
On October 3, 2007, Joyce 
Barkhouse was inducted into 
the Order of Nova Scotia 
along with agriculturalist Peter 
Clarke, artist Tom Forrestall, 
politician Flora MacDonald 
and surgeon William Standish. 
In a day replete with pomp, 
ceremony, musical serenade 
and banquet of Nova Scotia 
delicacies, Joyce was given a 
lustrous set of new initials to 
follow a name she’s burnished 
with award-winning titles.

Joyce Barkhouse has been 
telling us in Nova Scotia about 
ourselves for more than 60 
years. Her first published book, 
George Dawson: The Little Giant, 
published in 1974, grew out 
of her observation, “Isn’t this 
scandalous, we know nothing 
about him; he should have 
been in our history books ... 
How could this brave, gnome-
like, tiny hunchback who 
was one of Canada’s greatest 
geologists have been forgotten? 
Once he had been a well-
known hero. Both Dawson 
City and Dawson Creek were 
named in his honour because 
– on foot, on horseback, by canoe – he was 
the first white person to explore and map 
much of the interior of British Columbia 
and all of the Yukon.”

And she’s been singing about our 

unsung strengths ever since, helping 
us to know who we are with 
Abraham Gesner, Anna’s Pet (written 
with her niece, Margaret Atwood), 
The Witch of Port Lajoye, A Name for 

Himself: A Biography of Thomas Head 
Raddall, Yesterday’s Children, Pit Pony, 
and smallest rabbit. Joyce knew that 
the more we knew about ourselves, 
the stronger we would be, and spent 

Order of Nova Scotia to Joyce Barkhouse

Joyce Barkhouse at the induction ceremony for the Order of Nova Scotia, flanked by Lieutenant Governor Mayann Francis and 
Premier Rodney MacDonald. (Photo by Shirley Robb, Communications Nova Scotia)
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most of her creative life helping us to grow.
The middle child of five of a ‘horse-and-buggy’ doctor and his wife, Joyce 

grew up in the Annapolis Valley, writing from an early age. Her grandfather 
gave her a copy of a Baptist church paper for children, The Northern Messenger, 
to which Joyce submitted a story and with the munificent payment of $1, 
she became a ‘published’ author at the age of 19. After that she wrote many 
children’s stories, and articles for teachers’ publications and magazines such as 
the Family Herald, Star Weekly and Trailering Guide. Early in her career, lacking 
confidence and self respect, she would try to hide her manuscripts, working 
secretly in her spare moments, afraid that someone would laugh if she claimed 
to be a writer. It wasn’t until after her husband died and she had been writing 
for many years, that her first full-length book, George Dawson, was published. 
Joyce was 60.

She went on to write eight published books and her articles and stories 
have appeared in anthologies, textbooks and in magazines across North 
America. For several years she wrote a self-syndicated column, For Mothers 
and Others, which appeared in newspapers throughout the province. Most of 
her writing has been for young people, and Joyce has appeared in schools 
across the country, sponsored by the Canada Council for the Arts and the 
Canadian Children’s Book Centre. Joyce was a founding participant of the 
Writers’ Federation of Nova Scotia’s Writers in the Schools program (WITS). 
She has always believed that there is no greater work than involving children 
in reading, critical thinking and imagining, and has always strived to interest 
young people in great books and writers.

She also believes that an essential 
element of engaging a child’s imagination 
is the rich detail to be found in that 
child’s own neighbourhood. Her best 
known book, Pit Pony, which won the 
inaugural Ann Connor Brimer Award for 
Children’s Literature, has won unanimous 
praise for its brilliant evocation of a turn-
of-the-century Cape Breton coal mining 
community and the Sable Island ponies that 
laboured in the mine. Read by children 
around the world – from Cape Breton to 
the Rocky Mountains to the Australian 
outback – Joyce’s prize-winning story 
was also adapted into a most successful 
television movie and weekly series that 
captivated audiences internationally.

Now approaching her 94th birthday, 
Joyce maintains a prodigious correspondence and continues as a mainstay 
of the Writers’ Federation of Nova Scotia, where the Atlantic Writing 
Competition’s Writing for Children category is honoured to be named the 
Joyce Barkhouse Prize for Children’s Writing. She continues to be engaged 
with the Canadian Children’s Book Centre, the International Board on Books 
for Youth, the Canadian Authors’ Association, and the Canadian Writers’ 
Foundation and its charitable works for some of our finest writers. Joyce 
Barkhouse has made a lasting and indelible contribution to the fabric of life 
in Nova Scotia and in Canada. Bravo Joyce! n
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Pictures with words
by Sandra Phinney

Writers love a challenge. So when 
Virginia Stoddard, the vice president 
of the Yarmouth Arts Society, asked 
Write Away – a group of writers in 
the Yarmouth area – to collaborate 
on a project, “Yes!” was the instant 
reply.

In a nutshell: 15 artists 
had arranged an art exhibit 
for the summer at the 
Yarmouth County Museum 
& Archives, featuring 40 or 
so paintings, etchings and a 
sculpture. The task at hand 
was for the writers to visit 
the show, spend some time 
with the art and let the 
works inspire them. They 
could pen poetry, prose, 
short stories, or non-fiction. 
There were no parameters. 

Twelve members of 
Write Away spent a Sunday 
night at the museum with 
the art show. It was magical 
and it didn’t take long for the 
writers to latch onto a work 
of art and start composing. 
In some instances, more than 
one writer chose the same 
painting, but it didn’t matter. 
A few scribes worked with 
several pieces of art. 

The writers then took 
their lines home, did some 
tweaking, and sent them 
on to the art society. Two 
members matted and mounted them 
next to the selected painting. The 
show, titled “Pictures With Words,” 
ran until mid September and closed 
with a Sunday afternoon open house 
replete with readings, wine and 
cheese.  

Virginia Stoddard was thrilled 
with the collaboration and the 

turnout at the open house. “I think 
it meant a great deal to both the 
writers and artists,” she said. “We 
experienced the sense of strength 
that comes from the visual image 
and written word coming together. 

And it was also interesting how each 
piece of art and writing could stand 
alone – yet, put the two together 
and it was just amazing. Such strong 
statements.” 

Judy Ferron, a founding 
member of Write Away said, “It 
was a challenge but a fun exercise. 
I think that our monthly meetings 
benefited the writers as we always 

have writing exercises so they were 
able to be spontaneous and write 
on the spot at the museum.” Ferron 
also noted that the artists were 
quite pleased with how the writers 
extracted meaning from their work. 

“It helped them see their art 
through someone else’s eyes. 
And some of them may use 
our words to help market 
their pieces.”

Dan Earle, President of 
the Yarmouth Arts Society, 
played a double role. He not 
only helped Stoddard with 
the matting/mounting of the 
show, but he also became a 
human easel during the open 
house. As each reading took 
place, everyone in the room 
could see the piece of art that 
had inspired the writing. 

Dan added, “It was 
interesting to see the variety. 
It ranged from vague and 
inspired to concrete stories 
and everything in between. 
Some of the writers took 
some clever twists on the 
paintings. The audience really 
enjoyed the presentation.”

