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Tooke takes Washington

“Musquodoboit Mariners” is setting Susan is the only Canadian The Meridian International

sail for Washington D.C. The artist included in This is Our Center, based in Washington D.C.,
painting, one of 26 by artist Susan Land: Discovering America and the is a non-profit institution that pro-
Tooke which grace the pages of World through Original Tllustrations motes international understanding
A Seaside Alphabet, will be part of from Children’s Books, which will tour through the exchange of people,
the Meridian International Center’s the US and the world for the next ideas and the arts. This is the
latest exhibition featuring art from three years, beginning this fall. The fourth in its series of travelling art
picture books for children. exhibition includes 75 artworks by exhibitions focussing on children’s

more than 70 artists. continued on page 2
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book illustrations. The exhibition, accompanied by the books for which the
artworks were produced, is designed to encourage knowledge of geography,
literacy skills and a desire to learn about the world through reading and travel.
A full-colour catalogue, a poster and educational materials accompany the
exhibition. There will be a 12-venue show in the US as well as facsimilie shows
throughout the world. More information on the Center and its art programs can
be found at its website (www.meridian.org).

Susan Tooke is a versatile artist who creates landscapes and portraits, as
well as digital imaging montages. You can see some of her larger format works
in Amherst (as part of the Amherst Mural Project), at the Grand Pré National
Historic Site (a 14-panel diorama depicting the Acadian Deportation) and at the
Halifax Citadel.

A Seaside Alphabet, written by Donna Grassby and published by Tundra Books
in 1997, was her first foray into ﬂlustrating children’s books. Since then she’s
illustrated A Fiddle for Angus by Budge Wilson, Full Moon Rising by Joanne
Taylor, and Brave Jack and the Unicorn by Janet McNaughton, all from Tundra. m

Oo la la — Gala March 12

Despite three blizzards

in one week and
November’s slushy hit and
run, this winter (. . . touch
wood) has been almost
sufferable. It is, however,
growing interminable,
and you can’t afford Cuba.
What better antidote than
the Federation Gala?
Celebrating all who
entered the 28th Annual
Adlantic Writing
Competition during the

sultry days of last August
and highlighting those

who have won, it’s sjmply DECORATING THE OLYMPIC GARDENS FOR Ma FED’s

KeEN WARD PREPARING TO WORK HIS MAGIC

the perfect place to wear ~ GALa, MarcH 12.

that sequinned cape with

headdress you've been yearning to flaunt. Body paint? Sure! Anything goes at
the Gala. There’s even shopping!

The Silly Silent Auction of Literary Lunacy returns by popular insistence.
Get your bidding muscles in shape; hone your pencil points because Budge
Wilson is up for grabs. There’s a brine-steeped flag that’s flown from the mast
of Silver Donald Cameron’s yacht all down the Atlantic seaboard, yarns twisted
into shape by Frog Hollow Queen Mary Jo Anderson, and Jane’s most ferocious
pickled sours!

Gossip with fellow writers, schmooze with publishers and breakdance with
all the shakers and bangers in our literary community. It all takes place on
Saturday, March 12, starting at 7 p.m. at the Olympic Community Centre, corner
of Hunter and Cunard Streets, Halifax, just across the street from Music Stop.
See you there. m
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April 6-10 Sheila Heti + Anosh Irani + Margot Livesey + William Kowalski + Jonathan Lethem +

Simon Winchester + George Elliott Clarke + Fergus Bordewich

Heather Gibson, of Word on the Street and Khyber Club fame, with
some savvy help from Mary Jo Anderson of Frog Hollow Books,

is presenting the first Halifax International Writers Festival from
April 6 to 10.

Mainstage events get underway on Wednesday, April 6, with
readings by Sheila Heti and Anosh Irani. Ticknor, Heti’s anticipated
first novel follows The Middle Stories, an acclaimed collection that
“is assured and very funny, while never being what one would
call happy.” Just out from Anansi, Ticknor is set in 19th-century
Boston, with George Ticknor trying to reconcile his own failure with
the success of his boyhood friend, the famous American historian
William Prescott. A native Torontonian, Heti studied playwrighting
at the National Theatre School and philosophy at the University of
Toronto. She currently runs Trampoline Hall, a popular monthly
lecture series in Toronto and New York.

