
easteast dw roTHE NEWSLETTER OF THE 

WRITERS’ FEDERATION OF NOVA SCOTIA

September/October 2006

GALA-LA-LA-LA, LA. LA, LA, LA, LA!

The Atlantic Writing Competition: it’s the DNA in our Federated bones. It 
called us into existence 30 years ago, and we continue to bask in the wealth 

of our accumulating backlist – Bill Percy, Joyce Barkhouse, Budge Wilson, 
Lesley Choyce, George Elliott Clarke, Don Aker, donalee Moulton, Arthur 
Motyer, Allan Donaldson, Elaine McCluskey, Ami McKay and many, many 
more writers who were finally summoned from their drafty garrets, recognized, 
celebrated and welcomed into the warm (well, not quite so cold) by their peers, 
the AWC, and the WFNS Gala.

The 29th annual GALA is set for Halifax on Saturday, September 23, at 
7 p.m. at The Church (corner of North Street and Fuller Terrace). Scheduled 
for the eve of Word on the Street, we’re now in competition with the Rolling 
Stones, but we know where the luminous lyricists will light – the fringe of 
Halifax’s potentially romantic North End, away from the ravening hoi-polloi. 
There’ll be winning writers, a table laden with bookish bargains for our annual 
frenzy of lunatic nonsense – the Silly Silent Auction of Lunatic Litteraria – 
some nosh and a room full of friends. All are welcome.  

This year we’ll be celebrating writers from all four Atlantic provinces. 

The short story winner is Roanne Rondina from Sackville, New Brunswick, 
with “Luzviminda.” Born and raised in the Philippines, Roanne and her 

family moved to Canada shortly after her sixteenth birthday. Roanne feels 
Canada’s backdrop of multiculturalism has allowed her to better appreciate 
her own cultural roots. In her writing, she’s particularly interested in 
communicating the Filipino perspective of living in Canada. Still in the 
building stages of her career, her studies have taken her to Humber College and 
to Mount Allison Univeristy where she is completing a degree in Mathematics 
and Computer Science. Second place is awarded to Anne Greer from West 
Dublin, NS, for “Wild Strawberries”; third to D.J. Pass, Prospect, for “The Gift of 
Maggie” and to Russell Barton, Dartmouth, for “Heroes Until,” and honorable 
mentions to Victoria L. Hirtle (Mahone Bay), Rhonda Church (Bridgewater) and 
Michael Simon (Saint John, NB).

The young adult novel category has been bested by Jo Ann Yhard, Bedford, for 
“Chasing the Raven,” a cleverly written, cliff-hanger of a mystery novel. 

Jo Ann Yhard, winner in the young 
adult novel category

Syr Ruus, winner of the H.R. (Bill) 
Percy Prize for an unpublished novel.
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Jo Ann, who lives and works in 
Halifax has been writing for several 
years and has completed two picture 
book manuscripts and, most recently, 
her first YA novel. A “graduate” of 
several of Norene Smiley’s children’s 
writing workshops, she is a die-hard 
member of a writers’ group that was 
born in one of those workshops. 
Second is awarded to Darcy Rhyno 
of Sable River for “Underworld,” 
and Mary-jane Hopfner of 
Blockhouse with “Stones and Dreams” 
is tied for third with Shoshana 
Wingate, St. John’s, NL for 
“Runaway.”

Invented in response to the 
competitive magazine features 

market, the essay cum magazine 
article sets a very high bar for 
questing writers. Though first prize 
is not awarded this season, second 
is awarded to Daniel Schulman of 
Charlottetown for “An Ode to the 
Flying Squirrel” and its marvelous 
mix of information, education and 
entertainment. Third is awarded to 
Heather Stevenson of Bridgewater for 

“Garden Fantasy: Lessons Learned,” 
with an honorable mention to 
Berendina Piets Saunders of 
Dartmouth for “Green Strawberries.”

Cyndy D’Entremont of Lower 
Sackville wins this year’s Joyce 

Barkhouse Writing for Children 
prize for “Granny’s Houseplant.” For 
the past several years, she’s been 
working with Norene Smiley at 
the Fed’s Writing for Children 
workshops and the Nova Scotia 
Talent Trust helped her to attend 
this summer’s session with Deborah 
Ellis at Community of Writers. 
Second goes to Karen Davidson of 
Elgin, NB for “Over the Moon,” and 
third to Angela Bourgeois, Shediac 
Bridge, NB for “One Smart Turkey 
for Christmas.” Honorable mentions 

Cyndy D’Entremont won the Joyce 
Barkhouse Writing for Children Prize.

Jenny MacDougall won the poetry 
category.

go to Gina Newcombe and Wanda 
Campbell, both of Wolfville.

Poetry always draws the largest 
contingent of questing writers 

and this past season was no 
different. Rising to the top is no 
mean feat with the calibre of this 
year’s entries but Jenny MacDougall 
was equal to the challenge with her 
magical lyric voice and compelling 
imagery: a storyteller by nature 
gifted with the voice of a poet. 
Jenny, who also writes short fiction, 
continues to work on her poetry 
manuscript, “Lesser Light”, the ever-
evolving product of 10 years’ 
attention. She has worked as a 
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freelance writer for The Coast, has 
turned her pen to advertising for the 
Daily News, and has written websites 
for local businesses. When she’s not 
burning the midnight oil in her 
Halifax garret, she works at a fitness 
centre where yoga is her muse and 
practice. Steven Mayoff, Ellerslie, 
PEI, has been awarded second 
place; and Monika Donnelly of 
Lower Sackville, third. Honourable 
mentions were conferred on Lisa 
Comeau of Halifax and Marilyn 
Rudi, Dartmouth

Lovesongs of Emmanuel Taggart’ 
earned Syr Ruus the H.R. (Bill) 

Percy Prize for an unpublished 
novel. Born in Tallin, Estonia, 
spending her childhood in Germany, 
her youth in the US and now 
maturing on the South Shore, Syr 
has won the AWC before, earning 
the Joyce Barkhouse Prize for her 
YA novel, “Edgar”, in 1997. Her 
short stories have been published in 
anthologies and journals. Michael 
Ungar of Halifax has won second 
place for “The Social Worker”, and 
though the judges declined to award 
a third prize, they cited two writers 
for honorable mentions: S.J. Harder 
of Scotsburn and Ryan Turner of 
Halifax. �

Mentorship for Emerging Writers
The Writers’ Federation of Nova Scotia invites applications for apprentice 
positions in the 2006-07 mentor program for emerging Nova Scotia writers.  
This program is designed to address the needs of emerging writers who are 
committed to their writing and creative development. 

This is not an introductory creative writing course. It is an intensive, 
hands-on opportunity intended to provide a disciplined and focused period of 
work during which emerging writers may develop their craft in a supportive 
environment. This program is made possible through the generosity of the 
Canada Council for the Arts and the support of funds dedicated to the 
Federation by Alistair MacLeod and members of WFNS.

The Fed welcomes applications from writers working in all disciplines 
including poetry, fiction, non-fiction, writing for children and young adults, 
and short fiction. The selection of the apprentices and mentors will be made 
by a jury of established writing professionals. The decisions of this jury will 
be final.

How to apply: 
There is no application form. To be eligible for this program, writers 

must provide the following information and materials. Applications must be 
typewritten, double-spaced, on one side of standard 81/2 x 11 paper. Do not 
staple your application. Do not send more material than is required. 

Apprentice applicants must be at least 19 years old.
In addition to supplying us with a maximum 10-page (no more) sample 

of your work, write a covering letter that provides concise answers to the 
following questions:

How long have you been writing? Summarize your writing activity for the 
past 12 months.

What do you intend to work on and achieve during the program? Be specific 
and be brief. Do you want to revise existing material or are you proposing 
an original draft?

Are you willing and able to make writing a priority during the mentorship 
period?  

Why do you need to participate in the mentor program?

Time period
Participants will work together over a flexible 5-month period starting in 

the late fall 2006. As part of the mentoring cycle, emerging writers will give a 
public reading at the Federation in the late spring or early summer 2007.

Deadline: September 15
Applications must be received by the Writers’ Federation by 5 p.m. on 

September 15, 2006. Faxed and e-mailed materials will not be accepted.  
Address your applications to:

Mentoring at the Fed, 
WFNS, 

1113 Marginal Road, 
Halifax, NS B3H 4P7 �

The Church, at the corner of North St. & 
Fuller Terrace, Halifax, will host the Gala. 
It was the scene of the 2002  festivities. 
Here, part of the crowd surveys the 
tables displaying what’s up for bid at the 
Silly Silent Auction of Lunatic Litteraria.
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Not drowning but waving
by Sue Goyette

Let’s use the experience of trying on a new bathing 
suit as a comparable metaphor for rejection. Let’s say 

both have the same lighting. The kind of lighting that 
can’t be described as bright but rather as penetrating and 
bony. Let’s say standing in your hallway with the rejection 
letter in your hand is twinned to standing in a closet of 
a changing room with bad lighting, three sizes of bathing 
suits and an optimism that has just been hosed out for 
what feels like forever. And let’s say the other changing 
rooms are filled with lithe, lean bodies that are bikinied 
and book-contracted. For this moment, in your hallway of 
soft vulnerability everyone seems to have it better than 
you. 

