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Six NEW WFNS DIRECTORS PLUS SADIE STAND ON GUARD FOR THEE. LEFT TO RIGHT: STEPHENS (GERARD

MALONE, JAMIE LECK, STEPHEN KIMBER, JEssicAa ScoTT KERRIN, JoANNE TAYLOR, AND RENGE HARTLEIB.

All a board!

Thirty years ago a group of passionate writers — Bill Percy,
Murray Barnard, Silver Donald Cameron, Harry Bruce —
shared a vision that inspired them to establish the Writers’
Federation of Nova Scotia. As their dream began to be
realized, our founders set about creating a permanent
structure that would promote a permanence to sustain and
nourish that shared vision. The result is the WFNS Board
of Directors.

WENS has been blessed with a shining firmament
of like-minded peers over the years, passionate about
keeping the dream alive, and 2006-07 is no different.
Douglas Arthur Brown is handing the baton on to Lezlie
Lowe who will work with continuing directors Kathleen
Martin James (Treasurer), Marilyn Iwama (Secretary), Lorrie
Neilsen Glenn, Phil Moscovitch and Sandra Phinney and
welcome the addition of new team members.

As our thirtith season gets rolling, Eastword introduces
president Lezlie Lowe and the the newest members of

the Board: Renée Hartleib, Jessica Scott Kerrin, Stephen
Kimber, Jamie Leck, Stephens Gerard Malone, and Joanne
Taylor.

Lezlie Lowe is a freelance writer, broadcaster and
researcher. A writer and editor at Halifax’s weekly paper
The Coast, Lezlie also writes for publications such as
Flare, Atlantic Books Today, Rev and Visual Arts Nova Scotia
magazine. She has contributed to CBC Radio’s OutFront,
Informarion Morning, Main Street, Definitely Not the Opera,
The Arts Tonight, and is a regular Friday panel member
on Sounds Like Canada. Lezlie has been the principle
researcher on documentary films for Life Network, the
Independent Film Channel and Bravo.

Renée Hartleib was raised in Essex County, Ontario,
but after exploring Canada’s east and west coasts,
Thailand, Malaysia, and Australia, she settled in the
place that spoke to the writer in her. Halifax has been

continued on page 2
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her home for the last seven years
and where she also found love
and started a family. A graduate
of the WENS Mentorship Program,
Renée’s fiction has appeared in
The New Quarterly, The Antigonish
Review, Carousel, and The Danforth
Review. Her non-fiction pieces have
been published in Motion Magazine,
Atlantic Progress, Atlantic Books
Today, The Coast, and Coastlife.
Jessica Scott Kerrin is the
author of two award-winning story
collections for kids (with three

more on the way) — Martin

Bridge: Ready for Takeoff! and Martin
Bridge: On the Lookout! (KidsCan).
Originally from Alberta, Jessica
studied at NSCAD, spent eight years

LezLiE LowE

as director of the Anna Leonowens

Gallery, took a Masters of Public Administration at Dalhousie University, was
general manager at Halifax Dance, and currently works in Heritage for the
Nova Scotia Department of Tourism, Culture and Heritage.

A professor at the School of Journalism at the University of King’s College,
Stephen Kimber is an award-wining writer, editor and broadcaster. He is the
author of one novel — Reparations (HarperCollins) — and five non-fiction books,
including Sailors, Slacker and Blind Pigs: Halifax at War (Doubleday); and Flight
111: The Tragedy of the Swissair Crash (Doubleday).

Jamie Leck took the Joyce Barkhouse Prize in last year’s Atlantic Writing
Competition for his story, “Guiness the Gobber and the Pickle Farm Fiasco.”
Although not widely published as yet, his works have been read extensively
by his biggest fan — his wife. He’s just finished his education degree at Mount
Saint Vincent University and now combines his passion for writing with his
love for teaching.

Ontario-born, Montreal-educated, Stephens Gerard Malone has been a
mortgage clerk in Calgary, a silver-service waiter in New Zealand, an envelope-
stuffer in Toronto and a sex-advice columnist for Instinct magazine. He has
written for a variety of media including television and magazines. He continues
a love affair with Nova Scotia, where he has lived since 1986, working as a
technical writer and editor in the aerospace industry. Steph was shortlisted for
the Darmouth Book Award for his first novel Miss Elva (Random House).

Joanne Taylor was born in New Glasgow, grew up in Cape Breton, and
now lives in Halifax. She writes for children and is published by Tundra Books
of McClelland & Stewart. MacLean’s magazine named Full Moon Rising one of
2002’s best picture books in Canada. It won the Lillian Shepherd Memorial
Award for Illustration and was nominated for the Ann Connor Brimer Award.
Making Room, Joanne’s second picture book, also won the Lillian Shepherd
Memorial Award. There You Are, her first YA novel, was shortlisted for the
Canadian Library Association’s Children’s Book of the Year Award and for the
Ann Connor Brimer Award. m



Who's doing what

® Racked — members’ work
appearing in the astonishing
assemblage of journals, mags and
e-notes crossing your editor’s desk
into the Fed Reference Library (open
9:30 to 4:30 Monday through Friday
for your amusement and edification):
Not even into May and there’s
Saltscapes blowing in on the fresh
spring breeze with Harry Bruce
lining up all the old-fashioned
remedies you may need to banish
that spring cold, while Jodi DeLong
lights perennial paths of irresistible
garden drifts; Brian Bartlett’s in
reviewing mode in the spring issue
of The Malahat Review considering
Keith Leckie’s recent Gaspereau
release, Gravity’s Plumb Line; Elaine
Ingalls Hogg’s article “The Preacher
Who Lost His Voice” not only
appeared in Wesleyan Life but has
been shortlisted in The Word Guild

Canadian Writing Awards; Syr Ruus’

transformative story “Legacy” blazes
in Room of One’s Own; two poems
from Deirdre Dwyer grace The
Antigonish Review’s current issue;
Phil Moscovitch looks at the joys
and frustrations of working on
international co-productions in his
feature “Long Distance Writing” for
Canadian Screenwriter; “Facing the
Other Way,” a new story from Gwen
Davies is featured in the summer
issue of Cahoots Magazine; a non-
fiction piece, “Casting Stones,” has
found a home in an evocatively
named market Kate Watson read
about in Notes from Ma Fed
— Cézanne’s Carrot — and she

won second place with a limerick
at limerickwriters.com; Richard
Provencher’s prodigious output is
finding a home in Carousel Magazine,
Perigee, Parenting Express, Inspiration
Lines and even an honourable

mention plus publication in Big Pond
Rumours.

® Recent deliveries — Windswept:

The Story of Wind and Weather

saw a storm of media for Marq

de Villiers’ latest book from
McClelland & Stewart. Well-
reviewed in all the major print
media, with Marq juggling live
interviews and readings across the
country, the book is asweep with
fascinating stories and explanations
of complex meteorologic
phenomena made approachable for
storm-stayed readers; Anne Emery
has given us a Halifax-based mystery
with Sign of the Cross (ECW Press).
Maritime readers will delight in the
detail of this character-driven story,
with the Dingle Tower, Neptune
Theatre, the Midtown Tavern and
A. Murray McKay Bridge in the
background; June 3 saw the almost
literal launch of Michelle Mulder’s
first book, Theodore Too and the Too-
Long Nap (Nimbus, with illustration
by Yolanda Poplawska). There was

a harbour cruise, bircthday cake,
face painting and balloon animals

to celebrate an adorable new book
about Halifax’s most charming tiny
tug; East to the Sea by Heidi Jardine
Stoddart, a 2005 Our Choice book,
has been released for the first

time in paperback by Nimbus;
Chris Mills couldn’t have seen
Lighthouse Legacies: Stories of Nova
Scotia’s Lightkeeping Families released
in a more appropriate setting —

The Maritime Museum of the
Adlantic. Nimbus published his book
that places interviews with the
lightkeepers in the context of the
history and the images of the

time; Editions Humanitas released
Martine Jacquot’s latest oeuvre — Le

Jardin d’herbes aromatique; Pottersfield
Press had a blooming spring with a
profusion of compelling non-fiction:
Carol Ann Cole mines her life
experience in the punchily titled
Lessons Learned Upside the Head: From
Boardroom to Bedroom — Career to
Cancer and Beyond; blasts of arctic air
with Jim Lotz and The Best Journey
in the World: Adventures in Canada’s
High Arctic; and fresh breezes with
Cindy Etter-Turnbull and Fine
Lines: A Celebration of Clothesline
Culture; Karen Davidson launched
her first poetry collection Jewelweed
(Broken Jaw Press) at the Northrop
Frye International Literary Festival
in April in Moncton; Breakwater
will be releasing Felix Perry’s latest
book. In Deep Water looks at the
life and times of David Thomas
Dobbin, a Newfoundland folk hero
who was one of the original North
American deep sea divers; Sojourner
Publishing released Pam MacLean'’s
first poetry collection, Twenty-Four
Names for Mother with a launch in
the Hall of the Clans, Angus L.
MacDonald Library in Antigonish;
Hanna Rae on The Edge has just
joined her sibling mysteries, Enter
the Mask and Feel the Fear, Bonna
Mae Chapman’s series for young
readers aged 9 to 17. This is

the final book in the series and

is available online by visiting
www.bonsbooks.ca; Don MacLean
and Nimbus were definitely fit to be
tied with the Maritime Museum of
the Adantic June launch of A Little
Thing I Tied Myself, Don’s collection
of stories of Canadian fly fishers.

continued on page 4
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m In the works — Michael Unger has
a new non-fiction book on parenting
due this fall from McClelland

& Stewart; fans of Alf Silver’s

Clean Sweep heroine Bonny Marsden
are promised Back Roads of
Membertou County in September from
Pottersfield Press; Maureen Hull

is correcting page proofs for her
first YA novel, View from a Kite, in
production with Nimbus.

