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Scotch River toast of the town 
The nominees for the eighth annual Atlantic Book 
Awards traipsed across 30,000 kilometers in a week, 
participating in a record number of Book Festival events 
–– readings, signings and workshops across all four 

Atlantic Provinces –– before landing at Pier 21 in 
Halifax. The auditorium hummed in anticipation and 
the book tables in the lobby could hardly contain their 
cargo of shortlisted books. Ten different book prizes were 
awarded plus the Mayor’s Awards for Illustration and for 
Cultural Achievement in Literature.

CBC-Radio One host Costas Halavrezos opened the 
ceremony and presided over the proceedings with gusto. 
Mayor Peter Kelly took to the stage and got the 
presentations rolling by awarding the Mayor’s Award for 
Excellence in Book Illustration to Jeffrey Domm for 

his colourfully illustrated Pocketguide to Fossils (Formac). 
The crowd’s applause resounded as he then presented 

the Mayor’s Award for Cultural Achievement in 
Literature to an astonished Sandra McInytre, Managing 
Editor for Nimbus Publishing. Sandra has been movin’ 
and shakin’ Atlantic publishing with her vibrant vision 
for Nimbus Publishing, which she joined in 2000. 

Nova Scotia writer Budge Wilson, who’s currently at 
work on a prequel to Anne of Green Gables, received the 
Ann Connor Brimer Children’s Literature Prize for 
her feisty collection of stories, Friendships (Penguin). Also 
nominated for this year’s prize were Janet McNaughton 
for The Raintree Rebellion (HarperCollins) and Darlene 
Ryan for Saving Grace (Orca).

Linda Little won big for her tale of bull rider Cass 
Hutt and his journey home to Nova Scotia, Scotch River 
(Penguin). She received the Dartmouth Book Award for 
Fiction and later made a second trek to the stage as 

Linda Little took home two awards for her novel, Scotch 
River – the Thomas Head Raddall Alantic Fiction Prize and 
the Dartmouth Book Award for Fiction.

Budge Wilson changed sides of the podium to present 
Linda with this year’s $10,000 Thomas Head Raddall 
Atlantic Fiction Prize. The Award’s patron, Tom Raddall 
II, and his wife Pam, were also in attendance. The 
other nominees for the Dartmouth Book Award for 
Fiction were Maureen Hull for The View from A 
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Kite (Vagrant) and Stephen Kimber 
for Reparations (HarperCollins). On 
the Raddall Prize shortlist were 
Ami McKay for The Birth House 
(Knopf) and Wayne Johnston for The 
Custodian of Paradise (Knopf). 

The Lillian Shepherd Memorial 
Award for Illustration was 

presented to Brenda Jones for 
her delightful depiction of Lesley 
Choyce’s story of a father and 
daughter’s struggle with some smelly 
guests, Skunks for Breakfast (Nimbus). 
Also shortlisted were illustrators 
Odell Archibald for P is for Puffin 
(Sleeping Bear) and Ron Lightburn 

for The Happily Ever Afternoon 
(Annick).

Administered by the Writers’ 
Federation of Nova Scotia, the 
Atlantic Poetry Prize celebrated 10 
years of winning verse, awarding 
this year’s $2,000 prize to Steve 
McOrmond for Primer on the 
Hereafter (Wolsak & Wynn). Peter 

Sanger’s Aiken Drum (Gaspereau) and 
Mary Dalton’s Red Ledger (Véhicule) 
were also nominated.

The longest-running writing 
award in Atlantic Canada, the 
Evelyn Richardson Prize for Non-

fiction, turned 30 this year and was 
awarded to Linden MacIntyre for 
Causeway: A Passage from Innocence 
(HarperCollins). Marq de Villier’s 
Windswept (McClelland & Stewart) 
and Natalie MacLean’s Red, White 
and Drunk All Over (Doubleday) were 
also shortlisted.

Trudy Carey, President of the 
Atlantic Independent Booksellers 
Association, presented the 
Booksellers’ Choice Award to Ami 
McKay for The Birth House (Knopf), 
the debut novel that astounded 
booksellers when it instantly flew 
to the top of bestseller lists across 
the country and stayed there. The 
Custodian of Paradise (Knopf) by 
Wayne Johnston and The Friends 

of Meager Fortune (Doubleday) by 
David Adams Richards were also 
shortlisted.

Ferryboat navigator Keith 
McLaren flew more than 6,000 
kilometres from his post as Master 
of The Spirit of Vancouver Island to 
accept the Dartmouth Book Award 
for Non-fiction for A Race for Real 
Sailors (Douglas & McIntyre), his 
spirited account of the International 
Fisherman’s Cup races from 1920 to 

Ami McKay, Mary Dalton and Steve McOrmond 
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Post-Awards extravaganza or 
Partying in the vicinity of a 3-hole punch 
by Ms. Appropriate

First off, I have to apologize for not giving my annual Composure: Losing with 
Dignity workshop that I usually offer the shortlisted writers in the lobby before 
the Atlantic Book Awards Ceremony. 

It’s a 10-minute workshop that involves various exercises: poker face blues, 
clapping with meaning, transforming shiny eyes to earnest smiles. We usually 
start off with deep-breathing exercises and then write letters addressed to the 
world about how much it would mean if we won, which we then burn in a 
farewell-the-universe-doesn’t-make-mistakes ceremony. I touch on my infamous 
theory: losing is for losers and end the session with a group hug, which I’m 
thinking of removing from the itinerary after last year’s boutonnière stabbings. 
The fiction writers are all about the drama and the poets are all about the 
moaning. As if killing the competition is the answer. What? She’s dead in the 
lobby? Well, in that case the prize goes to . . . I mean, honestly!

Anyway, I must commend the shortlisted authors who had to transform that 
five seconds between hearing the winning name to actually clapping for them 
without the benefit of the workshop. I know how long those seconds last, 
how every disappointment in your life comes to perch on your shoulders, how 
exposed you feel, losing in public that way, how the plans for spending the 
winnings cloud up and choke you with bitterness, how you swear you will not 
write another word, how life has never treated you fairly since that incident in 
grade three, how, in the meantime, you’re calculating how far the bar is from 
your seat and if you can make it there to throw back a double to help with the 

1938. Keith had gone to Navy school 
as a young man in the very building, 
Pier 21, where he received this 
award. The other nominees were 
Linden MacIntyre for Causeway: A 
Passage from Innocence (HarperCollins) 
and M. Brook Taylor for A Camera 
on the Banks (Goose Lane).

John G. Langley was away at sea 
(appropriately enough), but his sons, 
Adam and Andrew, were on hand 
to accept the Margaret and John 
Savage First Book Award on his 
behalf for Steam Lion: A Biography 
of Samuel Cunard (Nimbus). The 
award was presented by Mike 
Savage, M.P. Also nominated were 
Elaine McCluskey for The 
Watermelon Social (Gaspereau) and M. 
Brook Taylor for A Camera on the 
Banks (Goose Lane).

Presented by Carolyn Wood 
of the Association of Canadian 
Publishers, this year’s Best Atlantic 
Published Book Award went to 
Fredericton’s Goose Lane Editions 
and editor Bernard Riordon for 
their stunning portrayal of one of 
Atlantic Canada’s most captivating 
artists, Bruno Bobak: The Full Palette. 
Susanne Alexander of Goose Lane 
Editions accepted the Award. 
Administered by the Atlantic 
Publishers’ Marketing Association, 
the winner’s prize, which is 
sponsored by Friesens Corp., 
presents the publisher with $4,000 
and the writer or editor with 
$1,000. The runners-up –– Nimbus 
for East Coast Rug-Hooking Designs 
by Deanne Fitzpatrick and Goose 
Lane for Ganong by David Folster –– 
were presented with $1,000 printing 
credits for each publisher and $250 
for each author, by Hignell Book 
Printing. �

continued on page 4
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sting of losing. Losing. And then you 
remember, people are watching and 
so your lift your chin, then you lift 
your hands, and you clap. 

And good for you. We are all 
winners, duckies, we are all winners. 
Which was apparent at the who’s 
who event after the ceremony. The 
aptly named  After the Ceremony 
Party where the beer flowed like 
a used-car-salesman’s banter and the 
food disappeared like an ex. When 
it appeared. We waited around like 
groupies for the Beatles imagining 
the pizza that had been promised. 
You know the deadly combination: 
free booze, no food and writers.  It’s 
amazing no one was tattooed or 
left dangling from the boardroom 
window upstairs. There were 
rumours of photocopying 
buffoonery, but I didn’t see any 
evidence of copying mayhem. And 
why would we want to copy any of 
us? Can you imagine doubles of us, 
wreaking havoc, giving abominable 
readings, talking to the press? Good 
god, I get a slight pressure headache 
just imagining it. But that, my friends, 
is the danger of throwing a party 
with free liquor in the vicinity of 
a photocopy room. Or any other 
office supplies come to think of 
it. It doesn’t take psychedelic drugs 
to imagine us stapling ourselves to 
each other and then the struggle 
to break free of our new nemeses. 
Think of the possibilities. There 
were permanent markers close by, 
highlighters. Egad, dare I say it: 
whiteout.  