At the end of the open 
house, Dan set out another 
challenge – to the artists this 
time. If the writers would 
provide some original pieces 

this winter, would the artists create 
something inspired by the written 
word? Absolutely. So another 
collaboration is in the works, with 
a spring launch planned for the 
Art Gallery of Nova Scotia Western 
Branch (Yarmouth) this coming April. 
Watch for it! n

Writer Judy Ferron reads a work inspired by a painting by Bertha 
Christie, which is held by Don Earle, president of the Yarmouth 
Arts Society. (Photo by Sue Hutchins)
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ScreenScene

Premier uses premiere to announce tax credit increase
by Ron Foley Macdonald 

The 27th Annual Atlantic Film Festival – the 2007 
edition – defined a turning point in the rich history 

of motion picture-making on the East Coast of Canada. 
The province’s CEO used the opening of the Festival to 
unveil a major policy change for the film industry. At 
the premiere of a Nova Scotia-produced film (Shake Hands 
With the Devil), the Premier stated that the province’s 
production tax credit would go up from 30% to 50%, 
with a 10% rural bonus and a 5% frequent flyer rule on 
top. 

The screening, packed with industry delegates, went 
wild. Just in time, too, due to the extraordinary rise of 
the Canadian dollar, which reached parity with the 
US greenback just as the AFF was winding down. That 
meant the previous advantage of the low dollar, which 
lured plenty of American “service” productions to the 
province – mostly US Movies of the Week – was just 
about nullified. 

Aggressive tax credits from other jurisdictions – 
including New Brunswick, which “stole” a Nova Scotia 
production by filmmaker Thom Fitzgerald in September 
– had driven the industry here to ring alarm bells in 
early July and then in the weeks leading up to the 
AFF in late August. Clearly, they had the ear of the 
government, because they got exactly – and perhaps even 
more – than they wanted with the tax credit increase.  
Indeed, one industry insider, who shall remain nameless, 
told me he expected the sector to double and possibly 
triple over the next three years. 

Beyond the tax credit news, the AFF witnessed the 
rise of Chaz Thorne, who had the remarkable 

achievement of placing two feature films in both the AFF 
and the Toronto International Film Festival in 2007. He 
co-wrote and co-produced the boxing drama Poor Boy’s 
Game, and wrote and directed the dark comedy Just 
Buried, revealing a talent that places him alongside the 
likes of Mike Clattenberg, Andrea Dorfman, Camelia 
Frieberg, Dan MacIvor, and Bill MacGillivray in the list 
of writer/directors from the region who’ve managed to 
complete more than one feature film. 

It should be an inspiration to any aspiring Atlantic 
filmmaker. Thorne went through the usual processes: 
making short films, pitching ideas, making contacts, all 
while acting in other people’s films and simultaneously 

polishing his own projects. It proves we have a strong 
development system that works. Certainly by looking 
at the response to Just Buried and Poor Boy’s Game, which 
rate as two of the most important films to be made in 
English Canada this year, Thorne looks the real thing: a 
substantial acting/writing/directing and producing force 
of nature. 

One of the real achievements of the 2007 AFF, 
however, was the arrival of two world-class special 

guests, cinema verite pioneer Albert Maysles and the 
Netherlands-based maverick filmmaker Peter Greenaway. 
Both presented films, gave talks and interacted with 
audiences in a frenzy of cinematic discourse that 
connected with industry members and the general public. 

The AFF collaborated with other groups to attract 
these major figures. The Atlantic Filmmaker’s Co-op split 
some of the costs of bringing Albert Maysles to town; 
NSCAD University’s Bruce Barber had been working 
for more than two years on getting Greenaway to Nova 
Scotia. The result brought a real sense of occasion to the 
27th AFF. While Maysles and Greenaway are at opposite 
poles of the cinema universe – Greenaway is a fantasist 
and formalist, Maysles belongs to the ultra-realist school – 
their contribution to world cinema culture simply can’t be 
denied. So much so that there was a great deal of national 
and international interest in this year’s AFF. 

It was astonishing, for example, to hear Greenaway 
interviewed from Halifax for the national CBC Radio 
pop culture program Q. It was even more amazing to 
read how a group of first-time fimmakers from Kansas, 
who were launching their feature (Common) at the AFF, 
had connected with Maysles for breakfast in Halifax. 
Screenwriter Jordan Gray and director Jermey Fiest wrote 
about it in their blog with a sense of wonder that is 
refreshing to read. They were turned down by their own 
International Film Festival based in Kansas City, deep in 
the American Heartland. 

While the dust settles and we all turn back into 
pumpkins, it’s comforting to know that 2006 saw the 
second-busiest year in the sector on record. With the new 
tax credit coming to the rescue of 2007’s poor start – just 
four features so far and it’s already October – the film 
scene seems to be just getting its second wind. n
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PLR – Not a frill
By David Copelin

(This excerpt from David Copelin’s Chair’s Report to the PLR 
Annual Meeting is printed here with permission.)

Since my election last May as Chair of the Public Lending 
Right Commission, I have faced many challenges – 
some routinely associated with PLR, such as how to get 
more funding to match the ever-increasing number of 
published writers eligible for compensation – and some 
unexpected, such as changes in the Executive Committee 
and the wonderful PLR staff. Most of these challenges are 
exhilarating, giving energy rather than taking it away.

One of the most interesting challenges has come 
from the public, who know little about PLR and yet 
who benefit from it. Whenever I talk about the program, 
Canadians (and some really jealous Americans!) are 
delighted to learn that it exists. They don’t think it’s a frill 
– but then, these average Canadians think of themselves 
as citizens, not merely taxpayers. They agree that 
writers would be paid fairly for their labours, and they 
understand how hard-earned a writer’s dollars are. 

As we do with much else in this country, we may 
take the PLR program for granted, but it is as precarious 
as our civil liberties and as precious as an RRSP. More so, 
actually, because the PLR is an instrument of civilization. 
It is a recognition that published books matter in this 
world, and not just to their creators. The freedom to 
write, the freedom to publish, and the freedom to read 
are tightly intertwined, so when a government shows 
its appreciation by paying published authors for their 
works found in public libraries, it is expressing gratitude 
that its borders contain gifted artists of the written word, 
that these artists work hard and achieve much, and that 
Canada and the world would be immeasurably poorer 
without them.

Funding is an ongoing problem for us. Our 
constituency expands at the rate of literary creation while 
our dollar support stays more or less constant, with a few 
spikes here and there in our 21-year history. In practice, 
this means that more authors are paid by the PLR 
program, but they share a stagnant pool of dollars, each 
one getting less than an ideal amount. Nobody disputes 
this unpleasant fact. However, government priorities and 
interests shift with prevailing political winds. 

We want a reliable and growing source of funds 
for author payments, but so far, we have not achieved 
it. We are brainstorming about this, trying to master 
the bureaucratic rough-and-tumble, and doing what we 

can to provoke ministerial interest and encourage vocal 
championship of our plight from many directions. In 
terms of the amount of money consecrated to paying 
writers, we are in the lower middle of the list of 
international PLR programs. As Canada slowly slides 
down that list, I hope that our national pride, if nothing 
else, may help to stop and possibly even to reverse our 
descent. n

(Playwright, teacher, literary manager, dramaturg, producer, 
critic, and arts administrator David Copelin has worked 
professionally in the theatre since 1975.)