® Kudos - Harry Thurston,
Allan Donaldson and Nimbus
Publishing were glowing with the
attention. It was mid-May at the
National Museum of Women in the
Arts in Washington, D.C., and the
tenth annual Independent Publisher
Book Awards. The Sea’s Voice won
the Best Regional Non-fiction Award
in the Canada East category. An
anthology edited by Harry, the
book ranges from poetic meditation
to nature essay and is exquisitely
produced with period prints.
Allan’s novel, Maclean, received

an honourable mention for the

Best Regional Fiction in the same
geographic category, and is from
Vagrant Press, Nimbus’s new fiction
imprint; Kate Watson is one of
four runners-up in the CBC’s Studio
Sparks Chamber Music Murder
Mystery Contest. Studio Sparks
offers three hours of classical music,
along with the best in classic jazz
and other musical styles. Host Eric
Friesen challenged listeners to write
the opening to a murder mystery
that involves chamber music. K.V.
Johansen’s Torrie and the Priate-
Queen (Annik) won this year’s

Lila Stirling Award. It’s also been
nominated for the 2006 Silver Birch
and Diamond Willow Awards while
The Cassandra Virus — just out

from Orca — has been selected by
Canadian Family magazine as one of
their 40 Great Summer Reads; after
a season with us here in Halifax (our
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gain), Janet McNaughton returned
home to St. John’s (our loss) to find
that she’s the winner of the Bruneau
Family Children’s Literature Award
(all our gain) for Brave Jack and
the Unicorn (McClelland & Stewart
with illustration by Susan Tooke);
The Children’s Book Committee at
Bank Street College (New York) was
founded more than 90 years ago to
help parents, teachers and librarians
choose the books that children will
find captivating and transforming
and Vicki Grant’s Quid Pro Quo
(Orca) was found to be just such a
book in the most recent list. Quid
Pro Quo recently won the Arthur
Ellis Award for Best Juvenile Crime
Book at the 23rd annual awards
gala of The Crime Writers of
Canada held in Toronto. These
awards are named for Arthur Ellis,
the pseudonym used by all of
Canada’s official executioners until
the abolition of capital punishment
in 1963; on the occasion of the
launch of the newest Roseway
title — Alice, The Musical — at
the Osprey Arts Centre, publisher
Kathleen Tudor was honoured for
her contributions to Nova Scotia
culture by her community. Her
“award” took the form of a Bouquet
of Books, collected on the theme
“if she could have, she would have
published this book.” Friends and
admirers from across the country
recommended their favourite
authors and titles for inclusion
in this Tudor Tribute; Joanne
Taylor’s There You Are (Tundra) has
been nominated for next season’s
Red Cedar Awards in BC while
Lesley Choyce’s Smoke and Mirrors
(Dundurn Group) is among the
nominees for their Stellar Awards
for older readers; Craig Dix was
one of 10 authors chosen in the
fourth annual CanWrite! Conference
Short Story Contest sponsored by
the Canadian Authors Association.

His story, “The Scent of Hollyhocks”
is included in an anthology being
published this month; Cyndy
d’Entremont yearned to work

with Deborah Ellis at the 2006
Community of Writers workshops
— a dream made reality with the
success of her application to the
Nova Scotia Talent Trust.

m Carole Langille will be at
Newfoundland’s acclaimed Sound
Symposium on July 8 to hear the
premiere of Juno-Award winning
composer Chan Ka Nin’s Late in a
Slow Time, based in part on several
of Carole’s poems. The composition
will be broadcast on CBC Radio-2
later in the year and feature violinist
Nancy Dahn and pianist Tim Steeves
with Carol reading her poems.

® Martine Jacquot attended the
Paris Book Fair in March and,
while in Europe, delivered a paper
at 'ARLE (I’ Association pour le
Rayonnement des Langues
Européennes) which has been
published in Europe Purilingue.

m Philip Dinn was on the road
around the province and into New
Brunswick this spring with Jack Five
Oh, a folktale odyssey drawn from
the repertoire of Freeman Bennett’s
Jack Tales and fashioned into a
lively theatrical presentation by Phil
and Andy Jones.

® God’s Middle Name, Jennifer
Overton's play exploring autism
from the perspective of a loving,
frustrated, perplexed and joyful
mother, opened the 2006 On the
Waterfront Festival for Eastern Front
Theatre. The play evolved from
Jennifer’s 2003 book Snapshots of
Autism (Jessica Kingsley Publishers)
with some insistent coaxing from
Scott Burke, the play’s director and
director of Ship’s Company Theatre.

continued on page 5



® On Good Friday, George Borden
and 400 members of the
congregation enjoyed a cantata of
George’s lyric poems, The Easter
Story, from Garden to Glory. The
hour-long vocal drama in 16 parts
is a contemporary retelling of the
Passion story which was originally
staged in 1999 at the Rebecca Cohn
Auditorium.

® When not winning prizes for

her delightful non-fiction writing
(Birds of a Feather took home

this year’s Richardson Prize), Linda
Johns has spent the last three
decades producing a new substantial
body of art work each year to
show at the Lyghtsome Gallery in
Antigonish. This year’s show, titled
“Where Has the Quiet Gone,” ran
through most of June.

m Atlantic Books Today # 51 stood out
on the stands in a glory of redesign.
Now the size of a trade magazine,

a brightly coloured cover featuring
Sidney Crosby in skates in The
Book Room taking a boo at one of
the many recent releases featuring
none-other-than-Sidney Crosby, was
a definite eye-catcher. There were
excerpts from such books as The
Watermelon Social, a first-story
collection by Elaine McCluskey
recently released by Gaspereau,
features on Ami McKay and Ken
Harvey, reviews, a moving tribute
to Joe Sherman, and gossip from
Allan Lynch. Bravo to ABT and

a special nod to Peggy Walt and
Adam Cummins who hoisted the
production grunt work.

m Sheree Fitch just returned from
four days poem-telling at the
Winnipeg International Children’s
Festival where she sang onstage

on closing night in a chorus

that included acrobats, contortionists,
clowns and Fred Penner (whose tree

she once popped out of . . . but that’s
another story). While in Winnipeg,
an audience member confided that
If I Were the Moon was first read

to her in utero, prompting Sheree

to recall the occasion where she’d
actually ready the whole book

to a generous bulge. On to St.

John’s where, as keynote speaker for
the Canadian Pediatricians’ Society
Annual Conference, she stressed the
importance of the oral tradition of
wordplay and lipslippery language
in the literature of early childhood
and how health professionals could
help get kids excited about books.
On to a graduation speech, then
home to River John for part of the
summer where she can be part of
the listening crowd at Read by the
Sea before packing her bags for the
Sechelt Festival, the Lunenburg Folk
Harbour Festival, a keynote speech
in Toronto . . . and on into the fall!

® No sooner had she launched her
second novel Scorch River (Viking
Canada), than she was packing her
valise for that long walk west. Linda
Little has just returned from the

Big Smoke (a.k.a. Toronto) where she
indulged in Book Expo 2006 and
the Harbourfront Reading Series.
Calgary’s International WordFest is
on the fall horizon but she plans to
join us all in the audience at River
John’s Read by the Sea this summer.

m Lorri Neilsen Glenn is headed
west this summer for readings

in Saskatoon and Regina and
meanderings on the prairie’s blue
highways. Rubicon Press of
Edmonton will launch her chapbook
collection at the newly minted
Edmonton Poetry Festival in
September. Her latest manuscript,
Combustion, is due out next spring.

m The incorrigibly original
Gaspereau Press has scheduled a fall
release for A Ragged Pen: Essays on
Poetry & Memory. A series of essays
on memory, the material grew out
of five lectures in Vancouver last
spring by Robert Finley, Anne
Simpson, Patrick Friesen, Aislinn
Hunter and Jan Zwicky, which
examines the narrative challenges,
lyric energy and questions of truth
that surround memory in a creative
context.

m For the past five years, Andrew
Safer has been pied piper to a merry
band of teens-in-care journalists.
He’s now seeing alumni working
with their juniors on an annual
publication that has grown from a
small newsletter to a glossy full-
colour magazine, the voice. Many of
the youth regard Andrew as “a
second father” and he’s been there
from the start encouraging, coercing,
insisting that the participants express
their thoughts in such a fashion

that they’ll have an impact. Tina
Doucette, one of this year’s
“graduates,” observed “I like to see
my name in print, too. It makes me
feel special.”