On the whole though, I thought 
we managed quite well. The pizzas 
arrived just before this Cinderella 
had to leave the ball. There were 
only a few paper clip injuries and 
the musicians kept their clothes on, 
which in my books, makes any party 
a screaming success, depending, of 
course, on the musicians. �

Meeting the author
by Carole Langille

When I sent Heda Margolius Kovály the poem* I wrote for her after reading her 
memoir about her escape from Auschwitz (Under a Cruel Star: A Life in Prague 
1941-1968), she wrote back thanking me. She said: “My dear Carole, . . . I too 
am grateful to be a Jew. I met so many angels in the ghettos & concentration 
camps. To me being Jewish does not mean religion only but a way of existence. 
As for hate – the sure source of disaster – there has been enough of it already. 
One tries not to get contaminated. I hope you will come to Prague one day. We 
have a lot to speak about . . . Love, Heda.”

I was elated. But I was also a single parent at the time, with two young 
children and could barely pay my bills. I couldn’t imagine going to Prague. But 
Heda’s letter started something moving. It took me eight years, but on June 
27th 2005, I finally arrived. 

The first morning there, I left my new husband and son sleeping and went to 
call Heda. She couldn´t meet me tomorrow, she had a cold. Would I call again? 
This went on for several days. Heda was anxious that I had come only to see her 
and that she might have to disappoint me. I assured her I had travelled to give 
a poetry reading at the Alchemy Reading Series, but that it would be wonderful, 
since I was there, if we could meet.

The truth was, it was her words, not mine, which had brought me to this 
country. She was an 86-year-old woman, her voice frail over the phone but as I 
listened I realized there was no one I wanted to see more.

Prague was beautiful but it was also a city of ghosts. Kafka’s face loomed 
from posters in stores and restaurants. In the small Jewish cemetery, tombstones 
tilted in disarray, where thousands of bodies were buried one on top of another. 
At a party to celebrate Canada Day at the residence of the Canadian High 
Commissioner, a jazz band played and translators and artists gathered. 

But it was Heda I had come to this country to talk with. I thought about her 
every day. She finally made a plan to meet me, under the clock in Old Town. 
She was almost an hour late and waiting was excruciating. I wasn’t sure she’d 
make it, but she did. Though we’d never met before, when she saw me and 
smiled, we hugged as if we were old friends. We hugged as if we’d recognized 
each other after a long separation. My husband and son Luke and I spent the 
afternoon talking with Heda. I am grateful I jotted down our conversation, and 
my son took photos. 

One thing she said still haunts me: “I had a horrible life. If you had my life, 
you would have done what I did.” She didn´t seem to grasp the extraordinary 
talent she has as a writer, nor to be aware of her great courage. 

“I will remember you all of my life,” she said when we parted. “Don’t 
forget me.”

How could I forget her? I had the good fortune to talk and laugh with her 
and hug her. And to read her amazing book. I know I should be grateful I had 
the chance to thank her in person, and I am. But I want to thank her again. I 
want to keep thanking her. �

* “How Much” the poem Carole sent to Heda, is included in Carole’s most recent collection 
of poetry Late in a Slow Time. The poem is one of several selections from Carole’s book 
that Canadian composer Chan Ka Nin adapted  for violin, piano and narrator in his 
composition also entitled Late in a Slow Time.



ScreenScene

Film production down to a crawl 
By Ron Foley Macdonald. 

For the Nova Scotia motion picture production scene, 
a natural slowdown from a busy 2006 is turning 

into a much deeper downturn. Not much glitz here, I’m 
afraid.

Not every sector is twiddling its thumbs. The 
Donovan Brothers’ company just announced a big profit 
and several merchandising deals, and John Wesley 
Chisholm’s Arcadia Entertainment has advertised for a 
new comptroller to help handle a new rush of business. 
But there’s no question that a perfect storm of factors 
through the winter and spring has stalled much of the 
motion picture production scene. After some of 2006’s 
major productions – three local features, three 
US-TV Movie-of-the-Week service productions, one 
US indie theatrical feature, a $40-million sci-fi 
extravaganza and an eight-hour mini-series – dribbled 
into the first two weeks of January of this 
year, the turbulence was beginning to be felt. 
    First, the ACTRA strike knocked out production until 
the end of March. Then squabbling hit the Canadian 
Television Fund (CTF) between the CRTC and the 
cable funders who demanded more control over the 
production fund. That dispute was supposedly quieted 
but flared up again in mid-June. Then the Canadian 
dollar burst through the 90-cent barrier, soaring to 94 
cents, which imperilled those MOW service productions, 
which can amount to about 30 percent of the sector.

The CTF controversy has less of an effect here. Recently 
an ad-hoc Atlantic producers’ group issued a press 

release claiming that CTF funding on the East Coast 
had mostly dried up. One broadcaster they singled out 
was Vision TV, which at one time had a production 
representative based in Dartmouth. The spirituality-
based specialty channel had commissioned up to 20 
documentaries from the region and was perhaps the 
most active of all the broadcasters in pursuing content 
from the Atlantic. In 2004, however, Vision closed 
its office here and dropped its commissions down to 
practically nothing. In a strange parallel, CTF funding in 
the region also went down.

In fact, there are many film and TV producers in 
the region who have deliberately kept their production 
overheads low enough to avoid drawing on funding 

from the CTF and Telefilm Canada. The layers 
of bureaucracy encountered in dealing with those 
organizations usually means weeks, and even months, 
of paperwork. It’s a bad direction for small companies 
indeed.

The ACTRA strike has left some surprising effects. 
Producers had suggested the work stoppage would have 
lingering, unexpected results. One is the fact that 
some major outfits have accelerated their shift to 
shooting offshore. IMX recently made a feature in 
India called Partition. The Donovan Brothers made their 
feature Shake Hands With the Devil in Kigali, Rwanda, 
using Halifax studios for only two weeks of interiors. 
    While both companies still bring much of their 
post-production back to Nova Scotia, the trend certainly 
robs the production scene of a great deal of trickle-down 
work. Crews, caterers, suppliers and cast members here 
in Nova Scotia obviously lose out in the deal. A couple 
of producers have even gone so far to claim that they 
will “never film in Nova Scotia again.”

Some of this is just the natural growth of 
cosmopolitanism in the industry. No longer are Nova 
Scotia companies simply supposed to make films about 
and in Nova Scotia. As niche markets fragment and 
grow smaller and more focused, the 1980s and ’90s 
model of motion picture production gives way to a more 
globalized, twenty-first-century model.

That model is reflected by the companies that are 
growing, like Arcadia Entertainment, which specializes 
in aquatic and water-related issue documentaries, 
infotainment shows and specials. One of their crews 
recently returned from shooting for three weeks in 
southern California, examining water infrastructure 
there.

On the other hand, the region’s best opportunities 
may be in its growing literary scene, which 

is showing some new-found strength. Film options 
have been taken on several properties, including 
Lesley Choyce’s novel The Republic Of Nothing, Josh 
MacDonald’s play Halo, Alistair MacLeod’s multiple-
award-winning book No Great Mischief and Ami 
MacKay’s hit turn-of-the-century midwife’s tale The 
Birth House. Somewhere down the road, at least 
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two of these – and hopefully many more – 
will get translated to the small and big screens. 
    The bigger picture remains a bit worrisome. The 
continuing consolidation of big media companies will 
surely see a reduction in Canadian content, no matter 
what the CEOs claim at the CRTC’s hearings. With 
CHUM/CITY gobbled up (now by Rogers,) and 
Alliance Atlantis submerged into an even larger media 
empire, the two broadcasters responsible for the most 
aggressive and original Canadian television and theatrical 
film programming over the last two decades will 
no doubt be reduced to corporate branch plants. 
    Until then, the 2007 downturn looks like a slightly 
deeper, but still relatively normal, downturn in regular 
production cycles. Underneath it all, however, things may 
look a bit darker for the long term due to all that CTF 
trouble and the continuing corporate takeover-go-round. 
    Still, if we can generate great stories like No 
Great Mischief and The Birth House, we’ll still be in the
game. �

Page 6 Eastword July/August 2007

The room grows quiet as it becomes clear how difficult 
a time Reuben, the first speaker at this year’s fundraiser 
for CAN U, is having. CAN U is a non-profit organization 
committed to life-long learning and literacy. 

Reuben is in his sixties. He is breathing heavily, the 
weight of a long sadness pushes against his voice. His 
father, he has read, made it difficult for him to finish 
school. Difficult, Reuben has learned, is just a stop in the 
grand country of words that demand to be explored by 
their writer. In this case, he has given us a brief account 
of his life experiences. Lay-offs, bad luck, minimum wage 
are other words that require his presence. The audience 
is still. We wait, the silent cheer, the collective support 
for a man who needs a few moments to compose himself. 
He had jokingly said before he started that if he got too 
nervous, his wife had promised she’d get up and finish 
for him.

Twenty-five percent of Atlantic Canadians have a 
hard time reading, functioning at the International 
Adult Literacy Survey (IALS) skill level one. Fifty-two 
percent of Nova Scotians have serious difficulties reading, 
writing, understanding and using documents. Government 
estimates indicate that 70 percent of new jobs in Canada 
require a post secondary education, yet in Nova Scotia 
22 percent of adults aged 25 to 54 do not have a high 
school diploma. There was a time our economy depended 
on resource industries like mining, fishing and forestry. 
Reading and writing weren’t necessary to do these 
jobs well. There are all kinds of reasons some of us 
slipped through the cracks. And for these reasons, there 
are organizations like the Cumberland Adult Literacy 
Network for Upgrading. CAN U.  

