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Workshops to 
while away winter
Poetry with Sue Goyette
When: Tuesday evenings, 7 to 9 p.m. from January 31 to March 21 at 
WFNS
Cost: $145 WFNS members; $170 non-members (Easy payment terms 
available.)

Back by popular demand this is a workshop for 12 participants who 
have acquired and moved beyond basic skills in poetry, and who wish 
further development. The Poetry Workshop will focus on works in 
progress and will combine group discussion, writing time, and individual 
critiques. 

Sue Goyette’s first book of poems (The True Name of Birds, Brick 
Books) was nominated for the Gerald Lampert, the Pat Lowther and 
the Governor General’s Awards. Her first novel, Lures, was published 
in 2002 by HarperCollins. Brick Books released her second poetry 
collection, Undone, last year, and Sue has just finished a draft of her 
next novel. 

Fiction Writing Basics with Janet McNaughton
When: Wednesday evenings, 7 to 9 p.m. from February 15 to April 5 
at WFNS
Cost: $145 WFNS member/$170 non-members

This eight-week writing course is designed to provide participants 
with a working knowledge of basic fiction writing techniques, including 
character development, point of view, showing and telling, writing 
dialogue, plot, pacing, descriptive writing, and revision. Examples from 
published works and writers’ commentary on craft will be used to 
elucidate aspects of these techniques, alternating with hands-on exercises. 
Janet will take participants’ needs into account and works-in-progress 
may be workshopped, if appropriate.

continued on page 2 Don Sedgwick
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Grant, Phil Moscovitch, Sue Newhook, 
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The Writers’ Federation of Nova Scotia is a 
registered not-for-profit organization that operates 
with funds raised from membership fees, from fund-
raising endeavours, corporate sponsorship, with 
operating support from the Government of Nova 
Scotia through the Culture Division, Department of 
Tourism, Culture and Heritage, and with project 
assistance from Canadian Heritage  and the Canada 
Council for the Arts – all of whom we gratefully 
acknowledge for assisting to make the work of the 
wfns possible. The wfns is a member of the Atlantic 
Provinces Library Association, Access Copyright, 
the Canadian Children’s Book Centre, the Cultural 
Federations of Nova Scotia, the International Board 
on Books for Young People (ibby), and the 
Nova Scotia Children’s Literature Roundtable. The 
opinions expressed are not necessarily those of the 
editor or of wfns. 
Services and markets advertised or mentioned are 
not neccessarily endorsed by wfns. We reserve the 
right to edit manuscripts and letters. Copyright to 
bylined material remains with the writer and cannot 
be reprinted without the permission of the writer.

Typeset in Amethyst, an original type design by 
Jim Rimmer, New Westminster, B.C. Printed offset at 
Gaspereau Press, Kentville, N.S.
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Janet McNaughton is a full time writer with five novels for young 
adults including An Earthly Knight and The Secret Under My Skin (both 
HarperCollins); The Saltbox Sweater, a junior novel with Tuckamore; and 
a picture book with Tundra, Brave Jack and the Unicorn (illustrated by 
Susan Tooke). Her books have won 10 awards to date, been published 
in Canada, the US and overseas and have been translated into five 
languages. A long-time resident of St. John’s, Newfoundland, Janet is 
spending this fall and winter in Nova Scotia, where she’s completing a 
sequel to The Secret Under My Skin.

Contract Boot Camp: 
Understanding and Negotiating a Book Contract 
with Don Sedgwick
When: Saturday, February 25, 11 a.m. to 2:30 p.m. (light lunch provided)
Cost: $45 WFNS members/$65 non-members.

Confused by the legal jargon? Perplexed by warranties and 
indemnities?  Worried you’re getting ripped off? Attend a three-hour 
working seminar and learn how to navigate the clauses, sub-clauses and 
fine print. You will cover:

 – what an author needs from a publisher
 – negotiating tips from a pro
 – what a publisher wants from the author
 – rights, royalties and advances
 – pitfalls for new (and experienced!) authors
Don Sedgwick is the president of the Transatlantic Literary Agency 

Inc., which represents more than 250 authors and illustrators in Canada 
and abroad.  He is the former publisher of Doubleday Canada, Scholastic 
Canada and Seal Paperback Books, and currently the chair of the 
Program Advisory Committee of the Humber School for Writers. Don 
lives in Petite Riviere but commutes regularly to Toronto, Vancouver, 
New York and Europe to negotiate with publishers. �

Dues due!
WFNS is a voluntary membership organization which you endorse 
annually when you pay dues. Your investment is the bedrock that 
sustains 850 member writers, and makes possible all of the Federation’s 
many services. We bill once a year in November, trying to take the edge 
off by including your notice with an invitation to the Open House(s).  
Occasionally circumstances are such that the fee proves a problem as you 
finish that third draft: just let the office know so that we can negotiate 
with the computer. Otherwise, the computer will now ensure that those 
who have not re-registered have no further wish to be bothered with 
Eastword, Friday e-messages from Ma Fed, workshop discounts, contract 
evaluations, promotion or other news from the Fed. �
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In days gone by, writers were known to set up a 
folding table on the wharf and compose letters for 
sailors and immigrants who didn’t know how to write. It 
was an honourable trade with a steady stream of paying 
customers. When I lived in Copenhagen, I met several 
writers of a certain age who entertained me with 
stories of their early book tours – selling them door-
to-door in small villages and towns 
where there were no bookstores. 
For several years now, following in 
the footsteps of these Fuller Brush 
writers, I’ve been selling books to the 
passengers who arrive on the cruise 
ships in Cape Breton.

You meet many interesting people 
in the course of the season. Like the 
man who bought my children’s book 
to send to his 40-year-old son in 
Texas to remind him that he was 
still a big baby. Or the woman 
who towered over my table and 
flipped through my Christmas title 
for a few moments and then made 
the following proclamation for all 
to hear: “I think it’s shameful that 
you’re exploiting our Saviour by not 
even mentioning his Glorious Birth 
in your book.” It was particularly difficult not to 
respond because I had just learned that the Miner’s 
Museum in Glace Bay has refused to stock Sheldon 
Currie’s novel The Glace Bay Miner’s Museum in their gift 
shop these past 20 years because it doesn’t reflect the 
authentic miner’s experience. It was also the week when 
I heard about a school not allowing its students to 
attend a performance of To Kill a Mockingbird. Although 
our fears are with avian flu these days, fundamentalism 
and political correctness are also reaching pandemic 
proportions.

When I offer to sign books, many tourists are 
suspicious and ask if there is an extra charge. And 
I’m always surprised when they whip out their cameras 
and offer to pay me for my photo. I tell them I won’t 
start charging for snapshots until I really need the 
money, like those poor athletes with multimillion-dollar 
contracts selling autographs at conventions to pay for the 

ink in their pens. I’ve also had customers pick up my 
titles and weigh them in their hands, gauging the best 
investment for their dollar, as if I write by the pound.

As to the names I sign, it amazes me how many 
people watch daytime television as many inscriptions 
are for children named after soap opera stars. The 
most popular name this year though was Apple, after 

Gwyneth Paltrow’s new daughter. I 
expect a lot of middle-aged women 
will be seeking therapy after bearing 
that handle for 50 years.

In my version of book-selling 
Utopia, cruise ships would be 
filled with retired school librarians, 
especially American school 
librarians, because they still employ 
them in the States [unlike Nova 
Scotia]. The librarians always buy 
two books, one for themselves and 
the second to donate to their former 
school.

Aside from actually meeting the 
people who buy my books, there 
are other benefits to counter the 
long hours behind my table at the 
Marine Terminal. Customers often 
recommend books and many of 

the titles they enjoy are from non-American writers, 
including many Canadians. Americans may not know 
they are in Nova Scotia when they leave the ship but 
they’ve read Alice Munro, Lucy Maud Montgomery and 
Alistair MacLeod. It’s also a boost to the ego when a 
customer returns to my table at the end of the day to say 
that they chose to spend their eight-hour visit to Cape 
Breton reading the novel they purchased from me in the 
morning rather than touring the Cabot Trail. But above 
all else there is a phrase repeated throughout the day 
and I never tire from hearing those three simple words: 

“I love books,” they say. 
Even if they don’t stop at my table, it’s shouted from 

the aisle as they scurry past on their way to the bus. 
And as to the questions I’m asked, they never falter. 
“Where is the nearest ATM?” is almost always followed 
by “Where is the closest bookstore?” �

President’s prose
Douglas Arthur Brown

R
on

 E
v
er

ly



Page 4 Eastword January/February 2006

ScreenScene
Ron Foley Macdonald                                                                     

Nova Scotia continues to punch above its weightclass 
in film, video and television production. In 

fact, 2005 might set a record when it comes to 
the dollar value of the motion-picture-making scene. 
Halifax retains its position as the fourth-largest Canadian 
production centre, and the Bluenose province managed 
to fend off a determined challenge from hard-charging 
Manitoba to maintain its crown.

The scene here shows an admirable balance between 
service production (movies and series from away) and 
our own television and feature film work. While the 
rise in the Canadian dollar relative to the American 
greenback has hurt Ontario, Vancouver and Montreal 
service producers, Nova Scotia remains relatively 
unharmed.

One of the chief reasons for this is that offshore 
producers come here for the look of the place. The 
seaside locations and varied geography, all within short 
driving distances, make Nova Scotia ideal for almost all 
settings except alpine ones. Consequently, we’re more 
than holding our own in the service sector department. 
I’ve heard that one Christmas MOW (movie of the week) 
– a sequel to the Rob Lowe seasonal flick The Christmas 
Shoes – had to be moved to Edmonton because Halifax 
was just too busy. It turns out that the Nova Scotia 
capital picked up an extra holiday shoot in October and 
November anyway. A Christmas Wedding, starring former 
television Superman Dean Cain (Lois & Clark: The New 
Adventures of Superman), wrapped in early December.

