 
be included in any schools in the region. In response 
to the complaints, Wilson asked students during school 
visits whether they were bothered by those portions of 
the book. Again and again, students assured her that 
they didn’t see why the scene should be cut and that they 
liked learning new words. That “scandalous” story, “The 
Very White Christmas,” can now be enjoyed by readers 
in its uncensored form – with apron and pie crusts, 
complaining husband and all – in the 2006 anthology 
Christmas in the Maritimes published by Nimbus.

Under ideal conditions, the editing process ought, 
more than anything else, to serve the creation itself, and 
not be concerned with potential marketing difficulties, 
or a school library’s “Criteria for Selection of Learning 
Resources” document. But these are not ideal conditions; 
these are harsh times for fiction writers who, after 
all, must sell their work to somebody if they’re going 
to sustain themselves. Even after getting through 
negotiations with publishers, there is always the threat 
that some school board or other official somewhere could 
come in and decide to limit access to a book. Knowing 
that, it is up to writers to determine for themselves which 
editorial changes their stories can live with, on and off 
the shelves.

[Editor’s Note: February 24 to March 1 celebrated 
Freedom to Read Week. You might want to take a look 
at www.freedomtoread.ca to see just how fragile this 
freedom is. It’s interesting to note that the American 
counterpart held in the fall is called Banned Books 
Week. Information on it can be found on the American 
Library Association’s website – www.ala.org/ala/oif/
bannedbooksweek/challengedbanned/challengedbanned.
htm n
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Letters to the Editor
Mentorship rocks
Keir Lowther

Hi WFNS. This is Keir Lowther.  I 
just want to thank you again. Ever 
since I did the Mentorship Program 
last year, things have really begun to 
happen with my writing.

After the reading I gave at the 
Fed – the one where I cried – I 
practiced and read the same story 
in Mahone Bay at the Biscuit Eater. 
That time I managed to hold back 
my tears. Bill Kowalski had invited 
a pair of literary agents, and they 
really liked my story and asked me 
for a submission. I submitted five of 
the stories that Bill and I worked on 
during the Mentorship Program, and 
they liked them and said that as long 
as the rest were as good as these, 
they’d take me on as a client. I have 
two stories left to write and then I’ll 
be done the collection.

Also, at Bill’s insistence (I didn’t 
want to enter), I sent one of my 
stories to the 2007 CBC literary 
awards and made the shortlist of 
29 (1,750 were entered). This is still 
confidential, as they are wrapping 
up the judging, but I wanted you to 
know. All this has come from this 
wonderful program and again, I 
want to thank you all for your hard 
work and dedication. n

Re: Atlantic flicks make it to theatres
Gordon Whittaker – Atlantic Region Director, Telefilm Canada

Bravo to Ron Foley Macdonald for his recent column “Atlantic flicks make it to 
theatres.”

It’s been great to see more Atlantic-Canadian stories on our theatre screens 
recently, and Telefilm Canada’s Atlantic regional office has been proud to play 
a supporting role in the region’s feature film industry since the Halifax office 
opened in 1984.

Atlantic Canada is vitally important in Telefilm’s vision of building 
Canadian audiences for Canadian stories. And despite a challenging economic 
environment (high Canadian dollar, industry strikes, limited resources) it’s 
been another record year of regional feature film development.

Since April 1st we received and evaluated over 50 development 
applications – an increase of 65% over the last two years. In the same period, 
we invested in six feature films, five of which are from first-time Atlantic 
feature film directors.

The growth in number and quality of feature film funding applications 
and investments here is proof that Atlantic Canadians tell good stories well, 
and continue to warrant our investment. In September at the Atlantic Film 
Festival three films from this region (Shake Hands with the Devil, Poor Boy’s 
Game and Just Buried) captured the attention of record crowds during opening 
weekend. It’s been one incredible year.

It’s also clear that developing the next generation of writers, filmmakers, 
producers and creators is essential to the future of Atlantic Canada’s 
audiovisual industry. Telefilm remains committed to helping the regional 
industry develop and nurture the skills of up-and-coming talent to build 
capacity and ensure its sustainability and growth.

As Ron reported, Atlantic features Growing Op, Nonsense Revolution and 
Down to the Dirt expect release in 2008, promising an encore to last year’s 
strong Atlantic feature film presence across the country. Contrary to his 
column, only Down in the Dirt was part of Telefilm’s low-budget film program.