The PLR program’s registration period will be open 
from February 15 to May 1, 2008. To register, visit its 
website (www.plr-dpp.ca). If you are registered, and have 
moved recently or have newly released titles to add to 
your listing, you must alert the PLR Commission of your 
changes. Write, call or e-mail: PRLC, 350 Albert Street, 
PO Box 1047, Ottawa, K1P 5V8, 1-800-521-5721, 
plr@canadacouncil.ca n

Telling stories
The Storytellers Circle of Halifax has been around 
since 1996 when a small group of storytellers and 
listerners met and began to offer storytelling gatherings 
and performances to help preserve and promote the 
oral storytelling tradition. Eleven years later, ‘once-
upon-a-time’ continues and the group is working on the 
‘happily-ever-after’ with a new newsletter and by forming 
partnerships and alliances with other organizations 
such as the Cole Harbour Farm Museum, the Dartmouth 
Heritage Museum, the Helen Creighton Folklore Society, 
and the Harbour Folk Society.

A number of ‘telling’ workshops took place around 
the province this fall and more are planned for the new 
year. The Circle has also established a fair trade of tales 
once monthly at local jo at 2959 Oxford Street: Corner 
Stories will take place from 7 to 8:30 on the second 
Thursday evening of the month. It’s designed to offer 
anyone with an interest an opportunity to drop by, listen 
up, tell a tale of your own over a cuppa tea or a cuppa jo.

For further information, contact Linda Winham at 
lwinham88@hotmail.com or visit www.chebucto.ns.ca/
Culture/StorytellersCircle n



Workshops
The Poetry Path with Lorri Neilsen Glenn

When: Saturday 9 a.m. to 1 p.m., November 10, 17, 24
Cost: $120 WFNS members; $150 non-members (Easy 
payment terms available)

Are you a beginning poet, a lapsed poet, a fearful 
poet? Do you need ideas and fresh approaches to bring 
out the poetry that’s already there, or do you need time 
to wrestle with the words taking over your mind and 
interrupting your sleep? This workshop will combine 
innovative activities with extensive writing time and 
group discussion to develop your practice as a poet. 
Anyone who wants to explore poetry writing, especially 
novices, and no matter what your age, is welcome to this 
session. Activities will be based upon your experience.

The workshop is limited to 12 writers. Bring material 
to work with (and to work from). This can include 
historical and family documents/photographs/clippings; 
a digital camera; a sketchbook or other visual art 
materials. Each session will include writing, consultation, 
and workshop activities. Discussions will touch on where 
the poetry comes from, outrunning the censor, language 
play and language work, revising and editing, poetry as 
practice, among other topics.

Lorri Neilsen Glenn is the author and editor of 
nine books, including Combustion (Brick Books, 2007). 
Currently Halifax Regional Municipality’s Poet Laureate, 
she has taught writing across Canada, in Australia and in 
Ireland. This spring, Lorri was nominated for the Mount 
Saint Vincent University Innovative Teaching Award. n

A Balancing Act with Wallace Edwards
When: Saturday, November 24, 10:30 a.m. to 1 p.m. at 
WFNS
Cost: $45 WFNS and VANS members /$60 General 
Public (light brunch included)

Signing a contract for a picture book is an 
exhilarating moment followed by months, sometimes 
much more, of meticulous work. The invisible terms 
of this contract are to delight the publisher, author, 
children, parents, teachers ... but mostly yourself. This 
monumental challenge can be met and enjoyed. Come 
and see how – from concept through rough drafts and 
mock-ups to final art with stops to savour character, 
continuity, colour, technique, pigment and surface.

Wallace Edwards divides his  time between Toronto 
and Kingston, Ontario, working as a freelance illustrator. 
He has created artwork for magazines, posters, books 
and video covers. His first children’s picture book, 
Alphabeasts, won the 2002  Governor General’s Literary 
Award for Children’s Book Illustration. This lush 
collection of animal portraits captured in the most 
absurd, baroquely detailed domestic settings went on to 
win the 2002 Governor General’s Award for Illustration, 
as well as a number of prestigious international awards 
and a growing audience of delighted children and their 
parents..

Wallace is both author and illustrator of The Extinct 
Files: My Science Project, an amusing story of a boy’s science 
project on dinosaurs that turns out to be the news story 
of the millennium. His books have won the Ruth and 
Sylvia Schwartz Award, the Amelia Frances Howard-
Gibbon Illustrator’s Award, the International  Reading 
Association’s Children’s Choice Award and the ForeWord  
Book of the Year, among others. The Painted Circus, which 
has just been released, continues to build his reputation 
as an exquisite artist and author. To see some of Wallace’s 
extraordinary illustrations visit www.tla1.com/Talent/
Wallace_ Edwards/WALLACE_EDWARDS.htm n
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imPRESSed – new titles by WFNS members

The Space Between
Don Aker
HarperCollins, 2007, $14.99
ISBN 978-0002008501  

Almost 18 and still a virgin, Jace 
has only one one thing on his 
mind. Luckily, he’ll be spending his 
birthday at a Mexican resort, where 
beaches draped with golden girls 
should increase his odds of success. 
But vacationing with his mother, 
aunt, and nine-year-old autistic 
brother threatens to kill that bet. 
Then he meets Kate, who might be 
just the person to help him, and 
Connor, God’s gift to women, who 
could share some pointers if he 
weren’t such a jerk. But making “it”  
happen is harder than Jace realizes. 
As old and new secrets rise to the 
surface, he must navigate the space 
between the lies that keep everyone 
afloat and the truth that could drag 
all of them under.

Don Aker is the author of such 
award-winning books as One on One, 
The First Stone and Of Things Not Seen.  
A teacher for more than 20 years, he 
lives with his wife in Middleton.

These Four Walls
Susan Cameron
McArthur & Co., 2007, $29.95
ISBN 1552786668

In Depression-era Halifax, 11-year-
old Rose Morash and her two sisters 
are orphaned and packed off to 
an orphanage full of strict rules, 
tedium, emotional neglect and 
strangers. At 18, Rose rids herself 
of the maid’s apron and a sweatshop 
seamstress job, and moves up in the 
hierarchy of an elegant department 
store. Amidst the chaos of World 
War II come new relationships and 
new losses. “People aren’t forever,” 
Rose concludes as the war rages on. 
“Don’t count on them.” 

Years later, daughter Barbara 
tries to find a renewed connection 
with her remote and bitter mother. 
It is only in the sorting of belongings 
and the packing of boxes that 
Barbara finds the long-hidden truths 
of the woman she never fully knew.

Susan Cameron has written a 
military memory book, March to 
Etna, and a short-story collection, 
Bridgewater Bound; These Four Walls is 
her first novel. She lives in Halifax.

Riquili apprend à compter
Katia Canciani
Éditions Bouton D’Or Acadie, 2007, $7.95
ISBN  978-2-923518-18-3

Riquili s’ éveille après sa sieste. Son 
amie Majou s’empare de sa 
collation. Riquili se lance à sa 
poursuite. Lequel des deux va se 
régaler?