 Who knew that rejection was so heated, so bristled 
with shame and disappointment, so grade eight? Who 
knew that the person you are, the person who sits in a 
quiet room and writes, who bravely traverses the inner 
landscape that is your heart in the spirit of kinship 
with fellow travellers, is the same person who now can’t 
remember why you bother in the first place. First, let me 
offer you solace. You are not alone.

In fact, the world is teeming with artists who, one way 
or another, have had work rejected. It seems to be a 

necessary fusion of humility and renewed perseverance 
that disguises as mortification but can be transformed into 
a day at the beach, metaphorically speaking. 

The first thing to do, after consuming copious amounts 
of whatever it is you can copiously consume, after 
listening to several hours of music that is so sad the dog 
has opted for under the bed or worse, outside. After 
talking earnestly to the mirror about how you just don’t 
understand it, after visiting every room of your home with 
this bad news, I offer you perspective. The beach is full of 
people in bathing suits who aren’t as interested in looking 
vogue and voluptuous as they are in getting in the water 
and swimming or at the very least, floating. 

The days after receiving a rejection letter will define you. 
Either you’re a writer, or you’re not. If you’re a writer, 

a letter from someone you don’t know who says they 
can’t use your work isn’t going to stop you. But aren’t 
you always on the prowl for reasons you shouldn’t be 
writing? Isn’t there something about the velocity and 
vitality to creating that doesn’t feel like work but rather 
a combination of dance and worship, dare I say a jagged 
joy? And don’t you absolutely love yourself when you 

let yourself rip? When you’re writing at light speed, your 
head and heart eye to eye with the page before you?  
Don’t you sometimes wonder how you’re getting away 
with feeling so good?

Getting rejected is a great opportunity to feed the right 
dog. Let’s feed that jagged joy instead of the misery, 

take the criticism in stride but keep walking on the trail 
you’ve chosen. Eventually, you buy a bathing suit. As 
soon as you’re on the beach or at the green bottomless 
lake with clouds meandering along its surface, as soon 
as you dip your foot in and get wet, the changing room 
is forgotten. Trust me. Dive back in. It’s all in the 
swimming. �

WOTS docks at Pier 23
It’s been 12 years since the tents were unfurled on Spring 
Garden Road, in Halifax and Word on the Street was born 
. . . and buffeted, blown away and drenched. In 2001 the 
tents folded and moved indoors to Pier 20. In 2005 Word 
slipped into Pier 21. And now . . . the unfurling will take 
place at the Cunard Event Centre, formerly Pier 23. No 
more Johnnys-on-the-Spot, no more rain dripping down 
your necks, or poets’ words torn from their mouths with 
the approach of Hurricane Juan. Dozens of writers from 
this region are scheduled to read; hundreds of hopefuls 
will be lining up to pitch a publisher. There’s a brand new 
graphic novel area featuring our own Mark Oakley who’ll 
be joined by Darwin Cooke (Batman), Steve McNiven 
(Spider-Man), Seth (Drawn and Quarterly), and more. Set 
to roll at 11 a.m. and run till 5 p.m. on Sunday, September 
24, complete details – site map and author reading 
schedule – are posted at www.thewordonthestreet.ca/
halifax.php �

Regina Public Library wants 
Writer-in-Residence
The Regina Public Library in Saskatchewan is looking 
for a Canadian creative writer to be their writer-in-
residence from September 1, 2007, to June 30, 2008. 
The application deadline is November 1. All genres of 
writing will be considered. The writer will work with 
the public through individual consultations, community/
school visits, and group workshops or seminars; 80% of 
the time will be devoted to the writer’s personal writing 
projects. Details are on the Regina Public Library’s website 
at www.reginalibrary.ca/writer-in-residence.html �
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� Racked – members’ work 
appearing in the limitless liberality 
of journals and mags and electronic 
signals crossing your editor’s desk 
into the Fed Reference Library 
(open 9:30 to 4:30 Monday through 
Friday for your edification and 
entertainment): Sara Mian, recently 
heard on our public airwaves 
reporting all the facts from Africa, 
saw publication of two poems in 
The Antigonish Review; serving a term 
as Writer-in-Residence (yes, other 
provinces have such civilized things) 
at the Saskatoon Public Library 
gave Jeanette Lynes time to write 
with recent prairie-inspired poems  
in Grain; another issue of CanJet’s 
in-flight mag, Aloft, is taking the 
edge off passengers’ flying phobia’s 
with a soaring article on bustling 
Calgary from Jennifer Hatt and 
book reviews from Mary Jane 
Copps (cause for celebration – 
Nimbus has brought Thomas H. 
Raddall’s The Nymph and the Lamp 
back into print!); the summer issue of 
The Malahat Review opens with three 
new poems from Anne Simpson, 
and closes with a review for Lynn 
Davies’ Where Sound Pools that any 
writer would kill for; the summer 
issue of The Fiddlehead includes four 
new poems from Brian Bartlett 
in a section titled ‘Why is the 
past such a comforting distillery?’, 
and another rave for Lynn Davies’ 
second collection of poetry; Judith 
Green Ferron has been making 
commerce with Commerce magazine, 
Yarmouth, on a regular basis; 
Melanie Furlong’s been enjoying 
a great freelance year – features 
have appeared in Nature Canada. 
She found this market through Ma 
Fed and sold them a piece about 
the Aboriginal Heritage Gardens 
in New Brunswick. Trail Blazer 

featured her piece about Relief 
Riders International and will follow 
with another story about riding 
in England’s Exmoor National Park, 
and the Medical Post ran her 
story about a Halifax physician 
who makes ringette sticks in his 
spare time. The fall will see 
her byline in Atlantic Progress; 
Sandra Phinney chronicles the 
monumental achievement of glass-
artist Brenda Doucette in ‘Art of 
Glass’ for Atlantic Business; the 
summer issue of Nova Scotia: Open to 
the World is enlivened with features 
from Carol Moreira and Anna 
Quon; arc is luminous with two 
new poems from Marilyn Iwama 
who’s enjoying an affirming glow 
with another acceptance by cv2 
for two of her pieces; Ascent 
Aspirations magazine’s second print 
issue, Anthology 2 Windfire, is just 
out and includes work from Anne 
Graham Walker; there are three 
new poems from Mary Burnight 
in The New Quarterly, a poem in 
Darkling – a journal out of Colome, 
South Dakota – and another slated 
to appear in the next issue of Prairie 
Journal; it caught Donna Ross’s eye 
in the weekly note from Ma Fed, 
she got up the courage to send them 
a piece and was jubilant to learn 
that Sage of Consciousness issue 2:3 
Traveling: Multicultural Minglings is 
featuring her words; not only does 
Gary Saunders write like an 
angel in regular columns for Rural 
Delivery but his vivid illustrations 
and line drawings are sufficient to 
have the world subscribing to this 
singular magazine. Gary’s ‘Casting 
for Capelin’ illuminates the July/
August issue with history, humour, 
storytelling and invention. 

� E-dition!: Betty Dobson’s had 
another poem shortlisted (from a 
field of 600) for the 2006 Binnacle 
Ultra-Short Competition – ‘Scrape, 
Rattle, Bang’. The poem will now 
appear in the annual competition 
edition and is also being prepared 
as a downloadable audio file; Judith 
Green Ferron was pleased to have 
her postcard story ‘Worm Raker’ 
accepted in the first e-publication, 
Summer Short Shots, under the e-spine 
novascotiacanada.ca – her prize: a 
free webpage. Betty Dobson also 
has two of her pieces – the poem 
‘Listening Post’ and the flash story ‘In 
the Garden’ at the same site. 

� On the slip/launched . . . or 
launching: Federation members have 
never been so successful at seeing 
their words lined up, whipped into 
shape and bound . . . for market 
. . . sounds almost inquisatorial! 
. . . Heddy Johannesen has seen 
her poetry transmute into a slender 
edition, Metamorphosis, at the same 
time as she received a scholarship 
to attend this summer’s Maritime 
Writers’ Workshop; Joan Cleveland, 
and her collaborator Donna Black, 
celebrated the release of a sequel to 
Silver Locket, titled The Secret at 
Silver Maples, as they set off on the 
summer road to market the YA 
book at La Maison D’Art; donalee 
Moulton joined forces with Clare 
O’Connor to pore over up-to-
the-minute accounts of the stories 
behind the news headlines. The 
result: Celebrity Court Cases: Trials 
of the Rich and Famous, released 
to the sizzling summer air as 
part of Altitude Publishing’s 
Amazing Stories series; AB collector 
publishing assembled an anthology 
in memory of Malcolm Somerville, 

Who’s doing what

continued on page 6
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Quiet Bashful Man: remembering 
Malcolm which includes 
contributions from Normand 
Carrey, Mary Ellen Sullivan and 
E. Diane Wile, among others; 
Wayne Curtis has a new book on 
the fall horizon, Wild Apples, with 
Goose Lane Editions; and as the 
days grow crisp and clear, you can 
visit all of Atlantic Canada’s salmon 
streams without even dampening 
your hip waders – Don MacLean’s 
A Little Thing I Tied Myself (Nimbus) 
is a perfect armchair, or streamside, 
companion for your fall rambles; 
Susan Tooke jumped at the 
opportunity to illustrate Free as the 
Wind for Red Deer Press. The text 
by Jamie Bastedo tells the story of 
our Sable Island ponies, and Susan’s 
who’s been drawing horses since 
girlhood has always been fascinated 
with this fabled spot. She can’t 
wait till the fall launch tentatively 
slated for the NS Museum of Natural 
History.