While it will always be a financially challenging sector to work in, 
Atlantic feature film professionals and audiences should be proud that their 
industry is stronger, more talented and more confident than ever. 

2008 promises to be another banner year for Atlantic-region films and I 
encourage Eastword readers to seek them out at film festivals, in theatres and 
in video stores. For our part, Telefilm will continue to work behind the scenes 
to support Canadian talent making Canadian content for audiences here and 
around the world. n
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President’s prose

On books, buying and change
By Mary Jane Copps

I’ve been thinking a lot about 
the word “relationship” recently. 
It’s a word that has become more 
expansive of late. We are asked 
to consider our relationship with 
food – where and how it’s grown, 
how we serve it, what is does 
for our bodies. And there’s our 
relationship with garbage – what 
is compost, recyclable, reusable. 
We even have a relationship with 
our “stuff” – how much we have, 
what we should keep, who can 
organize it for us. 

These are all good things 
to contemplate. They raise our 
awareness of our actions – and 
their consequences. Which is why 
I’m going to add to the mix and 
ask us to consider our “relation-
ship” with books. 

I can’t remember the be-
ginning of my love affair with 
books. I believe I was born into 
it, into a family where books 
were revered. We all had library 
cards and used them every week. 
One favorite family story is about 
my oldest brother getting locked 
into the library. I would listen to 
that story as a little girl and couldn’t 
imagine anything more exciting – a 
whole night with all those books! 

And at Christmas, everyone 
received at least one new book, 
a handwritten dedication on the 
inside cover. During the holiday an 
intimate hush would fall over the 
house as six people snuggled into 
beds or chairs and lost themselves 
within words. 

In the small mining town of my 
childhood, there was one bookstore. 
My family shopped there for every 

holiday and every birthday, as did 
other families. We all knew to shop 
ahead, in case a book needed to be 
ordered. We had a relationship with 
that bookstore – and we bought new 
books. 

But that was all a long time 
ago, when the television had two 
channels and computers were as 
distant as the man walking on the 
moon. 
Today my relationship with books 
includes secondhand ones, and I tell 
myself that this is good, that this is 
about reusing and recycling, that I’m 
supporting a local small business. 
And this is all true and valid, but 
what about the writer, the publisher, 
the bookstore?

I’ve had a brief fling with online 
books, the ones that are delivered 
quickly, wrapped up with a gift card 
and sent to loved ones far away. It’s 
so easy, so convenient. And all this 
is true and valid, but what about the 

bookstore?
Well, the answer is obvious 

isn’t it? If I don’t – if we don’t – buy 
new books locally, we will cease 
to have bookstores. Think that’s 
not possible? Organize a scavenger 
hunt for things you can buy that are 
manufactured here in Canada and 
you’ll see the results of a nation that 
stopped buying locally years ago. 
It can happen, it will happen, it is 
happening!

Of course, I know I’m preaching 
to the converted in this column. 
So once you’ve taken a moment to 
consider the number of new books 
you’ve purchased in the past year – 
and where you’ve purchased them 
– start to make book buying part of 
your everyday conversation. 

This is how conscious change 
happens, by word of mouth, by 
being the zealot at the social 
gathering, by gently making 
suggestions to friends and family. 
Writers and readers need to be 
the grassroots activists working to 
preserve our bookstores. It’s easy - 
and it’s absolutely necessary. n

Goodbye to The Book Room
After more than 165 years in 
business, The Book Room, Canada’s 
oldest bookstore, closes its doors 
at the end of March. Though the 
Halifax store remained a viable 
enterprise through an explosion, 
two world wars and a depression, 
the advent of big-box stores, online 
retail and a Canadian dollar at par 
with the American dollar have 
proven insurmountable challenges. 
WFNS mourns the loss of one of our 
most revered citizens. n
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A community of poems and  
a market for love
by Sue Goyette

Jean Cocteau said: The poet doesn’t invent. He listens. And that’s what 11 
poets did the Saturday before Valentine’s Day at the Halifax Farmers’ Market. 
We listened. Imagine tables heaped with handmade soap, with glass bead 
bracelets, with golden beets and cabbage, felted sheep and unsprayed apples, 
cinnamon rolls, smoked salmon. And then the double table of poets. Writing 
poems to raise money for Leave Out ViolencE (LOVE), an organization that 
helps youth who have lived with violence end violence in their lives, and 
then become community leaders of violence prevention. Love poems for 
L.O.V.E. 