Dans ce premier album de la 
série, Riquili se familiarise avac 
les chiffres par l’entremise d’une 
histoir-comptine. Un album pour 
apprendre à compter jusqu’ à 20 tout 
en s’amusant avec les mots.

Mère de trios filles, Katia 
Canciani adore les voyages, 
le chocolate et les livres 
passionnants. Née au Québec 
pendant une grosse tempête de neige, 
Katia a aussi habité au Manitoba 
et en Ontario. Depuis 2005, elle 
est installée en Nouvelle-Écosse. 
Bachelière en communications, Katia 
a déjà été pilote professionnelle … 
mais c’est au maniement des mots 
qu’elle se consacre maintenant.



In a Mist 
Devon Code
Invisible Publishing, 2007, $14.95
ISBN 978-0978218539

In a Mist explores longing, loss and 
isolation. This debut collection of 
short stories examines the lives of 
socially isolated individuals with 
obsessive interests and desires. These 
lonely protagonists find solace in 
emotionally evocative forms of 
cultural expression, such as early 
jazz, classic cinema and renaissance 
motets. The transcendent potential 
of music is a recurring theme of 
this collection. Always melancholic, 
these stories are in turn horrific, 
humorous and poignant.

Devon Code is from Dartmouth. 
He has studied at the University 
of King’s College in Halifax and 
Concordia University in Montreal. 
His work has appeared in Transits 
(Invisible Publishing), Headlight, and 
Neon. He lives in Toronto.

Endgame 1758:  
The Promise, the Glory, and the 
Despair of Louisbourg’s Last Decade
A.J.B. Johnston
Cape Breton University Press, December 
2007, $26.95
ISBN 978-1-897009-20-8    

Endgame 1758 is a tale of two empires 
in collision on the shores of Atlantic 
Canada, where rival European 
visions of predominance clashed 
with each other and with the region’s 
Native peoples. Imperial interest 
peaked during Louisbourg’s last 
decade, one of the greatest dramas 
in the history of the continent. The 
final siege on the French capital 
brought to a close a century and 
a half of Anglo-French struggle 
for dominance. How and why the 
French colony ended the way it 
did, not just in June and July 1758, 
but over the decade that preceded 
the siege, is a little-known and 
compelling story.

A.J.B. (John) Johnston has written 
extensively on the histories of 
Louisbourg, Cape Breton, Acadia, 
and Nova Scotia. He is a historian 
with Parks Canada, based in Halifax. 

Balance
Susan Manion MacDonald
New World Publishing, 2007, $24.95
ISBN 978-1-895814-32-3

Susan MacDonald was an 
unassuming wife and mother who 
lived what most would consider a 
normal life until one fateful day 
in 2002 when she was informed 
she had terminal cancer. She 
immediately began a detoxification 
and nutritional support program 
with the help of a naturopath 
and nutritionist and continued 
to visit her family doctor and an 
oncologist. In a year, the cancer was 
gone. In 2006, she became a certified 
naturotherapist. Today, Susan is 
living what she believes to be her 
life’s purpose – helping others to 
become well again. This is her first 
book.
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Where White Horses Gallop
Beatrice MacNeil 
Key Porter Books, 2007, $32.95
ISBN 978-1552639153

It is 1939 and England has 
declared war on Germany. Three 
friends enlist in the Cape Breton 
Highlanders – fisherman Hector 
MacDonald, gifted musician Benny 
Doucet, and Calum MacPherson 
– sailing off to war in November 
1941. Their families wait for their 
return. Hector’s father, Gunner 
MacDonald, knows only too well 
what his son will witness in the 
trenches of Europe. Joachim and 
Ona MacPherson seek solace in each 
other. Napoleon and Flora Doucet 
finger their rosary beads at the 
kitchen table and pray for Benny’s 
safety. 

Beatrice MacNeil is the award-
winning author of the bestselling 
novel Butterflies Dance in the Dark 
and the short story collection There 
is a Mouse in the House of Miss Crouse. 
She is the recipient of the Tic 
Butler Award for her outstanding 
contribution to Cape Breton writing 
and culture, and is the founder of 
Cape Breton’s Reading Ceilidhs. She 
lives in Cape Breton.

A Place Out of Time
Alfred Silver
Great Plains, 2007, $24.95
ISBN 978-1894283740

To Hugh Sutherland and Wauh 
Oonae Nancy Prince, the Red River 
Settlement in the 1860s was what 
it had always been: a place where 
Scots Presbyterians, Métis Catholics, 
English Anglicans, retired German 
mercenaries, Crees and Ojibways, 
all lived together peacefully 
with virtually no laws or law 
enforcement. To the governments of 
the fledgling Dominion of Canada, 
the United States and France, it 
was the key to a vast swath of new 
territory: the entire northern half 
of North America. In an incredibly 
brief time their peaceful lives would 
be torn asunder by the forces of 
expansion and progress. The epic 
story moves forward through the 
round of seasons in a place where 
Nature and her moods never took 
second place to human appetite.

Alf Silver has published 11 
novels, including Acadia, (Winner of 
the Thomas Raddall Atlantic Fiction 
Prize), Three Hills Home and The 
Haunting of Maddie Prue. 

Watermelon Syrup
Annie Jacobsen with Jane Finlay-
Young and Di Brandt
Laurier Press, 2007, $24.95
ISBN 978-1-55458-005-7

Watermelon Syrup is the story of 
Lexi, a young Mennonite woman 
from Saskatchewan, who comes to 
work as housekeeper and nanny 
for a doctor’s family in Kitchener, 
Ontario, during the Depression. Lexi 
is transformed from an innocent 
into a chic urban beauty. When she 
finds a journal written by her older 
brother during the family’s journey 
from Russia to Canada, she reads of 
a tragedy kept secret for years. A 
crisis of her own, coupled with the 
knowledge of this secret, serves as 
the catalyst for her realization that 
she must create her own destiny. 

Annie Jacobsen was born 
in Luseland, Saskatchewan, to a 
Mennonite mother and Lutheran 
father. She died in May 2005. At 
Annie’s request, Jane Finlay-Young 
rewrote Watermelon Syrup with 
the help of Di Brandt’s editorial 
feedback.
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The Gala and Word on the Street:
 A Double Double of Good Times
By Miss Appropriate

Ah, the Gala. What can be more festive than a bunch 
of writers wearing clothes they’re not used to wearing, 
shoes that may be a little too teetering and a bar with a 
longer line than Wordsworth? Add a silent auction where 
muttered threats and gangster verbs are frowned upon, a 
trip across the bridge to Dartmouth without a travel grant 
and what do you get? A good time, my friends, you get a 
good time.

There are a couple of auction items that didn’t 
get bid on for whatever reasons. I think the bar staff 
were watering down the drinks because if they weren’t, 
someone would have snapped up that elevator ride 
with George Elliot Clarke complete with a reading 
and a button-pushing contest. Or what about Dirk the 
Decoder’s promise to decode your writing and reveal the 
secret message that even you, the author, aren’t aware of, 
sort of like the Paul is the Walrus or I always dream I’m naked 
in Superstore message mixed into the metaphors. I know 
I was close to wanting to own that lovely knitted thing 
with the aluminum pie plate and the cell phone innards, 
but I just don’t have the wall space anymore.