® Susan Borgersen is the
editor/creative writer for a new
internet portal (a fancy word

for an all-singing/all-dancing
website). Among other things,
www.novascotiacanada.ca provides
free marketing and organizational
tools for volunteer and non-profit
groups, including an Arts and
Culture section which Susan hopes
will provide a Literary Gallery for
Nova Scotia writers to “strut their

stuff before the world.”

continued on page 6
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New members

The Directors, members and staff of
WENS are delighted to extend the
warmest welcome, or welcome back,
to the following member writers:
Lorenda Barkhouse, Mahone Bay
Anne Bishop, Falmouth

Gary Blackwood, Tatamagouche
Michelle Herbert Boyd, Halifax
Heather White Brittain, Bedford
Andy de Champlain, Halifax
Andrea Doukas, Halifax

Deanne Fitzgerald, Amherst

Amy Stewart Gallant, Halifax
Doretta Groenendyk, Canning
Carole Hartzman, Bedford
Charlotte Harper, Halifax

Veryan Haysom, Mahone Bay
Ralph Higgins, Wolfville

Nancy Lerhe, Dartmouth

Bretton Loney, Halifax

Bill McKinnon, Eastern Passage
Anna Merlini, Lunenburg

Mark Oakley, Wolfville

Michelle Paradis, Halifax

David Parkes, Stillwater Lake
Anton E. Self, McNab’s Island
David Trott, Lunenburg

Rae Winkelaar, Windsor

Sam Worthington, Halifax m

PEI Book Award

Catherine Edward of Belfast, is the
winner of the first P.E.I. Book Award
for The Brow of Dawn, published

by Acorn Press of Charlottetown.
Described by the award jury as
“a deceptively quiet yet powerful
story of love and hope in the

face of adversity,” the book tells

of Edward’s life with a chronic
debilitating disease. The book was
selected from a short list of

six chosen from a total of 31
submissions. The P.E.I Book Award
is a biennial honour to celebrate
excellence in the production of
books. The book must be by

a resident of the province and
published in Atantic Canada. m
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Finishing is just the beginning

tarting a project is easy. You've got rocket fuel for inspiration; the world,

like a big wagging dog, lies at your feet for a belly rub. Ideas ricochet and
spark off of each other like a disco ball. There is a grand all-you-can-eat buffet
of possibilities laid out before you. You're wearing your lucky socks, you've
found a feather, the moon is in your house, the magic eight ball says: it looks
good. And so you go for it. You create a new file, open a blank notebook. And
you begin. Anyone can do it. This is truly the easy part.

Finishing something, on the other hand, is an art. I’s uphill and it’s foggy
and it’s bottomless. Your compass needle points in every direction and the
seasons flash by your window at a dazzling speed; you come out of your room
wearing wool socks and are mystified to see a blaze of garden. But let’s say
you've done it. You've herded the population of your story to the wide clearing
of ever after. The last bird has flown from your tree of poem and all you're
left with now is sky. And a manuscript. What's next? Well, for starters, you
celebrate. You have built a neighbourly fence around an era of ideas that now
are blooming like a meadow in July. You have written a book. Now, another
species of work begins. Getting it published.

his is when you really must research. You prowl every bookstore in town,

go to the section where the book you've written would be shelved and pick
up the books you want yours to look like. You make a list of the publishers
of these books. You visit their websites and read their submission guidelines.
You follow these guidelines. A complete listing of Canadian publishers can be
found at: www.writers.ns.ca/publishers.html. If you've got your sights set on
a hardcover bestseller, you visit The Writers’ Union of Canada’s website at:
www.writersunion.ca/cla.html where a list of Canadian agents can be found.
These are the people who are able to get over the moats of receptionists and
mounds of slush piles to get your manuscript in the right hands. You visit their
websites and follow their submission guidelines as well.

You've also taken workshops and have attended writing retreats. These are
the kinds of credentials you should include in the brief bio you send with
your submission. Yes, you've written a book but more importantly you have
begun the long training program that the vocation of writing requires. You've
invested time in your craft. You are willing to do the work.

This is essentially all you can do. You have edited and shoveled clearer
walkways through the blizzard of that first draft. You have asked someone
who owes you big time, or someone who loves you, to read it with the
courage it takes to tell you what you have to hear. You have investigated
every possibility and have acted on those findings. And now, because you are a
writer, you wish your manuscript well and you begin again to write. m



ScreenScene

Mother Corp chases “factual” programming

Ron Foley Macdonald

hile the East Coast is experiencing a remarkable

revival in its writing scene, there’s still no great
breakthrough when it comes to authors getting their
snouts into the richest trough in the land, that golden
stream of development and screenwriting engagements
that have delivered hundreds of golden handshakes to
countless non-writers and industry insiders.

The situation might even get worse, now that Canada’s
public broadcaster — CBC TV — has announced its new
programming directions. First off, no more mini-series,
sketch comedies and experimental shows by established
auteurs. What the new CBC programming heads Kirstine
Lyfield and Fred Fuchs want are “traditional” family
dramas and “conventional” situation comedies. The very
things we've never been particularly good at. And, of
course, “factual” programming: in other words, capital “R”
Reality TV, 10 years after its heyday.

Considering Halifax produced most of the CBC’s mini-
series over the last five years (Sex Traffic, Shattered City,
Trudeau 1 & 2, and the yet-to-air eight-hour October Crisis
project), these changes don’t look too promising to an
industry that thought it had finally figured out what the
Mother Corp wanted.

Reaching for Reality TV is particularly worrysome.

It’s perhaps the least scripted of all television forms.
In fact, the Writers Guild of America, West — the lead
organization that sets all the contracts for the industry in
North America — has been in a dispute with producers for
almost a decade. Guild president Dan Petrie Jr. has headed
up some tough negotiations with producers over Reality
TV’s status as a “unscripted” format. Production companies
have consistently argued that these programs are not

“written” at all. Instead, they claim, they’re concocted
through documentary footage and arranged editing. It’s a
convenient argument that leaves out writers, and writers’
fees. The producers’ argument is, of course, balderdash.
But it continues the industry standard of lessening
the importance of writers in the film and television
industries. It’s a well-known fact that most producers don’t
actually read scripts; on the other hand, they consider
themselves to be writers, and are quite happy to take the
screenwriter’s credit themselves.

Meanwhile, these programming developments at the

CBC simply confirm the general drift of the entire
industry. “Factual” programming — modified game shows,
chases, competitions, lifestyle programs, and all those
endless renovation and cooking programs — have
returned television to its 1950s roots when genuine
drama and situation comedy were the exceptions to the
rule in a jungle of variety and game show formats.

S o what’s a writer to do? There’s already a cross-genre
creep coming in to some of the other arts. The Canada
Council, for example, has modified its theatre catagory

so that companies can stage and re-stage the same play
over a two-year period. If it’s been commissioned from a
writer — and usually these pieces are collectively created,
so no playwrights need apply — there’s only one initial
writer’s fee. The idea of endless development in theatre
will undoubtedly lead to endless indulgence and lack

of focus. It’s exactly the kind of thing that has ruined

the film and television business. It also displays an
unfortunate preference for process over end results; either
way, the writer loses out, whether he’s not involved at all
or she is caught up in endless, unpaid rewrites.

For established auteurs like Ken Finkleman, Don
McKeller and Mary Walsh, this programming direction is
bad news indeed. No more will they be able to indulge
themselves in eccentric and often original programs
like The Newsroom and Hatching Matching and Dispatching.
What the CBC really wants is “traditional,” “conservative”
continuing series that will hit audiences of more than a
million per episode.

In other words, they want Hockey Night In Canada. Year-
round. In both family drama and situation comedy forms.
Shouldn’t be so hard to handle, should it?

Meanwhile, I think I'll take my solace reading some of
the exciting new authors from Atlantic Canada who are
in the midst of their own breakout to the masses. Writers
like Ami MacKay, Rachel Preston, Elaine McLuskey,
Linda Little, and Jack Fitzgerald. Now there’s some

“traditional” readable entertainment.

Our next step should be how to translate this new
Atlantic Writing Wave to tomorrow’s television screens
despite the ups-and-downs of our ever-changing motion
picture industry.

Now there’s a challenge worth taking up. m
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Three Wishes controversy makes a joke of librarians

Susan Mersereau

anee Wishes: Palestinian and Israeli Children Speak, the
Deborah Ellis book that has been removed from some
school libraries in Ontario, was not put on any school
curriculum. It would not likely have made it into many
school libraries at all, save for the critical acclaim it

has received and its inclusion on this year’s Silver Birch
Awards reading list. Despite some school boards’ efforts to
restrict it, there’s really no worry that students won’t have
access to the book. The media can’t stop talking about it;
booksellers can’t keep it on their shelves; and students,
who might not otherwise have given it a passing glance,
are now actively seeking it out.

The harm caused by this instance of censorship is to
the librarians and teachers who chose this book as one
that children in grades 4 to 6 should — and would want
to — read. It also directly undermines the goals behind the
Silver Birch program. The reading and awards program
grants school children the power and responsibility
of choosing which Canadians books to reward and,
consequently, of helping to shape the direction writers
and publishers will take in producing other books for
children. Students are motivated to become avid readers
and, through their participation in the voting process, to
read critically.

he controversy began when the Canadian Jewish

Congress (CJC) sent an official letter to the Ontario
Library Association and Ontario school boards, requesting
that Three Wishes be reviewed for age appropriateness
and demanding that it be immediately removed from
the Silver Birch reading list. Ontario education minister
Gerald Kennedy told The Toronto Star, “This isn’t about
censorship or restriction. This is really about what is the
right level to handle the concepts that are in the book.”