We can feel Reuben’s wife now, a beacon sitting to his 
left, leaning forward as if she can propel him through the 
decades that had dragged him down. There is a podium 
that Reuben is leaning on. When he lifts his hand, we 
can’t help but see it shake. Brave Rueben facing himself in 
front of us. There is humility in the way he encounterss 
the words he’s written. It’s as if he’s meeting them for the 
first time or seeing them in a different light, realizing the 
power of them. He hears, along with us, how his voice is 
giving them license to lift from the page and hover. He 
looks up at us, over his glasses, and grins. And in this way, 
he’s an inspiration.

The 2007 Spread the Word Writers Café is an annual 
affair held in the Cumberland Room in the Wandlyn Inn.  

Reading through the diffi culty
by Sue Goyette

Reuben is one of six of the evening readers. The tickets 
for the evening were $15, available at the CAN U office 
in downtown Amherst. The CAN U is a great space with 
plants and sunlight and books and posters. An inviting 
environment, one that hospitably suggests that you sit. 
And without even trying, you find yourself relaxing. 
Exactly the kind of environment that is necessary for 
the honesty that learning demands. Honesty and a raw 
vulnerability. The support of the office and its volunteers 
asks the question and answers it at the same time. Can 
you? Yes, you can. And you can.

Funding for literacy programs, like this one, has been 
cut by our federal government. We know that kind of 
decision is indicative of the lack of vision this government 
is providing example of over and over again. We could 
waste a lot of time complaining about it or we can 
simply move to action. Time is money. You could become 
a volunteer and teach someone like Reuben the depth 
or altitude a word can command or you can become 
a member of Literacy Nova Scotia. Either way, visit 
www.ns.literacy.ca/member.htm to become part of this 
necessary community. �

ScreenScene – continued from page 5
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A writer’s place on the web
by Susan Mersereau

If you type your name into the 
Google search bar and come up 
with half a dozen websites for 
an accountant in Mississippi or a 
miracle elixir “doctor” in Ireland 
or some such, you might think 
about taking some control over 
your online identity. Complicated, 
fast-paced and undergoing constant 
change, the Internet is also more 
accessible than ever before and is 
the first source readers often consult 
for news on their favourite books 
and writers.  

At WFNS’ Bookfest wrap-up 
panel discussion on children’s book 
publishing, Valerie Burke-Harland, 
Marketing and Promotions Director 
with Red Deer Press, stressed 
the importance of author websites 
as a complement to publishers’ 
promotional efforts. Though 
publishers will usually provide 
traditional forms of promotion, such 
as print advertising and reviews, 
launches and readings, many have 
been slow to embrace online 
opportunities.

Having your own website is a 
way of acquainting readers with 
your newest books and latest 
readings, book tours or other 
activities, as well as your bio, 
bibliography and instructions on 
how to purchase your books, all 
at one place on the Internet.  
Publishers are usually happy to 
include a link to a writer’s website 
from their brief online author 
profiles.  

A good author website can prove 
invaluable to spreading the word 
early, creating a buzz and selling 
more of your books. Ami McKay’s 
blockbuster debut novel The Birth 
House was promoted through her 
personal website from the earliest 

manuscript stages, with entertaining 
updates on its progress all the 
way through the publishing process.  
Within a month of being released, 
it was already a favourite among 
online book clubs and reviewers. 
She added a second website just for 
the book: www.thebirthhouse.ca

Just as access to the Internet has 
become commonplace, so too has 
the ability of individuals to create 
their own place on the web 
through personal websites. The price 
of a custom-made website can 
still be very expensive, from a 
thousand dollars or more through 
an established web design company 
to a few hundred to hire a small 
company or an individual. 

But there are easier and more 
affordable ways of obtaining a 
professional web presence. 
Numerous web-building programs 
are available online and often 
offer complete packages (with web 
hosting, domain registration and 
website templates all included) 
starting at about $15 a month. 
Take a look at William Kowalski’s 
sharp, simple site  
(www.williamkowalski.com/), 
created with 1&1 Website Builder. 

 If you can use a word processing 
program, such Microsoft Word, you 
can use an online website builder. 
And if you are up for a new 
challenge, have a bit of time and 
like the idea of having complete 
creative control, it is probably easier 
than you think to make your own 
custom website. The Nova Scotia 
Community College regularly offers 
beginner web development courses 
at a cost of about $300 to $400. 
Once you learn the basics, you can 
take advantage of a host of online 
resources and build upon your skills.

If that still sounds daunting, there 
are even simpler (and free!) ways of 
getting yourself and your books on 
the web. It takes about three minutes 
to set up a blog. Originally created 
as an online diary where one 
can tell the world their deepest 
darkest secrets, blog-hosting sites are 
now recognized as a great way of 
promoting a single book or project. 
Illustrator Tara Anderson created a 
Blogspot page for Norene Smiley’s 
picture book, That Stripy Cat (http://
thatstripycat.blogspot.com).  

It’s important to keep in mind 
that using a website as a marketing 
tool and e-publishing are very 
different things. An author’s website 
should include book covers, 
descriptions and information on how 
to purchase, but not the text of 
the book itself. Once you upload 
your manuscript to the Internet, 
it is considered published and, if 
you are pursuing print publication, 
no publishing house will want to 
purchase the rights for something 
that is already freely available 
online.  

Rest assured, readers still want to 
hold paper books in their hands, 
snuggle into bed with them on rainy 
afternoons and mark their favourite 
bits with earflaps and marginal 
notes. But, increasingly, it is through 
the web that they are discovering, 
discussing and buying those books.  
Internet book clubs, review sites 
and fan forums are busily sharing 
information with fellow book lovers 
across the globe, and any writer - 
whether on the cusp of publishing 
that first book or already widely 
published - should consider how 
they might tap into those online 
communities. �
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Read By The Sea – Saturday, July 21 
– River John
Plan to spend Saturday, July 21, 2007 in beautiful River John at the eighth 
annual Read By The Sea literary festival. This is a day for stories. Word Play 
starts at 9:30 a.m. at the River John Legion with Gary Blackwood reading 
to the older children and Pamela Hickman reading from her picture books 
to the younger set. At 10:30 the children’s workshops begin. For the first 
time, a graphics workshop, facilitated by Mark Oakley, will be added to the 
writing workshops for children. Writing workshops will be conducted by Gary 
Blackwood and Pamela Hickman.

Centre Stage begins at 2. Hear writers Joan Clark, Don Hannah, Ami 
McKay and Freeman Patterson reading from their recent works. Bring your 
sun hat and lawn chair for this outdoor event by the Legion park gazebo. 
The rain venue is the River John School. After each reading there will be a 
short interview with the author. Intermission allows time for mingling with the 
crowd, buying books and savouring gourmet snacks from the concessions.

The Fest Feast, for a mere $12, is served at 5 p.m. in the Legion Hall. 
Locally smoked pork chops or a veggie lasagna are yours to savour followed by 
strawberry shortcake and tea or coffee. And yes, the bar is open.

At 6:30 it’s your turn at the Open Mike in the Legion Hall. Eight people 
will have the opportunity to share their own work (maximum seven minutes 
per reader.) To assure a spot on the roster, pre-register for the session at 
meadow@pchg.net. First come first served. In the unlikely event that spaces may 
still be available, readers may also sign up on the day of the event. For updates 
and more information visit Read by the Sea’s website (www.readbythesea.ca). �

CAP reprieved
Industry Canada and the Nova Scotia Department of Economic Development 
have recommitted funding that means that the Nova Scotia Community Access 
Program Association – CAP – will continue. The federal contribution ran out 
March 31, 2007, but has been extended a full year. 

“This is good news and shows that when people speak up about what is 
important to them, governments listen,” said Eric Stackhouse, Chair of the 
Association. “CAP was always focused on people, rather than just technology. 
The threat of losing CAP made thousands of people who rely on the program 
contact their elected officials to let them know how important it is. We have to 
thank our local MLAs and MPs for bringing this to the governments’ attention.”

CAP offers Internet access to Nova Scotians and those travelling in the 
province, as well as supporting community based technology projects. This 
summer, CAP will employ more than 200 young people, many in rural 
communities, to help members of the community to use technology and 
to work on projects. There’ll be special focus on the use of technology 
in an environmentally conscious way and in making sure visitors to the 
province have access to the Internet. CAP will also be assisting with broadband 
initiatives over the next year and taking on several projects related to 
community economic development. �

PEI School of Writing 
workshops, August 
10-12
This is a weekend workshop for 
writers and visual artists at all stages 
of development. Friday evening 
through Sunday afternoon, August 
10-12. Cost: $195 before July 15; 
$225 after. 

Choose to work in the medium 
of writing (fiction, nonfiction, poetry, 
memoir, life writing), or in drawing/ 
painting, or both. Those comfortable 
in one medium may wish (but 
aren’t required) to experiment with a 
new medium. Participants are invited 
to submit manuscripts or artwork 
samples by July 15 for comment and 
inclusion in a booklet distributed 
and discussed during the workshop. 
Workshop facilitators are: Deirdre 
Kessler, Cecily Donnelly and James 
Donnelly: a writer, a visual artist, 
and an editor-writer. The workshop 
begins on Friday evening on campus 
at UPEI in Charlottetown, and 
continues on Saturday and Sunday 
at St. Peter’s Court House Theatre 
building near the water in St. Peter’s.