If we’re doing well in the service department, Nova 
Scotia can boast of producing some of the most highly 

rated, critically acclaimed movies and series produced 
in Canada. Not only do comedy programs such as This 
Hour Has 22 Minutes and Trailer Park Boys continue to top 
weekly audience statistics, they also chock up awards.

The last few years has seen several major dramatic 
mini-series emerge from the East Coast. The two 
Trudeau bio-pics, Newfoundland’s Random Passage, the 
Halifax Explosion series and the UK co-production Sex 
Traffic all reveal the Atlantic region’s prowess in creating 
vital programming for Canadian and international 
audiences.

A raft of documentaries (Salvation! The History of Music 
in the Salvation Army for Vision TV by John Rosborough 
and Visions From The Edge: The Art of Science Fiction by 
Mike MacDonald for the Space Channel, to name just 
two examples) show that the non-fiction scene is also 
thriving. Fans of Alistair MacLeod will want to keep 

their eyes peeled for Reading Alistair MacLeod, William D. 
MacGillivray’s feature-length documentary on the award-
winning author which premiered to a standing-room-
only crowd at the Atlantic Film Festival.

The only clouds on the horizon come from 
the uncertain political scene. With the governing 

Progressive Conservatives in Nova Scotia in the midst 
of a leadership campaign to replace John Hamm and a 
federal election underway, political uncertainties could 
help make 2006 one of those catch-up years where 
intense film activity gives way to a natural cyclical 
downturn.

John Hamm was initially cool to the film business, 
seeing it as an urban-based cultural swamp that didn’t 
necessarily deliver benefits widely across Nova Scotia. 
However, he underwent a conversion that saw the 
kindly Pictou County doctor become one of the film 
sector’s biggest boosters. Last year, he led a trade mission 
to Los Angeles, meeting with heads of studios such as 
MGM to laud the advantages of shooting in Nova Scotia. 
This year he delivered what the film sector wanted most: 
increased tax credits and a boost to the Nova Scotia Film 
Development Corporation’s equity production fund. A 
new leader will take time to get up to speed on the 
realities of the film business here. It’s unlikely, however, 
there will be radical change as all three political parties 
seem well-versed in what the motion picture business 
means to the East Coast.

Federally, it’s an entirely different matter. The 
Auditor General’s Report criticized several aspects of 

the film industry, including how productions are given 
Canadian Content and Canadian Labour accreditation. 
The Minister of Heritage, Liza Frulla, won her seat 
in Quebec by only 74 votes and her predecessor 
was defeated in 2004 by a Bloc Québeçois candidate. 
The federal scene, therefore, looks pretty wobbly at 
best. And with a couple of juicy scandals in its past,  
particularly Cinar, the sector could be ripe for a 
clean-up.

The forthcoming tempest, if there’s going to be one, 
doesn’t look as if it will affect the industry here too 
much. With several major projects under way or just 
wrapped – including the Trailer Park Boys Movie, a 
privately funded feature named Summerhood with two 
sequels pending, and the 8-hour mini-series The October 
Crisis – the movie production scene here continues to 
hum along rather nicely.

January (the federal vote) and February (the provincial 
Progressive Conservative Leadership Convention) 2006 
could change everything. Or nothing at all. Let’s hope. �
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Take 11 writers who have written 14 non-fiction books 
as part of Altitude Publishing’s East Coast Series of 
Amazing Stories. Put them together at Chapters in Halifax, 
on a balmy September afternoon. Add several gallons 
of enthusiasm, one passionate publisher, a receptive 
audience and voila! One recipe for a successful launch.

Some books celebrate the lives of one individual or 
group of people, like Fighting for Women’s Rights: The 
Extraordinary Adventures  of Anna Leonowens by Moushumi 
Chakrabarty and The Last of the Beothuk: A Canadian 
Tragedy by Barbara Whitby. Other books are a collection 
of stories with many heroes and heroines, and the topics 
range from East Coast Murders by Allison Finnamore to 
Rebel Women of the East Coast by Michelle Porter, and 
Rescues on the High Seas by Mark Chatham. Whatever the 
subject, the contents are written in an engaging narrative 
style and move along at a good clip.

Altitude’s publisher and president Stephen Hutchins 
wants books that celebrate Canadians. Believing that the 
market lacked historical stories told in an exciting way, 
he set out to change that. Currently, there are more than 
100 titles in the entire “Amazing Stories” series which are 
sold in various places including bookstores, grocery stores, 
museums and gift shops. 

Pam Estabrooks, local buyer for Chapters/Coles/Indigo 
loved the launch. She says, “You could feel the audience’s 
reaction. Some were emotional. Some were surprised 
or shocked … and there was lots of laugher as well.” 
Estabrooks is a champion of the series. She finds the 
books affordable, appropriate to all ages, and written 
in a way that’s accessible and interesting. She also 
believes there’s a huge educational component and often 
recommends the series to kids doing special projects in 
school, “and it’s the perfect kind of book to take on a 
plane.” 

Joyce Glasner wrote three books for Altitude and has 
two more in the works. “The concept of a series of concise, 
dramatic non-fiction stories about people and events in 
Canadian history is brilliant,” she says. While she was 
working on her second title for Altitude, the publisher 
decided to develop the “East Coast” series. Would Joyce 
take on the role of acquisitions editor? You bet! “Being 
involved in this series has been a fabulous experience,” 
she says. “It’s given me the opportunity to meet and work 
with many wonderful writers from the region as well as 
allowing me to delve deeply into the history of Atlantic 
Canada.”

Interested in writing a book for Altitude Publishing? 
Contact Joyce Glasner at glasner@eastlink.ca �

Altitude 
Publishing 
launches 
Amazing Stories, 
East Coast 
Series 
Sandra Phinney

Back Left: Mark Chatham, Johanna Bertin, Cathleen Fillmore, Carmel 
Vivier, Mark Reynolds, Paul (of Chapters), Stephen Hutchings,
Front Left: Valerie Poirier (Altitude Sales Rep), Moushumi Chakrabarty, 
Barbara Whitby, Sandra Phinney, Joyce Glasner, and Pam Estabrooks (of 
Chapters).
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100,000 farewells to The Cape 
Bretoner
Shelley Porter

The Christmas issue of The Cape Bretoner 
hit newsstands October 26. It is the last 
issue – a special edition was published 
in December to complete the 13th 
volume. This last regular issue is a 
special one for me, as an article in it 
represents my return to publication after 
a two-year hiatus from writing.  

Editors John Hanratty and Kenzie 
MacNeil created The Cape Bretoner in 
1992 as a tabloid newspaper. Like 
Newfoundland’s The Downhomer, it was 
sent far and wide to homesick Atlantic 
Canadian ex-pats. With its broad variety 
of subject matter and small-town flavour, 
The Cape Bretoner brought news, history 
and a taste of home to those living away, 
as well as being a crash course in local 
culture and history to island visitors 
and newcomers. The regular columns 
covered everything from nature to 
sports to the challenges of stay-at-home 
parents and small town newspaper 
editors. As a motor coach guide, The 
Cape Bretoner was one of my favourite 
resources for digging up nuggets 
of information about communities, 
personalities and events that couldn’t be 
found anywhere else.

This small magazine was also a 
market for local writers and a great 
place for a beginning freelancer to 
break into the business. The staff was 
small and local, and the editors were 
gentle and helpful to contributors while 
maintaining a high standard of content 
quality. Writers like Pat O’Neil, who 
was editor for seven years, and Frank 
MacDonald, a columnist, graced its 
newsprint pages.  

It saddens and alarms me every 
time I see a local publication vanish 

– it is a potential training ground and 
market for local writers gone, and more 
importantly, voices silenced. Let’s hope 
that the words of the song ring true, 
and The Cape Bretoner one day shall “rise 
again.” �

You Can’t 
Say That
“Everyone has the right to 
freedom of opinion and 
expression; this right 
includes the freedom to 
hold opinions without 
interference and to seek, 
receive and impart 
information and ideas 
through any media and 
regardless of frontiers.” So 
says Article 19 of the 
Universal Declaration of 
Human Rights, adopted and 
proclaimed by the General 
Assembly of the United 
Nations in 1948.

Sounds simple, right? But 
is it? And is any of this even 
remotely relevant here in Nova Scotia? Last month, there was a furor in the 
Valley about students attending a production of To Kill a Mockingbird being 
staged at Neptune. Apparently Harper Lee’s award-winning book had been 

“de-listed,” and students were not allowed to make trips except for experiences 
that relate directly to the prescribed curriculum. 

This same sore thumb popped up in Yarmouth County in 2002 when 
principals in the Tri County School Board were asked to remove three books 
from potential resource material for students – To Kill a Mockingbird, John Ball’s 
In the Heat of the Night, and Barbara Smucker’s Underground to Canada. A heated 
and passionate discussion arose at the time and, to the educators’ credit, these 
books continued to be used. Three years later, To Kill A Mockingbird has been 
quietly “de-listed” . . . or perhaps that’s “delist”? The word doesn’t exist in the 
office dictionary.

The 2002 incident generated an animated discussion, often pointing to the 
fact that we need to offer opportunities for intelligent discussion of these issues 
within the classroom context. But, given that they have to be not only educators 
but also negotiators, conciliators, occasionally mom/dad and the confessional 
to boot, some teachers are not comfortable talking about race nor are they 
equipped to lead these discussions. School administrators often don’t know 
what to do about “name-calling” and so do little; parents grow exasperated and 
just want “something” done.