And was it just me or did we all look particularly 
divine? I mean, I’ve never seen underwear on the outside 
of pants like that. But you know what? On him, it 
worked. And who would have thought of just wearing 
bumper stickers? Was she for real or was she one of those 
activist people? I just can’t tell anymore, what with all the 

injustice in the world and all the fashion fads. I did like 
the writing group who turned up in their pajamas. They 
always wear them, one of them told me. “Seriously,” she 
said, “what’s your problem?” “Ha, ha,” I had to finally say, 
backing away without spilling my drink, moving slowly 
but really intently. You just don’t know what a writing 
group will do. I swear, they’re worse than book clubs 
with their white wine.

And of all the people at Word on that Crazy, Woozy-
Feeling Carpet – I mean, Word on the Street – with its 
record breaking one hundred and fifty thousand people 
in attendance, I had to run into three exes, that pajama-
wearing writing group who were jamming every last one 
of those Canada Council application forms into their 
book bags and Dirk the Decoder, who insists that my 
aura is telling the world that I’m not really angry, what I 
am is afraid. I couldn’t turn around without bumping into 
someone either hung over from the night before Gala or 
wondering where the coffee was.  

It was like a big family gathering without the yelling 
and the chair throwing. There was the unfortunate stage 
collapse involving those lovely puppets from Labrador 
and the mime who was doing the interpretive dance 
behind them, but I loved how they continued their 
show despite the bedlam of falling timbre and tipping 
microphones. If anything happened that weekend that 
should inspire us, it is those puppets with their fabulous 

Styrofoam eyes demanding that the show must go on! n  
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Mary Jane Copps and Douglas Arthur Brown presided over the Gala 
festivities.

Marjorie Simmins and Silver Donald Cameron at WOTS, 2007.



n Racked – members’ work 
appearing in the prodigious 
profusion of journals, mags and 
e-signals flickering past your editor’s 
desk into the Fed Reference Library 
(open 9:30 to 4, Monday through 
Friday for your delectation and 
delight): The Antigonish Review 
will indeed miss the energy, 
imagination, humour and innovation 
that Richard Cumyn provided 
as fiction editor since 2002, but 
TAR will continue to delight with 
such ascent to heights as Eleonore 
Schönmaier’s poem “Tracks” in 
the most recent issue; new work 
from Alex Pierce graces the fall 
issue of Contemporary Verse 2; the 
appearance of poetry from Heddy 
Johannesen in New Witch magazine 
seems seasonally most appropriate; 
Trevor J. Adams sees the compelling 
in insurance for the September issue 
of Business Voice; Binnie Brennan’s 
story “A While Ago” appears in 
the fall issue of York University’s 
Existère Journal of Arts and Literature; 
the Copper Pig Writers’ Society 
in Edmonton publishes on spec, an 
attractive speculative-fiction journal, 
quarterly: Joanne Merriam’s story 
“The Boatman” is fantastic and 
featured in their summer issue; 
Jodi DeLong is buying local this 
fall in Rural Delivery, planting acres 
of incipient spring, in bulb form, 
for both the Chronicle-Herald and 
for Saltscapes; Darcy Rhyno has 
moved into the Back Porch position 
in Saltscapes to get to know David 
Ganong and savour the makings 
of a candy dynasty, while Harvey 
Sawler details the evolution of a 
TB sanitorium in PEI, and Donna 
D’Amour tinkers with solar heat; 
Ryan Turner snuck under the 
book club covers in the recent 

Atlantic Books Today to discover what 
makes the good ones work while 
Sue MacLeod, Ralph Higgins and 
Paul Robinson were among the 
reviewing ranks; Sandra Phinney 
starts off the fall issue of Lifestyle 
Maritimes magazine with an escape 
to charming Maritime inns and their 
superb cuisine … hard work, but if 
ya gotta do it!

n Signed, Sealed, Delivery Ahead – 
Gary Blackwood has been working 
on The Great Race for Abrams and 
it’s slated for release for centennial 
celebrations in February. At a 
time when horses were considered 
more reliable than automobiles, 
The New York Times and Le Matin 
sponsored The Great Auto Race 
of 1908 from New York City to 
Paris via Albany, Chicago, San 
Francisco, Seattle, Alaska, Japan, 
Vladivostock, Omsk, Moscow, St. 
Petersburg, Berlin and, finally, Paris. 
The American Thomas Flyer team 
covered 22,000 miles and crossed 
the frozen Bering Straits in the dead 
of winter, to win the race in 169 
days; in a title-sure-to-succeed coup, 
Steve Mayoff has found a publisher 
for his first collection of stories, 
Fatted Calf Blues and Other Stories, 
with Turnstone Press; Deannie 
Sullivan-Fraser has recently signed 
a contract with Creative Books for 
her picture book, Johnny and the 
Gipsy Moth; scheduled for May, I Still 
Have a Suitcase in Berlin, is Stephens 
Gerard Malone’s second novel with 
Random House. Set in 1932 Berlin, 
it’s the story of a young Canadian 
who arrives in the city to care 
for his elderly grandmother and 
the slide from grace as Germany 
catapults; Laura Trunkey, who was 
awarded a mentorship in 2003-04 

to work with Carol Bruneau, has 
just signed a contract with Annick 
for her first YA novel; with a recent 
YA novel win at the 30th annual 
Atlantic Writing Competition 
providing bragging rights, it’s no 
surprise that Philip Roy has found 
a publisher in Ronsdale Press for 
his first novel, Submarine Outlaw, 
which is scheduled for next year; 
Sherry D. Ramsey will see her 
fantasy/murder-mystery short story, 
“Summer of the Widows” in a new 
anthology from Australian publisher 
Speculative Realm early in the new 
year.

n Kudos – Maureen Hull’s View 
from a Kite (Vagrant) has been 
nominated for a Moonbeam Award 
for YA Fiction in the Mature Issues 
category. The Moonbeams are 
sponsored by the US Independent 
Publisher magazine to honour the 
best in children’s books, authors 
and illustrators; Virginia Hayden 
has won the Best Foreign Short 
Screenplay award at the Moondance 
International Film Festival. Presented 
September 9 at the Universal City, 
Hollywood, awards ceremony, 
Virginia won the 2007 Atlantis 
Award, sponsored by Cirque du 
Soleil, for her screenplay, The 
Inspiration, a half-hour comedy 
drama about creative revenge. She 
has previously been honoured 
at Moondance with a Columbine 
Award for Best Short Screenplay 
for The Grocer and the Skinhead, and 
with the Seahorse Award for her 
radio comedy script, Astronaut; Poet 
Penny Ferguson shaped her lyric 
talent to songs for which she and 
her husband Paul composed music, 
and the resulting CD, Through His 
Grace, has been nominated by Music 

Who’s doing what
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Nova Scotia for Inspirational Artist/
Recording of the Year, 2007.

n The Halifax Regional School 
Board had an innovative thought and 
hired a writer to do 71 workshops 
in 47 schools. Cyndy d’Entremont 
has taken on the task of leading the 
sessions that she’s named “I Spy a 
Writer.”