Two important things happened that morning at the market. But let me 
tell you about the process first. We had a sign: Personalized Love Poems for 
Sale. We had candy and unbelievably good cookies. We had a typewriter and 
fancy paper. We had a dictionary, some Neruda, e.e. cummings, some Rumi for 
inspiration. We had coffee. Lots of coffee. People were waiting before we had 
set up our table. One man was holding a photo of his granddaughter, there 
was a stanza of girls, standing back, shy. We took turns. We asked questions, 
interviewing the people who wanted poems.

What do you love most about them? What do you love doing together? What is the 

best thing about them? How did you meet? 
And in answering the questions, their shyness migrated somewhere 

warmer and something else stepped up, added fuel to their fire and 
transformed their faces into the kind of wattage that would light up a month 
of Februarys. Love, as George Herbert said, and a cough, cannot be hid.

We eat sushi every Friday – he’s sick of sushi but still loves me. She hates her 
BlackBerry but loves to surf and rock climb. She is fierce and strong and lovely – she’s a 
dragon. We want to play chess when we’re old and gray. If I could, I’d take her to Europe, 
she’s never been and it’s her dream. He hates the market but keeps our bed warm.

And then we went to work while they went to the market, using the 
words they gave us to reflect that blessed verve, the simmering joy they had 
shown us. That was the first important thing that happened. People showed 
us themselves. They stood holding their bags crammed with carrots and 
croissants and stepped from their rush, their list of things to do and stayed 
still, thinking about who and how and why they love. And then they told 
us about it. Complete strangers. That’s when the second important thing 
happened. We did the work of poets. We buffed and polished the brass of 
their days until they shone, we stitched those hows and whys loosely together, 
we verbed it for them. We wrote poems that reminded them that those details 
are golden, those daily I do’s are what cobble us together and lift us from the 
mundane, the routine. Could we have spent the morning in a better way? We 
sat in the wooden chairs of our community and we wrote. For L.O.V.E. And it 
was everything you’d think it would be: exhausting and exhilarating. And oh 
so necessary. n

First board book for Atlantic 
Canada

Read to Me!, led by Carol 
MacDougall, began at the IWK 
Health Centre in 2001. The program 
provides every new mother and 
her baby with a sunshine-yellow 
book bag containing infant board 
books, an invitation to sign up at the 
local library, and resource materials 
on family literacy introduced by 
program spokesperson, Sheree 
Fitch. 

This year Read to Me! will give 
every baby born in Nova Scotia 
Kisses, Kisses, Baby-O! written by 
Sheree and illustrated by Hilda 
Rose. Sponsored by the Nova Scotia 
Teachers’ Union and the Nova Scotia 
Nurses’ Union, Kisses is the first 
board book that Sheree’s tackled 
and the first released  by Nimbus 
Publishing, indeed the first ever 
published in Atlantic Canada. 

NSTU President Mary-Lou 
Donnelly said, “We’re very proud 
of this project. Helping get a Nova 
Scotian book to every child born in 
the province will enrich their early 
years.” A message from both unions 
appears on the book’s back cover: 
“A happy baby is one immersed in 
love, learning and care. Teachers 
and nurses see the health, education 
and social benefits of early literacy 
through reading.”

9,000 will be distributed this 
year … a best-seller! n
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(publication Spring 2009). Deadline: 
May 15, 2008. Looking for stories 
from science fiction writers who 
want to explore the implications of 
sexuality or for stories rooted in a 
queer/feminist background that are 
imagining a desirable (or perhaps 
undesirable, to some or all) future. 
Story length: 10,000 words max. 
Payment: honorarium and one copy 
of the book. Submission instruc-
tions: Title the file with author’s last 
name and story title in the file name: 
Surname-Title.doc include name, 
mailing/email address, and bio 
within the .doc file with your piece 
(submissions will be separated from 
emails to be read); and submit as an 
attachment in .doc format, to  
queerutopias@gmail.com.