� Summer and the living was 
languorous with readings and 
workshops all round the province: 
River John turned up the volume 
to hear Catherine Safer, Harry 
Thurston, Janet Lunn, Lisa Moore, 
Steven Heighton and Deborah Ellis; 
down the road at the Inverness 
Centre for the Arts, piano and 
fiddle music from the younger 
MacLeods – Marion and Kenneth 

– accompanied father Alistair 
MacLeod, and offered a backdrop 
to Frank MacDonald and Beatice 
MacNeil as well; Ami McKay 
was teaching siren songs to six 
talented teenaged writers while 
Mark Oakley explored a more 
graphic approach to comics at the 
Ross Creek Centre for the Arts 
Mountaintop; while Sue Goyette, 
Deborah Ellis and Brian Bartlett 
led sessions at the Community of 
Writers at Tatamagouche; Clyde 

Wray (Halifax’s loss is Saint John’s 
gain) was the highlight of a Canada 
Day reading sponsored by the 
Trinity Enterprise Book Store in 
Saint John.

� Greg Cook’s heading north this 
fall, retreating to Berton House from 
October to December. Begun in 1996 
as a summer program, The Berton 
House Writer’s Residence Retreat 
provides a unique opportunity for 
a professional Canadian writer 
to work in a remote northern 
community. The writer is housed 
free of charge in the boyhood 
home of author Pierre Berton 
in Yukon. This program was 
initiated by Pierre Berton and 
is organized by the Yukon Arts 
Council in Whitehorse, and the 
Klondike Visitor’s Association and 
the Dawson City Libraries’ 
Association in Dawson City.

� Shauntay Grant (she who never 
stops) headed up the road this 
summer to Toronto to workshop 
Steal Away Home, a collection of 
stories which, with dramaturgy and 
direction from Djanet Sears, grew 
into a theatrical presentation at the 
African Canadian PlayFest.

� Jill MacLean received the 
inaugural Joseph and Dorothy 
Walmsley Award at the Humber 
College Writing for Young Readers 
Workshop this summer. Her 
historical monograph, ‘Jean Pierre 
Roma of the Company of the East 
of Isle St. Jean,’ published in 1977 
by the PEI Heritage Foundation, was 
reissued in 2005 by Acorn Press.  
All profits go to Three Rivers Roma 
Inc., a volunteer group rebuilding 
Roma’s settlement on present-day 
Brudenell Point, PEI.

� The Our Choice catalogue is out! 
Compiled annually by the Canadian 
Children’s Book Centre, it’s the 
Michelin guide to the best new 
children’s books in the country, 
complete with a coveted starred 
entry for what jurying panels found 
to be the best of the best. New books 
by Fed members cited this season 
are: Peek-a-Little Boo by Sheree Fitch 
with illustrations by Laura Watson 
(Orca), Izzie: Patricia’s Secret and Izzie: 
Trongate Fury by Budge Wilson 
(New Canadian Girl Series, Penguin), 
Martin Bridge: On the Lookout! and 
Martin Bridge: Ready for Takeoff! by 
Jessica Scott Kerrin illustrated by 
Joseph Kelly (KidsCan), One on 
One* by Don Aker (HarperTrophy), 
Peggy’s Letters* by Jacqueline Halsey 
(Orca), The Gravesavers* by Sheree 
Fitch (Doubleday), Quid Pro Quo by 
Vicki Grant (Orca), Dead End Job by 
Vicki Grant (Orca), Brave Jack and 
the Unicorn* by Janet McNaughton 
with illustration by Susan Tooke 
(Tundra), Animals Hibernation: How 
Animals Survive Extreme Conditions by 
Pamela Hickman with illustration 
by Pat Stephens, Turtle Rescue: 
Changing the Future for Endangered 
Wildlife by Pam Hickman (Firefly) 
and Atlantic Puffin: Little Brother of 
the North by Kristin Bieber Domm 
with illustration from Jeff Domm 
(Nimbus). 

� Bonna Mae Chapman put rubber 
to the road this summer travelling 
from Read by the Sea to Debert 
Days and the Masstown Market, 
chalking up sales for her newly 
released Hanna Rae on the Edge, 
the third book in the Hanna Rae 
mystery series which is detailed at 
www.bonbooks.ca

continued on page 7
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� Ottawa’s Le Droit listed Katia 
Canciani’s debut novel Un jardin en 
Espagne at the top of its summer-best-
reading list avec trois étoile et demi 
. . . that would be 31/2 stars out of 4.  
Bravo! et encore, Katia!

� Summer saw the UK and 
US releases of The Birth House, 
Ami McKay’s best-selling debut 
novel from Knopf. This fall, she’ll 
be setting down in Indianapolis 
and Chicago on promotional 
engagements and is a featured guest 
at the Toronto International Festival 
of Authors. While in Toronto, she’ll 
also be reading at the Toronto Main 
Library with Elizabeth Ruth.

� After a summer that saw her 
continuing research for her next 
mystery novel in Ireland, Anne 
Emery had barely settled back to 
the quotidien before taking wing 
for Madison, Wisconsin, where she’s 
a featured author at Bouchercon 
and keeping company with Robert 
B. Parker and the who’s who of 
mystery writing.

� Wendy Lill is highlighted in 
a feature interview in Canplay, 
this country’s playwriting magazine. 
Interviewed by Dave Carley, Wendy 
remarks that her days in Ottawa 
were a “huge eye opener.” Although 
she had not intended to write a 
play about her political experiences, 
her new play – Chimera – which 
will premier this season at Tarragon 
Theatre in Toronto, is set in that 
world.

� Susan McMaster splits her time 
between Nova Scotia and Ottawa 
where her recent projects include 
the feminist and literary magazine 
Branching Out; the millenial project 
Convergence: Poems for Peace, 
which brought poetry from across 
the country to MPs and Senators; 

such anthologies as Waging Peace: 
Poetry and Political Action; and 
performances and recordings with 
First Draft, SugarBeat, and Geode 
Music & Poetry. Her seventh poetry 
collection, Until the Light Bends, was 
shortlisted for both the Ottawa 
Book Awards and the Archibald 
Lampman Poetry Prize. Three years 
ago Susan and her husband, Ian, 
bought a house on the Minas Basin, 
and she’s enjoying the rich Nova 
Scotia writing community. So far, 
Susan has read her poetry at local 
jams, to Heather Pyrcz’s writing 
students at the University of Acadia, 
and at the second Maritime Acoustic 
Festival in Summerville (with her 
friend bass player Alrick Huebener).

New Members

The Directors, members and staff of 
WFNS are delighted to extend the 
warmest welcome, or welcome back, 
to the following member writers:

John Alexander Baker, 
Williamswood

Jennifer (Jeffie) Bridge, Halifax
Angela Cameron, Westville
Jane Campana, Stillwater Lake
Scott Andrew Christensen, Truro 

(via Geneva)
Rachel Cooper, Canning
John DeMont, Halifax
Lucia Dodaro, Antigonish
Stephanie Graham, Upper LaHave
Karla Henderson, Lake Echo
Dawn Henwood, Halifax
Patti Huston-England, St. Andrews, 

NB
Lee-Anne Lavell, Halifax
Georgette LeBlanc, Pointe-de-l’Église
Andrew MacDonald, Halifax
Paul C. Marriner, Mahone Bay
Susan McMaster, Ottawa, ON, and 

Walton, NS
Pat Millar, Dartmouth
Darlene Porter, Baie Verte, NB
Karen Runge, Mahone Bay

The Thursday Scribblers, or most of 
them, missing are Norene Smiley and 
Sue MacLeod, Front, left to right, 
Daphne Greer, Ann Foster, Craig Dix. 
Back, left to right, Jo Ann Yhard, 
Jennifer Thorne, Cyndy d’Entremont. 

Hobbs is the Labrador Retriever who 
visits the Fed office every two months 
to oversee the mailing of Eastword. 

Amy Smith, Dartmouth
Angela Walker, Dartmouth
Jill Webster, Halifax
Richard Wenzel, Truro �
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Walking in my new Dutch shoes
Eleonore Schönmaier

Once I was beautiful, but now I am a shoe: this was my 
first lesson in the literary world of Holland and it took 

me 12 weeks to learn. I travelled by train from the city of 
The Hague to Leiden University each day for 70 days to 
learn how to function in the Dutch language. The first part 
of my surname schön – also written schoen – had always to 
me meant “beautiful” until I stood in front of a sign in Leiden 
and read the word Schoenen. The shop was full of shoes. Yes, 
the shoes were beautiful, including a red pair that I longed 
to buy, but the emphasis was definitely on shoe: schoen. In 
my Dutch class my teacher was visibly shocked at the sight 
of me, a novice, attempting to translate a poem as I sat with 
my open copy of Zwee Zonnen by Maria Barnas. My Dutch 
translations are still at the level of the beginner, but the 
collection Landscape with Rowers: Poetry from the Netherlands 
provides the original Dutch with English translations by J.M. 
Coetzee.

For more extensive poetry exposure I attended the 
Rotterdam International Poetry Festival in June where 400 
people sat each evening and listened attentively to poets 
from all over the world read. In one evening I heard the 
sounds of Icelandic, Lithuanian, Spanish and Russian. Along 
with the Dutch and English translations on the screen behind 
the readers, the public square was projected onto the rear 
stage wall. The black and white blurred images of children 
playing and youth rollerblading were not a distraction, but 
rather a reminder of the world outside.