Freedom to Read Week, sponsored annually by the Canadian Book and 
Periodical Council, offers the perfect opportunity to revisit the difficult 
occasions where freedoms collide and to see whether we can work on strategies 
that strengthen our schools and communities sufficiently to be able to tackle 
discussions of intolerance, racism and sexism. Books that cause debate, generate 
discussion, reveal new ideas, challenge the status quo and even those that detail 
painful, ugly histories should be discussed with our children, not forbidden.

For details on Freedom to Read Week visit www.freedomtoread.ca �
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Dancing Up A Dust Storm
Sue Goyette

I was going to write about winning and losing and how we play the game 
but I’ve just spent a month talking to writers in Prince Edward Island 
and though they had all traversed varying distances in their writing 
careers, they had the same complaint. They weren’t writing often enough. 
Perhaps an article about winning and losing is putting our carts ahead of 
our horses. Let’s instead think about the actual act itself. Writing.

E.B. White described James Thurber’s writing not as a surgeon who 
operates but as a mouse who waltzes. The act of writing doesn’t 
necessarily follow a tried and true path from beginning to ending. We 
swirl into corners. We set out with our pens and our hearts and our 
grand schemes with a fierce sense of adventure and then hi ho it into 
the wilderness. The wilderness that is silence; that is the important and 
necessary things we feel we must say; the wilderness that is testimony to 
the mystery that surrounds us. Tell me, what in a caterpillar gives any 
indication of butterfly?

There are no signs on this path, there is no big hand with a finger 
pointing: you are here. We are alone and making something with our 
backs to the world. This takes courage and a letting go of the idea of 
what we should be doing instead. And sometimes it just isn’t possible. 
The best parenting advice I ever received was from an Air Canada flight 
attendant. He simply said if you’re flying with children, put your mask 
on first. The best parenting advice and the best advice for living an 
authentic life. I am happiest when I’ve put the mask on my writing self 
and let it breathe, even for a few minutes, then I can go out and make a 
living, start supper or shovel the sidewalk. I urge you all to do the same. 
If it’s just for one song, waltz like a mouse.

There’s an African folktale I read in Dan Yashinsky’s storytelling book 
(Suddenly They Heard Footsteps, Random House) about a tortoise and a 
leopard that meet on the road. The leopard says: finally, I have you; 
now, I will eat you. The tortoise pleads for a few minutes to prepare 
himself to die and the leopard agrees. The tortoise then stamps across 
the road, stirring up a great deal of dust. He stomps back and forth for 
several minutes and then stops and returns to face the leopard. What, the 
leopard wants to know, was that all about? How will it prepare you to 
die?  Well, the tortoise replies, I have left my mark. When others come 
to this spot on the road they will say: here is where two equals fought. 
I hope that seeing the struggle I put up against you will give them the 
courage they need to fight you themselves.

Your writing, I think, is the mark you leave. The mark that gives 
courage to others who come upon it on the road. And I think there 
hasn’t been a more necessary time to raise up the dust with your feet 
while you dance. �

Danuta Gleed 
Literary Award – 
$10,000 for fi rst 
book of short 
fi ction
Submissions are being accepted 
for the 2005 Danuta Gleed 
Literary Award for the best 
first Canadian collection of short 
fiction in the English language.

There is a $10,000 prize for 
the best first collection of short 
fiction and second and third 
prizes of $500 each. Winners 
will be announced on May 27, 
2006, during the Annual General 
Meeting of The Writers’ Union of 
Canada.

Greg Hollingshead, Dave 
Margoshes and Judith 
McCormack will serve as the 
jury for the award.

Eligible titles are first 
collections of short fiction 
written by a Canadian citizen 
or permanent resident and 
published in Canada in the 
English language in the 2005 
calendar year.

Send four copies of each 
eligible title, along with a cover 
page outlining author, title, and 
publisher to: The Writers’ Union 
of Canada, 90 Richmond Street 
East, Suite 200, Toronto, Ontario 
M5C 1P1. 

Submission deadline: January 
31. 

For more information visit 
TWUC at www.writersunion.ca �
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BusStop
Jane Buss

Though prone to mush on a year-round basis, 
December always reduces me to a puddle of inchoate 

benevolence and gratitude. The mail is filled with your 
greetings and thoughtful notes thanking staff (and you 
have a brilliant team in Susan, Sue, Amy and Peggy), 
giving contributions to support WITS, mentorship, prizes 
. . . or just for a friendly voice at the other end of 
the phone, paying your dues . . . which is perhaps the 
strongest endorsement a membership organization can 
receive. The amount of energy generated by an active 
membership of more than 800 is astonishing, and thanks 
are due to many.

Fearless leader Douglas Arthur Brown brings 
enormous energy and imagination to attempting to order 
a committed Board of Directors. There’s never a problem 
with a quorum at WFNS and the discussions are never 
dull. After a year’s animated good-natured harangue your 
Board has decided not only to increase endowments to the 
Richardson Non-fiction and Atlantic Poetry Prizes (which 
will rise from $1,000 to $2,000), but to establish an 
endowment for WITS and use annual earnings to augment 
our budget for school visits. Douglas also initiated a first 
this season, hosting – with inspired culinary support from 
Lars Willum – a Cape Breton Open House for WFNS 
members and friends in Cape Breton concurrent with the 
Open House in Halifax.

WITS started booking this year at 9 a.m. on September 
15. In five steaming minutes, we’d spent the $40,000 

budget; and then had to face another $40,000 of requests 
that we couldn’t meet. Copies of all of these “sorry” letters 
were sent to the Department of Education. A month later 
we were invited to a meeting. Your Treasurer Kathleen 
Martin joined Budge Wilson and Sylvia Gunnery to speak 
with Deputy Minister of Education, Dennis Cochrane and 
Language Arts Consultant Barry Wilson.

It was an extraordinary session. Listening intently 
to impassioned presentations from the writers, Dennis 
Cochrane concluded the meeting with the stunning news 
that the Department of Education feels that arts and 
culture are under-represented in our schools, that the 
arts organizations offer extraordinarily effective in-school 
programs with remarkable economy, and that the 
Department has recommended that base annual support of 
$25,000 for WITS begin with our 2006-07 season. 

Hallelujah! Since WITS began in 1982, it had never 
found support through the Department of Education. 

Needless to say, I haven’t stopped smiling since that 
meeting . . . and a lot of disappointed teachers around 
Nova Scotia have begun to smile, too.  

The Federation, with support from NS’s Culture 
Division, was offering workshops all over the 

province this fall – Sydney, Truro, Mahone Bay, Canning 
and Halifax (Pugwash sessions have been storm-stayed 
to March). Bubbling feedback is beginning to pour in: 

“amazing, great instructor, amazing organization”; “I came 
on a whim and am coming out with serious intent”; “I’ve 
learned something in every workshop I’ve taken. Keep 
them coming!” 

The reason Rural Writes and Marginal Road 
workshops work so well is the passion and generosity that 
workshop leaders – writers who have done what they’re 
teaching – bring to them. The Federation is profoundly 
grateful to our senior writers who lead workshops, act 
as mentors, provide manuscript evaluations and endure 
teachers who continue to mark papers during a Writers-in-
the-Schools session.

We’re blessed in a rich network of collegial 
organizations, all of whom contribute to the 

literary health of this region: thanks to Peggy Walt and 
Adam Cummins at the Atlantic Publishers Marketing 
Association. What would any of us do without Norene 
Smiley, spearheading Hackmatack Children’s Choice 
Awards, serving on the Brimer Committee and advising an 
endless stream. Mary Jo Anderson at Frog Hollow Books 
and the Booksellers’ Association was the moving force 
that ensured a new staffer for Atlantic Book Festival – 
Amy Harding. Since she started in October, Book Festival 
has been bubbling with new energy and ideas! The 
Nova Scotia Children’s Literature Roundtable, buoyed 
with enthusiastic cooking from Joanne Taylor and book 
collections by Lisa Doucet, hosted a successful Bryony 
House Library fundraiser at the Fed in November, and 
we’re currently working with HRM Public Libraries on 
a Writing and Publishing outreach for early spring (bless 
all librarians). Tom Raddall Jr.’s continued support of our 
writers, and interest in their books and accomplishments 
is a constantly inspiring example. No wonder I’m a pool 
of happy gratitude at this time of year: there’s so much 
to be grateful for. Almost forgot The Thursday Scribblers 
and their inspired kettle donation. Thank you all. �
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imPRESSed – the newest titles by WFNS members

Sudden Impact
Lesley Choyce
Orca Book Publishers, 2005, $9.95
ISBN: 1551434768 
When Kurt is hurt in a soccer game 
and ends up in the hospital Tina 
tries to help him, but nobody will 
tell her what is wrong, and Kurt’s 
parents don’t want her around. Tina 
learns that Kurt needs a donor with 
a rare blood type, and she finds a 
match in Kurt’s soccer rival Jason. 
Jason agrees to donate his blood 
to Kurt, but when Kurt disappears 
from the hospital, the situation 
becomes desperate. Kurt’s rival is 
then in a tragic accident that may 
change everything.

Lesley Choyce teaches part-time 
at Dalhousie University, runs 
Pottersfield Press, and has written 
more than 60 works of fiction, 
non-fiction, and poetry. He lives 
in a 200-year-old farm house 
in Lawrencetown overlooking the 
ocean.