For more information, a 
workshop brochure, or to register, 
contact: Prince Edward Island School 
of Writing and Summer Writing 
Workshops, 902-892-6334, 
kessler@upei.ca �

Writers Fed fall 
workshops
There’s a new series of Writers’ 
Federation fall writing workshops 
slated to begin in October. Details 
will be posted on our website 
(www.writers.ns.ca) over the summer 
and highlighted in the September/
October issue of Eastword. �
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imPRESSed – the newest titles by WFNS members

The Vagrant Revue of New Fiction
Edited by Sandra McIntyre and Mary Jo 
Anderson
Vagrant, 2007, $19.95
ISBN 978-1-55109-610-0
Atlantic Canada is increasingly 
recognized as a hotbed for literary 
talent. This collection of 15 stories is 
a dazzling showcase of those gifted 
Atlantic Canadian writers on the 
cusp of their literary careers. These 
are some of the freshest and most 
exciting writers honing their craft 
on the East Coast: Brent White, 
Janet Parker Vaughan, Lee D. 
Thompson, Darcey Rhyno, Elizabeth 
Peirce, Sarah Mian, Nina Lassam, 
Amy Jones, Joanne Jefferson, Joey 
Comeau, Rhian Calcott, Michelle 
Butler Hallett, Erna Buffie, Judy 
Bowman and Russell Barton 

Sandra McIntyre is the managing 
editor at Nimbus Publishing/ 
Vagrant Press.

Previously the owner of Frog 
Hollow Books in Halifax, Mary Jo 
Anderson writes articles and book 
reviews for The Globe and Mail and 
The Chronicle Herald. 

The end of the world as we know it 
Lesley Choyce
Fitzhenry and Whiteside, 2007, $12.95
ISBN 978-0889953796
Stuck in a private school for kids 
who have repeatedly flunked out 
elsewhere, Carson knows he’s got 
nowhere lower to sink. Then he 
meets someone who is even less 
optimistic. Christine struggles to 
get by, living in a trailer by 
herself, abandoned by her parents, 
so desperate that she has become 
almost immune to the pain and 
loneliness. Once focused on someone 
other than himself, he begins to 
notice the world around him and 
realize that there is beauty as well 
as hopelessness, love as well as hate. 
Together the teenagers struggle to 
work out how they are going to live 
in an imperfect world. 

Lesley Choyce is the author of 65 
books for children, teens, and adults. 
His recent novel, Cold Clear Morning, 
is currently being developed as a 
feature-length movie. Lesley lives in 
Lawrencetown.

The DEW Line Years: 
Voices from the Coldest Cold War
Frances Jewel Dickson
Pottersfi eld Press, 2007, $19.95 
ISBN 978-1-895900-87-3
In the 1950s, at the height of the 
Cold War with the Soviet Union, 
thousands of young men from 
various countries were recruited to 
build and operate a complex radar 
system across the Arctic Circle from 
Alaska across Canada to Greenland.  
The Distant Early Warning (DEW) 
Line was spawned from American 
fear that Soviet bomber aircraft 
might penetrate Canadian Arctic 
airspace and drop nuclear weapons 
on American cities and military 
bases. This book tells the stories of 
those DEW Liners who worked in 
the hostile, remote climate of the 
North. 

Frances Jewel Dickson, born in St. 
Hyacinthe, Quebec, worked for the 
federal government, writing human 
resources policy for the Speaker of 
the House of Commons. She now 
lives in East LaHave, Nova Scotia.
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Le silence de la neige
Martine Jacquot
Humanitas, 2007, $14.95
ISBN 978-2-89396-284-9
Pris entre l’éblouissement du froid ou 
de la chaleur, entre le silence et le 
fracas, entre l’amour et la violence, 
les êtres se cherchent et veulent 
déchiffrer le sens de leur démarche. 
Il semble que la poésie soit la seule 
chose qui transcende l’éphémère, la 
seule trace qui reste des tourments du 
monde.

Martine L. Jacquot est une auteure 
très prolifique: romans, poésie, 
nouvelles, essais et articles de 
journaux et de magazines. Ses écrits 
l’amènent régulièrement à participer 
à des événements littéraires dans 
différents coins du monde. Elle vit 
en Nouvelle-Écosse, dans la Vallée de 
l’Annapolis.

Torrie and the Snake-Prince
K.V. Johansen
Annick Press, 2006
ISBN: 1554510708 (HC) $18.95
ISBN: 1554510694 (pbk.) $9.95
This is the fourth book in the 
Torrie series. When Wren, a lame 
pedlar girl, meets Torrie, oldest of 
the Old Things of the Wild Forest, 
adventure follows. The mysterious 
minstrel Rookfeather is looking for 
a hero to rescue Prince Liasis, who 
vanished. Together they track a 
goblin band into the Wild Forest to 
the lair of a sorcerer. 

Prince Liasis is having his own 
difficulties. One of his goblin-guards 
decides he’s her best friend and 
what friend can refuse to help steal 
back a treasure from the goblin 
lord. The prince’s escape runs smack 
into Wren and Torrie’s rescue. And 
what’s a snake-prince supposed to do 
with 27 knights who’ve been turned 
into toads?

K.V. Johansen lives in Sackville, 
NB. She’s written several books 
for children and young adults, as 
well as the non-fiction book Quests 
and Kingdoms: An Adult’s Guide to 
Children’s Fantasy Literature. 

Twenty-First Century Irvings
Harvey Sawler
Nimbus, 2007, $29.95 ISBN 1551096080
Famed Canadian industrialist K. C. 
Irving has always been considered 
the most important figure of the 
Irving family business empire – 
an empire of such dominance 
in its region that only America’s 
Morgans or Rockefellers merit a 
valid comparison. K.C. was the pivot 
man in a relentless relay of work 
now spanning more than 14 decades. 
The book explores the modern 
family business, the powerful 
players behind its continuing success, 
and the myths that are spread about 
the wealthy empire. 

Harvey Sawler began his career 
as a writer and journalist with 
newspapers in Prince Edward Island 
and New Brunswick. Journalism 
led to a 30-year career in public 
relations, marketing and tourism. He 
is a regular contributor to Progress 
and Saltscapes magazines and is the 
author of five books, including The 
Beer Bandit Caper and On the Road 
with Dutch Mason. Harvey exists 
today in a virtual office – highways, 
airports, and hotels – but is partially 
rooted in Halifax.
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That Stripy Cat
Norene Smiley
Fitzhenry & Whiteside, 2007, $19.95
ISBN 1550051644
At the Hummingbird Animal 
Shelter, Mrs. Cosy and her 
co-workers find homes for stray 
animals. Their latest newcomer, a 
stripy little cat, won’t cooperate. Mrs. 
Cosy might smile at his antics, but 
who wants to adopt a troublemaker 
that howls, hides under couches, and 
climbs the drapes? Sure enough, by 
the end of the day, the little cat is 
the only animal left without a new 
owner. But all is not lost. Sometimes 
cats like to choose for themselves. 
That stripy cat has already found 
someone to adopt. Who could it be?

Norene Smiley is an author, artist 
and filmmaker in Halifax. This is 
her first picture book. 

Tara Anderson is a cover artist 
and children’s illustrator who lives 
on a 200-acre farm outside of 
Tweed, Ontario.

Adieu, My Love
Lynn Turner
Avalon, 2007, $23.79
ISBN 978-0803498365
Marie Jubert, a widow in the French 
Fortress of Louisbourg, is horrified 
to see the schooner Donna Rae put 
into port. The schooner, in which 
Marie is a secret investor, has been 
seized for smuggling, putting her 
business ventures and her ability to 
support her two children at risk.

On board the ship is Matthew 
Cartier, an English Protestant, who 
is taken to the Fortress Louisbourg 
as a prisoner. Marie gets close to 
Matthew, hoping to discover if he 
knows her secret and will turn her 
in. In the process, the two are drawn 
to one another and Marie is torn 
when her feelings for this stranger 
conflict with her desire to keep her 
children out of jeopardy.

Author and screenwriter Lynn M. 
Turner has published eight novels.  
She’s also sold numerous film and 
television scripts, and worked in 
television production. She lives in 
the Annapolis Valley.

Richard Zurawski’s Book of 
Maritime Weather
Richard Zurawski
Pottersfi eld Press, 2007, $18.95 
ISBN 978-1-895900-89-7

Richard Zurawski’s Book of Maritime 
Weather is filled with fascinating 
weather facts, myths, climatological 
oddities, science, folklore, and 
observations of the diverse and 
often frustrating topic of weather 
in Canada’s Maritime Provinces. 
Zurawski brings the reader up 
to date on the modern science 
of forecasting, but also includes 
historical perspectives on weather 
before people made the study of it 
into a science.