n Annapolis Royal is a magical 
place and has been making the arts 
central to living since the Sieur de 
Champlain started wintering over.  
The Community Arts Council was 
celebrating a 25th anniversary this 
year with a Silver Ball, a workshop 
led by Noah Richler, and the famed 
Afternoon After Picnic animated by 
never-moderate moderator Sheree 
Fitch and featuring Joan Baxter and 
Harry Thurston, among others.

n Red with passion and blue of 
speech, Carol Sinclair’s latest 
play, Ruby, heated up The Bus Stop 
Theatre in early October with 
speakeasy sass and tapdancing fun.

n It started out with Mary Anne 
Joudrey’s daughter volunteering 
at the Beulah Burman Memorial 
Animal Shelter in Shelburne. She 
couldn’t resist Hector and took the 
rapscallion cat home: adventures 
ensued and have been chronicled by 
Mary Anne in The Adoption Option, a 
book capturing Hector’s high-jinks 
self-published as a fundraiser for the 
shelter. McKay Memorial Library 
and a host of local supporters 
launched the book in purrrr-fect 
style at the end of October.

n Alex Pierce was on the road 
earlier this year, spending five weeks 
at the Banff Centre’s Writing Studio 
working on a manuscript before 
attending the annual conference 
of the Warren Wilson Program for 

Writers in Moraga, California, where 
she gave a class on the aubade and a 
reading of her recent work.

n The Parents and Tots Association 
of Port Medway and the South Shore 
Regional Library organized and 
produced the inaugural Port Medway 
Children’s Readers Festival this year. 
Gauged a huge success by the hosts, 
it drew parents and kids and visitors 
from all over Canada and the US to 
the Historic Old Meeting House in 
Port Medway to hear such writers as 
Nancy Wilcox Richards, Marjorie 
Speed Powell and Michelle 
Mulder.

n George Elliott Clarke was home 
at the end of September, putting in 
a special appearance as presenter at 
the 30th annual Atlantic Writing 
Competition Gala, reading at Word 
on the Street, and being featured, 
along with DD Jackson, at Pier 21 
as part of the Mid-Autumn Moon 
Festival presented by the Mu Lan 
Chinese Cultural Centre.

n Alice Walsh was writer-in-
residence this summer at Terra Nova 
National Park before heading over to 
Eastport for Newfoundland’s famed 
Winterset Summer Literary Festival 
where she was joined by Geoff 
Butler, Michael Ondaatje, Joan 
Clark and Ken Harvey.

n Cormorant launched Carol 
Bruneau’s third novel, Glass Voices 
at Frog Hollow Books this fall 
and Carol hit the road … off to 
Eden Mills, Ontario, to help them 
celebrate their 19th birthday and 
later to Toronto to participate in the 
International Festival of Authors, 
sharing a stage with Tracy Chevalier, 
Will Self and David Davidar.

n Jane Finlay-Young met Annie 
Jacobsen in 1999 and together 
they developed and taught writing 
workshops. Annie was working on 
a novel about a young Mennonite 
woman from Saskatchewan who 
worked as a housekeeper for a 
doctor’s family in Waterloo, Ontario, 

At the Port Medway Children's Readers Festival are left to right (back) Michelle Mulder, Nancy 
Wilcox Richards, Marjorie Speed Powell, and festival coordinator Heather Stevens. In front 
are Andrew Burgess and Jordan Haughn. (Photo by Bev Chataway)
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during the Depression. When Annie 
became terminally ill, she asked Jane 
to act on her behalf should the novel 
ever be accepted for publication, 
and with editorial feedback from Di 
Brant on Jane’s rewrite and polish, 
we’re now applauding the release 
of Annie Jacobsen’s Watermelon Syrup 
from Laurier Press.

n October left Halifax in a blaze 
of syncopated speech with the 4th 
Annual Canadian Festival of Spoken 
Word, a festival of performance 
poetry that hosts artists from across 
Canada to celebrate and promote 
spoken word performance. The 
festival rotates between host cities 
in order to develop and share 
audiences between artists, and 
equally, to inspire networking 
between artists and organizers 
from various regions of Canada. 
Shauntay Grant seemed to be 
everywhere in the organizing as 
the Festival here was presented 
by Word Iz Bond Spoken Word 
Artists’ Collective, of which she 
is a founding member. Word Iz 
Bond stages a monthly performance 
series in Halifax dubbed SPEAK! 
(check it out on the third Thursday 
of each month, 9 p.m. at Ginger’s 
Tavern, 1662 Barrington Street in 
Halifax). There were open mics, 
youth showcases, guerrilla poetry, 
national slams, panels, discussions 
and lots of on air debate on the 
contrasts between ‘stage’ and ‘page’ 
poetry. The final slam featured a 
special tribute to 2007 Female Poet 
of Honour Rita Joe.

n Catherine Banks took an 
unflinching look at the effects of 
clearcutting in her new play, Bone 
Cage, at the Backspace at Neptune 
this October. With few producers 
able to entertain Catherine’s large 
cast, edgy text and demanding set, 
five women came together as the 
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Forerunner Playwrights Co-op to 
produce this heroic piece of writing.  
Bravo! Encore! 

n As we approach the deadline for 
submissions for the 31st! annual 
Atlantic Writing Competition, 
Eastword was chuffed to have the 
following from Anthony McLevey:  
“It has been months since I received 
written feedback from the judges 
of the Writing Competition and I’ve 
meant to send a note … so here at 
last is my long overdue thanks to 
WFNS for hosting and organizing the 
Competiton. It was very exciting for 
me to send in my very own entry.  
I want to thank the three judges 
for their kind and very helpful 
feedback. The advice they gave, and 
their encouraging comments, were 
far more than I ever expected or 
hoped for and I am very grateful.”  
The AWC is designed to encourage, 
strengthen and nudge aspiring and 
perspiring writers in the direction 
of publication: the feedback alone 
is worth the price of admission; and 
there’s always that best incentive – a 
deadline. December 7, 2007.

New Members
The Directors, members and staff of 
WFNS are delighted to extend the 
warmest welcome, or welcome back, 
to the following member writers:

Erna Buffie, Halifax
Ian A. Cameron, Halifax
Lori Cameron, Port Williams
Stephen Cawood, Halifax
Joanne Chilton, Glen Margaret
Kyrsten Collyer, Bridgewater
Paula Jones, Cole Harbour
Valerie Compton, Bedford
Giulia DiGiorgio, Truro
Daniel J. Digout, Lower Sackville
Mark Gardiner, Halifax
Janet Hull, Mahone Bay
Juanita Keddy, Hammonds Plains

John C. Kennedy, North River
Carmen Klassen, Halifax
Astrid Literski, Truro
Theresa MacKay, Bras d’Or
Theresa MacLean, Berwick
Kelsey McLaren, Halifax
Angela Mombourquette, Halifax
Carolee Nichols, Dartmouth
Barbara O’Hearn, Halifax
John Payzant, Lunenburg
Lynn Reicker, Bedford
Jodi Reid, Halifax
Catherine Roberts, Dartmouth
Philip Roy, Antigonish
Johanna Skibsrud, Scotsburn
Fara Spence, Dartmouth
Karen Stoyles, Middle Sackville
Brenda Tate, South Ohio
Sharon Walsh, Sydney
Susan Whalen, Fall River
Annett Wolf, Ross Ferry             

Grants deadline
December 15 is the deadline for 
applications for the three programs 
administered by the Grants to 
Individuals Program of the Nova 
Scotia Department of Tourism, 
Culture and Heritage: Professional 
Development Grants (up to $3,000); 
Creation Grants (up to $12,000); and 
Presentation Grants (up to $5,000).