Relative Happiness
Lesley Crewe
Nimbus, 2005, $19.95
ISBN 1551095491 
Lexie Ivy loves Cape Breton Island. 
It’s her home, her sanctuary; she 
finds comfort in the water 
surrounding her. But Lexie herself is 
a tideland, always stuck somewhere 
between the emotional highs and 
lows of her family. At 30, she 
wonders when it’s ever going to be 
her turn. Relative Happiness is the 
story of Lexie and of her sisters, 
who love, betray, and rescue her 
in turn. It’s about Adrian, a man 
running away from a horror he can’t 
face. And it’s about Joss, a man who 
thinks he has all he needs until he 
walks away and loses everything.

Raised in Montreal, Lesley Crewe 
has lived in Homeville, Cape Breton, 
for almost 25 years. She wrote the 
column Home Fires in The Cape 
Bretoner Magazine and has a BA in 
English from Concordia. This is her 
first novel.

The Bride Ship
Deborah Hale
Harlequin, 2006, $6.50
ISBN: 0-373-29387-9 
A ship full of women could only 
cause trouble! Of that Governor Sir 
Robert Kerr was certain just by 
considering their chaperone. Though 
a widow, Jocelyn Finch is young, 
vivacious and utterly determined to 
have her own way – especially with 
him. Challenging the governor of 
Nova Scotia to a duel was a poor 
way to introduce herself. But when 
Sir Robert accused her and her 
charges of something less ladylike 
than husband-hunting, what else 
could Jocelyn do? Besides, someone 
had to show this straitlaced man that 
there was more to life than doing 
one’s duty! 

 Over a million copies of Deborah 
Hale’s 15 fantasy and historical 
romance novels have been sold in 
more than 20 countries around the 
world. Deborah and her family live 
in Lower Sackville. 
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Martin Bridge: On the Lookout!
Jessica Scott Kerrin

Illustrated by Joseph Kelly
Kids Can Press, 2005
ISBN 1-55337-689-7, $16.95 (hc)
ISBN 1-55337-773-7, $5.95 (pbk)
Martin is all set for a field 
trip to the dinosaur exhibit at 
the museum when the bus leaves 
without him! In this second lively 
trio of illustrated stories, Martin 
Bridge is on the lookout – for that 
bus, for sandwiches made with eraser 
shavings, for an escaped parakeet, 
and for a Park Ranger Super-
Charged All-Night Flashlight.

Jessica Scott Kerrin shares her 
gadget-loving family’s enormous 
flashlight collection, and is always on 
the lookout for fresh batteries. She 
lives in Halifax.

The Romance of Libraries
Edited by Madeleine Lefebvre
Scarecrow Press, 2005, $25.00
ISBN 0-8108-5352-3
In the halls of knowledge, amidst 
the towering stacks of books, more 
than just facts and fiction await. The 
Romance of Libraries is a collection 
of true accounts of emotional 
attachments formed in and with 
libraries. Madeleine Lefebvre has 
gathered personal narratives from 
around the world from people who 
work in or use libraries. From the 
very young to those in their nineties, 
these people share their tales of 
love. While most accounts are about 
romances that developed in a library 
setting, some are about romances 
with libraries themselves. Loosely 
arranged by context, the stories 

– happy, sad, or bittersweet – 
share an over-arching theme of the 
transformative and emotive power of 
libraries in our lives. 

Madeleine Lefebvre is the 
University Librarian at Saint Mary’s 
University in Halifax. She also 
currently serves as Chief 
Administrator of Freedom of 
Information/Protection of Privacy.

Murder at Mussel Cove
Hugh MacDonald
Loon in Balloon Press, 2005, $19.95
ISBN 0-973749709
Murder at Mussel Cove is a moody 
mystery, set in a perfect atmosphere: 
a tiny village, salty sea air, rugged 
shore lines, dark secrets, and a huge 
mansion on a hill. People are being 
murdered, some by arson, others by 
a killing force. Even worse, some 
suspect the children. Enter Sara, 
an American reporter fleeing a 
brutal boyfriend and seeking a big 
break in her new career in Canada. 
As she investigates the murders, 
Sara stumbles across some colourful 
characters, like the amputee who 
feeds her, the orphan who clings to 
her, and the cop who romances her. 
But who, or what, is the real killer? 

Award-winning author Hugh 
MacDonald is a retired English and 
History teacher. He has published 
several volumes of poetry and has 
edited four collections. He also 
wrote the children’s book, Chung Lee 
Loves Lobster, for which he received 
the L.M. Montgomery Award. He 
lives in Prince Edward Island.
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The Birth House
Ami McKay
Knopf Canada, 2006, $29.95
ISBN 0-676-97772-3
As a child in an isolated village in 
Nova Scotia, Dora Rare is drawn 
to Miss Babineau, an outspoken 
Acadian midwife with a gift for 
healing. During the turbulent years 
of World War One, Dora becomes 
the midwife’s apprentice.

Filled with details as interesting 
as they are surprising – childbirth 
in the aftermath of the Halifax 
Explosion, the use of vibrators as a 
treatment for “hysteria,” the Voice 
of the Moon and a mysterious elixir 
called Beaver Brew – The Birth 
House is an unforgettable tale of 
the struggles women have faced 
to have control over their own 
bodies, and to keep the best parts 
of tradition alive in the world of 
modern medicine.

Ami McKay’s work has aired 
on CBC Radio’s Maritime Magazine, 
OutFront, and The Sunday Edition. Her 
documentary, Daughter of Family G, 
won an Excellence in Journalism 
Medallion at the 2003 Atlantic 
Journalism Awards. She lives with 
her family in an old birth house on 
the Bay of Fundy.

le ciel en face
Alain Raimbault

illustrated by Réjean Roy
Métérorite, 2005, $8.95
ISBN 2-922203-93X
Manuel se lève un lundi matin et 
decouvre des ambulances dans la 
cour de sa maison. Dans la cuisine, 
son père est assis face à un policier. 
Passé le moment de surprise, Manuel 
apprend la terrible nouvelle: sa 
mère s’est suicidée dans la nuit. Il ne 
peuty croire.

Le journal qu’il tient pendant 
la semaine qui suit décrit la 
préparation des funérailles et les 
douloureux états d’âme par lesquels 
passé Manuel.

Alain Raimbault vit en Nouvelle-
Écosse et enseigne à l’école 
francophone Rose des Vents.

That Which Survives: 
The Case of the Near-Death 
Experience
Darryll Walsh, Ph.D.
Terror Hills Publishing, 2005 $10.95
ISBN 0-9734146-0-X 
That Which Survives sets out a 
clear and concise portrait of the 
near death experience phenomena. 
Challenging both sceptics and 
believers, That Which Survives will 
serve as an introduction for those 
interested in this fascinating mystery 
as well as give the reader the 
tools to delve deeper into all 
aspects of the near death experience. 
It examines the implications of 
the experience for religion, law, 
economics, society, and the 
individual. 

Darryll Walsh is a Halifax 
parapsychologist, author and 
photographer. Called Canada’s 

“Ghost Hunter” by the Ottawa 
Citizen, Darryll Walsh is the host 
and narrator of Shadow Hunter,  
airing on Space Television. He is 
also the author of Ghosts of Nova 
Scotia (Pottersfield Press).
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Mentoring Partnerships
It all started at a Writers’ Summit in Regina, 
Saskatchewan about eight years ago. An irregular 
gathering of all the writers’ organization in Canada, 
the Summit provided an opportunity for the various 
Guilds, Federations and Alliances to rub shoulders, 
brag about favourite programs, brain-storm and come 
up with strategies to solve shared problems (and 
yes, catch up on all the latest gossip). Then WFNS 
President Norene Smiley got a glint in her eye as the 
Saskatchewan President described their mentorship 
program: “We have to find a way to do that, Jane.”

It took another couple of years plus the generous 
collaboration and support of the Canada Council 
for the Arts and Alistair MacLeod (who donated a 
portion of his Portia White Prize), before WFNS was 
offering a mentorship program, now in its fifth year. 

To date senior writers have worked with 
20 “young” writers, helping them to achieve 
their potential; standing at the side-lines coaching, 
cheerleading, asking the right questions, listening, 
reading, offering constructive suggestion. This process 
has seen four books coached toward publication: Skin 
Whispers Down by Marilyn Iwama (with Sue MacLeod 
as mentor), Ami McKay’s The Birthhouse (Richard 
Cumyn), Genevieve Lehr’s The Sorrowing House (Sue 
Goyette) and Jacqui Halsey’s Peggy’s Letters (Norene 
Smiley). Other “mentored” writers have achieved 
serial publication, been awarded scholarships, found 
agents, and won competitions.

A flood of applications arrived for this year’s 
September deadline: 36 writers from all over the 
province writing in every genre imaginable. A 
panel of senior writers pored over the material, 

winnowing words and trying to assess whether the 
writer was ready to participate in this process and 
how best we could create a meaningful match. 
Constrained by budget considerations, the panel 
finally recommended that five writers be paired, and 
for the first time since the program began in 2001, 
not one of the apprentice writers was writing from 
Halifax.

This year’s successful applicants are: Matilka Krow 
(Hubbards) working on a poetry collection with Don 
Domanski; Glenna Landrigan Jenkins (Lunenburg) 
working on a historical novel with Bill Kowalski; 
Brenda Tate (South Ohio) working on a YA novel 
with Don Aker; Elizabeth Venart (Elgin, NB) working 
on a novel with Kelly Cooper; and Abby Whidden 
(Wolfville) working on fiction with Susan Haley. 
Work is currently in progress and we look forward 
to celebrating this season’s harvest at a Port 
AUTHORitieS Reading at the Federation in April 
during Atlantic Book Festival. �

Writing With Style at Banff
Looking for a reason to visit the Rocky 
Mountains? Then consider Writing with Style at 
The Banff Centre in Alberta. Before you say you 
can’t afford it, consider applying to the Nova 
Scotia Talent Trust’s scholarship program. Visit 
the Trust’s website (www.nstalenttrust.ns.ca/2005_ 
program.htm) for details.