Anosh Irani was born and brought up in Bombay, moving to
Vancouver in 1998. His play, The Matka King, premiered in 2003.
Raincoast released his first novel, The Cripple and His Talismans, in
2004 and plans to launch his second, The Song of Kahunsha, in the
spring of 2006. Irani is currently playwright in residence at the Arts
Club Theatre. By turns philosophical, funny, violent and tender, The
Cripple and His Talismans tells the many-layered, surreal story of an
amputee in search of his lost arm.

Thursday’s Mainstage will present Margot Livesey and William
Kowalski. Livesey’s latest novel is Banishing Verona (published by
Henry Holt) in which a couple begins an intense 24-hour affair,
only to be separated abruptly — and perhaps irrevocably — in this
surprising, suspenseful love story. The author of five pevious books
(including Learning by Heart, Homework, Criminals, and The Missing
World) Livesey grew up in the Scottish highlands and lives today
in Boston where she is writer in residence at Emerson College. Her

continued on page 4
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novel, Eva Moves the Furniture was a New York Times Notable Book, an Atlantic
Monthly Best Book of the Year, and a PEN/Winship finalist.

A farm house for a song, the discovery of an old family graveyard
and secrets long-hidden may either destroy this rich New York couple’s
marriage or permit them to find a true home. The Good Neighbor is William
Kowalski’s fourth novel, joining Eddie’s Bastard, Somewhere South Of Here, and
The Adventure of Flash Jackson (HarperCollins). He was born in Cleveland,
raised in Erie and lives today in Mahone Bay with his wife and daughter.

Best-selling writer Jonathan Lethem will take to centre stage on Friday.
Lethem, who lives in Brooklyn when he’s not at home in Maine, is author of
six acclaimed novels including The Fortress of Solitude and Motherless Brooklyn
(Random House) which won the National Book Critics Circle Award and was
named Esquire’s novel of the year. Following Lethem on the Mainstage is the
Festival Gala with One Ring Zero and their unique and irresistible Middle
Eastern circus music.

An icon for non-fiction fans, Simon Winchester will be on stage Saturday.
His books include the runaway hit The Professor and the Madman: A Tale of
Murder, Insanity and the Making of the Oxford English Dictionary. Winchester is
author of the acclaimed Krakatoa, The Map that Changed the World, and The
Fracture Zone among many other titles. He was a foreign correspondent for
The Guardian and The Sunday Times and was based in Belfast, New Delhi, New
York, London and Hong Kong. Winchester has written for Conde Nast Traveler,
Smithsonian, and National Geographic. He lives in Massachusetts, New York,
and the Western Isles of Scotland.

The first international festival will conclude on Sunday with George Elliott
Clarke and Fergus Bordewich. Poet-playwright-and-now-novelist Clarke is
currently receiving enormous attention for George & Rue, his debut novel
from HarperCollins. Revisiting the territory he initially explored for his
Governor General’s Award-winning work Execution Poems (Gaspereauy), he
tells the real-life story of his mother’s cousins, the Africadian brothers
George and Rue in Depression-era New Brunswick. Born in Windsor, raised
in Halifax and Three Mile Plains, George currently lives in Toronto.

Fergus Bordewich, who lives with his family in New York’s Hudson Valley,
is the acclaimed author of several books, including Killing the White Man’s
Indian, Cathay: A Journey in Search of Old China, and My Mother’s Ghost. My
Mother’s Ghost is a fascinating portrait and a moving account of the author’s
quest to come to terms with his mother’s death when she fell under the
hooves of her son’s horse.

Workshops and panel discussions will complement the readings and an
authors’ brunch — with seating for a lucky 40 — is planned for Saturday
morning. Festival passes are now on sale at Frog Hollow Books (cash only)
at Park Lane on Spring Garden Road, Halifax, and The Khyber Club (1588
Barrington Street, Halifax). At the unbelievably low price of $40, bearers will
have entry to all readings and the festival gala. Single tickets will also be sold
for individual events, when seating capacity permits. For further information,
visit www.halifaxwritersfest.ca m



Spring Tune-ups: Workshop sessions at the Fed

Fanning the Flame -
Romance Writing with Deborah Hale

When: Tuesday evenings, 7 to 9, from April 12 to May 31
Cost: $140 WENS members; $175 non-members (Easy
payment terms available)

Who wrote the
book of love?
Maybe you could!
There is a large,
thriving market
for romance
fiction, and many
of today’s
bestselling
authors got their
start writing
romance.

In this 8-week
course, award-
winning romance
and fantasy
author, Deborah

Hale will share

all the secrets of romance writing she wishes someone
had told her when she first started. What are the 13
basic plots? How can you have conflict in a love story?