Richard Zurawski is a 
meteorologist, documentary 
filmmaker, and television and radio 
personality who has called Halifax 
his home for almost two decades. 
He is the host, creator and producer 
of the TV series Wonder Why?, The 
Adventures of the After Math Crew 
and Wise Weather Whys. Richard is 
currently heard predicting the fickle 
Maritime weather on Rogers Radio in 
Halifax, Moncton and Saint John.
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� Racked: members work appearing 
in the magnificent miscellany of 
mags, rags, journals and e-signals 
sliding like sunshine across your 
editor’s desk and into the Fed 
Reference Library (open 9:30 to 
4:30 Monday through Friday for 
your passionate perusal): though best 
known for her winning words 
for the under-three-foot-tall tribe, 
Tyne Brown’s poetry for the 
superannuated young at heart has 
found a home at the-out-of-its-teens 

All Rights Reserved; Phil 
Moscovitch has a look at why 
Canada is so successful producing 
television aimed at youth, both 
nationally and internationally,  in 
the recent issue of Canadian 
Screenwriter; first publication is 
inexpressibly sweet – impetus for 
Nanci Lee to treat herself to 
uncommon delights at Jane’s on 
the Common in celebration of the 
appearance of “Found Poem from 
Children’s Aid Notes” and “The 
Rape” in CV2; Stand Magazine in 
the UK was brightened recently 
with two new poems from Joanne 
Merriam; making a passionate case 
for Canadian board books for our 
babies, Carol McDougall waxes 
eloquent on the pages of Canadian 
Children’s Book News at the critical 
importance of “cuddling a child 
close . . . chanting a rhyme or 
showing them bright pictures in a 
book” to building a foundation for 
language and reading; the Spring 
issue of The Antigonish Review (#149) 
is a special memorial to long 
time editor George Sanderson with 
contributions from near and far 
including Anne Simpson, Sheldon 
Currie, Jeanette Lynes along with 
a broad sampling of George’s own 
writing; Marilyn Iwama doesn’t 
stray too far from the domestic 

dinner table as she entertains home 
magic with two new poems featured 
in ARC; a change of season is 
always marked by an ebullient new 
issue of Saltscapes brimming with 
life and vigor in current articles 
by Harvey Sawler (did you know 
there was a golden equine fountain 
in Yarmouth?), Jodi DeLong (no 
need to guild her lilies), and 
Hugh McKervill (who knew that 
Saint John annually hosts a summer 
vacation for inner-city Belfast kids?); 
honestly, you can’t keep a fascinated 
. . . or is that fascinating? . . . gardener 
penned: there’s Jodi DeLong again 
over at Rural Delivery giving us 
the goods on local food producers, 
discovering that all that glistens 
could be pigs as she skirts a 
nettling issue; Stellar Showcase Journal 
in Oshawa, Ontario, includes a 
recent short story from Richard 
Provencher, while one of his 
poems is featured in New Zealand’s 
The Southern Review; poems by 
Martine Jacquot appear in Ancrage.

� Launched: last month hoisted the 
champagne cork as Lorri Neilsen 
Glenn launched her second poetry 
collection, Combustion (Brick Books) 
at the Diefenbaker Centre and 
McNally Robinson in Saskatchewan; 
Ruth Edgett, who’d always assumed 
that life in a lighthouse was 
commonplace since she’d grown up 
in one, was delighted to regale 
the fascinated following assembled 
at the Maritime Museum of the 
Atlantic to applaud the launch of her 
book, A Watch in the Night: The Story 
of Pomquet Isalnd’s Last Lighkeeping 
Family (Nimbus); you had to wade 
the walls of well-wishers and 
pine for that passing wine-bearing 
waiter as a throng sandwiched itself 
into the stylishly appointed Gio 

Restaurant to welcome The Vagrant 
Revue of New Fiction to the world. 
Presided over by Nimbus publisher 
Sandra McIntyre, who edited the 
collection with Mary Jo Anderson, 
the sparkling late afternoon soirée 
introduced many of the contributors 

– among them Darcy Rhyno, 
Elizabeth Peirce, Sarah Mian, Amy 
Jones, Joanne Jefferson, Erna 
Buffie and Russell Barton; 

and while we’re exalting in 
mavening mobs, you should have 
been there as they launched 
Norene Smiley’s That Stripy Cat 
(Fitzhenry and Whiteside) in the 
Courtyard at WFNS. Standing room 
only and three times more books 
sold than people attending. Talk 
about a happy bookseller!; The Mast 
Room at Ryan Duffy’s was the 
perfect launching pad for Anne 
Emery’s new mystery from ecw 
press, Obit; it’s not possible that 
a decade has elapsed, nor that he 
still looks that good, but there 
was Lesley Choyce presiding and 
offering citizenship in the Republic 
as The Daily News and Goose 
Lane Editions hosted the tenth 
anniversary launch of a revised 
edition of The Republic of Nothing, 

Who’s doing what 

Norene Smiley autographs a copy of That 
Stripey Cat
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complete with a new afterword 
from Rush drummer, Neil Peart; 
it was a very special launch that 
grew out of the work of Brookland 
Elementary students collaborating 
with Diane Lewis’s Memorial High 
students. The grade sixers had 
written poetry in response to 
Holocaust survivor Joseph 
Tenebaum’s visit to their school, and 
the collaborative result is a new 
hopeful book, The Future is in Our 
Hands; Andrew Safer is founder of 
and has been working with the 
Youth in Care Newsletter Project 
for almost a decade. May saw the 
launch of a remarkable edition of 
The Voice, a vibrant newsletter about 
and by the 32 young people who 
have participated in the project 
this year; and there was a private 
VIP launch at the Royal Canadian 
Legion in Digby of Candid not Candy, 
a book that Angela McMullen 
created with her father, about 
his early years growing up in 
Dartmouth during World War II. 

� Released: The First Man in My 
Life: Daughters Write About Their 
Fathers (Penguin), edited by Sandra 
Martin with a foreward by Margaret 
Atwood, has been holding the 
spotlight this spring. Jane Finlay-
Young is among the contributors 
and is delighted with the outcome; 
Starting Over is Glenn Ells’s 
historical novel set in the Annapolis 
Valley during the time of the 
Acadians and the New England 
Planters. Glenn did his research by 
following up family stories, and 
is one of the seventh generation that 
is farming today in Kings County; 
Rain Publishing has just released 
Coming Through the Mist, a father-son 
mystery adventure by Richard 
Provencher; Edition Humanitas in 
Montreal has released a new 
collection of poetry, Le Silence de 
la neige, by Martine Jacquot; and 

Stephen Davidson is soaking up 
swell reviews for his first book, 
Burdens of Loyalty: Refugee Tales from 
the First American Civil War (Trinity).

� In the Works: Playwright Clem 
Martini is assembling a new 
collection of one-act plays for Red 
Deer Press which will include 
Catherine Banks’s Bitter Rose under 
the collective title, One by One; Lou 
Boudreau is hard at work on Where 
the Trade Winds Blow for Tiller Press 
in the US; Beatrice MacNeil is 
on stand-by for the fall release of 
her new novel, Where White Horses 
Gallop (Key Porter), set in a small 
community in Cape Breton during 
World War II; an elderly woman 
finds herself re-examining her life 
after her mate’s disabling stroke 
in Glass Houses by Carol Bruneau 
slated for delivery from Cormorant 
Books; our correspondent on the 
other coast, Michelle Muldur, will 
be launching Maggie and the Chocolate 
War (Second Story Press) on Pacific 
time in the fall. It looks at a 
real 1947 strike organized by kids 
to protest chocolate bar inflation; 
The Space Between, Don Aker’s latest 
YA novel, is slated for kid’s 
summer time reading delight by 
HarperCollins. 

� Kudos: Ami McKay and her 
first novel, The Birth House (Knopf 
Canada), garnered both the Author 
of the Year and the Fiction Book 
of the Year prizes at BookExpo in 
June. The Birth House also captured 
the Book Design of the Year Award 
for its designer, Kelly Hill; it was 
a long walk from the back of 
the ballroom but Lezlie Lowe was 
thrilled to make it to accept a 
Gold Award for feature writing 
at the Atlantic Journalism Awards 
for “Living With HIV/AIDS”, which 
appeared in The Coast. Stephen 
Kimber was also a finalist for his 

“Cardiac Arrest” which also appeared 
in The Coast; Don MacLean is 
progressing in the direction of gold: 
his book, A Little Thing I Tied 
Myself (Nimbus) took second place 
in the Outdoor Book of the Year 
category in the annual Outdoor 
Writers of Canada Awards recently. 
His first book, Discover Nova Scotia 
Sportfishing, placed third in 2005; 
Michelle Mulder has won IBBY’s 
Frances E. Russell Award to work on 
a new children’s book; the Atlantic 
Branch of the Canadian Authors 
Association went out with a bang 
this May. After 86 years in 
operation, their final meeting was 
a celebration of the achievement of 
our writers: Catherine Hogan Safer 
was presented with the Marianna 
Dempster Memorial Book Award 
for her picture book What if Your 
Mom Made Raisin Buns? illustrated 
by Hilda Rose (Tuckamore). Don 
Aker glowed in accolades as he 
accepted the Lilla Stirling Award for 
his young adult novel, One on One 
(HarperCollins) and Geoff Butler 
was honoured with a Special 
Merit Award for With Every Breath 
We Take which he published 
himself; when the OLA Forest of 
Reading children’s choice awards 
were announced this spring, Peggy’s 
Letters by Jacqueline Halsey was 
named an Honour Book; Nightwalker 

– The Warlocks of Talverdin by K.V. 
Johansen is nominated for the 2008 
Quick Picks for Reluctant Young 
Adult Readers by YALSA (Young 
Adult Library Services Association 
in the US), as well as being included 
on Voya’s list of best fantasy, science 
fiction and horror for teens, while 
her Torrie and the Firebird was 
on the OLA’s list of Top Ten 
Children’s Books of 2006, and 
The Cassandra Virus was shortlisted 
for the Canadian Association of 
Children’s Librarians Book of the 
Year for Children; Anne Emery’s 
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first mystery novel, Sign of the Cross, 
finessed the Best First Novel Prize 
at the Arthur Ellis Awards, hosted 
by the Crime Writers of Canada; Au 
gré du vent earned Martine Jacquot 
special mention in Paris at the 
annual ADELF exposition (a French-
language Canadian book distributors’ 
association) while her articles on arts 
and culture that had appeared in 
Le Courrier de la Nouvelle Ecosse were 
shortlisted for an Eloize Award 
here in Nova Scotia; Le Prix 
Grand-Pré this year was awarded 
to Alain Raimbault for a body 
of work that includes poetry and 
fiction for young readers, including 
Herménégilde l’Acadien which is 
currently part of the New Brunswick 
curriculum. Alain was also the toast 
of Québec, winning the $5,000 
Prix Emile-Ollivier from Le conseil 
supérieur de la langue française au 
Québec. Bravo et félicitations à tous.