The Writing with Style program is the most 
accessible of The Banff’s Centre’s writing programs. 
All applications, appropriate to the genre, will be 
accepted. The Spring 2006 session – scheduled 
for April 3 through April 8, with an application 
deadline of February 15 – covers creative non-fiction, 
poetry, chapter one (novel) and short fiction. The 
fall session – with an application deadline of May 
15 – runs from September 18-23 and covers horror, 
science fiction/fantasy, travel writing and writing for 
children. The workshop fee is $330, accommodation 
$371. For details: www.banffcentre.ca/programs. � 



� Racked – members work appearing 
in the exuberant evanescence of 
journals, e-signals and mags 
thumping onto your editor’s desk 
into the Fed Reference Library (open 
9:30 to 4:30 Monday through Friday 
for your whetted appetites): the 
season is made more festive with 
the arrival of a glimmering Saltscapes 
chockabloc with cheer: Jodi DeLong 
preserving and forcing gardens and 
already planning for spring, Kate 
Langan making homes for fine 
feathered friends and cherishing 
fine handmade furnishings, Hugh 
McKervill woofing around organic 
farm folk, with Harry Bruce 
pondering Christmas turkeys at the 
family business dining table while 
Darcy Rhyno minds the wassail cup 
for all; Mary Jane Copps has been 
instrumental in getting Aloft, Canjet’s 
new flight magazine, off the ground.  
In the inaugural issue, she reviews 
three of the country’s newest books: 
Relative Happiness by Lesley Crewe, 
Dodecahedron by Paul Glennon and 
Anomaly by Anne Fleming. Jennifer 
Hatt is in flight in this issue as well, 
exploring Fort Lauderdale; Sandra 
Phinney has the cover story in 
the current issue of Atlantic Business 
looking at Atlantic business owners 
who happen to be women; Jodi 
DeLong chronicles Viking landings 
in Rural Delivery . . . that would 
be the icelandic sheep variety, and 
Frank MacDonald receives a rave 
within the same covers for his first 
novel, A Forest for Calum (CBU Press), 
with a quick word – high on the 
hog – from Gary Saunders; in a 
media dominated by the director, 
Phil Moscovitch does the unusual: 
interview the writer – in this case, 
Andrew Berzins, whose screenplay, 
Beowulf & Grendel (directed by Sturla 
Gunnarsson), is the feature article in 

Canadian Screenwriter, which Phil also 
edits; a spotlight on Atlantic things 
bookish, Atlantic Books Today is also 
a splendid platform for many of our 
finest freelance writers: the Winter 
issue features articles from Judith 
Meyrick, Bette Tetreault, Barbara 
Cottrell, Wendy Kitts, spiced with 
a soupçon of gossip from Allan 
Lynch with donalee Moulton 
cracking the editorial whip; winter’s 
ARC Poetry Magazine features new 
poems from George Elliott Clarke 
and Eleonore Shönmaier; the 
autumn issue of The Antigonish 
Review delivered the harvest of a 
new short story from Gwen Davies 

– “Bluffing”; Barb Todd reports a sale 
to Chirp Magazine for one of her 
recent stories, “Stripes”; Babybug for 
November was enriched with Tyne 
Brown’s “Buttons and Bows”; The 
Fiddlehead 225 (which celebrates 
60! years) includes two poems 
from Eleonore Schönmaier and a 
book review from Ian Colford; 
NS CraftNews features articles from 
Anna Horsnell Wade on gift-giving 
and Joanne Jefferson on recent 
work at The Black Duck Gallery 
in Lunenburg; Shelley Porter had 
one last article included in The Cape 
Bretoner before the journal closed 
(see commentary elsewhere in this 
issue of Eastword); and it’s not often 
that we’re able to report a WFNS 
member’s byline from Timbuktu 
. . . but that’s exactly the location 
from which Joan Baxter sent her 
three-part series for The Sunday 
Herald; Kate Watson’s poem “Thin 
Women’s Underwear” clothed recent 
pages of Regina Weese; Renée 
Hartlieb’s recent work appeared 
in The Danforth Review and New 
Quarterly; Mary Turnbull 
Burnight’s writing has taken flight 
with recent pieces in England’s 

Poetic Hours and Australia’s 
FreeXpresSion; Poems in Time of Singing 
and Quills Canadian Poetry Magazine 
recently featured work by Richard 
Provencher.

� Launched!: the prelude to the 
holiday season is the perfect time of 
year to launch a new title – books: 
the gift that keeps on giving! Lynn 
Davies was effervescent with launch 
bubbles as her second collection 
of poems, Where Sound Pools (Goose 
Lane Editions), was launched with 
readings in Saint John, Fredericton 
and Halifax; Madeleine Lefebvre 
is University Librarian at SMU, and 
with the Patrick Power Library 
celebrating its 30th birthday, what 
better place to launch The Romance 
of Libraries (Scarecrow)? Despite a 
daunting blizzard, more than 60 
library lovers were on hand for the 
occasion, and already Amazon.com 
has given the book a five-star rating. 
Madeleine, who herself glories in 
a lifelong requited romance with 
libraries, has collected 180 stories 
from around the world that bespeak 
the emotional attachments formed 
in and with libraries; Pier 21 was 
the site from which to launch From 
our Grandmother’s Lap: Lessons for a 
Lifetime by Brad McRae, with all 
profits form the books supporting 
the Canadian Cancer Society; it 
couldn’t have been raining harder 
but that didn’t discourage the crowd 
that jammed the Helen Creighton 
Room at Dartmouth’s Alderney 
Library to toast Jacqui Halsey and 
the launch of her first novel for 
young adults, Peggy’s Letters. As the 
rain dripped from brollies, macs, 
collars and noses, a full house 
applauded a reading, song and 
special presentation that included a 

Who’s doing what
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war-time eggless cake conjured up 
by Kate Watson.

� Despair not: spring books on 
the horizon!: Stephen Kimber, who 
won the 2002 Richardson Award 
for Sailor, Slackers and Blind Pigs: 
Halifax at War (Penguin) will see 
the birth of his first novel this 
spring: Reparations (HarperCollins). 
It’s a page-turning legal thriller set 
here, in the present, touching on 
the politics of race and impassioned 
by a quest for justice; though Ami 
McKay’s debut novel, The Birthhouse, 
is not scheduled till spring, it’s 
already the source of much buzz, 
with pre-emptive bidding wars 
resulting in rights sales on both sides 
of the Atlantic – 4th Estate in the 
UK and William Morrow in the US.  
A chapter will be featured in the 
March issue of Chatelaine. Set for a 
launch in Wolfville on Valentine’s 
Day, Ami’s already been on the 
public circuit, addressing the recent 
annual conference in Halifax of the 
Association of Canadian Midwives; 
Budge Wilson has two books on 
the slate: a new collection of stories, 
Friendships, will be available from 
Penguin in March, and the fourth 
and final (is she really going to 
kill her off?) instalment of the “Izzy” 
series in the Penguin All Canadian 
Girl collection, Out of the Night 
is due in June. Izzy is now 14, 
the war is ending, there’s riot in 
the Halifax air; Elaine McCluskey’s 
debut collection of short stories, 
The Watermelon Social, will precede 
the watermelon season with an 
appetizing launch in April. The 10 
stories, collected by Gaspereau, take 
us from grocery aisles and strip-mall 
parking lots to school hallways and 
waiting rooms. Comic, agressively 
human slices of suburban life, these 
stories pulse with the bizarre and 
sometimes annoying trappings of 
in-between places and those who 

lurk there. Elaine was shortlisted for 
the 2004 Journey Prize anthology for 
the title story, and is a past winner of 
the Atlantic Writing Competition.

� We all knew it but The Coast has 
now proclaimed it! Lesley Choyce is 
Halifax’s Best Author and he has the 
plaque to prove it. Every November, 
The Coast conducts a reader survey 
gathering up lists of HRM’s best 
massage, cappuccino bar, optometrist 
and . . . what else? Writer! Lesley’s it!  
Congratulations.

� And while we’re revelling in 
kudos: A Place Between The Tides, A 
Naturalist’s Reflections on the Saltmarsh, 
which was shortlisted for the 
2005 Drainie-Taylor Biography Prize 
and inaugural BC Award for 
Canadian Non-Fiction, has won 
Harry Thurston the 2005 Sigurd 
Olson Nature Writing Award.  
Started in 1992, the Sigurd Olson 
Award recognizes writers who 
explore and capture the essence 
of the human relationship with 
the natural world. Eleonore 
Schönmaier, who is spending the 
coming year based in Holland 
with forays throughout Europe, has 
placed second in the inaugural 
Sheldon Currie Fiction Contest, 
hosted by The Antigonish Review; 
Julie Vandervoort took a first in 
Prism’s creative non-fiction contest . . 
.  you’ll see why in the January 2006 
issue; There You Are, Joanne Taylor’s 
first YA novel has been cited by the 
Canadian Toy Testing Council as an 

“Award Winning Toys 2006” book; 
reading about the competition on 
these pages, Kate Watson couldn’t 
resist Spinetingler Magazine’s siren 
call: her story, “Living Things” 
placed third. 