Professional development 
grants cover programs such as 
mentoring, workshops, conferences, 
apprenticeships, etc.

Creation grants assist writers to 
create new work by contributing 
towards the artist’s subsistence and 
the project costs.

Presentation grants assists artists 
in direct costs associated with the 
public presentation of their work.

Detailed information can be 
found at the department’s website 
(www.gov.ns.ca/dtc – on the left 
menu click on “culture”, then on 
“funding programs” and scroll down 
to “grants to individuals”). n  



Time to meet, eat and greet
Sure the days are still golden; the trees, a blaze of 
colour. But wait ... soon the dark will nibble away at 
dawn and dusk, and the time of shovelling, schussing 
and shape-shifting (from beach togs to Michelin-man-
parka-accoutrement) will be upon us. Before we all 
hunker in to finish a good manuscript, time to call a halt 
in plot’s progress, don your sparkly best togs and talk, 
and sashay down to the Fed for our annual Meet, Eat and 
Greet.

The Fed’s the place to be at 3:30 p.m. on Thursday, 
December 13. The perfect setting to rub more than 
elbows, drop sotto voce comments into idle chitchat 
about your recent advance, or whinge about the mingy 
pittance from Fly-by-Night publications. Your writing 
kith and kin will all be there. Jane always makes the 
tables groan and your tummy say ‘howdy’, and all 
contributions of your own pièce de résistance hors 
d’oeuvres are greeted with heartfelt raves! The cider 
steams and the punch bowl introduces democracy to 
wit. Be there or be square. It’s your Fed’s annual Open 
House and all Fed family and friends are warmly 
welcome. n

Canada Council confirms
On the occasion of its 50th anniversary (the third oldest 
national Arts Council in the world after Great Britain 
and Eire), The Canada Council for the Arts engaged in a 
review of its purpose with feedback from approximately 
20,000 artists, arts organizations and other Canadians 
interested in the arts, as well as its own staff and Board 
members. The conclusions the Council reached during 
these consultations reinforce CCA’s fundamental values 
and achievements and provide a bridge to the Council’s 
direction for the years ahead.

Over the coming three to five years, the Council 
has committed itself to the following five interrelated 
directions:

– to reinforce the Council’s commitment to 
individual artists, working alone or collaboratively, as the 
core of artistic practice in Canada;

– to broaden the Council’s commitment to arts 
organizations to strengthen their capacity to underpin 
artistic practices in all parts of the country;

– to enhance the Council’s leadership role in 
promoting equity as a critical priority in fulfilling 
Canada’s artistic aspirations;

– to make partnerships with other organizations a 
key element in the Council’s approach to advancing its 
mandate;

– to implement structural changes within the Canada 
Council to improve communication and strengthen the 
organization’s capacity to implement change.

This past July, the Minister of Canadian Heritage 
announced that the council will receive an additional 
$30 million in its base funding beginning in 2008-09, 
which will increase the Council’s capacity to carry out 
its objectives. Early next year, the Council will publish 
its Action Plan describing the means it has settled on to 
achieve these goals. It will be posted, as is information 
about the consultations, at the Council’s website – www.
canadacouncil.ca n

Awards deadline – December 7
Submissions to the Thomas Head Raddall Atlantic Fiction 
Prize, the Evelyn Richardson Prize for non-fiction by a 
Nova Scotia writer, and the Atlantic Poetry Prize close 
December 7. Eligible books must have been published 
during the 2007 calendar year. 

The Raddall Fiction Prize and Atlantic Poetry Prize 
are open to native or resident Atlantic Canadians who 
were born in Newfoundland, PEI, NS or NB and who 
have spent a substantial portion of their creative lives 
living there, or who have lived in one, or a combination 
of these provinces, for at least 24 consecutive months 
prior to the deadline date. The Raddall Prize of $15,000 
is awarded to adult fiction (a novel or story collection). 
The Atlantic Poetry Prize of $2,000 will be awarded to 
a full-length book of adult poetry published as a whole 
for the first time in 2007. The Evelyn Richardson Prize 
of $2,000 is open to writers who were born, or who have 
lived for the past year, in Nova Scotia. Eligible titles are 
adult non-fiction books.

Send 4 copies of the book, a statement attesting to 
the eligibility of the writer, and the publisher’s and the 
writer’s contact information, including e-mail, to the 
Writers’ Federation of Nova Scotia, 1113 Marginal Road, 
Halifax NS B3H 4P7. For details check our website (www.
writers.ns.ca) or call 902-423-8116 . 
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Putting Memories to Work for You
Writing Memoir and Personal Essay

Saturday, November 17
Cumberland North Academy, Amherst 

9:30 a.m. to 4 p.m. Fee $75
For information, 

contact Sandra Phinney 
(902) 648-0462 

e-mail: s.phinney@ns.sympatico.ca



Markets, etc.
The Writers’ Federation of Nova 
Scotia does not necessarily endorse 
the markets or competitions listed 
here. Please make every effort to 
check any market or competition 
before submitting material. Read the 
magazine first. Publishers usually 
sell single, sample copies. Back issues 
and writers’ guidelines are often 
on a magazine’s website. Your local 
library has public access computers.

 THEMA: Box 8747, Metairie LA 
70011-8747 (http://members.cox. 
net/thema) Publishes 3 theme issues 
a year. The target theme must be 
an integral part of the piece – not 
necessarily the central theme, but 
not merely incidental. Upcoming 
themes and deadlines: When things 
get back to normal, November 1, 
2007; The box under the bed, March 
1, 2008; Unprepared for adventure, 
July 1, 2008. Pays $25 for short 
story, $10 for shorter pieces (up to 
1,000 words), $10 for poems. 

 Existere: Journal of Arts and 
Literature 101E Vanier College, 
York University, Toronto, ON 
M3J 1P3 (www.yorku.ca/existere) 
Existere is being revitalized. 
“Existere will continue to publish 
exciting new works of poetry, short 
fiction, photographs, art, reviews, 
short plays, but will also add more 
non-fiction content and experiment 
with its new voice as the journal 
finds its place among our peers in 
Canada and around the world.” 
Publishes twice a year. Deadline for 
submissions, December 31. Looking 
for prose (up to 3,500 words), 
postcard stories, poetry. Pays a small 
honorarium. Submission guidelines 
on website. Existere is also running 
a contest with a December 31 
postmark deadline. Details on 

website. Pays $150 for the winning 
entry in three categories – Poetry, 
Fiction, Non-fiction. Entry fee $25 
(includes subscription). 

n American Short Fiction: PO 
Box 301209, Austin TX 78703-
0021 (www.americanshortfiction.
org) Publishes short fiction quarterly. 
“Payment is competitive and upon 
publication.” 

n The American Poetry Review: 
117 South 17th Street, Suite 910, 
Philaddelphia, PA 19103 (www.
aprweb.org) Bimonthly. Publishes 
poetry, literary criticism, interviews, 
essays and social commentary. 