� Catherine Banks spent the 
spring in Western Canada where 
she participated in the Banff 
Playwrights Colony working with 
dramaturg Maureen Labonté on the 
development of her new script. En 
route home, she touched down in 
Smithers where she read at the Main 
Library.

� Venus Envy hosted a special 
reading at the Barrington Street store 
with Lezlie Lowe reading from 
her three profiles of Haligonians 
living with HIV. The series won 
her a Gold Atlantic Journalism 
Award, thundrous applause from the 
audience and a nice contribution for 
the AIDS Coalition of Nova Scotia.

� Lorri Neilsen Glenn will be 
Writer in Residence at St. Peters 
Writers’ Colony in Muenster, 
Saskatchewan, this summer before 
returning to an ambitious fall agenda 
as Halifax’s Poet Laureate. There’ll 

be more Wordfishing workshops 
and open mics in many languages for 
high school students at Dizzy Lou’s 
in Fairview. Watch Ma Fed’s weekly 
e-loop for the details.

� Alberta Education has created a 
LearnAlberta.ca portal on the web 
that now includes a Social Studies 
Guide based on Edith Comeau 
Tufts’ Le petit Acadien. The book was 
written in 1978 and illustrated by 
one of Edith’s daughters. The online 
resource is divided into 25 sections 
featuring pages from the book along 
with a film of Edith discussing the 
book. The resource is designed to 
be helpful to Alberta teachers and 
students as they work with the new 
social studies program to explore 
the ways that geography, culture, 
language, heritage, economics and 
resources shape and change Canada’s 
Acadian communities. You can visit 
at www.onlineguide.learnalberta.ca/
content-og/ssect/index.html

� A collection of biographies 
tends to be a work in progress, so 
Irene Baros-Johnson was delighted 
to welcome the 2nd Edition of 
Concise Portraits of Canadian Unitarian 
and Universalist Women, which she 
co-edited with Mary Lu MacDonald, 
to expand the legacy created by 
these women of religious principle.

� Harry Thurston participated in a 
fascinating workshop in Wolfville in 
May. The sessions brought together 
a diverse group – artists, scientists 
and managers – to brainstorm and 
to develop effective initiatives for 
the advancement of environmental 
awareness and conservation.

� Don Aker and Susan Tooke were 
among the 21 children’s writers 
and illustrators who graced the 
Our Choice Best Bets stage at 
BookExpo 2007 in Toronto. A new 

program developed for librarians, 
teacher/librarians and booksellers at 
BookExpo, Best Bets was a joint 
venture of the Canadian Children’s 
Book Centre and CANSCAIP that 
featured high profile interviews, 
readings and signings on the 
Presentation Stage on the show floor.

� Working from the premise that 
nothing is funnier than fear, Carol 
Sinclair has written a new four-
person comedy, Share, that will run 
from July 6 to 29 at the Ship’s 
Company in Parrsboro. Her musical, 
Ruby, about the life of dancer 
Ruby Keeler is slated for Halifax 
production in October.

� After spending April and May in 
mountaineering gear in residence at 
the Banff Writing Centre, Jeanette 
Lynes donned her Frenchy’s tartan 
to take up a fellowship at Scotland’s 
Hawthornden International Writers’ 
Retreat in June, before heading back 
to Canada to lead workshops at 
the Great Blue Heron and Sage Hill 
Writing Experience.

New members

The Directors, members and staff of 
WFNS are delighted to extend the 
warmest welcome, or welcome back, 
to the following member writers:

Cindy Campbell, Dartmouth
Ginger B. Collins, Orangedale
Kim Danio, Hammonds Plains
Stephen Davidson, Lower Sackville
J. Bryan Elson, Dartmouth
Lisa Harrington, Halifax
Latisha Hubley, Lower Sackville
Kathy Kaulbach, Prospect Bay
Susan MacDonald, Amherst
Nancy MacLean, Lucasville
Charles D. Maginley, Mahone Bay

continued on page 15



Eastword May/June 2007 Page 15 

Sheila Morrison, Halifax
Camilla Morrow, Halifax
Beth Munroe, Bridgewater
Amy Murray, Lower Sackville
Dorothy Redfern, Arcadia
Nancy Wilcox Richards, Bridgewater
Claudette Sapp, Chester
Harvey Sawler, Halifax
Alison Smith, New Germany
Scott Stewart, Liverpool
Jon Tattrie, Halifax
Nancy Tracey, Pleasantville
Hetty Van Gurp, Granville Ferry �

Contests
� The Malahat Review 2007 

Creative Non-fiction Prize: The 
Malahat Review, Creative Non-
fiction Prize, University of Victoria, 
Box 1700 STN CSC, Victoria BC 
V8W 2Y2. (www.uvic.ca/malahat) 
Deadline August 1 postmark. Entry 
fee $35. Between 2,000 and 3,000 
words. No restrictions as to subject 
matter or approach, e.g. may be 
personal essay, memoir, cultural 
criticism, nature writing, or literary 
journalism. Prize is $500, plus 
payment of $35/per printed page on 
publication. Guidelines on website. 

� PRISM international Literary 
Nonfiction Contest: c/o PRISM 
international, Creative Writing 
Program, UBC, Buch. E462 - 1866 
Main Mall, Vancouver, BC V6T 1Z1 
(http://prism/arts.ubc.ca) Deadline 
September 30 postmark. Entry fee 
$27 for one manuscript, $7 for 
each additional ms. Must be original 
and unpublished. Details and entry 
forms on website.

unpublished works.” Deadline 
November 1. Two cash prizes in 
each category, for each language – 
1st prize $6,000; 2nd prize $4,000. 
Publication in enRoute magazine. 
Categories: Short story (2,000 to 
2,500 words); Creative non-fiction 
(2,000 to 2,500 words) includes 
humour, memoir, biography, essay 
(including perosnal essay, travel 
writing and feature articles). It 
involves writing about real events, 
people or ideas, conveying your 
message through the use of literary 
techniques such as characterization, 
plpt, setting, dialogue, narrative, and 
personal reflection. In works of 
creative non-fiction, the writer’s 
voice and opinion is evident. The 
work should be accesible to a 
general reading audience (i.e. not 
written for a specialized or academic 
audience); Poetry (1,000 to 2,000 
words) may take the form of a 
long narrative poem, a sequence 
of connected poems or a group 
of unconnected poems. Entry form 
necessary – can be downloaded from 
the website. Accepts both print and 
electronic submissions. Entry fee $20.

� The Fiddlehead contests: 

Deadline December 15. Entry fee 
$30. Ralph Gustafson Prize for 
Best Poem $1,000 to the winner, 
$500 each for 2 runners-up; one 
entry is up to 3 poems with no 
more than 100 lines per poem. 
$1,000 for Best Story, $500 each 
for 2 runners-up; one story is up 
to 25 pages. Send entries to The 
Fiddlehead Contest, Campus House, 
11 Garland Court, UNB PO Box 
4400, Fredericton NB E3B 5A3. 
(www.lib.unb.ca/Texts/Fiddlehead/)

� So you think you can write? 
Orca Book Publishers Novel 
Contest: Orca invites new and 
established Canadian writers to 
submit manuscripts of contemporary 
realistic fiction for readers 13 
to 18. Deadline October 31. No 
short fiction or fantasy. Prize is 
a publishing contract with Orca, 
$5,000 ($2,000 plus a $3,000 
advance against royalties), targeted 
promotion, and a trip to Book Expo 
Canada in June 2008). Length 
30,000 to 60,000 words. Blind 
judging – your name must not 
appear on manuscript. A submission 
form is necessary and can be 
downloaded from Orca’s website 
(www.orcabook.com/client/
client_pages/contest.cfm).

� RBC Bronwen Wallace Award 
for Emerging Writers: c/o The 
Writers Trust of Canada, 90 
Richmond Street East, Suite 200, 
Toronto ON M5C 1P1. 
(www.writerstrust.ca) A prize of 
$5,000 will be awarded to the 
best work of short fiction. Two 
honourable mentions will each 
receive $1,000. Open to Canadians 
under the age of 35, who are 
unpublished in book form and 
without a book contract, but whose 
literary work has appeared in 
at least one independently edited 
magazine or anthology. Deadline 
October 15. Entries should be no 
more than 2,500 words (10 pages, 
double-spaced). For submission 
details check the website.

� 2007 CBC Literary Awards: 
CBC Literary Awards, CBC Radio, 
PO Box 6000, Montreal QC H3C 
3A8. (www.cbc.ca/literaryawards) 
“Canada’s only literary competition 
for English and French-language 

New members – 
continued



Page 16 Eastword July/August 2007

Minutes of the AGM – June 2, 2007
1. There being a quorum of  WFNS members, more than half 

of whom were Writers’ Council members, and there also being 
a quorum of Directors at WFNS, 1113 Marginal Road, Halifax, 
President Lezlie Lowe called the meeting to order at noon.