� Our Choice is the gold standard 
of Canadian children’s books.  
Organized by the Canadian 

Children’s Book Centre, the process 
results in an annual guide to the very 
best chosen by regional committees 
that pore over everything published 
and produced during the year 

– Audio/visual (this year’s Nova 
Scotian component), Beginning 
Readers, Junior Fiction, Non-fiction 
(so much that it takes two panels), 
Picture Books, and YA Fiction. To be 
included in an Our Choice catalogue 
is high praise; to earn a starred 
revue, is equivalent to an Oscar!  
Eastword leads the applause to our 
writers who are highlighted in this 
year’s catalogue: a starred review to 
Michael Bawtree for Joe Howe to 
the Rescue (Nimbus); Out of Bounds 
by Sylvia Gunnery (Lorimer); two 
stars to Joanne Taylor for There You 
Are (Tundra) and for Making Room 
(Tundra) with illustrations by Peter 
Rankin; One Wish (Tundra) written 
and illustrated by Frances Wolfe; 
Rainy Days with Bear by Maureen 
Hull (Lobster Press) with illustrations 
by Leanne Franson; Last Chance Bay 
by Anne Laurel Carter (Penguin); 
a starred Thunderbowl by Lesley 
Choyce (Orca); Animals and Their 
Mates: How Animals Attract, Fight for 
and Protect Each Other by Pamela 
Hickman (Kids Can) with 
illustrations from Pat Stephens; a 
star for A Poppy Is to Remember 
by Heather Patterson (North Winds/
Scholastic) with illustration by Ron 
Lightburn; and Teaching Peace In a 
Time of War (NFB video) written by 
Erna Buffie and Teresa MacInnes.  
Take a bow!

� Diana Lynn Tibert has become 
a syndicated columnist. Her “Roots 
to the Past” genealogy column 
kicked off early in November, and 
now appears every Sunday in the 
Halifax Daily News, every Thursday 
in Cornerbrook’s The Western Star, 
and every second Wednesday in the 
Journal-Pioneer in Summerside, PEI.
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� New work from Alice Burdick 
appears in Shift & Switch, an 
anthology of experimental poetry 
released by The Mercury Press; also 
recently anthologized is Richard 
Provencher whose story “Eagle 
Eyes” is included in Friends, released 
by Rubicon Publishing.

� ArtSPACE Gallery in Annapolis 
Royal was the venue for a recent 
exhibition and sale of Geoff 
Butler’s illustrations for The 
Hangashore and Heroes of Isle aux 
Morts. Both published by Tundra, 
Geoff also wrote The Hangashore 
while Heroes of Isle aux Morts is the 
work of Alice Walsh.

� Sheree Fitch has had a whirlwind 
year: three! new books: The 
Gravesavers, her first YA novel 
from Doubleday, If I Had A Million 
Onions with Tradewind Books and 
Peek-a-Little-Boo from Orca. Though 
her current roof is in Washington, 
DC, she touched base there only 
momentarily, with trips to the North 
of England, the North of Canada 
with stops at wordfest in Calgary, 
the Vancouver International Festival 
where she appeared with Marc Tetro 
and Paul Yee, and Halifax for a 
Brimer Benefit and in support of the 
IWK Read-to-Me program . . . no 
wonder there are 19,800 google hits 
in .05 seconds when you hit Ms. 
Fitch!

� Darryll Walsh brought out his 
provocative new book, That Which 
Survives: The Case of the Near Death 
Experience this fall and was busy 
around Halifax before Christmas 
with readings and book signings.  
His new television series, Shadow 
Hunter, premiered in early December 
on Space: The Imagination Station, 
and is partly based on his second 
book, Ghost Waters: Canada’s Haunted 
Seas and Shores (Pottersfield Press). 

Shadow Hunter is a 13-episode 
series that follows Darryll around 
the country as he investigates the 
paranormal and how it expresses 
itself in pop culture.

� Linda Clarke continues to enjoy 
her relationship with Dalhousie 
University’s Division of Medical 
Education, recently leading a session 
on stories and their role in our 
many communities.

� Fitzhenry & Whiteside is bringing 
Joyce Barkhouse’s 1980 biography 
of Abraham Gesner back into print.  
The press originally published the 
book as part of a series entitled The 
Canadians, and Joyce focused on 
the quiet revolution precipitated by 
Gesner with his discovery of cheap, 
affordable lamp oil – kerosene.

� John Nause has taken to 
retirement like a dolphin to a 
wave. After an acclaimed career as a 
Yarmouth teacher, John has become 
a publisher with Rising Tide 
Press. Hosting a poetry competition 
yielded such wealth that he recently 
released the best as Rising Tide One.  
Included are Elisabeth Gold, Anna 
Horsnell Wade, and Brenda Tate, 
among others. 

� If you’re a Nova Scotian, you’ve 
experienced pumpkin people, 
mysterious October apparitions that 
haunt the Annapolis Valley.  
Sandra Lightburn, who moved 
with her husband Ron to the Valley 
from Victoria in 1997, has been 
transported by them. She began 
wondering about the “secret life” 
of the Pumpkin People, and her 
musings have resulted in her second 
book (illustrated by her award-
winning husband) which will be 
published by Nimbus in time for 
the 2007 Kentville Harvest Festival.

� It was November and thus 
Canadian Children’s Book Week 
across this vast country with Susan 
Tooke experiencing horizon in 
Saskatchewan, Pam Hickman 
exploring the BC interior, Jeff 
Domm coldfooting it about the 
Northwest Territories while his 
partner Kristin Bieber Domm faite 
la tournée de Québec, and Don 
Aker touched down in Ontario.  
Closer to home, Halifax Public 
Libraries celebrated the week with 
readings from visiting writers 
Martha Attema and Allan Stratton 
as well as our own Maureen Hull 
and Dorothy Perkyns. As Book 
Week concluded, over there in 
Central Canada, “Tree book award” 
nominated writers started to sprout 
throughout Ontario: Vicki Grant 
spent a week visiting schools with 
Quid Pro Quo (Orca), nominated for a 
Silver Birch Award, and while away, 
finally met Sheree Fitch, also on the 
road with The Gravesavers. 

� And more “Tree” Awards 
were announced during Children’s 
Book Week: Dorothy Perkyn’s Last 
Days in Africville (Beach Holme) is 
a Diamond Willow nominee as is 
local writer Shirley Wood’s Amber, 
The Story of A Red Fox (Fitzhenry 
& Whiteside). The Diamond Willow 
is Saskatchewan’s Children’s Choice 
Award for upper elementary school 
readers. Their picture book audience 
participates in the Shining Willows 
and A Poppy is to Remember by 
Heather Patterson with illustration 
by Ron Lightburn (NorthWinds/
Scholastic) is among the nominees. 
Next door at Alberta’s Rocky 
Mountain Book Awards (trees are 
implicit here) for Grades 4 to 7, 
Anne Laurel Carter is nominated 
for Last Chance Bay (Penguin). In 
Ontario, Maureen Hull is in the 
climbing, along with Rainy Days 
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with Bear (Lobster Press), for the 
Blue Spruce Award, while K.V. 
Johansen joins Vicki Grant in 
the Silver Birch nomination list 
with Torrie and the Pirate-Queen 
(Annick) where Janet McNaughton 
is also featured for Brave Jack And 
The Unicorn (illustrations by Susan 
Tooke/Tundra Books). Our own tree 
awards, the Hackmatacks for grades 
4 through 6 includes Pomiuk: Prince 
of the North by Alice Walsh (Beach 
Holme), The Puppet Wrangler by 
Vicki Grant (Orca), There You Are 
by Joanne Taylor (Tundra) and A 
Poppy is to Remember. 

� Community of Writers is lining 
up a stellar season for its summer 
writing program in Tatamagouche. 
Running from July 23 though 26, 
sessions will be led by Sue Goyette 
(Fiction), Brian Bartlett (Poetry) and 
Deborah Ellis (Writing Fiction for 
Young Adults). If you’re dreaming 
about participating, this might be 
the time to put dreams into action 
by exploring potential funding 
sources: April 15 is the deadline 
for the Nova Scotia Talent Trust’s 
summer scholarship program. Visit 
the Trust’s website 
(www.nstalenttrust.ns.ca/2005_ 
program.htm) for details.

� Who knew she spoke French?  
Mais Eastword était enchanté to 
learn that French rights for Joanne 
Taylor’s There You Are have been 
sold to Editions Pierre Tisseyre. 

� Donna Morrissey’s Sylvanus Now 
has crossed the pond to the UK 
where early reviews are breathless. 
From the Sunday Times: “Donna 
Morrissey’s Sylvanus Now pulses with 
feeling and the roar of the sea...  
Morrissey summons energy and 
passion to invest this clash of the old 
versus the new with an epic quality 
– and succeeds. Reminiscent of 
Annie Proulx, the writing is poised, 
charged and tactile, almost biblical 
in places, effortlessly evoking the 
texture of the fish, the smells, 
the back-breaking work and a 
community under pressure.”

� Though “Who’s Doing What” 
generally limits itself to bruiting 
your latest literary accomplishments, 
we are thrilled at all that you’re 
doing to ensure a future reading 
public . . . welcome to Susannah 
Marina to break up night’s tedium 
in the home of Robert Finley; Silas 
Eammon Daniel is keeping mother 
Christy Ann Conlin from fretting 
over the subjunctive; and Chloe 
Sophia completes a trio of women 
in Bill Kowalski’s south shore nest.  
Congratulations all.