n Dark Scribe Press seeks short 
stories for an anthology of queer 
horror tales: Unspeakable Horror: From 
the Shadows of the Closet (publication: 
late 2008). Looking for edgy, 
provocative, dark genre fiction 
– horror and dark psychological 
suspense only. No sci-fi/fantasy/
mystery. Seeks stories about those 
terrors that populate the closets of 
gays, lesbians, and bisexuals. Length: 
1,000 to 7,500 words. E-mail queries 
only to: publisher@darkscribepress.
com. Deadline: May 15, 2008. Once 
query receives a green light, the 
submissions deadline is June 30, 
2008. Payment: 5 cents per word 
upon acceptance. Details at http://
darkpresss.com/submissions.html

n Cahoots Magazine: P.O. Box 
6025, Station Main, Saskatoon, SK  
S7K 4E4 (www.cahootsmagazine.
com). An alternative Canadian print 
quarterly magazine for women 
who don’t buy traditional women’s 
magazines. Currently seeking 
submissions for upcoming themed 
issues: Fall 08 is Spirit (June 1), 
Winter 08 is Plugged in (September 

1), and the theme for Spring 09 is 
World (November 15). Payment: 
$100. Detailed submission guidelines 
on website.

n The Antigonish Review: PO Box 
5000, St. Francis Xavier University, 
Antigonish, NS B2G 2W5. (www.
antigonishreview.com) Does not read 
submissions or accept submissions 
between June 1 and September 
1. Publishes poetry, fiction, 
articles, essays, book reviews, and 
translations. Guidelines on website.

n Shenandoah, The Washington 
and Lee University Review: 
Mattingly House, 2 Lee Avenue, 
Washington and Lee University, 
Lexington, VA 24450-2116 (http://
shenandoan.wlu.edu) Publishes 3 
issues a year. Considers poetry, 
fiction, critical prose, personal essays. 
Accepts and reads manuscripts only 
between September 1 and May 15. 
Pays $2.50/line of poetry ($200 
max), and $25/page of prose ($250 
max). Detailed guidelines and FAQ 
on website.  

n VQR – Virginia Quarterly 
Review: PO Box 40023, 
Charlottesville VA 22904-4223 
(www.vqronline.org/submission/
guidelines) Pays $5 per line for 
poetry, with a minimum payment 
of $200 for all work published 
in an issue. For prose pays $100 
per typeset page (about 20 cents 
a word). Work published only on 
their website is paid at a lower rate. 
Interested in short fiction (2,000 to 
8,000 words, generally not interested 
in genre fiction unless it’s of a high 
litrary quality), poetry, non-fiction 
(5,000 to 10,000 words, publishes 
literary, art and cultural criticism, 
reportage, historical and political 
analysis, and travel essays).

Markets, etc.
The Writers’ Federation of Nova Scotia 
does not necessarily endorse the markets or 
competitions listed here. Please make every 
effort to check any market or competition 
before submitting material. Read the 
magazine first. Publishers usually sell 
single, sample copies and back issues 
and writers’ guidelines are often on a 
magazine’s website. Your local library has 
public access computers. And one place 
to look for markets is Places for Writers 
– www.placesforwriters.com – a website 
maintained by Canadian writer Barbara 
Fletcher. 

n Matrix presents Issue 80: The 
Gallows Humour Issue – 1400 
de Maisonneuve Blvd. W., LB-658, 
Montreal, QC, H3G 1M8 (www.
matrixmagazine.org/submissions.
html) This Montreal-based magazine 
is accepting submissions for its 
Gallows Humour theme issue. 
Looking for your darkest, most 
absurd and sardonic, witty, acerbic, 
ironic and sarcastic unpublished 
writing. Poetry: (3-5 poems). Fiction: 
(3,500 words max.). Deadline: April 
11. Prefers electronic submissions 
(spry@matrixmagazine.org) 

n Storyteller, Canada’s Short 
Story Magaaine: 3687 Twin Falls 
Place, Ottawa ON K1V 1W6 (www.
storytellermagazine.com) A quarterly 
general fiction magazine. Readers 
especially enjoy humour, adventure, 
mystery, drama, suspense, horror, SF, 
and fantasy. Stories between 2,000 
and 6,000 words. Pays 1/2 cent per 
published word for original stories, 
1/4 cent cent per published word 
for reprints. Deadline May 7.