Hardly a breath into Freedom to Read Week, and
the York Region District School Board announced it had
pulled Three Wishes from its Silver Birch reading list. The
Toronto School Board’s initial reaction to the controversy
was to create a whole web of restrictions for the book:
only students in grade 6 or higher could access the book;
it would have to be kept behind the library counter;
some grades 4 and 5 students would be permitted to
read it if they have “a note certifying their parents are
aware they’re reading the book™; and so on. The Toronto
school board has since banned the book completely from
libraries that are available to children under grade 7,
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and other school boards have followed suit with similar
policies.

In the preface to Three Wishes, Ellis writes, “The
children in this book talk about how the choices other
people have made have affected their lives.” The CJC
complaint claims that Three Wishes portrays both sides
of the conflict in the Middle East as barbarously violent.
The claim suggests that, even assuming we are reading
the honest voices of children who live in the middle of
the conflict every day, the views expressed are incorrect
and should not be heard. Three Wishes might frighten and
confuse students — it certainly frightened me — and it is
surely not a perfect reflection of the conflict (as if such
a thing were possible). But, as John Stuart Mill wrote in
his timeless 1859 treatise, On Liberty: “We can never be
sure that the opinion we are endeavoring to stifle is a
false opinion; and if we were sure, stifling it would be
an evil sill.”

ncluding such a challenging book on the Silver Birch

list is a demonstration of confidence in our children’s
capacity for thoughtfulness and compassion. It requires
that we have enough faith in them to trust that they will
question and challenge the opinions they encounter, and,
by extension, learn to develop and challenge their own
opinions.

The school boards’ reflexive actions to the complaint
reduce the role of librarians to that of guards. The Silver
Birch committee members’ choices are based on their
professional training, consultations with other librarians
and teachers, and their own close interaction with young
students. And yet, with just one complaint, their authority
was effortlessly revoked; their carefully wrought decisions
and recommendations, thoughtlessly invalidated.

Librarians are not the gatekeepers to information; they
are the tour guides. And children are not smaller, stupid,
versions of adults. If we do not allow them to explore our
world, with all of its conflicts, violence, and complicated
ideas and opinions, we cannot possibly expect them to
make it any better once they grow up and are asked to
decide what information — and which people — should
be silenced.

There is certainly no shortage of librarian jokes, but
here’s a new one: Q: How many librarians does it take
to change a light bulb? A: None. A new bulb can’t shed
any light when the power’s already been switched off
from above. m



IMPRESSed — the newesttitles by WFNS members

Lessons Learned Upside the Head:
from boardroom to bedroom, career
to cancer and beyond

Carol Ann Cole

Pottersfield Press, 2006, $18.95

ISBN 1-895900-79-4

In this autobiographical work, Carol
Ann Cole writes about her work and
personal life as she takes you through
lessons she learned from her small-town
upbringing in Wilmot, Nova Scotia,

to the boardrooms of Bell Canada
during her heady executive days. Her
story includes leaving home at 18 and
life as a single parent after marriage,
motherhood and divorce, all in her early
twenties. It follows her climbing (and
sometimes stumbling on) the slippery
corporate ladder, battling breast cancer
while watching it take her mother’s life,
and ultimately learning to become a new
and better person.

Carol Ann Cole is a motivational
speaker, an author, a recognized
business professional in corporate
Canada and the founder of the Comfort
Heart Initiative. She is the author of
Comfort Heart: A Personal Memoir (ECW
Press, 2001) and is a member of the
Order of Canada. She lives in Halifax.

THE STORY OF

WIND ano WEATHER

Windswept:

The Story of Wind and Weather
Marq de Villiers

McClelland and Stewart, 2006, $34.99
ISBN 0-7710-2644-7

Beginning with a childhood episode
when a particularly vicious wind almost
tossed him off a cliff and into the

sea, and ending with Hurricane Ivan
pounding at the door of his home in
Nova Scotia, Marq de Villiers explores
every aspect of wind and weather in
this fascinating new book.

Windswept ranges from how the
ancients viewed wind to whether
global warming is causing more severe
weather; from early sailing lore to the
proposed Pelican aircraft that will fly
over the ocean at an altdtude of 20 feet;
and from hurricanes and typhoons to
the strange psychological effects of the
Santa Ana winds.

Born in South Africa, Marq is the
author of nine books, including Water:
The Fate of Our Most Precious Resource,
which won the Governor General’s
Award for Non-fiction. With his wife,
Sheila Hirtle, he is also the author of
Sahara: A Natural History, and A Dune
Adrift: The Strange Origins and Curious
History of Sable Island. Marq writes from
his home in Port Medway, Nova Scotia.

THE LORIMER POCKETGUIDE TO

ONTARIO

A concise full-c
and birding hots,

The Lorimer Pocketguide to
Ontario Birds

Written and illustrated by Jeffrey C. Domm
Lorimer Publishing, 2006, $19.95
ISBN10: 1-55028-920-9

ISBN13: 978-1-55028-920-6

This book introduces more than 200
bird species found throughout southern
Ontario, from the tundra swan to

the peregrine falcon. Original, full-
colour illustrations along with text and
graphic keys show prominent features
used by birdwatching enthusiasts to
identify a species. They also show
habit preference, egg (for in-province
breeding species), months the bird can
be seen in the area, and preferred bird
feeder type. The birding hotspot section
(with an accompanying map) locates
dozens of areas across the southern
region of the province where good
birdwatching is assured.

Jeff Domm has had a lifelong interest
in nature and wildlife. Over the past
two decades, he has illustrated more
than 20 wildlife books. He lives with
his wife and two sons in the village of
Cow Bay, Nova Scotia.
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a celebralionof 7 v
othesline cullure

CINDY. ETTER-TURNBULL

Fine Lines:

a celebration of clothesline culture
Cindy Etter-Turnbull

Pottersfield Press, 2006, $16.95

ISBN 1-895900-77-8

Fine Lines provides the definitive
account of an overlooked aspect of
North American culture: clotheslines.
If you have ever driven through
communities and noticed all the lovely
laundry on the backyard lines and
wondered about the colourful art of
hanging up clothes, here is the full story
behind those fine lines.

Fine Lines is the story of clean
laundry hanging in a gentle summer
breeze, as well as winter laundry frozen
stiff as boards on the line in the
back yard. “Mrs. Clothesline” examines
in every detail the different kinds
of lines, the various hanging methods
and the personality profiles of those
who participate in this age-old daily
ceremony.

Probably nobody knows more about
clotheslines than Cindy Etter-Turnbull.
She has been featured by Stuart McLean
on CBC’s Vinyl Café, and has appeared
on Wayne Rostad’s On the Road Again.
Born in Windsor, Nova Scotia, Cindy
and her husband proudly possess two
actively used clotheslines.
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Dead-End Job

Vicki Grant

Orca Book Publishers, 2006, $9.95
ISBN 1-55143-378-8

Frances works the night shift ata

local convenience store, dividing her
time between restocking shelves and
working on her art. Her routine is
broken one night when Devin comes
into the store. He claims to be the son
of a famous local artist and offers her
advice on her drawings. Although he
seems to know way too much about
her, Frances decides, against the advice
of her boyfriend, that he is odd but
harmless. By the time she realizes the
danger she is in, Devin is completely
obsessed with her and convinced that if
he can’t have her, no one will. Frances
will be forced to use all her strength to
escape from Devin.

Award-winning author Vicki Grant
also wrote The Pupper Wrangler and
Quid Pro Quo, both of which were
nominated for several awards. Vicki
earned numerous awards for her copy
advertising work and is also a successful
television scriptwriter. She created,
wrote and co-produced the Gemini
Award-winning Scoop and Doozie, a
65-episode series for CBC. She lives in
Halifax with her husband and three
children.

Martine L. Jacquot

Le Jardin d’herbes

aromatiques

Exmn e Boicstn

HUMANITAS

Le Jardin d’herbes aromatiques
Martine Jacquot

Editions Humanitas, 2006, $26.00
ISBN 2-89396-266-1

Ce recueil d’essais et de récits présente
un témoignage cru et incisif du monde
moderne, de la condition de la femme et
du role de I'écrivain. Regard neuf aussi
sur les lieux, les gens, les choses, et leur
rapport 4 l'écriture. Tentative de se lire
3 travers le monde et les textes, tentative
de témoigner, envers et contre tout. Un
texte essentiel pour mieux comprendre
les chemins de la création.

Martine Jacquot holds a BA (La
Sorbonne, Paris), three MA degrees (La
Sorbonne, Acadia, Dalhousie), a BJ from
the University of Kings College and
a PhD from Dalhousie University. She
writes poetry, novels, short stories and
articles, in both English and French.
Martine has studied and lived in France,
England, Switzerland and Canada. She
currently resides in Waterville, Nova
Scotia.



Canadian Reporter’s Bl Research Guid

Robert Cribb
Dgan Jobb ~

Digging Deeper:
A Canadian Reporter’s Research
Guide

Dean Jobb, Robert Cribb, David McKie,
and Fred Vallance-Jones

Oxford University Press, 2006, $49.95
ISBN-10: 0-19-542127-2
ISBN-13: 978-0-19-542127-9

Digging Deeper is a comprehensive
manual of investigative techniques and
practical tips on how to find informa-
tion on the public record in Canada.
Award-winning investigative journalists
discuss how to develop story ideas, how
to develop research strategies, and how
to pitch stories to editors and producers.
An assistant professor at the
University of King’s College School of
Journalism in Halifax, Dean Jobb is
a former reporter and editor for the
Halifax Chronicle-Herald. Robert Cribb
is an investigative journalist for the
Toronto Star and lecturer at Ryerson
School of Journalism. David McKie is
a reporter for the CBC Investigative
Unit, and Fred Vallance-Jones lectures at
Ryerson School of Journalism and is an
investigative reporter for the Hamilton
Spectator.