New Members
The Directors, members and staff of 
WFNS are delighted to extend the 
warmest welcome, or welcome back, 
to:
Frank Abbass, Sydney
Judy Asman, Orange, CA
Greg Brumwell, Halifax
Alexandra Bryon, Halifax
Katia Canciani, Aylesford
Bonna Mae Chapman, Truro
David C. Clark, Truro
Andrew Connelly, Halifax
Jill Curley, Halifax
Anne Esslinger, Annapolis Royal
Norman Hadley, Antigonish
Corey Hardiman, Greenwood
Dean Jobb, Wolfville
Nancy Larochelle, Mahone Bay
Daphna Levit, Lunenburg
Sunny MacMillan, Rose Bay
Michael MacNeil, Avondale (happy 

birthday Michael from Mira)

Janet Manuel, Halifax
Carolyn Marshall, Dartmouth
Nancy Marshall, Halifax
Lynn Matheson, Lake Echo
Heather Oravecz, Rock Elm
Donna Ross, Halifax
Marjorie Simmins, D’Escousse
Bonnie Skerrit, Curry’s Corner
Lisa Smith, Yarmouth
Ellie Wallace, Halifax
Darlene Ward, Canning
Carol Anne Wien, Halifax
Anne Wentzell, Western Shore
Ruth Holmes Whitehead, Halifax �
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Writing for Pleasure & for Profit with 
Sandra Phinney in Sydney & Halifax

The lowdown on freelance writing. 
Includes market opportunities, research tools, query 

letters, photo tips, submitting stories. Fee $90.
Saturday, January 28, Cape Breton University, Sydney

Saturday February 4, WFNS office, Halifax
9 a.m. to 4 p.m. 

For workshop outline or information or to register

Phone 902-648-0462
E-mail: s.phinney@ns.sympatico.ca

Russell Barton Workshops

Learn fiction-writing techniques. 
Exercises in creativity, writing, editing, characterization, 
plotting, settings & narrative with assignments & class 

discussion of your fiction.
10 lessons

mornings, 9-noon, Halifax, starts January 30, $150

evenings, 7-9:30 p.m., Dartmouth, starts February 1, $140

Phone 902-463-9672
E-mail: rusbarton@eastlink.ca



New additions to the Fed’s writing 
reference library
Susan Mersereau

In addition to WFNS’ permanent collection of books by Atlantic 
Canadian Writers, as well as the Atlantic holdings of the Canadian 
Children’s Book Centre, The Fed also maintains a healthy periodical 
section and a steadily growing writing reference collection. The 
magazine section includes literary journals (Grain, Arc, Fiddlehead, and 
others), as well as newsletters from writing and arts organizations across 
the country. The reference library includes resources on submitting 
manuscripts, market guides, and writing handbooks covering a variety 
of genres.

Some recent additions to the resource library are: The Practice of 

Poetry: Writing Exercises from Poets Who Teach, edited by Robin Behn and 
Chase Twichell (Harper/Collins, 2005); Revising Fiction: A Handbook for 

Writers, by David Madden (Penguin 1988); and Writing Past Dark: Envy, 

Fear, Distraction, and Other Dilemmas in the Writer’s Life, by Bonnie Friedman 
(HarperPerennial, 1993). 

The Practice of Poetry is made up of more than 90 writing exercises 
accompanied by personal essays from the contributors. Some of the 
essays and exercises are as broad as “Free-Verse Lineation,” “Twenty 
Little Poetry Projects,” or “Jump-Starting the Dead Poem;” and some are 
as specific as “Tabloid Tone Exercise,” “Homophonic Translation,” or 

“The Seduction Poem.” Most of the exercises are suitable for individual 
practice and group workshops.    

In Revising Fiction, David Madden draws from the examples of the 
literary greats, using samples of before and after drafts from William 
Faulkner, Virginia Woolf, James Joyce and many others. The book is 
divided into basic categories: point of view, characters, narrative, style, 
and so on. The chapters are then broken down into very specific 
questions which, Madden insists, “represent guidelines and possibilities, 
not inflexible how-to-do-it rules.” Madden’s emphasis is on learning by 
example and by knowing which questions to ask one’s self in the process.

Writing Past Dark focuses on the hidden, sometimes shame-ridden, 
places of the writer’s emotional landscape. Bonnie Friedman broaches the 
subjects of envy, ego, self-doubt, and distraction; she pours light on them 
by telling of her own frustrating experiences and of precious moments 
when she found renewed inspiration and vigour. Her poetic anecdotes 
serve as both a comforting, empathetic voice, and as practical approaches 
to surviving the darker side-effects of the writer’s solitary life. Friedman 
writes, “Sometimes this life is hard, and not because of how tricky it is 
to invent convincing dialogue or because I need to decide whether the 
one story I’m telling really ought to be two. It is hard because there 
is no friend departing from the opposite direction who I can anticipate 
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meeting me in the middle. It is 
hard because it is done alone.” 

Do you know of a great 
reference book we should have in 
the WFNS library? Let us know 
and we’ll do what we can to 
get it in. All Writers’ Federation 
members are welcome to borrow 
books from the library, either in 
person or through the post (we’ll 
take on the cost of mailing it to 
you if you’ll pay to send it back 
to us). The lending period is three 
weeks, and our offices are open 
Monday to Friday, 9:00 a.m. to 
4:30 p.m. �

Markets
� Hopscotch, Boys’ Quest, Fun for 
Kidz: P.O. Box 227, Bluffton OH 
45817 (www.funforkidz.com) Three 
magazines for kids. Guidelines and 
themes on website. Pays 5¢/word 
on publication. Fun for Kidz is 
an activity magazine for 5-to-13-
year-olds. Hopscotch is aimed at 
girls aged 8 to 10. Purpose is 

“to provide educational, wholesome, 
and entertaining material for 
elementary age children.”

� Second Story Press: 20 Maud 
Street, Suite 401, Toronto, ON M5V 
2M5 (www.secondstorypress.ca) A 
Canadian feminist press publishing 
books of special interest to women. 
List is a mix of fiction, non-fiction 
and children’s books. As of fall 
2005 has 114 titles. Releases about 8 
books per season.
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There is a federal election on 
January 23, 2006. There are issues 
that affect the arts and cultural 
community across the country, no 
matter where you live, so you might 
want to ask your local candidates 
where they and their parties stand 
on specific issues.

For one thing, that three-year 
$342-million investment in the 
Canada Council for the Arts 
announced November 23 by the 
Liberal government is not a done 
deal. It’s not yet in Can Cou’s bank 
account and it may never get there. 

The Canada Council is the 
principal means through which 
the federal government provides 
support for professional artists and 
non-profit arts organizations. With 
that anticipated investment, the 
Canada Council planned to better 
support creative arts organizations 
in all regions, increase resources for 
domestic and international touring, 
expand support for the work 
of individual artists, increase the 
resources of the Public Lending 
Right (PLR) Program, etc. So you 
might want to ask candidates 
what their stand is on restoring 
meaningful levels of funding, after 
years of cutbacks, to the Council and 
its programs. 

Copyright legislation is important 
to writers and musicians, especially 
in the internet and digital age. The 
amendments to the Copyright Act 
died with the current parliament, 
but they will doubtless reappear. 
The Writers’ Union of Canada 
(TWUC) says while writers did 
not agree with all parts of the 
legislation, the bill generally 
supported the rights of creators; 
however, educators are lobbying 
for legislation that would in effect 

expropriate authors’ materials for 
educational uses without 
compensation wherever freely 
available on the internet. You might 
want to know if a candidate 
supports the rights of authors to be 
compensated for the use of their 
work.

Let’s not forget taxes – and 
writers do pay them. In 1982 income 
tax reforms eliminated general 
income averaging. Artists, actors and 
writers often have widely fluctuating 
annual incomes. If a writer earns 
$12,000 a year for three years while 
at the same time working on a 
book that sells next year earning 
the writer $65,000, they’re taxed at 
the higher rate. TWUC and others 
argue if the income were averaged 
over the years during which it was 
earned the writer would still be in 
the lower tax bracket for the year. 
Germany, Denmark, Greece, France, 
the Netherlands, the UK, and 
France allow income averaging for 
cultural professionals. In Australia 
artists with fluctuating incomes 
may average their income for tax 
purposes for up to five years. 

Quebec introduced tax averaging 
for performers and other artists in 
March 2004. Artists in Quebec who 
acquire an eligible income averaging 
annuity are able to spread their 
inocme over a maximum of seven 
years.

Perhaps candidates could be 
asked if they support targeted 
income averaging to alleviate the 
unfair tax burden paid by creators. 
Also, would they support and 
introduce a copyright income 
deduction for creators, based on  
Quebec’s model? Would they make 
subsistence grants for creators 
awarded by The Canada Council 

tax-exempt? Would they extend 
employment insurance benefits to 
self-employed creators?

Then there’s the whole can of 
worms about Canadian content in 
radio, television and film. What 
about the role of and stable funding 
for the CBC, Telefilm Canada and 
the Canadian Television Fund? What 
is the role of the CRTC.  

Let’s get one thing straight – the 
arts and arts professionals are not 
a drain on the community or 
the tax payer. Canada’s cultural 
sector contributes to the country’s 
gross domestic product – more than 
$39 billion and 600,000 jobs. Our 
cultural sector is bigger than the 
forestry, mining, agriculture, oil and 
gas sectors combined. The cultural 
workforce has grown by over 30% 
in the past decade, and 87% of 
Canadians believe it is important for 
creative artists to be able to live and 
work in Canada, while 86% believe 
the success of Canadian artists on 
the world stage is a source of 
pride. In 1998, Canadian overnight 
tourists spent $953 million on 
culture and recreation, while U.S. 
and international overnight tourists 
spent $385 million on cultural 
expenditure in Canada and spent 
$1 billion on recreational and 
entertainment activities.