I caught my first glimpse of the Nobel Prize-winning poet 
Seamus Heaney as I crossed the public square. When I 

talked to him he remembered his reading at St. Mary’s 
University in Halifax. He commented that the Canadian 
patron of the Griffin Poetry Prize, Scott Griffin, had been in 
the audience the evening before, and added that Canadian 
poetry was really making itself known on the world stage. 
Heaney read in a strong melodious voice with a tinge of 
Irish. When he finished a woman led him by the hand from 
the bright light of the stage into the dark side seats of the 
audience. Afterwards, as I stepped outdoors and walked on 
the metallic ground of the public square, I could hear the 
sound of poetry from inside projected beneath my feet.

The next evening John Irving visited The Hague. He sat 
in the theatre foyer with his back to the floor-to-ceiling 
window and read from his screenplay The Fourth Hand. 
People stopped to peer inside, including a small girl who 
dismounted from her bike and placed both hands against the 
glass staring at the back of Irving’s head.

Looking in and being looked at is part of Dutch culture. 
Many apartments in Holland have all the rooms visible 

from the street or courtyard and people often don’t close 
their curtains. In the evening you can walk through the 
neighbourhood and see people reading books in their living 
rooms. A friend told me this is because I live “in a bookish 
neighbourhood.” Less bookish is the sight of the Dutch in 
their curtainless bedrooms, but this is what good stories are 
made of. A visitor commented on the large number of book 
and wine stores in The Hague. The bookstores are often 
multilingual with editions in English, French, German and 
Dutch.

The Dutch word for sentence is zin pronounced similar 
to the English sin. Admitting in Canada to a nonliterary 

audience that one reads poetry is almost a form of 
public transgression. In Holland international poetry attracts 
hundreds of people night after night, while an audience of 
only 150 listened to John Irving. At an Amsterdam reading 
the American writer James Salter retold a tale he had heard 
from John Irving. Irving, seated in the first class of an 
intercontinental flight, started talking to the elderly woman 
next to him. Irving said he was a novelist and she replied 
that she knew all about novelists since her father had been 
a writer. What was startling for me was that I had heard this 
story before as told by the older woman: the late Elisabeth 
Mann Borgese (of Sambro Head, Nova Scotia) daughter of the 
Nobel Prize-winning Thomas Mann. Elisabeth was herself the 
author of numerous books and added much to the scientific 
and cultural life of Nova Scotia and the world.

Nova Scotia is not as small or provincial as the rest of the 
world may sometimes think. Though as a Nova Scotian, I 

confess my personal provincialism creeps forth for I still am 
not able to properly pronounce schoen. The Dutch sch trips 
me up every time. In the pastry shop when I ask for Woud 
Schelps they indulge my mispronunciation and hand me the 
lush fruit tarts that literally translated mean “forest shells.” 
In Nova Scotia in the summer, friends would arrive at my 
door with fresh-picked blueberries. I have the luxury of 
European poetry and pastry, but continue to long for the 
berries straight from the bush. �

Eleonore Schönmaier is a Nova Scotia writer who divides her time 
between Ketch Harbour and The Hague. She can be contacted 
at schoenimages@hotmail.com but she hopes you won’t consult her 
about shoes.
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imPRESSed – the newest titles by WFNS members

Black
George Elliott Clarke
Polestar/Raincoast Books, 2006, $18.95
ISBN 1-55192-903-3
Black is the companion volume to the 
acclaimed collection Blue. Its genesis is 
Clarke’s time at Duke University in the 
late ’90s, an experience that unleashed 
political and personal outrage. This 
poetry is white-hot with honesty and 
anger. It is shocking, transgressive – and 
ultimately transforming.

George Elliott Clarke is the E.J. 
Pratt Professor of Canadian Literature 
at the University of Toronto. His 
awards include the Portia White Prize, a 
Rockefeller Foundation Bellagio Center 
Fellowship, the Governor General’s 
Award for Poetry, the Dr. Martin Luther 
King, Jr., Achievement Award, and 
a Trudeau Foundation Fellowship. His 
book Whylah Falls was a CBC Canada 
Reads finalist.

Shoot Me
Lesley Crewe
Vagrant Press, 2006, $19.95
ISBN 1-55109-588-2
In the words of her daughter, Elsie 
Brooks is an enabler. She mothers 
everyone – her social work clients, her 
husband, her 20-something daughters, 
and her reclusive sister who lives in the 
attic. So, when crazy Aunt Hildy writes 
to demand a bedroom in their Halifax 
home, Elsie can’t help but say yes.

When Hildy arrives, she enchants 
and enrages the family. She claims she’s 
hidden treasure in the house and the 
king’s ransom will go to whoever loved 
her most. When someone threatens Aunt 
Hildy, she responds with: “Go ahead. 
Shoot me. I dare you.” Whoever it is 
takes her up on it. Suddenly, the house 
is turned topsy-turvy as Elsie’s family 
searches for a treasure that Elsie doesn’t 
believe exists, and for a killer who 
could be any one of them.

Montreal-born Lesley Crewe now 
lives in Cape Breton. She has worked 
as a freelance writer and columnist for 
The Cape Bretoner and currently writes a 
column for Cahoots magazine. Her first 
book, Relative Happiness (Vagrant, 2005) 
was nominated for the Margaret and 

John Savage First Book Award.

Wild Apples
Wayne Curtis
Goose Lane Editions, 2006, $18.95
ISBN: 0864924852 
Wild Apples marks Wayne Curtis’s return 
to the embrace of home and the 
colourful lives of the people who 
inspire him. Simple pleasures, like 
fishing on the Miramichi River, and 
even chores – cutting wood, planting 
beans, and picking crabapples – call 
forth recollections. The birth of his 
sister at Christmas, the story of his 
mother in her own words, and a 
memorable trip to the circus embody 
unexpected moments of family love. His 
meditations on public figures, such as 
Robert Frost and Lord Beaverbrook, cast 
a new, humane light on these icons.

A native of Blackville, New 
Brunswick, Wayne Curtis has been 
a contributor to several newspapers, 
including National Post and The Globe and 
Mail, as well as commercial magazines. 
Wayne’s stories have appeared in 
numerous literary journals and in the 
Atlantic anthology, Atlantica. His short 
stories have been dramatized on CBC 
radio and for CBC television. He is also 
the author of Monkeys in a Looking Glass. 
He lives in Fredericton, New Brunswick.
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Jewelweed
Karen Davidson
Broken Jaw Press, 2006, $17
ISBN 13 – 978-1-55391-048-0
Jewelweed reflects poet Karen Davidson’s 
experience of home on the Prairies and 
in the Maritimes. Here are stories of 
family and place that would otherwise 
be lost if it were not for the observant 
child who was often seen but not heard, 
the introverted teenager writing in her 
diary, or the gardener who has glanced 
up from her work and tried to express 
the wonder that is every day.

An alumna of the Banff Centre for 
the Arts and the Maritime Writers’ 
Workshop, Karen Davidson has been 
quietly writing and publishing her 
work in magazines, from Grain and 
Pottersfield Portfolio to Border Crossings, 
The Fiddlehead and The New Brunswick 
Reader. She lives in Elgin, New 
Brunswick.

The View From a Kite
Maureen Hull
Vagrant Press, 2006, $15.95
ISBN 978-1-55109-591-2
A teenager in the 1970s, Gwen is 
stuck in one of the last tuberculosis 
sanatoriums in Nova Scotia. Thoughtful 
and observant, she documents her 
surroundings in the hospital, especially 
the characters living with her in the 
anachronistic TB ward. Gwen’s method 
of handling her isolating sickness is 
to learn as much about it as she can; 
interspersed throughout the novel are 
Gwen’s research notes on the disease 
itself. Gwen is funny and wry about 
most situations, from her stairwell fling 
with a fellow patient to one night’s 
drunken escape to a party in town, 
but threaded through her writing are 
glimpses of a violent and dark stain on 
her recent past.  

Born and raised on Cape Breton 
Island, Maureen Hull studied at NSCAD, 
Dalhousie University and the Pictou 
Fisheries School and has worked at the 
costume department of Neptune Theatre 
and as a lobster fisher. Her fiction 
and poetry have appeared in numerous 
magazines and anthologies. Her short 
story collection, Righteous Living, was 
short-listed for the Danuta Gleed Award, 
and several of her stories have been 
read on CBC radio. Maureen now lives 
on Pictou Island.

The Best Journey in the World
Adventures in Canada’s High Arctic
Jim Lotz
Pottersfi eld Press, 2006, $19.95
ISBN 1-895900-76-X
This sweeping narrative tells the story 
of Operation Hazen, part of Canada’s 
contribution to the International 
Geophysical Year of 1957-58. Jim Lotz 
joined a scientific expedition to research 
and explore the icecaps of Northern 
Ellesmere Island, the most northerly 
island in the world. Lotz writes of the 
rewards of going to the extreme, and 
he examines why people join polar 
expeditions. Best Journey describes a 
remote and beautiful part of Canada, 
but also underscores the harsh realities 
of global warming. 

Born in Liverpool, England, in 
1929, Jim Lotz has held 25 different 
jobs, ranging from grouse beater in 
the Scottish Highlands to glacial 
meteorologist in the Arctic. Since 
1960, he has been actively engaged 
in community-based development and 
has taught at the Coady International 
Institute. His travels in search of 
learning have taken him from Alaska to 
Slovakia and from the High Arctic to 
Lesotho. He has written more than 20 
books.