The Watermelon Social
Elaine McCluskey

Gaspereau Press, 2006, $25.95
ISBN 15544702X

Elaine McCluskey’s debut is a collection
of 10 comical and human slices of
suburban life. From grocery aisles
and strip-mall parking lots to school
hallways and waiting rooms, these
stories pulse with the bizarre and
sometimes annoying trappings of
in-between places and the people we
encounter there. A mother of two
observes as the team of supermoms
at her children’s school limps through
the volunteer event of the season, the
World’s Strongest Woman navigates life
beyond lifts, and a jaded 14-year-old
shuffles through his parents’ midlife
outbursts and a long Halifax winter.
Elaine McCluskey’s stories have
appeared in The Antigonish Review,

Gaspereau Review and Potttersfield Portfolio.

The title story in this collection was
shortlisted for the 2004 Journey Prize.
A former Bureau Chief for the Canadian
Press news agency, McCluskey lives
with her family in Dartmouth, Nova
Scotia.

FROM THE BESTSELLING AUTHOR OF THE SECRET UNDER MY SKIN

JANET
McNAUGHTON

The Raintree Rebellion
Janet McNaughton
HarperCollins, 2006, $15.99
ISBN 0006395422

Blake Raintree, the heroine of the
critically acclaimed The Secret Under My
Skin, is now 18. She returns to the city
of her birth as an aide to a justice
council charged with trying to address
the wrongs of the technocaust. While
there, Blake submits the ID code from
the microchip that was implanted in her
arm by her parents in infancy, hoping
to find out more about her past, and
especially her father. What she learns
will cause her to question everything
she knows about herself. Torn between
a terrible anger and a search for

the love and acceptance she has been
denied her entire life, Blake must face
a harsh choice.

Janet McNaughton is the bestselling
author of several award-winning and
highly praised young adult novels,
including Catch Me Once, Catch Me
Twice; Make or Break Spring; To Dance
at the Palais Royale; and An Earthly
Knight, which won the Bruneau Family
Children’s Literature Award and the Mr.
Christie’s Book Award (silver medal).
Janet has a PhD in folklore. She was
born in Toronto, and has lived in St.
John’s, Newfoundland, for more than 20
years.
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ON THE

FIS WWIESPY MISSION WITH MARTHA GELLHORN

Hemingway on the China Front
Peter Moreira

Potomac Books, 2006, $34.50

ISBN: 1574888811

Ernest Hemingway and Martha Gellhorn
had no idea what they would discover
when they set out for Hong Kong,
China, and Burma in 1941. The
celebrity husband and wife team
intended to report on the China-Japan
war while honeymooning in the
romantic Far East. What they found
was a maddening, intriguing, colourful
world of dictators and drunks,
scoundrels and socialites, heroes and
halfwits. Their trip was also the
beginning of the end of their marriage.
When the U.S. Treasury Department
hired Ernest Hemingway as a spy in
China, it awakened a new obsession in
America’s most adventuresome author.
Peter Moreira has been a foreign
correspondent in Hong Kong and South
Korea for the South China Morning Post
and Knight-Ridder. He is now a senior
writer for the online magazine The Deal.
He lives in Glen Haven, Nova Scotia.
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Theodore Too and the
Too-Long Nap
Michelle Mulder

llustrated by Yolanda Poplawska
Nimbus Publishing, 2006. $8.95

ISBN 1551095718

Every year, thousands of children fall
in love with Theodore Too. With

his cheery red hat and big smile,

he welcomes visitors to the Halifax
Waterfront. Everyone is getting ready
to celebrate Theodore Too’s birthday,
except Cruise Ship Gerta, who needs
a nap after her long trip, and no

one can wake her! Join Theodore

and his friends George Lighthouse
and Fisherman Murphy (of Murphy’s
Restaurant) for a distinctly Halifax
adventure.

Theodore Too is Michelle Mulder’s
first book. Her articles have appeared
in Maclean’s, Canadian Geographic and
Reader’s Digest and her short fiction in
Driftwood, Harpweaver, A Room of One’s

Own, and Cahoors. She lives in Montreal.

Yolanda Poplawska is an illustrator
and graphic designer living in Halifax.
She was nominated for the 2006 Lillian
Shepherd Award for Ilustration for her
book, A Halifax ABC (Nimbus).

Pn(-rre Lllmtt Trudeau

Pierre Elliott Trudeau: The
Prankster Who Never Flinched

Sandra Phinney

illustrated by Gabriel Morrisette
Jackfruit Press, 2006, $19.95

ISBN: 0-9736406-5-0

As part of Jackfruit Press’s YA Prime
Minister series, “Warts and All,” Pierre
Elliotr Trudeau: The Prankster Who Never
Flinched offers a candid account of
Trudeau’s personal and political history.
A born prankster, Trudeau loved to
challenge authority and go where

no one had gone before. Extremely
charismatic and charming, he became a
media celebrity. But Pierre was not just a
prankster. Not one to be intimidated by
authority or protocol, he cared deeply
about people’s rights and freedoms and
boldly did whatever it took to create
the foundations of a just society.

Sandra Phinney is a freelance writer
from Yarmouth. Her articles have
appeared in over 50 Canadian and
American publications. Her cover stories
and profiles span the worlds of business,
science, health and fitness, book reviews,
travel and tourism and more. She is
the author of Risk Takers and Innovarors:
Grear Canadian Business Ventures since
1950 (Altitude Publishing, 2004).



WENS AGM Minutes — June 3, 2006

1. There being a quorum of WENS members, more than half

of whom were Writers’ Council members, and there also being
a quorum of Directors at WENS, 1113 Marginal Road, Halifax,
President Douglas Arthur Brown called the meeting to order at
noon noting the strong turn out and welcoming members who
had travelled from as far away as New Bruswick and Yarmouth.

2. Approval of the Agenda: MOVED that the Agenda be
approved. M/S/C Sue Goyette/Mary Jane Copps

3. Approval of the Minutes: MOVED that the Minutes of the
Annual General Meeting of June 4, 2005 as circulated in the
July/August 2005 issue of Eastword be approved. M/S/C Don
Aker/Mary Jane Copps

4. Business arising: None

5. President’s Report: Douglas Arthur Brown presented his
report. (See page 14.) MOVED that the President’s Report be
accepted. M/S/C Douglas Arthur Brown/Mary Jane Copps

6. Treasurer’s Report: Kathleen Martin James presented her
report. (See page 14.)

MOVED that the AGM approve these statements. M/S/C
Kathleen Martin James/Allan Lynch

MOVED that Michael Sutherland be reappointed auditor to the
Federation for the 2006/7 fiscal year and that he be formally
thanked for the outstanding service her provides to WENS.
M/S/C Kathleen Martin James/Lezlie Lowe

MOVED that our current dues rate remain unaltered in the
coming year at $40 for an annual membership with student
memberships available for $20. M/S/C Kathleen Martin/Joanne
Taylor

7. Standards Committee Report: Allan Lynch, Chair/President,
Writers’ Council

The Chair and five members of the Standards Committee have
considered 29 applications for admission to Writers’ Council.
They concur on the recommendation that the following writers
be invited to join the Council:

John Barger, Halifax

Gary Blackwood, Tatamagouche
Tyne Brown, Dartmouth

Katia Canciani, Aylesford

Carol Ann Cole, Halifax

Kelly Cooper, Belleisle Creek, NB
Wayne Curtis, Fredericton, NB
Louise Delisle, Shelburne
Francene Gillis, Port Hood

Jacqueline Halsey, Beaverbank
Marilyn Iwama, Wolfville

Dean Jobb, Wolfville

AJB Johnston, Halifax

Steven Laffoley, Halifax

Bretton Loney, Halifax

Frank MacDonald, Inverness
John Maclntyre, Lunenburg
Allison Maher, Aylesford

Elaine McCluskey, Dartmouth
Michelle Muldur, Montreal

Mark Palermo, Halifax

Anna Quon, Dartmouth

Karen Schaffer, Halifax

Marjorie Simmins, D’Escousse
Heidi Jardine Stoddart, Rothesay, NB
Ruth Holmes Whitehead, Halifax
Barbara Whitby, Halifax

Carol Anne Wien, Halifax

MOVED that these member writers be accepted as Writers’
Council members. M/S/C Allan Lynch/Peggy Amiraulc

8. Executive Director’s Report: Jane Buss presented her report.
(See page 15.) MOVED that the Executive Director’s report be
accepted. M/S/C Don Aker/Budge Wilson

9. Nominating Committee Report: Sue Goyette

The nominating committee — Douglas Arthur Brown, Marilyn
Iwama and I — proposes the following slate and officers as
Directors of the Writers’ Federation of Nova Scotia, with a
term, if endorsed by the members present, beginning today

and extending to the Federation’s next Annual General
Meeting: Douglas Arthur Brown, Past President; Renée Hartleib;
Marilyn Iwama, Secretary; Jessica Scott Kerrin; Stephen Kimber;
Jamie Leck; Lezlie Lowe, President; Stephens Gerard Malone;
Lorri Neilsen Glenn; Kathleen Martin James, Treasurer; Phil
Moscovitch; Sandra Phinney; and Joanne Taylor

MOVED that the slate be approved. M/S/C Sue Goyette/Peggy
Amirault. Douglas Arthur Brown called three times for further
nominations from the floor. There being none, he declared the
slate and named officers elected.