2. Approval of the Agenda: Moved/Seconded/Carried to 
approve the Agenda (Susan Kerslake, Peggy Amirault)

3. Approval of the Minutes: M/S/C to approve the 
minutes of the Annual General Meeting of June 3, 2006, 
as circulated in the July/August 2006 Eastword (Susan 
Kerslake, Peggy Amirault).

4. Business arising: None.

5. President’s Report: Lezlie Lowe detailed the triumphs 
and tumult of the past year and thanked her colleagues 
on the Board of Directors for their thoughtful support 
of the Federation and of her at the conclusion of her 
term as Federation President. She went on record as rarely 
tabling a written report at any Board Meeting, and that 
this was made possible because the Federation is one 
mean, well-oiled machine invested with brilliant directors, 
remarkable staff and vibrant members. Directors retiring 
from the Board (Kathleen Martin and Marilyn Iwama) 
were thanked and extolled to the heavens for their many 
kindnesses to the Federation, Kathleen doing brilliant 
things with the books as Treasurer and Marilyn writing 
brilliant pages as Secretary. Noting that she will be missed 
as her terse term as President concludes, Jane Buss was 
drowned in the applause the membership accorded Lezlie 
Lowe. M/S/C that the President’s Report be accepted 
(Allan Lynch/Peggy Amirault)

6. Treasurer’s Report: Kathleen Martin presented the 
Audited Financial Statements for the year ended March 31, 
2006. With the infusion of first-time ever support from the 
provincial Department of Education and a modest increase 
in operating funding from the Province of Nova Scotia, 
it’s been a good year at the Writers’ Federation. Our long-
term investments held their own, with a large infusion to 
the Raddall fund through the generosity of Tom Raddall. 
On the expense side, our overhead remains low with 
no real increases to staffing or office overhead despite 
a 28% growth in programming. WFNS is in very stable 
condition indeed, and I should like to recommend that 
the AGM approve these statements. M/S/C that the 
audited financial report be approved (Kathleen Martin/

Susan Kerslake).  M/S/C that the Board be empowered to 
explore relative costs of audit engagements and appoint 
an auditor based on this information (Kathleen Martin/
Kate Watson). M/S/C that there be no change in dues in 
the coming year: i.e., $40 annual membership/$20 student 
membership. (Kathleen Martin/Peggy Amirault)

7. Writers’ Council: Lezlie Lowe presented the report of 
the Standards Committee which had been unanimously 
adopted by the WFNS Board. Thirty-two writers 
made application to the Standards Committee for this 
year’s April 30 deadline.  The Standards Committee 
recommended to the Board that the following writers 
be invited to join Writers’ Council, and the Board has 
approved their admission: Trevor Aams, Halifax; Johanna 
Bertin, Smithfield, NB; Lou Boudreau, Chester; Jan 
Coates, Wolfville; Karen Davidson, Elgin, NB; Dina 
Desveaux, Halifax; Allan Donaldson, Fredericton, NB; 
Cindy Etter-Turnbull, Windsor; Liz Feltham, Bedford; Jane 
Finlay-Young, Halifax; Deanne Fitzpatrick, Amherst; 
Lina Gardiner, Geary, NB; William Gilkerson, Mahone 
Bay; Don Hannah, Port Medway; Sara Jewell, Port 

Part of the crowd at the AGM 



Executive Director’s Report to the 
AGM
by Jane Buss

Here we are at the conclusion of our thitieth year! What a year it’s been. As I 
pored over the statements that Mike Sutherland, our auditor extraordinaire, 

was preparing for this meeting, the numbers told the non-fiction tale. Our 
programming for members had skyrocketed 27.79% in one season. No wonder 
it felt busy . . . it was a Federation on steroids.

WITS alone grew 78%. 66 writers were booked to do 184 full days and 221 
half days in 221 schools as compared with 119 full days and 75 half days in 
75 schools, the previous year. Writers travelled a record 57,466.2 kilometers in 
heat of sun, torrent of rain and slurry of snow from Parrsboro to Cape Sable 
Island to Boulanderie, working with more than 40,860 Nova Scotia students. 

The feedback is heartening: “Wow, what a day . . . all five writers were 
dynamic . . . and we had an event that was second to none!” “The 45 minutes 
flew by. The kids were all pumped up as they left to do some writing about 
the visit. One little guy showed his first book and was thrilled to pieces to 
be encouraged to keep on writing. This little guy has struggled mightily over 
his short school career to read and write . . . but when he realized that our 
author was coming today, he became a human dynamo and wrote and wrote 
and gave up his snack time to be ready!” “WITS helps us breath life into 
books and provide invaluable opportunities to our students. I’d book again 
in a heartbeat.”  

WITS grew because WITS works. For the first time since the program 
began in 1982, this was recognized meaningfully by the Department of 

Education, which entered into a contract with us for $25,000. This was echoed 
by a similar contract with the Culture Division for $20,000 and augmented by 
our fundraising projects (remember all the fun you had bidding on Silly Silent 
Auction offerings at our fall Gala? You were shilling for WITS.) Aliant iced our 
lovely cake by doubling their investment in books to accompany the program 
this year, and Susan Mersereau spent hours divvying up the funds and making 
sure that every participating school had books available written by their WITS 
author. The website was redesigned to simplify the booking process and we 
actually conducted a WITS booking day (it only took three hours to allocate 
the $90,000 budget) without alienating half the province’s teachers: a success 
upon which to build.  Always tinkering in the direction of perfection, the Fed’s 
identified areas for improvement which we’ll start putting in place during the 
relative calm of the summer.

And how many Federations can brag about having the Stones as house band 
for their fundraiser? But there they were, loud and clear, providing back 

up to our second intermission mingle at this year’s Gala at the Church. Despite 
ominous warnings about parking, a glorious crowd gathered to applaud a new 
minted crop of winning writers and the Auction table generated record profits 
. . . as we segued into a busy day at Word on the Street.

Howe; Stephen Kimber, Halifax; 
William Kowalski, Mahone Bay; 
Jamie Leck, Dartmouth; Sandy 
MacDonald, Arisaig; Don MacLean, 
Pictou; Jill MacLean. Bedford; 
Stephens Gerard Malone, Dartmouth; 
Paul Marriner, Mahone Bay; Susan 
McMaster, Ottawa; Judith Meyrick, 
New Zealand; Jim Prime, New 
Minas; Joyce Rankin, Judique; Harvey 
Sawler, Halifax; Megan Venner, 
Kingston; Carmel Vivier, Grove Hill, 
NB.

8. Executive Director’s Report: See 
page 14. M/S/C (Mary Jane Copps/
Allan Lynch)

9. Nominating Committee Report: 
Marilyn Iwama  reported for the 
Nominating Committee. The 
Committee proposed the following 
slate of Directors for the coming 
year: Lezlie Lowe, Past President; 
Mary Jane Copps, President; Renée 
Hartleib, Secretary; Stephen Kimber, 
Treasurer; Jamie Leck; Lorri Neilsen 
Glenn; Stevens Gerard Malone; 
Shandi Mitchell; Philip Moscovitch; 
Sandra Phinney; Joanne Taylor and 
Joanne Yhard. Lezlie called three 
times for further nominations from 
the floor. There being none, she 
declared the slate and named officers 
elected.

9. Other Business: Lezlie invited 
the membership to remain at the 
conclusion of the AGM to hear the 
baptismal reading of our new minted 
mentorship writers.

10. Adjournment: There being 
no further business, and lots of 
splendid food weighing down a 
lavish table, Susan Kerslake moved 
that the Annual General Meeting be 
adjourned. �
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Mentored!
The apogee of this 
year’s AGM was the 
culmination of the 
meeting and this 
season’s mentorship 
program with the 
introduction of a whole 
new crop of freshly 
mentored writers, 
reading to the writing 
community. 

With sustaining 
support from the 
Canada Council for the 
Arts, an infusion from 
Alistair MacLeod and 
fundraising 
contribution from the membership, this favourite-of-our-many-favourite 
programs had just concluded its sixth season. 

Christina McRae worked with Marilyn Iwama on a complete collection of 
poems; Marlene Stanton worked with Susan Haley on a final redraft of an 
ebullient novel; Ann Foster not only redrafted her young adult novel with 
Vicki Grant but also managed a first draft of a manuscript for reluctant readers; 

October produced a whole new 
round of workshops – for the 
first time ever offering a 16-week 
marathon fiction session that had 
such a waiting list for registration 
we could have scheduled a second 
offering had there been more space. 
A full slate of our more regular 
8-week workshops was up and 
running here where Terminal meets 
Marginal while Rural Write stretched 
our geographic scope to include 
Canning, Antigonish, Cape Breton 
and New Glasgow; and we sustained 
our mentorship program which 
offers a different kind of opportunity 
to writers who’ve grown beyond 
the workshop phase and are at the 
cusp of professional publication. Of 
that, we’ll hear more after the AGM, 
but I’m delighted to report we’ve 
had confirmation from the Canada 
Council that funding for our beloved 
mentorship program is ensured for 
the next three years. (Don’t you love 
the Canada Council for the Arts!)