Eastword September/October 2006 Page 11 

A Little Thing I Tied Myself
Don MacLean
Nimbus, 2006, $19.95
ISBN 1-554109-537-8
The most famous fly tiers attain the 
status of hero in fishing circles, and their 
best fly patterns become the stuff of 
legend. Atlantic Canada, with its strong 
fishing heritage, is home to some of 
the most skilful and innovative fly tiers 
anywhere. A Little Thing I Tied Myself 
combines Don MacLean’s passion for fly 
tying and sport fishing with his love 
of the sport’s literature, to create the 
first comprehensive portrait of Atlantic 
Canadian fly tying. MacLean casts an 
expert’s eye on fly tying and sport 
fishing, also discussing the ecology and 
natural history of the region’s fishing 
culture.  

Don MacLean is a Nova Scotia 
biologist who works on sport-fish 
management. He writes a weekly 
newspaper column, “Tight Lines,” which 
is carried by the Cape Breton Post, 
the Truro Daily News, the New Glasgow 
Evening News, and the Antigonish Casket.  
His articles have appeared in Eastern 
Woods and Waters, the Atlantic Salmon 
Journal, Outdoor Canada, Fly Tyer, and 
Canadian Fly Fisher. He is also the author 
of Discover Nova Scotia Sport Fishing.

Twenty-Four Names for Mother
Pamela Calabrese MacLean
The Paper Journey Press, 2006, $18.93
ISBN 0977315622
Twenty-four Names for Mother describes 
the dark, the dangerous, the delightful, 
and the often times damaging aspects of 
dealing with a mother. This collection 
of poems offers both insight and clarity 
to a situation shared by all.

Pam Calabrese MacLean lives in 
Antigonish, Nova Scotia, where she 
works at the library of St. Francis 
Xavier University. Her poems have 
appeared in such magazines as The 
Antigonish Review, Pottersfield Portfolio, 
Dandelion, Carousel, and subTerrain. In 
2001, her chapbook, On a Chair Outside 
the Living, was shortlisted for the Shaunt 
Basmajian Chapbook Award; she was 
also the recipient of the 2003 Ray 
Burrell Poetry Award. 

I, the Spy
Allison Maher 
Thistledown Press, 2006, $13.95
ISBN 1-897235-04-6
Fifteen-year-old Andrew has cool 
parents: his mother’s job is to discover 
and test electronic surveillance gear 
and covert law enforcement equipment, 
while his father is an environmental 
biologist and cook. What vaults Andrew 
and his family into action is a new 
guy, Brian Fiske, who shows up in their 
small village of Aylesworth with a very 
dark secret. Brian and his family are in 
the witness-protection program. When 
the mobsters that Brian’s family has put 
into prison come looking for revenge 
and kidnap them, the adventure is on. 
Armed only with their intelligence and 
high-tech gadgetry, Brian and Andrew 
must find a way to foil the kidnappers 
and find safety. Andrew’s instincts – 
along with his mother’s electronic skills 
and his father’s biological savvy – lead 
him on a suspenseful rescue mission that 
could end up in success or disaster.

Allison Maher was a former manager 
of a company that invented “spy gear.” 
She now lives on a small farm in rural 
Nova Scotia. I, The Spy is her first book. 
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Celebrity Court Cases
donalee Moulton and Clair O’Connor
Altitude Publishing, 2006, $8.99
ISBN 1552653218
In a culture of celebrity watchers, 
celebrity trials are the stuff of water 
cooler discussions and late-night jokes. 
Celebrities capture our interest without 
doing anything out of the ordinary. 
Imagine then, the level of interest 
generated when celebs do something out 
of the ordinary! From Martha Stewart 
and Kobe Bryant to Bill Clinton and 
Wynona Ryder, discover what happens 
when the glittering world of celebrity 
meets the courtroom. Celebrity Court 
Cases is a part of Altitude’s Late-Breaking 
Amazing Sto ries series. 

Writing professionally for over 25 
years, donalee Moulton’s articles have 
appeared in more than 100 magazines 
and newspapers. She has also taught 
writing and communication for the past 
20 years in a variety of programs at 
Dalhousie, Saint Mary’s and Mount Saint 
Vincent Universities.

Clare O’Connor lives and writes 
in Halifax. Her articles have appeared 
in local, provincial and national 
publications. She is also a public affairs 
specialist and facilitates government 
relations and communications 
workshops.

In Deep Water
Felix Perry
Breakwater Books, 2006, $13.95
ISBN 1-55081-203-3
In Deep Water is the story of David 
Dobbin, who experienced life both on 
and beneath the waves. At a time 
when most Newfoundlanders made a 
living as sailors and fishermen, Dobbin 
gambled everything and became a 
salvage diver. The gamble paid off. 
This courageous pioneer in the emerging 
field of underwater treasure hunting 
collected gold, silver, money and 
jewelry from more than 50 shipwrecks 
over 14 exciting years. He even 
encountered a few ethereal bodies. 
Dobbin the Diver’s skill and renown 
was heralded throughout the Atlantic 
Coast and landed him a place in the 
Encyclopedia of Newfoundland and Labrador.

Felix Perry is the great-great-
grandson of David Dobbin. In keeping 
with the family’s tradition, he spent 
many years working on the Canadian 
Coast Guard’s icebreakers and retired 
from the Department of National 
Defence Hydrographic Services Office 
after 25 years of service. In recent years, 
Felix has taken up sailing, continuing to 
demonstrate his love of the sea. He lives 
in Nova Scotia.  

Izzie: Book Four, Homecoming
Budge Wilson
Penguin Group Canada, 2006, $8.99
ISBN 0-14-305449-X
Nova Scotia, 1945: With reports that the 
war is coming to an end, the Publicovers 
await the return of Izzie and Joey’s 
father with ever more concern and 
anxiousness. And what could Joey’s sore 
neck mean when new cases of polio, or 

“infantile paralysis,” are a constant threat? 
Patricia fears having to return to her 
uncaring mother in England, never to 
see her dear friends – or Jasper – again, 
and insecure Roberta will be left all 
alone if Izzie’s family decides to go back 
to Granite Cove. How will they manage 
without each other? In Homecoming, the 
fourth and concluding book of Izzie’s 
adventures in the Our Canadian Girl 
series, the end of the war means the 
start of big changes for everyone, along 
with new adventures that will continue 
to shape their lives long after the war 
is over.  

Since her first book in 1984, Budge 
Wilson has published more than 32 
books, with translations in 10 languages 
and in 13 countries. She lives and writes 
in a fishing village on Nova Scotia’s 
South Shore.
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Reading ’n writing . . . forget the arithmetic
Fall workshops at the Fed

Breaking into the Freelance Writing World 
with Jodi DeLong in Canning
Wednesday evenings, 7 to 9, October 11 to November 29 at ArtCan Gallery, 
Canning

Cost: $150 WFNS members ($175 non-members) Easy payment terms 
negotiable.

Want to develop a career in freelance writing? Interested in just honing your 
non-fiction writing skills? Join freelance journalist Jodi DeLong for an 8-week 
program on writing for magazines, newspapers and other publications. You’ll 
learn how to develop ideas on subjects that interest you, how to write query 
letters to publications, what editors want and how to make them happy, how 
to handle rejection, the value of the Internet for research and promotion, and 
much more. You’ll do some writing exercises (complete with homework!) with 
plenty of feedback and support and learn how to develop the tools and talents 
you’ll need to break into the world of freelance writing.

Jodi DeLong has been a freelancer for more than a decade. She has hundreds 
of articles to her credit in provincial, regional, national and international 
publications. The garden editor for Saltscapes magazine as well as garden 
columnist for The Chronicle Herald and The Atlantic Co- operator, she specializes 
in garden writing but also writes newsletters, web-based copy, press materials, 
profiles, and feature articles on everything from sailing with the Coast Guard to 
farmin´, fishin´ and firefightin’. �

Marathon Fiction Training 
with Sue Goyette
Monday evenings, 7 to 9, October 
16, 2006 - December 4/ January 15 - 
March 5, 2007 at WFNS

Cost: $280 WFNS members ($350 
non-members) (Accommodating 
financial terms may be arranged)

This 16-week course is designed 
for writers interested in training for 
the long haul required for writing 
fiction. In the first half of the 
class, October through November, 
various topics will be discussed 
including: character development, 
dialogue, plot and pacing, and 
setting. These topics will be further 
explored with in-class writing 
exercises and optional exercises to 
work on at home. You will also 
look at examples of writing that 
supports the material covered in the 
workshop. 

The second half of the course is 
geared more towards workshopping. 
You will have the opportunity to 
read and critique each other’s work 
in a supportive and informative 
atmosphere. Tips on revising will be 
explored and a public reading will 
be included. Upon completion, you 
will have developed a solid writing 
practice with the proper pacing to 
continue on your own.

Sue Goyette has taught at the 
Sage Hill experience, the Banff 
Wired Studio, the Maritime Writers’ 
Workshop, Mount St. Vincent 
University, The Blue Heron 
Workshops and The Community 
of Writers. She has published two 
books of poems and a novel and 
has been a mentor in the WFNS 
Mentorship program. �

Pitching Your Paycheque – 
Magazine Writing with Heather White
Thursday evenings, 7 to 9, October 12 to November 30 at WFNS
Cost: $150 WFNS members ($175 non-members) (Accommodating financial 
terms may be arranged)

Where do ideas come from and where can they go? This workshop will 
provide practical strategies for taking stories from concepts to published 
pieces, from recognizing a compelling story to using various techniques to 
craft it. Topics include understanding the market, research, angle and pitch; 
structure, narrative, tone, and the editor-writer relationship. Hands-on exercises 
encourage participants to explore the topics discussed.