So let’s ask our political 
candidates where they stand on 
issues affecting this vital segment of 
our citizens. And vote on January 23.

The Canadian Conference of the 
Arts (www.ccarts.ca) is devoting a 
portion of its website to election 
news (click on the Election 2006 
box) and has links to various 
arts and culture campaigns in the 
election. � 

  

Election issues for the January 23 vote
Peggy Amirault
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Coalition wants politicians to close the 
book on book GST
With low literacy rates leading to sagging productivity, Canada must return 
books to non-taxable status and make reading material more accessible. The 
Canadian Booksellers Association (CBA), as part of a national coalition, is 
calling on the leaders of political parties to refine their election platforms to 
reflect a commitment to remove the GST from books, returning books to the 
list of non-taxed items, as they were before the GST was introduced. 

Conservative, Bloc Québeçois and NDP party leaders have all argued for 
GST reduction or removal in recent weeks. Following Stephen Harper’s 
proposal to cut back the GST, Gilles Duceppe suggested that the GST not be 
charged on books at all. Alexa McDonough introduced a Private Member’s 
bill before Parliament broke for the election calling for complete removal of 
GST from books.

This would effectively remove concerns about double taxation in the 
Atlantic provinces, where students are taxed unnecessarily for books with CDs 
and access codes. In this region, books are exempt from provincial sales tax; 
however, legislators do not want to extend this exemption to include books 
with CDs and access codes. CBA and its partners are hoping to see the tax 
burden lifted from students who have no choice in what academic material 
educators require them to purchase. The removal of GST from books may 
just be the answer.

“The political will is there. This is too important an issue to let slide,” said 
CBA president Paul McNally. “Literacy has been in the media lately because of 
the low levels witnessed across Canada. The GST serves only to deny access 
to reading material. Canada needs to close the book on book GST, and we’re 
calling on all parties to commit to that.”

“A recent study on Canadian book-buying habits indicated that consumers 
perceive books to be too expensive and this is a great barrier to purchase,” 
said Kirk Howard, President of the Association of Canadian Publishers. “Fewer 
books purchased means fewer Canadian stories shared, lower literacy levels 
and less civil discourse. The elimination of GST helps eliminate a barrier 
to reading and learning. We support the Canadian Booksellers Association’s 
efforts to eliminate GST on books.”  

“The Writers’ Union of Canada has long supported the removal of GST from 
reading material and joins the coalition to urge the federal government to 
remove GST from books,” said Brian Brett, Chair of The Writers’ Union of 
Canada. “There is no question that the GST has eroded the ability of many 
Canadians to buy books.”  

Jacqueline Hushion, Executive Director of Canadian Publishers’ Council 
reminds us all that on August 24, 1992, then Opposition Leader Jean Chrétien 
wrote a letter to the Don’t Tax Reading Coalition, in which he said, “At the 
Liberal Party’s recent Biennial Convention, we passed a resolution calling for 
the removal of the GST on books and periodicals.” 

“Let’s hear an affirmation of this from ALL parties,” Hushion said. �

Markets, etc.
The Writers’ Federation of Nova Scotia 
does not necessarily endorse any of 
the markets or competitions listed in 
Eastword. Please make every effort to 
check out any market or competition 
before submitting material. It’s always a 
good idea to read a magazine first before 
sending any manuscripts. Publishers 
usually sell single, sample copies. Much 
can be found on the internet, and your 
local public library has public access 
computers. 

� Loneliness Anthology: P.O. Box 
404, Westmount Station, Montreal, 
QC H3Z 2T5  Members of the 
Quebec Writers’ Federation are 
seeking your true, inspirational 
personal essays for an uplifting 
anthology on Loneliness. Writers 
should describe the circumstances 
surrounding their experiences, with 
particular emphasis on coping 
strategies used to offset the emotions. 
Up to 12 pages double-spaced. 
Postmarked by April 15, 2006. 
Please include email address, if 
applicable. Manuscripts not returned.

� Fugue: 200 Brink Hall, University 
of Idaho, PO Box 441102, Moscow 
ID 83844-1102 (www.uidaho.edu/
fugue/home.htm) A literary mag 
housed at the University of Idaho. 
Publishes twice a year. Runs about 
100 to 200 pages per issue. Pays 
on publication – up to $50 for prose 
and up to $25 for poetry as funds 
permit. Publishes poetry, fiction, 
non-fiction, creative literary essays. 
Accepts submissions from September 
1 through May 1. Detailed guidelines 
on website.

� Ecotone: reimagining place: 
Ecotone, Creative Writing 
Department, University of North 
Carolina at Wilmington, 601 South 
College Road, Wilmington, NC 
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28403-3297 (www.uncw.edu/
ecotone) A new journal that 
welcomes works of creative non-
fiction, fiction and poetry with a 
specific focus on the idea of place. 
Reading period August 15 to April 
30. Also interested in interviews 
with new and established authors 
about the idea of place in literature.

� Swivel: The Nexus of Women 
and Wit, (www.swivelmag.com) A 
biannual print literary magazine 
devoted to smart, funny writing by 
smart, funny women. “Our mission, 
should we be forced to declare 
one, is to showcase fiction, essays, 
poems, comix and artwork reflecting 
the raucous beauty pageant of 
contemporary women’s humor. ... 
We prefer artfully crafted stories to 
carefully constructed jokes. . .” 

� Audio literary magazines: Poets 
& Writers Magazine reports there 
are several new audio literary 
magazines emerging, including Verb 
(www.verb.org), the Relay Project 
(www.therelayproject.com), and 
From the Fishouse 
(www.fishousepoems.org). 

� Grand Magazine 4791 Baywood 
Point Dr., St. Petersburg FL 33711 
(www.grandmagazine.com)  

“celebrates the vital spirit and active 
lifestyle of today’s grandparents.” 
Looking for snappy, entertaining, 
insightful and informative features 
and department articles addressing 
issues of health, finance, travel, 
entertainment, technology, second 
careers, etc. Features run 800 to 
2,500 words. Pays $50 to $500. 

� Brilliant Corners: A Journal 
of Jazz & Literature: Lycoming 
College, Williamsport PA 17701 
(www.lycoming.edu/BrilliantCorners) 
Publishes jazz-related poetry, fiction, 

and non-fiction. Reads submissions 
between September 1 and May 15. 

� Cranky Literary Journal: 
(www.failedpromise.org) Publishes 3 
issues a year. Looking for fiction and 
poetry with a fresh edge. Accepts 
submissions by e-mail only. 

� Afterimage: The Journal of 
Media Arts and Cultural 
Criticism 31 Prince St., Rochester, 
New York 14607 (www.vsw.org/
afterimage) An important voice in 
the avant-garde photography, film, 
video and visual book community. 
Publishes 6 issues a year. Has 
expanded to include issues of 
media literacy, media education 
and media  ecology. Publishes a 
mix of news stories, investigative 
reporting, reviews, essays, exhibition 
and conference critiques, feature 
articles. Pays after publication – 
5¢/word, maximum of $100 for 
news, reports, reviews, $150 for 
essays, $300 for features. 

Writing contests
� The Malahat Review’s 2006 
Novella Prize: The Malahat Review, 
University of Victoria, PO Box 1700, 
Stn CSC, Victoria, BC V8W 2Y2 
(www.malahatreview.ca) Deadline 
March 1 postmark. One prize 
of $500, plus payment of $30 
per printed page with publication. 
Submissions of a single work of 
fiction not longer than 20,000 words 
are invited. Work must not be 
previously published or accepted for 
publication elsewhere. Entry fee of 
$35 includes a one-year subscription. 
Blind judging so include name and 
contact information on a separate 
page. No e-mail submissions. 

� Association of Italian Canadian 
Writers Literary Contest: c/o Delia 
De Santis, 2961 Delia Cres., Bright’s 

Grove, ON N0N 1C0. (www.aicw.ca) 
Deadline March 1. Entry fee: $20. 
First prize: $200 per category. 3 
categories: fiction (2,000 words max), 
poetry (3 poems, up 40 lines each), 
and non-fiction up to 2,000 words). 
Submissions  accepted in English, 
French and Italian. Details on 
website (www.acia.ca/contest06.htm) 

� Larry Turner Award for Non-
fiction: c/o The Valley Writers’ 
Guild, Box 534, Merrickville ON 
K0G 1N0. Deadline March 15. 
Open to unpublished literary or 
personal essays, articles, memoirs, 
travel pieces, etc. in English up 
to 2,500 words. Send 2 copies 
of each entry, one with complete 
identification and one with no 
identification. Prizes $500, $200, 
$100 and 3 honourable mentions 
of $20 each and publication in The 
Grist Mill. Entry fee $10 per entry. 
Include SASE for ms return.

� The Malahat Review’s 2006 
Far Horizons Award for Poetry: 
2006 Far Horizons Prize, The Malahat 
Review, University of Victoria, PO 
Box 1700, Stn CSC, Victoria, BC 
V8W 2Y2 (www.malahatreview.ca) 
emerging poets who have yet to 
publish their poetry in book form 
(defined as 48 pages or more) may 
submit their best work for a new 
award that recognizes the voices 
of the future. Deadline May 1 
postmark. One prize of $500, plus 
payment for publication, will be 
awarded. The entry fee is $25 for 
up to 3 unpublished poems (each 
60 lines max), includes subscription. 
Blind judging – name and contact 
information should be on a separate 
page. No e-mail submissions. Entries 
not returned. The winning entry 
will be published in the Fall 2006 
issue.