n Seeking visions of queer utopias: 
Arsenal Pulp Press, 200 - 341 Water 
St., Vancouver, BC, V6B 1B8 (www.
arsenalpulp.com) seeks short stories 
for an upcoming anthology: Queer 
Utopias: A Science Fiction Anthology 
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n Brave New Traveler: www.
bravenewtraveler.com Launched 
in October 2006, it’s a daily travel 
magazine on the web. Publishes 
thoughtful and entertaining articles 
exploring travel in the 21st century.
Pays $25.

n Field: Contemporary Poetry and 
Poetics Oberlin College Press, 50 N. 
Professor Sr., Oberlin, OH 44074-
1091 (www.oberlin.edu/ocpress) 
Publishes twice a year. 

n Fugue: 200 Brink Hall, University 
of Idaho, PO Box 441102, Moscow, 
ID 83844 (www.uidaho.edu/fugue) 
Publishes two issues a year of 
between 100 and 200 pages each of 
poetry (3 to 5 poems or 10 pages), 
fiction (cutting edge fiction up to 
6,000 words with a strong narrative 
sense and indelible characters), 
nonfiction (6,000 words max, 
“looking for exquisite, idiosyncratic 
reflection on compelling subjects”), 
creative literary essays, and 
Experiment” (any length, any subject, 
almost anything goes, see guidelines 
on website for details). Accepts 
manuscripts from September 1 
through May 1. Pays up to $50 on 
publication.  

Contests
n The 4th annual Canadian 
Aboriginal Writing Challenge: 
A short story contest for young 
Aboriginal Canadians. Deadline: 
March 31. First prize in each 
category: $2000. Participants must be 
of Aboriginal ancestry (Status, Non-
Status, Inuit and Metis) and between 
the ages of 14-18 or 19-29. Submit 
stories 800 to 1,400 words based on 
a moment or period in Aboriginal 
history. The event should be tied 
to Canadian history and/or the 
participant’s ancestral history. Details 

at www.our-story.ca/youth/Writing.
html

n Event: Creative Non-Fiction 
Contest #21: The Douglas College 
Review, PO Box 2503, New 
Westminster, BC V3L 5B2. (http://
event/douglas.bc.ca) Deadline 
April 15. Entry fee $29.95. Submit 
manuscripts exploring the creative 
non-fiction form. 5,000 words max. 
Guidelines on website.

n The Malahat Review: University 
of Victoria, PO Box 1700 Station 
CSC, Victoria BC V8W 2Y2 (http://
malahatreview.ca) has 2 contests 
with details on its website. 2008 
Far Horizons Award for Poetry: 
Deadline May 1. Open to emerging 
poets unpublished in book form. 
One prize of $500 plus payment 
at the rate of $40/printed page 
on publication. One entry consists 
of 3 poems, each poem may not 
exceed 60 lines, entry fee $25. 
2008 Creative Non-Fiction Prize: 
Deadline August 1. Entry fee $35. 
Between 2,000 and 3,000 words. No 
restrictions as to subject matter or 
approach, entries may be personal 
essay, memoir, cultural criticism, 
nature writing or literary journalism. 
One prize of $500 plus payment 
at the rate of $40/printed page on 
publication. 

n The Writers’ Union of Canada: 
(www.writersunion.ca) has 2 contests 
with details on website. Writing 
for Children: Deadline April 
24. Prize $1,500 Entry fee $15. 
Up to 1,500 words. Open to those 
unpublished in book form. Short 
Prose Competition for Developing 
Writers: Deadline November 3. 
Prize $2,500. Entry fee $25. Open to 
writers unpublished in book format 
in any genre.

n 2nd Annual Black Orchid 
Novella Award: Looking for 
original fiction in the tradition 
of the ratiocinative detective, as 
exemplified by Rex Stout’s Nero 
Wolfe. Entry must: contain no overt 
sex or violence, emphasize the 
detective skills of the sleuth, and 
not include characters from the 
original series. 1st prize $1,000 
and publication in Alfred Hitchcock 
Mystery Magazine. Deadline May 31 
postmark. For details visit www.
nerowolfe.org (click on literary 
awards).

n Short long-distance writing 
contest: Geist, #200 – 341 Water 
St., Vancouver, BC V6B 1B8 (www.
geist.com) Write a short story 
that occurs in two Canadian time 
zones. Deadline: June 1. Maximum 
length: 500 words, fiction or non-
fiction. First prize: $250, 2nd 
$150, 3rd $100. Winning entries 
will be published in Geist and at 
geist.com; Entry fee: $20 (includes 
subscription), $5 for each additional 
entry.