Heather White has been in publishing for 20 years, mainly in magazine 
editoral. Before she came here two years ago to work with Saltscapes, she was 
features editor for Homemakers magazine, and the managing editor for Canadian 
Gardening. �

continued on page 14



Page 14 Eastword September/October 2006

Word Play with Ken Ward 
for writers aged 9 to 14
Saturday mornings, 10–noon, October 14 to November 18 
at WFNS
Cost: $125

With 25 years of workshop experience, Ken Ward 
knows how much children love playing with words and 
ideas, creating images and telling stories, and learning 
the craft of writing. In six weeks, young writers will 
gain insights into the writing process as they gain self-
confidence in their own ability to express themselves. The 
challenge is to work hard while having fun, creating work 
that will provide a part of their own on-going writing 
foundation.

Born in Manitoba, Ken is the first son of a retired 
cowboy and the ladies’ provincial bowling champion. He 
left home at eight years of age, travelling by train to 
Ottawa to be close to the most important person in his 
life, his grandmother. They played bingo and went to 
wrestling matches. Is it any wonder he writes poetry for 
children? Ken has lived in Halifax, his “heart’s home,” 
since 1976. Since completing his BFA at the Nova Scotia 
College of Art & Design in 1981, he has divided his 
career time between drawing, writing, and his job as 
a letter carrier. He loves tropical islands, pasta, vivid 
colours and believes kids are much smarter than they let 
on. �

What is a Poem with Sue MacLeod
Tuesday evenings, 7 to 9, October 3 to November 21 at 
WFNS
Cost: $150 WFNS members ($175 non-members) 
(Accommodating financial terms may be arranged)

A prayer, a “howl”, a monologue, a catalogue, a slice of 
life, or doorway to another side of consciousness. A poem 
can be any of these, and more. Sue MacLeod’s workshop 
paricipants will broaden their poetic range and hear their 
own voices emerging through writing assignments, quick 
in-class exercises, and discussion of poetic tools and craft. 
The final session will focus on a life in poetry: how to 
find the time, deal with the demons of competition and 
rejection; and edit your work on your own or in a writing 
group.

Sue MacLeod is a Halifax writer who has published 
two poetry collections, The Language of Rain and That 
Singing You Hear at the Edges, and edited To Find Us, an 
anthology of photographs and poems. She was HRM’s first 
Poet Laureate from 2001-2005. �

Hot books welcome
WFNS is calling for submissions to the Thomas 

H. Raddall Atlantic Fiction Prize, the Evelyn 
Richardson Prize for non-fiction by a Nova Scotia 
writer, and the Atlantic Poetry Prize. Eligible books 
must have been published during the 2006 calendar year.

The Raddall Fiction Prize and Atlantic Poetry Prize 
are open to native or resident Atlantic Canadians who 
were either born in Newfoundland, Prince Edward Island, 
Nova Scotia or New Brunswick and who have spent a 
substantive portion of their lives living there, or who 
have lived in one, or a combination of these provinces, for 
at least 24 consecutive months prior to the entry deadline. 
The Raddall Prize of $10,000 is awarded to adult fiction, 
either a novel or collection of stories, published for the 
first time in 2006. The Atlantic Poetry Prize of $2,000 
will be awarded to a full-length book of adult poetry 
published as a whole for the first time in 2006.

The Evelyn Richardson Prize of $2,000 is open to 
writers who were born, or who have lived for the past 
year, in Nova Scotia. Eligible titles are adult non-fiction 
books published during the 2006 calendar year.

The deadline is December 8. To enter, send 4 copies 
of the book, complete contact information for the writer 
and the publisher and a simple statement attesting to 
the eligibility of the writer, to the Writers= Federation of 
Nova Scotia, 1113 Marginal Road, Halifax NS B3H 4P7. 
Nominated books will not be returned.

The Nova Scotia Library Association is seeking 

nominations for the 16th annual Ann Connor Brimer 
Award, a $1,000 prize for a children’s book which makes 
an outstanding contribution to children’s literature in 
Atlantic Canada. This award recognizes excellence in 
writing. The deadline for nominations is October 30. The 
Brimer Award is open to living authors who live in 
Atlantic Canada at the time of nomination. Nominated 
books must be in print and readily available and be 
intended for youth up to the age of 15, and published in 
Canada between October 15, 2005 and October 15, 2006. 
Fiction or non-fiction titles, but not textbooks, will be 
considered. The Steering Committee reserves the right to 
accept or reject nominations. Nomination forms may be 
downloaded at www.writers.ns.ca/competitions.html#A4. 
Send completed forms and 3 copies of the book to: Alison 
Creech, Alderney Gate Public Library, 60 Alderney Drive, 
Dartmouth, NS, B2Y 4P8. For information call: (902) 
490-5876. E-mail: creecha@halifaxpubliclibraries.ca �

Fed workshops – continued
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Kids’ play
Perhaps it=s because it=s back to school, but until the rush into the Christmas season kicks in, fall always seems to be 

about children’s and YA books and writers, and this one is no different. WFNS spent hours this summer revising WITS 
material at our website (www.writers.ns.ca) and readying Fed Fortress for the annual onslaught; there’s Canadian Children’s 
Book Week on the horizon; the 22nd annual CANSCAIP Packaging Your Imagination Conference in Toronto; and for the 
first time ever, the Fed is offering a series of Saturday morning writing classes aimed at young teen writers.  

WITS

Writers in the Schools is one of the many programs 
offered by the Writers’ Federation of Nova Scotia. 

Introduced in 1982, WITS is designed to make it easier 
for schools to invite a writer into the classroom. Many 
writers find themselves a little in awe and sometimes 
worry about their ability to raise their voices to the level 
of such writers from the past as Shakespeare, George 
Eliot, Mark Twain or Margaret Laurence; but they find 
that many of the students they encounter in the Writers 
in the Schools program suffer from quite the opposite 
difficulty. For these readers, those same voices are mere 
whispers from an alien culture and time that only on the 
rarest occasion seem to speak of today’s concerns. 

Part of the solution to this problem was to invent 
WITS to introduce writers into the classroom. Suddenly 
what was dusty literature becomes a vibrant, flesh and 
blood experience. Students, many for the first time, 
realize that books don’t just drop out of the air and 
on to the library shelf, but are written by real people, 
like themselves. People who are delighted to share their 
excitement about what it’s like to be a writer, what’s 
involved in writing a book and how their listeners can 
do it, too.

Teachers tell us that a writer’s visit to a school often 
inspires their students to read and to write. It’s easy 

to forget how abstract the written word is – for many 
beginning writers, an author in the classroom helps 
give books a personal dimension. We sometimes think 
of language as chiefly a means of communication but 
it is far more than that. Language is without question 
our grandest invention, indispensable to our survival, 
progress and happiness in all areas of life.

Thanks to the lively lobbying of the Fed=s Education 
Committee – Budge Wilson, Sylvia Gunnery and 

Kathleen Martin-James – there’s been a huge infusion of 
funds to our WITS budget this year from the Department 
of Education. A first-ever investment of $25,000, which 
is ultimately matched by each participating school 
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will be added to core funding from the Department 
of Culture and our fund-raising efforts. WITS is 
now booked entirely on-line and will start taking 
bookings for the whole school year at 9 a.m. on 
September 13.

TD Canadian Children=s Book Week

With the Canadian Children=s Book Centre turning 
30, Book Week will feature 30 authors, illustrators 

and storyellers on tour throughout English-speaking 
Canada to celebrate the theme, Deep Reading, from 
November 18-25. For the first time, 4 French-language 
authors will be on tour in Québec. The Book Week 
kit fleshes out the theme, Deep Reading, spectacularly 
illustrated with a wonderfully funny paper sculpture by 
Ron Broda.

Jessica Kerrin has been invited to tour Alberta while 
Hadley Dyer is on the road in Manitoba. Nova Scotia 
will be hosting Sharon Jennings. After graduating from 
York University, she began working as an editor for 
educational publishers. She was able to combine her 
interests and edit several language and dramatic arts 

continued on page 16
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textbooks. After a stint as senior editor of a primary 
language arts program, Sharon began writing her own 
stories, inspired in part by the exploits of her three 
young children. Her books have been published by 
Annick Press, Fitzhenry & Whiteside and KidsCan 
Press. Bearcub and Mamma (illustrated by Melanie Watt, 
KidsCan) is a recent Our Choice picture book listing.

The Imperial Oil Foundation is sponsoring a national 
writing competition for children in grades 2-6; NFB 
(the National Film Board) will be circulating copies of 
their Talespinners collection, From Book to Film: Animated 
Classics by Sheldon Cohen dvd, and The Three Wishes video, 
adapted from a traditional folktale by Aubrey Davis; 
and this year=s grade 1 book giveaway means that 
every first grader in the country will receive a copy 
of Franklin in the Dark by Paulette Bourgeois with 
illustration by Brenda Clarke, which is celebrating its 
20th anniversary of publication. For further information 
visit www.bookweek.ca

Packaging Your Imagination in 
Toronto November 4

Packaging Your Imagination, now in its 22nd year, is 
a day of workshops covering the three areas of the 

Canadian Society of Children=s Authors, Illustrators and 
Performers’ (CANSCAIP) interests – writing, illustrating 
and performing – conducted by professionals successful 
in their fields. If you=re trying to get started, looking for 
new directions, hoping to rekindle that creative spark, 
this is your opportunity to tie up your imagination 
with the perkiest bow. Whether you’re an established 
professional, a novice or an interested onlooker, 
CANSCAIP presenters will stimulate and inspire you to 
new challenges. 