10. Other Business: None

11. Adjournment: There being no further business, lots of
splendid food weighing down a lavish table and a roster

of newly “graduated” mentor writers prepared to read, Sue
Goyette moved the Annual General Meeting be adjourned. m
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President’s Report to the AGM

Douglas Arthur Brown

As I look back over the past year it feels — as always
that it was only yesterday we were getting our
notice for the September meeting and realizing that
with the first board meeting of the year, summer was
drawing to a close. Today, as the official date of summer
quickly approaches, I can only ask, where has the
time gone? The marathon of Writers in the Schools,
Word on the Street, the training of new staff,
preparations and execution of Atlantic Book Week, the
compiling of judges and distribution of manuscripts for
the annual Adantic Writing Competition, workshops,
budget preparations, meet-and-greets with our vast
membership, the unexpected and welcome anonymous
contribution to WITS and additional funding, weekly
e-loops, a new issue of Eastword every eight weeks,
the recruiting of new board members (a slate of six
this year), new book releases, book launches, book
nominations and awards, mentoring, and the list goes
on.

All of these activities are coordinated by our staff
on Marginal Road under the diligent tutelage of our
Executive Director extraordinaire, Jane Buss. With a
membership closing in on 900, I would like us to
consider that for a moment. If 10% of our membership
were to make a five-minute phone call to the office each
week or send an email that required a response, one full
day of each week would be spent just answering the
phone or returning an email. If you add in the research,
processing of book requests, retrieval of information
and other darta to adequately respond to these inquiries,
another half day is added to the schedule. But there are
weeks when 15 to 20% of our membership call, email
or drop by the office. The opening and processing of
mail, preparing the e-loop and the Eastword newsletter
probably costs the office another day a week. So, on
average, that leaves about half a week for our staff to
achieve everything else in my opening paragraph — and
to wash up after the board at meetings.

hen do they eat? When do they go to the

bathroom? When do they sleep? Clearly, the output
of the office with only two full-time staff and a part-
time assistant two days a week, is truly astounding. But
it is also alarming. We can’t keep adding new programs
because those we undertake now are so successful that
they require such dedication there is not a moment to
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spare on anything new. But the success of our existing
programs creates new demands. We are seeing more and
more authors published in Nova Scotia each year, and
many of them run their contracts through the office
as part of our contract evaluation program. We're not
talking about the three or four contracts that crossed the
office’s desk 10 years ago, but dozens each month now.
We have an organization that is successful but always
behind the cue ball. As outgoing president, I offer
a caution. Our staff is overworked and the office is
understaffed. This must be a priority issue for the board
to consider as we celebrate our laurels. But laurels have
branches, and if we burden them they will break. m

Treasurer’s Report to the AGM

Kathleen Martin James

D espite a continued freeze in operating funds from
the Province of Nova Scotia (our seventh in a row),
and a cut to our provincial WITS support last season, it’s
been a good year at the Writers’ Federation.

Our membership is holding steady at about 900
members. The investment climate has improved this
year with our long-term investments beginning to return
some interest and our earned revenue growing in the
areas of workshops, WITS and Atlantic Book Festival.
Fundraising has been a little stronger. Although our
annual Gala was sideswiped first by a winter blizzard
and then by a congregation of bikers, we've simply

continued on page 15



postponed it to this fall and entries to the Atantic
Writing Competition have never been stronger, and
we're way ahead at assembling the offerings for our
fundraising Silent Auction.

The cut to WITS by the Culture Division resulted
in a massive lobbying effort for a more reasonable
and predictable level of funding. Budge Wilson, Sylvia
Gunnery and I, along with Jane Buss, met with the
Minister of Education; and subsequently Jane met with
the Culture Division. These meetings have had the
very positive result of a promise for next year of
$25,000 from Education and $20, 000 from Culture,
both delivered on a service contract. This will mean a
tripling of our WITS program in the coming fiscal year.

On the expense side, the Atlantic Book Festival
Steering Committee was able to contribute sufficient

funds to allow for an intern to work on the Festival
this past season. Almost 69 percent of our expense
directly supports the cost of programs and services to
our members, up 15 percent from last year. This is
WITS, mentorship, workshops, Book Festival, readings,
promotions, Eastword, Notes from Ma Fed, etc. Our
staffing and office support costs actually decreased from
our previous fiscal year.

WENS is in very stable condition indeed, with an
operating surplus of $7,269 for the year on revenues
of $258,600. Valued at their cost, our endowment
investments, which now include a special WITS
endowment, are worth $311,826. Their market value is
considerably higher. m

Executive Director’s Report to the AGM

Jane Buss

On the first day of September, 1976 the Registrar

of Joint Stock Companies affixed signature and a
glittering gold seal to Incorporation Document # 1500,
and the Writers’ Federation of Nova Scotia — after

a 16-month pregnancy — was official. A look at the
minutes from those days is fascinating and frequently
sobering. These yellowing, type-written pages list seven
magazines being published in the province and six full-
time book publishers. Of these, only The Antigonish
Review and Formac continue lively, with Nimbus joining
the following year. The “well-known” writers cited
included Joyce Barkhouse, Harry Bruce, Ernest Buckler,
Silver Donald Cameron, Helen Creighton, Kay Hill,
Jim Lotz, Linden MacIntyre, Thomas Head Raddall, and
Spider Robinson. Early meeting notes observe: “The
problem with the profession of writing in Nova Scotia
is not with the writing activity itself, but the lack

of a strong and viable provincial publishing industry
with regional, national, and international distribution.
In all but the Atlantic provinces, provincial publishers
of books and magazines receive support from their
provincial governments in various forms.” Some things
never change. Turn a page and you'll note that

Susan Kerslake was Chair of the Writing Competition.
Occasionally, it’s good that some things never change.

e’re in the run up to a provincial election. The
former culture minister is offering himself to the
electorate as Premier. Under his watch, the Province’s

contribution to the Federation has shrunk 15% for a net
reduction in funding over the past five years of $45,000.
The Act enabling the Nova Scotia Arts Council has been
rescinded. Two years of meetings between the province’s
publishers and the Culture Division have ended in
such acrimony that the publishers have walked away
from the table. Although WFNS made application to
the province’s unilaterally revamped program to support
infrastructure last February, we have yet to hear back.
Rumour is rife but, inasmuch as we're still waiting for a
response to our request to receive feedback — in writing
— on our last year’s application, we’ve stopped holding
our breath.

Artistic activity is often viewed as a discretionary
element in a regional economy, rather like icing
on a cake of industry, finance and basic services.
The economic impact of the arts has generally been
gauged by totalling the amounts that patrons spend
on performances and restaurants, parking and shopping
in so-called cultural districts. The occupation “artist”
conjures up images of either our stars and those
who land prestigious grants and prizes or the aspiring
candidates who labour at “day” jobs to underwrite their
attic activity.

his is an impoverished view. Artistic activity is
a major and varied contributor to a community’s
economic vitality. The skills of creators enhance design,

continued on page 16

EASTWORD ]ULY/AUGUST 2006 PAGE 15



production, promotion and create direct export. As the
original small business owners, artists contract work
from other individuals, generate work and prompt
innovation. A CEO of IBM Canada once commented, “A
community that stimulates and challenges the individual
is a better community and will provide better customers,
better employees and a better business climate than

one where there is little stimulation. We think cultural
activities are a prime source of this stimulation.” The
significant contribution of the arts needs and merits
nurture. In comparison with the, what I shall charitably
describe as modest, sums our governments invest directly
in our artists, they pour resources into call centres,
potato farms, theme parks and bureaucratic studies.

Despite them, the Federation continues to flourish

as a direct result of the energies you all invest in
your work, and the generous concern you accord your
colleagues and peers. Eastword’s InPRESSed has featured
69 new books published in the past 12 months. WENS
offered 11 fully subscribed long-form workshops this
year: six in Halifax with others taking place as far afield
as Sydney, Amherst, Truro, Canning, and Mahone Bay.
There were also short sessions led by visiting writers

— playwrighting with Allan Stratton, historical fiction
with Martha Attema, and a great morning on contracts
with Don Sedgwick. Atlantic Book Festival expanded yet
again with 28 writers on the road, and 33 scheduled
events taking place in 15 different communities from

St. John’s to Miscouche; and our Poetry and Non-fiction
prizes doubled from $1,000 to $2,000. Writers in the
Schools visited a record 101 schools for 119 full days
and 75 half days, and with the support of Aliant,

the Federation was, for the first time ever, able to
provide books by the visiting writers to many of

the schools. Our mentorship program fielded a record
number of applications and for the first time assigned
all mentorships outside of HRM from Yarmouth to Elgin,
New Brunswick (you'll be able to savour some of this
year’s offering immediately after this meeting). It’s been
another busy, busy year. 2006-07 is looking even busier.