n Ascent Aspirations (www.
ascentaspirations.ca/ascentfall2008.
htm) invites titillating poetry and 
flash fiction submissions for their 
Erotica contest. Winners and selected 
entrants will be published in a 
perfect-bound anthology in Fall 
2008. First prize for poetry and 
flash fiction: $100 and one copy of 
anthology. Seeks soft and sensual 
submissions, full of longing and 
desire. Poem length: 60 lines max. 
Flash fiction length: 800 words max. 
Deadline: July 31. Entry fee: $5 per 
poem or 3 poems for $10; $10 per 
piece of flash fiction.
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Ern’s 100th birthday 
party
The Friends of the Ernest Buckler 
Society in Bridgetown are planning 
a big party for this July. On July 19, 
1908, Ernest Buckler was born to 
Appleton and Mary Buckler in West 
Dalhousie, Nova Scotia. An only 
son, and a descendant of Loyalist 
settlers, Ernest earned enough money 
to attend Dalhousie by working 
summers in Connecticut. After 
graduating with a BA, he was off 
to Toronto to complete an MA at 
Trinity College, U of T. In the early 
1930s, he worked as an actuarial 
mathematician with Manufacturers 
Life Insurance in Toronto before 
ill health occasioned a return to 
the Annapolis Valley, where he 
remained for the rest of his life. He 
died on March 4, 1984.

His writing career began 
with short stories and essays that 
appeared in Esquire and Saturday 
Night; and CBC radio broadcast 
a number of his plays. His major 
achievement, The Mountain and the 
Valley (1952), is a novel about a gifted 
boy who remains so profoundly 
attached to life in rural Nova Scotia 
that his creativity is stifled.

There’ll be nothing stifled 
about his centenary birthday party 
in the Valley. A mini-film festival 
is planned at the Kings Theatre in 
Annapolis Royal at 7 p.m, Friday, 
July 18, with readings from Buckler’s 
work; followed the next afternoon 
with a 100th birthday party at 3642 
Highway 201 in Centrelea from 2 to 
5 p.m. A special memorial service 
at 2 p.m. on Sunday, July 20, at All 
Saint’s Anglican Church, where 
Ernest Buckler is buried at Gibson’s 
Lake near West Dalhousie, will 
conclude the weekend. n

Feed your imagination at FryeFest  
April 23-27, Moncton
One of the most eminent scholars and thinkers in Canadian history, Northrop 
Frye’s presence has always been felt in Moncton. From the kid who tore 
through every nook and cranny on his bike, to the speaker who on his last 
visits filled every nook and cranny with crowds eager to hear what the best 
selling author of The Great Code: The Bible and Literature had to say, he’s been 
revered by his home-town community. But reverence can be dull stuff, and 
Monctonians, at the geographic centre of the Maritimes, informed by a rich 
Mi’kmaq, Acadian and industrial heritage in shipbuilding and rail, are never a 
dull people. Almost a decade ago, reverence became dynamic celebration with 
the founding of the Frye Festival, one of the major literary festivals in the 
country, and the only bilingual one in Atlantic Canada.  

This year’s Festival from April 23 to 27 is a feast in many courses with 
readings, interviews, roundtable discussions, late-nights with poets, writers’ 
workshops, orchestrated dialogues, and an ambitious school program. Russell 
Banks (The Sweet Hereafter, Affliction, Cloudsplitter, Continental Drift) will be 
rubbing shoulders with Richard Ford (The Sportswriter, Independence Day), both 
hoping for a tête à tête with Nancy Huston (Slow Emergencies, Emporte-moi, 
Fault Lines). Budge Wilson (Before Green Gables), Alberto Manguel (A History 
of Reading), Heather O’Neill (Lullabies for Little Criminals), Andy Wainwright 
(Confluence), Don Hannah (Ragged Islands), Mary Dalton (Red Ledger), Ami 
McKay (The Birth House) … children’s authors, French authors, graphic 
novelists … 30 writers in all will all be heading to the hot Saturday night 
Frye Jam to be backed by a live band. Join them. 

For details check out the FryeFest website – www.frye.ca n

Yann Martel, left, at the 2007 Frye Festival.