Participants may choose three workshops in their 
special area of interest, then join with the whole group 
for an inspirational talk from renowned author Gordon 
Korman. Lunch is provided for the first 120 participants 
so it’s a plan to register early. If you have some air 
points and acquaintances in Toronto who’d love you 
to stay overnight, the fee is a relatively modest $120, 
which includes three sessions, morning coffee, lunch 
and the keynote address. This year’s dozen sessions 
run the gamut from Alan Cumyn’s “Stuck on Elephant 
Island Eating Penquins: How to Persevere in your 
Writing Career” to “Bliss and Blisters: Doing What you 
Love” from Wallace Edwards to Sharon McKay’s “Write 
Historical Novels only if you can=t get into Dentistry.” 
For more information, www.canscaip.org �

Writer – Help Thyself!
The Writers’ Union of Canada (TWUC), our country’s 
national organization of book writers, was founded by 
writers for writers in 1973. Over the years, TWUC has 
worked to establish model book contracts, lobbied for 
Public Lending Right, CanCopy (now Access Copyright), 
more adequate funding to writers and a more equitable 
tax regime, and against censorship, GST on books, 
media concentration . . . 

In August, the latest in a series of short monographs 
designed to help writers help themselves arrived at 
WFNS, a gift from TWUC.  New Technologies: E-Books 
and Print on Demand digests a wealth of  experience 
and information into useful guidelines for any writer 
considering this alternative to traditional publishing. 

In a time of lightning change, it’s a marvellous 
signpost for any writers’ arsenal and is available from 
TWUC for $9 (includes postage, handling and GST). 
It’s only the most recent in a very useful series of 
publications which tackle a range of subjects from 
literary agents, ghost writing, anthology rates and 
contracts and a contracts self-help package. For more 

information, www.writersunion.ca/up.html �

Haig-Brown House Residency 
November 2007 to April 2008
January 31, 2007, is the deadline for applications for 
residency at Haig-Brown House. The applicant will be 
a published writer who wishes to spend all or a portion 
of November 2007 to April 2008 living in the Haig-
Brown House on the banks of the Campbell River on 
Vancouver Island. The writer’s time will be divided 
between writing and contemplation, and providing 
literary advice and support to the local community, with 
writing time favoured on a 60-40 basis.

The 4-bedroom house contains a heritage library and 
is surrounded by two acres of garden and a further 17 
acres of public parkland. 

A stipend of up to $2,000 per month will be 
provided. 

Applicants should provide a résumé of not more 
than 2 pages, a list of publications, a 1-page proposal 
of proposed community activities, and a description 
or sample of work in progress with reasons why the 
residency would further their work. 

For information contact vhb@telus.net or 
trevor.mcmonagle@crcn.net. �
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Gaspeaeau Press co-founder Gary 
Dunfield demonstrates the Heidelberg 
press for a crowd at the 2005 Wayzgoose

Gaspeaeau Press co-founder Andrew 
Steeves casts type with a Cub Scout at 
the 2005 Wayzgoose

Gary Dunfield (left) with guest artist 
Tim Inkster, publisher of The Porcupine’s 
Quill at the 2005 Wayzgoose

Gaspereau Press Wayzgoose, Kentville, October 20-21
Goose may not be on the menu at Gaspeareau’s annual Wayzgoose in Kentville, 
but in place of a goose fed wayz, or stubble grain, there’s a weekend celebration 
of the art of the printed word. There’s an open house, workshops, readings 
by writers published by Gaspereau, hands-on demonstrations, and an evening 
round-table discussion. It’s a chance to learn a little or a lot about books and 
publishing and enjoy the odd pint of beer and a little music. 

Gaspereau Press is committed to making books that reinstate the importance 
of the book as a physical object, reuniting publishing and the book arts. Many 
of their covers are letterpress-printed, feature original artwork and are printed 
on fine paper, in some cases even handmade. 

This year’s wayzgoose pays tribute to Canadian book designer William 
Rueter and The Aliquando Press of Dundas, Ontario. 

Friday, October 20, 

7:30 p.m. Poetry Reading at Kentville Recreation Centre, 354 Main Street: 
Readings by Tim Bowling, Peter Sanger & John Terpstra. Music by Bob Snider. 
Cash Bar. Free Admission.

Saturday, October 21

9 a.m. to Noon Workshops: Writing real life (John Terpstra), bookbinding 
(Ruth Legge), and paper marbling (Joe Landry) workshops. Pre-registration 
required. Space limited. Fee $30

9 a.m. to Noon Shop Talk at Gaspereau Press: 47 Church Avenue. Featuring 
special guest William Rueter of The Aliquando Press. If you’re not in a 
workshop, drop in and putter around in the print shop with Will and 
Gaspereau’s staff. There will be press demonstrations and a display of books 
and broadsides from Aliquando. Free Admission.

1:30 p.m. Prose reading at Kentville Recreation Centre, 354 Main Street: 
Readings by Robert Bringhurst, Sean Johnston and Elaine McCluskey. Free 
Admission.

3:30 to 5 p.m. Open House at Gaspereau Press: 47 Church Avenue. Enjoy 
conversation and refreshments, meet authors and illustrators, see printing 
demonstrations, feed the hungry Albion hand press. Special guest William 
Rueter will be on hand. Free Admission.

7:30 p.m. Wayzgoose Round Table at Kentville Rec Centre: The round tables 
are spirited affairs with lots of audience participation. This year’s topic of 
discussion is “What does it mean now that everyone has access to type?” 
The panel of rabble rousers will include Robert Bringhurst (author and 
typographer), William Rueter (Aliquando Press) and Rod McDonald (type 
designer). Moderated by Andrew Steeves. Come and put in your two cents’ 
worth. Cash Bar. Free Admission.

For more information visit www.gaspereau.com or to register for a 
workshop, contact: Kevin Estey at Gaspereau Press, 47 Church Avenue, 
Kentville, NS B4N 2M7, info@gaspereau.com Tel 902-678-6002 �



Page 18 Eastword September/October 2006

The film industry in Canada 
continues to roil. Last month’s 

announcement that BCE (Bell Canada 
Enterprises, which owns the Globe 
and Mail newspaper and the CTV 
Television Network) had bought 
out CHUM/CITY is still rippling 
through the scene. And while 
the takeover received an almost 
instantaneous approval from the 
federal government’s broadcasting 
body the CRTC, the Competition 
Bureau still has to weigh in. 
That doesn’t mean much to the 
almost 300 people – mostly in 
television news bureaus from 
Toronto to Vancouver – who 
received immediate layoff notices 
the day of the announcement. 

For the East Coast, the prospect 
of loosing anywhere from four to 
10 hour-long commisioned programs 
from CHUM/City TV channels such 
as Bravo! and Space has put a bit of a 
chill on a handful of mid-level film 
production companies.

But there are dribs and drabs 
of good news oozing in from 

unexpected quarters. For the 40 new 
graduates of NSCAD University’s 
Film Program and the Nova Scotia 
Community College’s Screen Arts 
System, the old markets of CTV, 
CBC and the Cable Specialty 
channels are being replaced by 
international markets, new venues 
for advertising and the internet.

With more than 400 people in 
Halifax – that’s almost one-quarter 
of the film production workforce 
in the province – involved in the 
under-publicized animation sector  
there’s a whole milieu that seems 
utterly unconnected to the ebb 

and flow of the above-ground 
shooting scene, where Hollywood 
Stars, honey-wagons and street 
closures deliver a dash of highly 
visible glamour to film production. 
Much of the animation sector runs 
on a completely different timeline 
from that of television drama or 
feature production. Eighteen months 
to three years can be a normal 
schedule; markets could be based 
around the internet or foreign 
training modules. And there’s a 
good chance no one in Halifax will 
ever get to see the end product.

One example is Collideascope, 
the bustling animation and new-
media company headed by Steve 
Comeau and Mark Andreas Kuttner. 
Having delivered two series for 
Teletoon, they used their expertise 
and accumulated talent to service 
the British animation series Bramwell 
High. Keeping out of the creative 
end of the show, the company 
simply used the contract to keep 
its animators sharp while another 
round of the teen detective show 
Delilah and Julius was being written.

There’s a growing globalization to 
the East Coast motion picture 

production industry arising just 
in time to offset the growing 
ownership choke-points of Canada’s 
over-concentrated TV and cinema 
scene. 

The Halifax Film Company spent 
June and July shooting the 
international co-production, Shake 
Hands With the Devil, in Kigali, 
the capital of Rwanda. It’s the 
film adaptation of General Romeo 
Dallaire’s harrowing and justly 
acclaimed memoir of the same title. 

Producer Michael Donovan worked 
several years to put the deal for the 
film together, getting Quebec acting 
sensation Roy Dupuis to star and 
British director Roger Spottiswoode 
to helm the project. In August, the 
production moved back to Halifax 
to shoot interiors for the film. 