Contests
 Prairie Fire Press 2007 Writing 
Contests: 3 contests. $6,000 in cash 
prizes. Deadline for all contests 
is November 30. 1. Bliss Carman 
Poetry Award  (1-3 poems per 
entry, maximum 150 lines). 2. 
Short Fiction  (one story per entry, 
maximum 15,000 words). 3. Creative 
Non-Fiction  (one article per entry, 
maximum 5,000 words). 1st prize 
$1,250, 2nd prize $500, 3rd prize 
$250, in all categories. Entry fee 
$27 per category (includes 1-year 
subscription). Winning pieces will 
be published in Prairie Fire magazine, 
with authors paid for publication. 
For contest rules visit www.
prairiefire.ca

 The Fiddlehead contests: 
Deadline December 15. Entry fee 
$30. Ralph Gustafson Prize for Best 
Poem – $1,000 to the winner, $500 
each for 2 runners-up, one entry is 
up to 3 poems with no more than 
100 lines per poem. $1,000 for Best 
Story, $500 each for 2 runners-up; 
one story is up to 25 pages. Send 
entries to The Fiddlehead Contest, 
Campus House, 11 Garland Court, 

UNB PO Box 4400, Fredericton, NB 
E3B 5A3. Details on webite – www.
lib.unb.ca/Texts/Fiddlehead

 Atlantic Writing Competition: 
Writers’ Federation of Nova Scotia, 
1113 Marginal Rd., Halifax, NS B3H 
4P7. (www.writers.ns.ca/awc.html) 
Deadline December 7. Open to all 
writers in Atlantic Canada. Cash 
prizes in 6 categories: Adult Novel; 
Writing for Children; Poetry; Short 
Story; Writing for Juvenile/Young 
Adult Audiences; Essay/Magazine 
Article. The Essay/Magazine Article 
category has a new format – this 
year there’s a theme: Luck. Entries 
must be no more 2,000 words, 
incorporating this year’s theme of 
“luck” and geared toward ONE of 
three magazine/journal options: 
Saltscapes, The Antigonish Review, or 
your community arts paper (NS – 
The Coast, PEI – The Buzz, NB – Salon, 
NL – The Scope). Entry form and 
details available on website.

Awards
 The Danuta Gleed Literary 
Award: A $10,000 prize will be 
awarded to a Canadian writer for 
the best first collection of published 
short fiction in the English language. 
The award also carries second and 
third prizes in the amount of $500 
each. Submission Deadline: January 
31, 2008. To be eligible, submissions 
must be a first collection of short 
fiction, written by a Canadian citizen 
or landed immigrant, and published 
in the 2007 calendar year. Four (4) 
copies of each eligible title should 
be sent to The Writers’ Union of 
Canada at: 90 Richmond Street East, 
Suite 200, Toronto, Ontario, M5C 
1P1.
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Honestly, I sincerely wish my 
soapbox were crusty with disuse, 

but every time I think of libraries 
these days, the foam froths.  

Don’t get me wrong. I love 
libraries. I adore librarians, and 
the people who support libraries, 
the good folk who take time to sit 
on library boards, all those who 
volunteer at libraries and the citizens 
who make use of them – true heroes 
every one, the unsung valiant of 
civilization. These individuals have, 
very quietly, throughout time, 
maintained one of society’s great 
traditions: the gathering, preserving 
and sharing of hard-won wisdom 
that has made libraries the propeller 
of humanity’s progress.

The oldest library dates 
to around 2,700 years ago in 
Sennacherib’s Palace in Nineveh.  
Despite bloody times, and his 
ultimate murder by two of his 
disgruntled sons, the mighty general 
cherished the concept of leaving 
a piece of learning behind and 
creating an organized collection that 
would preserve this information. 
With the invention of the printing 
press, it became easier to preserve 
knowledge, and library holdings 
and sophistication have grown. And 
with the explosion of electronic 
information, librarians have 
soldiered on. I’ve been pouring over 
the Gibson Digital Library Inititative 
recently and the emergence of the 
internet as a way to get from here 
to there for next to nothing, with 
fascination.  

More demands than ever 
are being made on libraries, and 
libraries are labouring heroically in 
the information trenches to maintain 
the resources for us to examine and 

confront our most difficult social 
problems; to find solace, in times of 
stress, by indulging in great, or even 
not-so-great, fictions; to challenge 
us to use our minds and find better 
ways of approaching our great 
problems. But, let’s face it, we too 
often take libraries for granted.

Nova Scotia is taking its libraries 
for granted. And in an age when 

monolithic media and political 
manoeuvering tries to shape our 
information and opinion with sound 
bites, we need books and libraries 
more than ever before. I’m preaching 
to the converted by observing that 
if you really need to understand 
an issue, you need access to good 
books. The cost of books is such that 
libraries have become even more 
important by ensuring that everyone 
has  equal access to these books and 
the vital information they contain. 
If we forget that libraries are the 
foundation of civil society and the 
liberal democracy we cherish, we 
are destroying the seed of the future.

We have a “regional” system of 
libraries in Nova Scotia, with nine 
independently governed library 
regions loosely knit, with funding 
for “physical plant” from the 
municipalities, a minimum of 3% 
self-generated and approximately 
70% invested by the province. 

Years of inadequate funding 
from the provincial government 

have forced the Pictou-Antigonish 
Regional Library Board (PARL) to 
lead the lobby for more adequate 
funding to libraries in Nova 
Scotia. Board Chair, Ken Johnson 
explains, “Inadequate funding from 
the Province over the last number 

of years has not matched rising costs 
of operation and something has to 
give. On top of that, the old funding 
agreement has run out and there 
have been no negotiations to replace 
it. … It’s a shame, especially during 
national library month, that one of 
the best provincial public library 
systems in Canada has been left in 
these circumstances.”

As with other systems within 
the province, the PARL Board has 
made small cuts this fiscal year but 
will face dramatic cuts in April.  
These will include many fewer 
new books, curtailed library hours, 
and the elimination of literacy and 
reading-based programs currently 
offered to new mothers, children 
and seniors. 

Johnson continues, “It’s hard 
for our Board to be optimistic 

as there has been silence from 
the Province around the issue. So 
we feel we have to let our users 
know, it’s time to act.” The Board 
is asking all library users to drop 
by their local library to sign letters 
that explain how much they value 
public libraries, or to visit the PARL 
website (www.parl.ns.ca) to send an 
electronic letter to Premier Rodney 
MacDonald and Education Minister 
Karen Casey. Johnson concludes, 
“If library users don’t act now, the 
public library will be a shell of 
its former self. The sad part is that 
libraries are less than one percent 
of the Department of Education’s 
budget.”

Time to pick up your pens, dear 
friends. PARL has broken the path:  
reinforcements appreciated. 
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