Our spring was overwhelmed 
with book award juries and 

preparations for Atlantic Book 
Festival. This year saw 25 writers on 
the road, in the air, aboard ferries 
and across bridges appearing at more 
than 35 events in four provinces. The 
dust hasn’t yet settled on BookFest07 
but it’s growing more apparent that 
it’s progressed to the point that it’s 
larger than the Federation’s ability to 
produce it annually . . . I think it 
was Ogden Nash who said “Progress 
might have been alright once, but 
it’s gone on too long” . . . which 
encourages us to do that very healthy 
thing: explore change and evolution 
and see if there isn’t another way 
to celebrate our award winners 
that doesn’t defeat our ever-willing, 
but increasingly mortal staff . . 
. something the Hackmatack 
Children’s Choice Awards will also 
be doing this year as Norene 

Smiley leaves for Pugwash and the 
provincial library ceases to be its 
full-time home.  

But we have the dulcet, death-
defying voice of Ma Fed’s weekly 
notes to buoy us (and here I’m 
outing the genius of Sue Goyette 
as Ma’s ventriloquist); the deep 
seasoned keel of Susan Mersereau, 
our program officer, to keep 
us on our charted course; our 
valiant Peggy Amirault to keep 
Eastword informing us on deadline 
despite her current harrowing 
health challenges; and a vibrant 
Board of Directors to keep us 
singing in 1,000 part harmony. Your 
choir conductor this past season has 
been the very talented, supremely 
wise Lezlie Lowe who, though 
famed for the shortest President’s 
Reports on record, is a summa cum 
laude listener. We are in her debt.  

The Federation is vital, alive, 
vibrant and open to growth and 

change because it’s you and these 
are the things with which you’ve 
invested your organization: WFNS 
is the food that you’re always 
cheerfully whoomping up for our 
inevitable potlucks, the hours that so 
many of your contribute to our juries 
and reading panels, the contributions 
to our committees and board and 
sister organizations, the volunteering 
to pick up writers at the airport or 
help the office set up for another 
reading, promotion or meeting; the 
thoughtful notes and calls that 
you make to your office. It’s a 
remarkable shared office and I could 
go on but it’s time to stop and 
feel slightly smug at what a legacy 
the writers of this province have 
created over the past 30 years.  
Congratulations and thank you all. �

Ann Foster

continued on page 19

Ph
ot

o:
 S

u
sa

n
 M

er
se

re
a
u



Eastword July/August 2007 Page 19

Marilyn Rudi soared with poems new and old with Tonja 
Gunvaldsen Klaassen; and Keir Lowther mined a series of 
new short stories with Bill Kowalski. 

The readers were nervous but the audience was proud 
and supportive as doting parents to welcome some 
remarkable new work to the world. Congratulations 
all. �

The crowd applauds as poet Marilyn Rudi makes her way to the 
podium.

Mentorship for emerging 
writers
The Writers’ Federation of Nova Scotia invites 
applications for apprentice positions in the 2007-08 
Mentor Program for Emerging Nova Scotia Writers. 

The program is designed to address the needs of 
emerging writers who are committed to their writing 
and creative development. This is not an introductory 
writing course. It is an intensive hands-on opportunity 
intended to provide a disciplined and focused period of 
work, during which emerging writers may develop their 
craft in a supportive environment. This program is made 
possible through the generosiy of the Canada Council 
for the Arts and the support of fundsdedicated to the 
Federation by Alistair MacLeod and members of WFNS.

The Federation welcomes applications from writers 
working in all disciplines including poetry, fiction, non-
fiction, writing for children and young adults, and short 
fiction. The selection of the apprentices and mentors will 
be made by a jury of established writing professionals. 
The decision of the jury will be final.

How to apply
There is no application form. To be eligible for this 
program, writers must provide the following information 
and materials.

Applications must be typed, double-spaced, on one side 
of standard 81/2 by 11-inch paper. Do not staple your 
application. Do not send more material than is required.

In addition to supplying us with a maximum 10-page 
(no more) sample of your work, write a convincing 
letter that provides concise and specific answers to the 
following questions:

1. How long have you been writing? Summarize your 
writing activity for the past 12 months.

2. What do you intend to work on and achieve during 
this program? Be specific and be brief. Do you want to 
revise existing material or are you proposing an original 
draft? 

3. Are you willing and able to make writing a priority 
during the mentorship period?

4. Why do you need to participate in the mentor 
program?

Time period

Participants will work together over a flexible five-month 
period starting in the late fall of 2007. As part of the 
mentoring cycle, emerging writers will give a public 
reading at the Federation in June 2008.

Deadline – September 14

Applications must be received by the Writers’ Federation 
by 5 p.m. on September 14, 2007. Faxed and e-mailed 
materials will not be accepted. Address your applications 
to Mentoring at the Fed, WFNS, 1113 Marginal Road, 
Halifax, NS B3H 4P7. �

Mentored! – Continued
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Part of the audience at the AGM and Mentorship Program 
Readings



Markets, etc.
The Writers’ Federation of Nova 
Scotia does not necessarily endorse 
the markets or competitions listed in 
Eastword. Please make every effort 
to check any market or competition 
before submitting material. Read the 
magazine first. Publishers usually 
sell single, sample copies. Back 
issues and writers guidelines are 
often on their websites. Your local 
public library has public access 
computers.

� THEMA: Box 8747, Metairie 
LA 70011-8747 (http://members. 
cox.net/thema) Publishes 3 theme 
issues a year. Upcoming themes and 
deadlines: When things get back to 
normal, November 1, 2007; The box 
under the bed, March 1, 2008. The 
target theme must be an integral 
part of the plot, not necessarily 
the central theme, but not merely 
incidental. Pay: short story $25; 
short-short piece, up to 1,000 words 
$10; poems $10.

� Who wears short shorts? Ottawa 
literary publisher Chaudiere Books 
is seeking submissions by Canadian 
writers of short fiction of no 
more than 1,500 to 2,000 words 
for an upcoming anthology project. 
Seeking vibrant, engaging works 
perhaps more “language” than 

“narrative,” but not exclusively. 
Details at www.chaudierebooks.com 
Deadline August 15. Chaudiere 
Books, c/o 858 Somerset St. West, 
main floor, Ottawa ON K1R 6R7 
(include s.a.s.e. if you expect work 
returned) or by email to 
rob_mclennan@hotmail.com

� The Nova Scotia Policy Review: 
In June, writers will have a new 
quarterly place to publish essays 
and short reports with a political, 
and personal, flavour. The editor 

is seeking essays (30¢/word, up to 
2,000 words). Interested in policy 
effects on people and the role 
people play in shaping policy. Phone 
or e-mail the editor for details 
on scope, style and submissions: 
Rachel Brighton (902) 665-4538, 
Fax: (902) 665- 4981, E-mail: 
submissions@policyreview.ca 

� Stories of Growing Up 

Rural (Red Deer Press, 2008) 
seeks submissions of non-fiction for 
anthology about rural life. Looking 
for memoir/essays on themes such 
as (but not limited to) identity, 
community, the environment, rural 
depopulation and urbanization, 
effects of technology, agriculture and 
rural politics. Send hard copy of 
submissions to Pam Chamberlain, 
224 Tuscany Ravine View NW, 
Calgary, AB T3L 2W2. Include 
your address, phone number, and 
a brief bio. Include an e-mail 
address or a SASE for response. 
Manuscripts won’t be returned. 
Questions may be addressed to 
pkchamberlain@hotmail.com.  
Honorarium plus free copy of book 
for selected contributions.

� Canadian Kids: 10520 Yonge 
St., 358 Suite 277, Richmond Hill, 
ON L4C 3C7. A new children’s 
magazine. Accepting submissions 
of well-written manuscripts for 
children from 3 to 12 in all genres. 
Place author and contact info 
at top left of the page and 
word count at top right. Buys 
one-time publication rights for a 
flat fee that depends on the 
length of the piece. E-mail address 
(erica@canadianchildrensmagazine.com) 
is for queries only, e-mailed 
submissions will be ignored. 
(CANSCAIP)

� The Beaver and Kayak: #478 
– 167 Lombard Ave., Winnipeg 
MB R3B 0T6. The Beaver is a 
bi-monthly covering Canadian 
history (www.thebeaver.ca). They 
also publish Kayak, a history 
magazine for Canadian kids 
(www.kayakmag.ca)  

� Orca Book Publishers: 
(www.orcabook.com) The west coast 
Canadian publisher is seeking 
manuscripts in various genres: 
children’s picture books; Orca 
Echoes – early chapterbooks for ages 
7 to 9; Orca Young Readers – chapter 
books for ages 8 to 11; Juvenile 
fiction ages 9 to 13; Orca Currents 
– for reluctant readrs ages 10 to 14, 
with a reading level of grade 2–4.5; 
Orca Sports – for reluctant readers 
ages 10 and up, with a reading level 
of grade 2–4.5; Orca Soundings – 
for reluctant readers ages 10 and 
up, with a reading level of grade 
2–4.5; Teen or young adult fiction – 
ages 12 and up. Writers guidlines on 
website (www.orcabook.com/client/
client_pages/author_guidelines.cfm)

� Ninth Letter: University of 
Illinois, Department of English, 
608 South Wright St., Urbana 
IL 61801.  (www.ninthletter.com) 
Published twice a year. Accepts 
submissions of fiction, poetry, essays 
and interviews from September 
1 to April 30 (postmark dates). 
Interested in prose and poetry that 
experiment with form, narrative and 
nontraditional subject matter, as well 
as more traditional literary work. 
Pays $25 per printed page on 
publication. 
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