Another local production 
company, IMX, shot its latest feature 
about the 1948 division of India 
and Pakistan in South Asia. Like 
the Halifax Film Company, IMX 
brought their film back to their 
home base for editing and post-
production. Titled Partition, the flick 
is a grandly ambitious story that 
reflects the growing interest of East 
Coast filmmakers in reaching out to 
the wider production world.

This growing interest in 
internationalism will be capped 

by the Atlantic Film Festival’s 
annual Strategic Partners conference. 
Held on the first weekend of 
the AFF, the event brings together 
production companies from around 
the world for crucial face-to-face 
meetings. Strategic Partners is no dry 
academic exercise. It has directly 
resulted in at least one major 
international co-production coming 
to Halifax each year for the last 
seven years or so. This year, it 
was the winter production of Snow 
Angels directed by the aclaimed 
American, David Gordon Green. 
One of its producers attended last 
year’s Strategic Partners. While it 
won’t quite be ready for the fall 
festival circuit – Green is prepping 
it for Sundance in January – the fact 
that it shot in Halifax mere months 
after the conference is proof that 

ScreenScene

Internationalism helps East Coast motion picture sector 
Ron Foley Macdonald

continued on page 19
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the conference is indeed producing 
results.

Other films that can be linked 
to Strategic Partners include Love 
And Death In Long Island, My Little 
Eye and The River King. Impressive 
titles, to be sure, but what’s even 
more impressive is the fact that 
this international outlook – now 
firmly established – is helping us 
weather the growing instability on 
the domestic Canadian markets. It’s 
one of many cases where our 
geography, once a drawback in the 
motion picture biz, is proving an 
advantage. 

For once the storms seem to 
be concentrated in Central Canada. 
Out here, it’s still relatively calm. 
Fascinatingly, a production boom is 
now going on in British Columbia, 
which echoes and amplifies the shift 
to the coasts. Let’s hope this trend 
continues to gather strength, until 
next the next storm breaks. �

Graphic Novels are buzzing today
Mark Oakley

While readers have long 
enjoyed books filled 
with collected 
newspaper comic strips, 
the Graphic Novel is an 
emerging phenomenon 
capable of a much 
further reach: fiction 
and non-fiction 
delivered through the 
hugely versatile medium 
of comic book 
illustration.

The North American 
Graphic Novel first 
grew from the world of 
comic books. Specifically, independent comic books.

Indy comics creators, uninterested in working for the established super-hero 
publishers, created their own alternative. Through small, private publishing 
ventures, Indy creators struggle to bring new ideas to the back-racks of the 
local comic shop.

Fewer than 2,700 comic book shops operate in the United States and Canada, 
most of them candy-store sized establishments. A small affair when compared 
to the more than 33,000 traditional book stores, approximately 1,800 of which 
are of the multi-floor super-store variety. The comics market is by no means 
Big Business, and largely because of this it has retained certain eccentricities and 
niceties which have allowed the indy creator with a single title and virtually 
no capital, not only the will to survive, but also the time to devote full energy 
to the craft.

With editors and project financiers absent, the cream of indy comics rises 
through strictly Darwinian forces. Thousands of would-be artist/writers have 
sent doomed titles to press. Those few surviving must be powerful creations 
capable of capturing and holding attention.

Publishing 24 pages at a time, the successful publisher quickly finds keeping 
a story-line available to new readers a challenge. This has been solved by 
reprinting works in collected volumes. The Graphic Novel blossomed into 
existence not only to satisfy readers and comic shop owners, but also to rouse 
the interest of libraries and traditional book publishers which before had little 
reason to sniff in the direction of the comics world.

Of the various innovations to rise in print publishing, the Graphic Novel is 
perhaps one of the more surprising. Their makers, skilled in both storytelling 
and the use of emotive graphics, brave an exhilarating system of publishing to 
bring the world a unique and exciting crop. �

A Wolfville resident, Mark Oakley has been writing/drawing his Thieves & Kings series 
of graphic novels since 1994 and is going strong. They’re available at comic shops near 
you and online at www.iboxpublishing.com

Berton House Retreat 
deadline November 15
Looking for peace and quiet, not 
to mention inspiration, to work on 
your next book? Professional writers 
with one published book to their 
credit can apply for a residency at 
the Berton House Writer’s Retreat 
in Dawson City, Yukon. Yes, folks, 
the house belonged to literary icon 
Pierre Berton. Applications are being 
accepted until November 15 for 
residencies in 2007. Residencies are 
for 3 months and include free travel 
to Dawson City, free accommodation 
at the 2-bedroom bungalow, and 
$2,000 a month living expenses. 
To request an application e-mail 
berton_retreat@sympatico.ca. For a 
view of the property and past 
retreaters visit 
http://bertonhouse.yk.net � 
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Markets, etc
WFNS does not necessarily endorse 
any of the markets or competitions 
listed here. Please make every 
effort to check any lisitng before 
submitting material. 

� Arc’s Forgotten & Neglected 
issue: Seething over the lack of 
recognition granted to a deserving 
Canadian poet of the past? Get it off 
your chest. Argue the case in Arc for 
one of your favourite, long-forgotten 
or neglected poets from Canada’s 
literary history. Arc is now accepting 
proposals for essays to appear in 
Forgotten and Neglected, Arc 58, 
Summer 2007. Convince them that 
the poet you admire belongs in 
our collective literary consciousness, 
and that you can write an engaging, 
lively and informative essay about 
the merits of his or her work or 
legacy. Proposals on deceased poets 
only will be considered. Authors 
of accepted proposals must submit 
their essays by the deadline. Authors 
of accepted proposals must secure 
permission (where necessary) to 
reprint samples of the featured 
poet’s work. Authors of accepted 
proposals will receive payment of 
$40/page upon publication of their 
work in Arc. Completed essays 
should run no longer than 3,500 
words. Subject must not have been 
the principal focus of a festschrift 
or other form of tribute or scholarly 
reckoning in journal or book 
form Send proposals either by 
mail to: Matthew Holmes, Reviews 
editor, P.O. Box 81060, Arc Poetry 
Magazine, Ottawa, ON K1P 1B1  or 
by email to both of the following 
addresses: reviews@arcpoetry.ca  
editor@arcpoetry.ca Deadline for 
proposals: October 1, 2006. Deadline 
for essays: January 15, 2007

� Oyez Review: Roosevelt 
University’s award-winning literary 
magazine is seeking poetry, fiction 
and creative nonfiction to publish 
in its 34th issue. There are no 
restrictions on style, theme or subject 
matter, just send your best work. 
Reads material between August 1 
and October 1. For details go to 
www.roosevelt.edu/oyezreview

� On Spec Magazine: The 
Canadian Magazine of the 
Fantastic: looking for original, 
unpublished speculative fiction (SF) 
and poetry – fantasy, horror, ghost 
stories, fairy stories, magic realism, 
etc. For more information go to 
www.onspec.ca  

� Dundurn Press is currently 
seeking compelling YA novels 
on serious subjects that challenge 
the intellect. Also accepts non-
fiction aimed at older readers. 
www.dundurn.com

� Orca Book Publishers seeks short 
novels (23,000-26,000 words) for 
ages 10+ (grade 2.0 to grade 5.0 
reading level, ideal for struggling 
and reluctant readers). Looking for 
strong stories with sports action 
combined with exciting mystery and 
suspense, vivid characterization, and 
compelling plotlines. Send outline, 
synopsis and sample chapters to: 
Andrew Wooldridge, Orca Book 
Publishers, PO Box 5626, Stn B, 
Victoria, BC V8R 6S4. For complete 
details go to www.orcabook.com/
AuthorsGuideFrame.htm

Contests
� Winston Collins/Descant Prize 
for Best Canadian Poem: c/o 
Descant, PO Box 314 Station P, 
Toronto ON M5S 2S8. Deadline 
October 10 postmark. Prize: $1,000 
plus payment for publication in 
Descant. Entry fee $29 (includes 

subscription). 100 lines maximum. 
Details at www.descant.on.ca  

� CBC Literary Awards: 
www.radio-canada.ca/prixlitteraires 
or www.cbc.ca/literaryawards 
Deadline November 1. Manuscripts 
may be in either French or English. 
3 categories – short story (2,000 
to 2,500 words); creative non-fiction 
(2,000 to 2,500 words) includes 
memoir, biography, essay, travel 
writing, humour writing, and feature 
articles; poetry (1,000 to 2,000 
words) either a long narrative poem, 
a sequence of connected poems, or 
a group of unconnected poems. 2 
cash prizes in each category for 
each language: 1st $6,000; 2nd 
$4,000. Entry fee $20. Official entry 
form necessary, available online or 
by calling toll-free 1-877-888-6788. 
Full details on website. 

� TWUC’s Short Prose 
Competition for Developing 
Writers: SP Competition, 90 
Richmond St. East, Suite 200, 
Toronto ON M5C 1P1. Deadline 
November 3. Fee $25/entry. Prize 
$2,500. Unpublished nonfiction and 
fiction prose in English up to 
2,500 words. Blind judging. Details 
on wesbite – www.writersunion.ca 
(click on contests) 

� The Manitoba Writers’ Guild  
writing contest: “Friends” is the 
theme. Open to writers across 
Canada. Broken into two age groups, 
Adult (18+) and Youth (13-17), and 
three categories (Fiction, Poetry and 
Non-Fiction). Deadline: December 
31. Entry fee: adult $15, youth 
$10. Details at www.mbwriter.mb.ca/
contest/friends.htm 