WITS is being rethought. Some things change. The
valiant efforts of your Education Committee —
Budge Wilson, Kathleen Martin and Syliva Gunnery —
have achieved a miracle. For the first time ever, the
Department of Education has stepped in with some real
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support, and the program will essentially triple in
scope. Our postponed Gala is getting ready to roll out
the evening before Word on the Street, and there’ll be
a whole new round of workshops. Our Book Awards
will take place at Pier 21 in the week leading up the
Mother’s Day, and we're still working to launch WISH —
Writers in Seniors’ Homes.
And it simply wouldn’t have been possible without

all of you pitching in. Your Federation owes much

to those who labour in the trenches and those who
volunteer. We'd be here into year 31 if I tried to name
everyone but . . . Susan Kerslake retains her position as
soul-in-residence for the Fed. Peggy Amirault continues
to crack the deadline whip. Budge Wilson earns the
“most encouraging voice and broad shoulders” award.
And a very special, rarely given Golden Muse Award
goes to the voice of Ma Fed — Sue Goyette. Susan
Mersereau is marking her first anniversary and if
coming years are as successful as her first, we shall
successful indeed. We've been profoundly enriched this
season with Amy Harding, our Book Festival intern.
We're desolate that she completed her contract with

us yesterday but her joyous impact will resound for
seasons to come.

here are those of you who cook, who contribute

to the Silent Auction, who read and read and read,
those who advise, those who donate to our various
funds, those who send notes of encouragement, those
who take out the garbage and those who serve on our
many committees and boards.

Sue Newhook and Susan Cameron have served
passionately as Directors for the last four years; Allan
Lynch stepped in during an emergency, and is now
stepping out as Past Chair; Shauntay Grant has juggled
an overly committed life as broadcaster, choir director
and poet and has promised to continue as friend. As
has Carol Bruneau who was always happy to drop
everything to pop in and sign cheques or visit banks.

And ... Douglas Arthur Brown has proven worth
10 times his weight in gold as your Chair. He’s driven
thousands of kilometers, hosted a Christmas Open
House in Cape Breton, always been on call with wise
direction and advice and is now moving into a coaching
role as Past Chair. Thank you all, and welcome to our
new Directors who will be most ably led by Lezlie
Lowe. Vive la WENS and on to decade four. m



The Digest

Atlantic Children Choose

The winners of the Hackmatack Children’s Choice Book Award 2006 were
announced at a ceremony on April 28, at the Capitol Theatre, Moncton, New
Brunswick. Natale Ghent, the author of No Small Thing was the winner in the
English fiction category; Linda Bailey received the English non-fiction award for
her book Adventures in the Ice Age; and the winner of the French category was
Diane Carmel Léger for La butte a Pétard. Applauded by a standing room only
audience which included Lieutenant Governor Herménégilde Chiasson, the
ceremony was emceed by Monette Robichaud with young Hackmatack readers
introducing each of the nominated authors.

The Hackmatack nominations for 2006-07 have just been released and
include, for the first time ever, a full 10 French-language fiction and non-fiction
titles. Never has the reading committee been able to entertain and to shortlist so
many fine books by our own writers!

English Fiction nominees are: Action! by Carol Matas, Any Pet Will Do by
Nancy Shouse, The Crazy Man by Pamela Porter, If I Had a Million Onions by
Sheree Fitch, The Laich: An Acadian Adventure by Joyce Grant-Smith, Mable
Riley: A Reliable Record of Humdrum, Peril and Romance by Marthe Jocelyn, Martin
Bridge: Ready for Takeoff! by Jessica Scott Kerrin, One on One by Don Aker, Our
of Bounds by Sylvia Gunnery, and Peggy’s Letters by Jacqueline Halsey.

English Non-Fiction nominees are: Animals Hibernating: How Animals Survive
Extreme Conditions by Pamela Hickman, Atlantic Puffin: Little Brother of the North
by Kristin Bieber Domm with illustrations by Jeff Domm, Backyard Birds; An
Introduction by Robert Bateman, A Bloom of Friendship: The Story of the Canadian
Tulip Festival by Anne Renaud, Coming To Canada: Building a Life in a New
World by Susan Hughes, Hayley Wickenheiser: Born to Play by Elizabeth Etue,
Harry Houdini A Magical Life by Elizabeth Macleod, Scholastic Canada Biographies:
Canadian Artists by Maxine Trottier, They Did What! Your Guide to Weird and
Wacky Things People Do by Jeff Szpirglas, and Transformed: How Everyday Things
are Made by Bill Slavin.

Les choix de la fiction Francaise sont: L’Atlas perdu par Diane Bergeron,
Derriére le mur par Camille Bouchard, En piéces détachées par Martine Latulippe,
Les fantomes bleus sont les plus malheureux par Roger des Roches, La grande aventure
de Gabi par Lorraine Pelletier, Les impatiences de Ping par Andrée Poulin, Mission
périlleuse en Erianigami par Alexandra Larochelle, Plouk le raton laveur qui ne
voulait pas laver par Gil Courtemanche, Twister, mon chien détecteur par Sylviane
Thibault, et Vive le nombril libre! par Sarah Lalonde.

Les choix des livres non-fiction Francais sont: A la découverte de Feélix Leclerc
par Marie-Josée Plouffe, Carajou, démon des bois par Genevieve Mativat, Le Castor
par Sylvie Roberge, Cléo Clic Clic au Maroc par Julie Paquet, Les compositeurs
par Claudio Ricignuolo, Léon et les expressions par Annie Groovie, La lune par
Professeur Génius (Martine Podesto), Les mocassins par Michel Noél, Mon album
de la vie par Professeur Génius (Martine Podesto), et Mon album des découvertes et
inventions par Professeur Génius (Martine Podesto).

The Hackmatack Children’s Choice Book Awards, masterminded by the
indefatigable Norene Smiley is the only Canadian children’s choice award
offered in les deux langues officielles du Canada and across four provinces. For
further information, visit www.hackmatack.ca m

Read by the Sea
at River John, July 22

There’s another great literary lineup
at River John’s Read by the Sea
festival on July 22 with Deborah
Ellis, Steven Heighton, Janet Lunn,
Lisa Moore, Catherine Safer, and
Harry Thurston. The day starts off
with a WordPlay extravaganza for
kids. For the main event, bring a
lawn chair and sun hat and head for
the gazebo in the arboreal gardens
at the Royal Canadian Legion hall.
If it rains, everyone heads indoors
to the River John Consolidated
School. Admission is free, donations
are welcome. Enjoy readings and
interviews with four great writers,
who will also be available for chats
and book signings. The relaxed
atmosphere extends into the smoked
pork chop barbecue ($12) where
writers and readers mingle over

a meal. The evening closes with
“Your Turn” an open bar/open mike
cabaret-style event where you are
encouraged to strut your stuff. There
are eight 10-minute spots for the
open mike session and names will
be chosen by lottery that night.

For more information, head for
www.readbythesea.ca m

Port Medway Readers’
Festival

The Port Medway Readers’ Festival
is an opportunity for readers to
listen to and meet writers, during
July and August, in an informal and
friendly village setting. The readings
are in the Meeting House of Port
Medway, on the South Shore of
Nova Scotia. There will be a party
after each Saturday evening reading
in the Fire Hall across the street.
Four of the five readings are
already sold out. Margaret Atwood
is scheduled for July 1, Graeme

continued on page 18
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Gibson July 2, William Kowalski July 15, William
Winetraub July 16, and Howard Norman on August 5. For
information visit www.portmedwayreadersfestival.com m

Freelancers wanted for new band

Over the past 25 years real incomes for Canadian
freelancers have fallen dramatically. Though rates have
dropped, rights demands from publishers have soared.
Today it’s not uncommon for a freelance writer to
receive a contract demanding “all rights, in perpetuity,
throughout the universe.”

This scenario is the impetus for the founding of the
Canadian Freelance Union (CFU), which aims “to turn the
tide on crappy rates, ridiculous rights demands and unfair
work terms.”

CFU is an initiative of the Communications, Energy
and Paperworkers Union of Canada (CEP), the country’s
largest media union with 25,000 members across the
country. In total, the CEP represents over 150,000
workers. CFU plans to bring freelance issues to the
collective bargaining table to negotiate improvements in
rates and rights for freelancers across the country.

A 1996 PWAC survey indicated freelancers’ average
income was $26,000. A similar survey a decade later
shows 61% of freelancers making under $25,000, with
nearly 40% earning less than $10,000. Factoring for
inflation, these writers have seen a precipitous decline
in income while demands on their copyright have risen.
Today most newspapers and magazines not only negotiate
one-time print rights, they also want the right to use the
work on the Web, in commercial databases, in other
publications of the same chain, in subsequent printings, in
all media and formats known or to be discovered, from
now until the end of time and throughout the known
universe! For which they generally propose no increase
in remuneration.

This situation is made more complex by the increasing
ownership concentration in the Canadian media. Today a
comparative few large corporations own the majority of
the nation’s newspapers, magazines, television and radio
stations, database services, and Internet portals which
ultimately gives freelancers fewer negotiating options.

CFU proposes to fight this situation and is currently
spreading the news to encourage freelance writers to join.
Their “Freelance Campaign” for new members is on line
at www.cepmedia.ca m
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PWAC changes name to PWAC

After 30 years, the organization formerly known as the
Periodical Writers Association of Canada (PWAC) has a
new name: the Professional Writers Association of Canada.
PWAC also has a new logo, officially unveiled at the
organization’s National Conference in Ottawa in May.

“The term ‘periodical’ refers specifically to newspapers
and magazines,” states PWAC past-president Gordon
Graham of Montreal. “While our members do write for
papers and magazines, they are also hired to produce
corporate materials, press releases, speeches, annual
reports, and other kinds of writing. We felt the term
‘professional” was a more accurate and inclusive way of
describing what we do. We've always been a professional
organization; now our name will reflect it.”

With nearly 600 members active in 23 chapters,
PWAC is Canada’s premier organization for freelance
non-fiction writers. There are chapters in Halifax,
Yarmouth, Fredericton, Moncton, and Saint John. For
more information, visit www.pwac.ca m

Gaspereau takes CBA's Small Press Award —
again

For the second year in a row, Gaspereau Press was
named Smalll Press Publisher of the Year by the
Canadian Booksellers Association. Also nominated were
Brick Books and Drawn & Quarterly. The Libris Awards
recognize and celebrate the achievements of those who
create, promote and deliver great books to Canadian
readers — the authors, editors, publishers, distributors,
sales representatives, and booksellers. Awards are
given in 15 categories that recognize excellence in
literature, book design, sales, and publishing, among
other. More information about the awards can be found
at www.cbabook.org.

A literary publisher and press based in Kentville,
Gaspereau Press is committed to literature and the
book arts, incorporating a range of modern and antique
forms of printing and binding to create books that are
distinctive in manufacture and design. Its publications
have won several awards, including the Governor
General’s Literary Award, the Alberta Book Award for
fiction, the A.M. Klein Prize for poetry, and the Alcuin
Award for excellence in book design. m



Largest Cash Gift to Writers in Canadian History

The Estate of George and Ingeborg Woodcock has
bequeathed The Writers’ Trust of Canada an
extraordinary $1.87 million gift. These funds will enable
the Writers’ Trust’s Woodcock Fund to provide more than
$100,000 annually to Canadian writers facing financial
crises.

The Woodcocks established the Fund in 1989 in an
effort to alleviate the devastating impact of financial
instability endured by most writers. It is the only resource
of its kind in the country. Since its inception, the Fund
has made an extraordinary difference in the lives of
Canadian writers, distributing more than $420,000 in
financial support to more than 110 writers. Statistics
Canada’s 2003 study indicates that the average income of
a Canadian writer was less than $9,000. The Woodcock
Fund offers help to both emerging and established writers
facing a critical shortfall.

Editor, poet, critic, travel writer, historian, philosopher,
essayist, biographer, autobiographer, political activist,
university lecturer, librettist, humanitarian, gardener . . .
George Woodcock was a literary champion, founder of
the journal Canadian Literature in 1959 when there were
few outlets for Canadian literary authors. He and his
wife Inge established the Tibetan Refugee Aid Society,
and later founded the Canada India Village Aid Society,
which works to foster self-help schemes in rural India.

Worldwide, Woodcock is best know for his books
on the philosophy of anarchism and its history, and for
his well-received biography of his friend George Orwell,
The Crystal Spirit, for which he received the Governor
General’s Award in 1966. George Woodcock died at his
home in Vancouver in 1995. Inge survived him until
2003. m

Writers Smorgasbord
September 29 — October 1
Camp Wapomeo, Yarmouth County, NS
Workshops and Campfire Readings!
Write! Hike! Canoe!
$99 plus HST
For information contact
Sandra Phinney
902-648-0462 s.phinney@ns.sympatico.ca

Winterset in Summer Literary Festival

The Beaches Heritage Centre in Eastport, Newfoundland,
will host the fifth annual Winterset in Summer Literary
Festival, August 11-13. On hand for the special
commemorative program to mark the 90th anniversary of
the Royal Newfoundland Regiment at the World War I
Battle of Beaumont Hamel will be Jospeh Boyden (Three
Day Road), Sebastian Faulks (Birdsong), David Macfarlane
(The Danger Tree), and Kevin Major (No Man'’s Land). Other
writers participating in the festival are Janet McNaughton,
Lisa Rae, Ian Wallace, Catherine Hogan Safer, Leo Furey,
and Wilhelmina Fitzpatrick. Dramatic readings by Rising
Tide Theatre, an exhibit of historic photos, and book
launches will complete the program. For information visit
www.wintersetinsummer.ca B

PEI School of Writing summer workshops

Tools of Exploration: Writing & Drawing the Landscape

is a one-day workshop offered on July 29 and 30 at

the Macphail Homestead, Orwell, PEL. Work with three
professionals — a writer, a visual artist, and a writer-editor
— to explore the influence of landscape on the arts of
fiction, non-fiction, poetry, memoir, drawing, and painting.
Each workshop is limited to 12 participants. Facilitators
will provide instruction through guided writing and
drawing exercises; informed discussion and critique; and

a short field trip with a focus on natural history. These
one-day workshops are open to writers and visual artists
at all stages of development and aspiration. Tuition for
each workshop is $110. Lunch, snacks and beverages are
included. For further details, schedule and accommodation
information, call 902-892-6334, fax: 902-892-6336 or
e-mail: kessler@upei.ca m

Communicate your creativity
Publish the book you want
It's easy and cost-effective

Publish Yourself
5285 Kent Street #3

Halifax Nova Scotia
83K 1P7 Canada

Yel: (902) 420-0381
info@publishyourself.ca
www.publishyourself.ca
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Markets, etc.

The Writers’ Federation of Nova
Scotia does not necessarily endorse
any of the markets or competitions
listed in Eastword. Please make
every effort to check any market

or competition before submitting
material. It’s always a good idea

to read a magazine first. Publishers
usually sell single, sample copies.
Check the publications’ websites for
writers’ guidelines. Your local public
library has public access computers.

m Cézanne’s Carrot:
(www.cezannescarrot.org) Looking
for high quality literary work
exploring spiritual, transformational,
visionary, or contemplative themes.
Publishes poetry, short fiction,
creative non-fiction, music, and
visual art that celebrate the universe
and the human experience in
uplifting, revolutionary ways.
Appears quarterly, in alignment with
the Earth’s natural rhythms, on

each Solstice and Equinox. E-mail
submissions only. Payment: 3 $25
editors’ prizes awarded each issue.
Detailed guidelines on website.

m Tradewind Books: A small
publisher based in Vancouver
specializing in children’s books.
Before submitting material read their
books and their writers’ guidelines
at www.tradewindbooks.com

® Prairie Schooner: 201 Andrews
Hall, University of Nebraska-Lincoln,
Lincoln NE 68588-0334 (http://
prairieschooner.unl.edu) A quarterly
publishing short stories, poems,
interviews, imaginative essays of
general interest.
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m So to Speak, a feminist journal
of language and art: 4400
University Drive, MSN 2D6, Fairfax
VA 22030-4444 (www.gmu.edu/
org/sts) Published twice a year.
Poems, short stories, creative non-
fiction, visual art from diverse
feminist voices. A venue for
emerging writers and artists as well
as well-known, cutting-edge authors.

m The Portland Review: PO Box
347, Portland State University,
Portland OR 97207-0347
(www.portlandreview.org) Poetry,
fiction, art, photography. Three
issues a year. Does not accept
material during June, July and
August.

® Thema: many plots/one premise:
Box 8747, Metairie, LA 70011-8747
http://members.cox.net/thema)
Publishes three issues a year. Each
issue is based on a different,

unusual theme. Upcoming themes
and deadlines: Written in stone,
November 1; Everybody quit, March
1, 2007. The premise, or target
theme, must be an integral part of
the plot, not necessarily the central
theme but not merely incidental.
Payment: short story $25; short-short
up to 1,000 words $10; poem $10;
artwork $25 for cover, $10 for
interior page display. Check their
website for details.

m the strange fruic: 300 Lenora
Street #250, Seattle, WA 98121
(www.thestrangefruit) Publishes two
issues of prose and poetry a

year. Seattle’s newest literary journal,
founded in 2005 “reveres
authenticity, preferring plain-spoken,
straightforward language over
obscure, verbose imagery. We aim

to present poetry and prose that

examine personal experiences for
their commonly strange
synchronicity.”

Contests

m Samuel French Canadian
Playwrights Contest: The play
publisher and authors’
representative is sponsoring a
playwright competition open to

all Canadian playwrights. Looking
for unpublished full-length original
stage plays. The winning play

will receive publication and
representation from Samuel French.
Deadline August 31. Send
application and manuscript to:
Andrew Shaver, Samuel French
(Canada) Ltd., 100 Lombard Street,
lower level, Toronto ON M5C 1M3
(416-363-3536). For applications call
416-363-8417.

m 2006 PRISM international
literary non-fiction contest: PRISM
is a quarterly magazine published

at UBC. Deadline September 30
postmark. $1,500 plus publication
at an additional payment of
$20/printed page. Entry fee: $27

for 1 manuscript, and $7 for

each additional manuscript. Detailed
guidelines on website (htep://
prism.arts.ubc.ca)

m Boston Review Short Story
Contest: Boston Review, E53-407
MIT, Cambridge, MA 02139. See
http://bostonreview.net/
contests.html for details. Deadline
October 1 postmark; prize $1,000
and publication; up to 4,000
words, previously unpublished;
entry fee for international
entrants $30; mss not returned.