Is there really a formula to writing romance novels? Deb
will tell all, as well as discuss characterization, dialogue,
relationship dynamics, romantic tension and lots more.
She'll also give plenty of tips on marketing your finished
work — publishers, agents, contests and queries.

Since selling her Golden Heart-winning first novel to
Harlequin Historical in 1998, Deborah Hale has written
a dozen more historical romance novels, two novellas
and three online serials. She recently branched out to
the fantasy genre with the new imprint, Luna Books. Her
second fantasy, The Destined Queen, will be released in
August. A teacher in her pre-writing life, Deb is looking
forward to getting back into the classroom again.

Creative Writing Boost with Sue Goyette

When: Wednesday, 7 to 9 p.m. from April 20 to June 8
Cost: $140 WENS members; $175 non-members (Easy
payment terms available)

Creative Writing Boost is an 8-week course suited to all
levels of writers. In-class writing exercises and discussions
will help spark enough inspiration to take some home.

The class is a great opportunity to meet with other writers,
flex your creative muscles and face the fear of either the
poem or the story in the best of company. CWB will cover
the basics and give power boosts to those writers who
mean to write more than they actually do.

Sue Goyette’s first book of poems, The True Names
of Birds, was nominated for the Governor General’s
Award. Her first novel, Lures, was published in 2002
by HarperCollins and short listed for the Thomas Head
Raddall Adlantic Fiction Prize. Her second collection of
poems, Undone, was released this spring by Brick Books
and she has recently completed work on her next novel.
Sue has taught at the Maritime Writers’ Workshop, the
Banff Wired Studio and Sage Hill Experience.

Pitch to Script -
Writing for Documentary Film with Erna Buffie

When: Thursday evenings, 7 to 9 from April 14 to June 2
Cost: $140 WENS members; $175 non-members (Easy
payment terms available)

Do you have an idea you want to develop into a
documentary film? Maybe you've already put the idea
down on paper but nobody seems interested and you’d
like to find out how to improve it. Even if you just want
to learn more about writing for film, this is the workshop
for you.

The workshop will focus on writing a 1-page pitch —a
document designed to get producers and funding agencies
interested in and excited about your idea. To make it
the best it can be, your pitch will be subjected to the
friendly scrutiny of the workshop leader and your fellow
classmates. But it doesn’t end there. The workshop will
also include film clips and a discussion of the next three
stages in documentary film writing — the synopsis, the
treatment or script, and the film’s final narration.

Erna Buffie has been writing and directing award-
winning documentary films for 20 years. From television
series to art and science documentaries, Erna’s films have
screened in festivals around the work and appeared
on a variety of television networks. Her most recent
documentary, Killed by Care: Making Medicine Safe, aired
in November on CBC’s The Nature of Things. This year,
Recreating Eden, a documentary series she developed in
conjunction with Artemis Films and Merit Motion Pictures,
was nominated for a Gemini Award. m

To register call the Writers’ Federation of Nova Scotia at
902-423-8116 or email talk@writers.ns.ca.
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Presidential Rant

Breaking the shackles of invisibility

Allan Lynch

Every second year I get nuts listening to some Canadians
bemoan our poor medal standing at the Olympics. They

reason this is due to our miserly support of elite athletes.
The argument is that until we invest in these people

the way other countries do, we'll never bring home gold
medals.

I heard one of our top fencers complain to the CBC
that she was living like a student (while studying at the
Sorbonne in Paris), because Canada only paid her basic
living expenses. Hell, when did the government ever
cover a writer’s basic living expenses?

Okay, I'm not a sporty person — I golf and cycle — but
my question is who cares about medal counts? What is the
big deal about winning gold? Supposedly, the Olympic
movement is about sportsmanship. This quest for gold
seems at odds with the ideals. And do we want to place
the job of inspiring the nation’s youth in the hands of
a movement that found it necessary to develop its own
doping centre?

Canada spends billions of dollars building athletic
temples. Across this province almost every community
has an arena. There are well-connected people in Halifax
who want to spend $50 million on sporting facilides. If
anyone suggested investing $50 million in arts and culture
in Nova Scotia they would be laughed out of the room,
out of the building, out of town.

The Halifax Chamber of Commerce recently held a
think-tank on the future of the city and decided Halifax
needs to build on its role as a cultural metropolis. Great.
But no one thought to ask anyone in the arts to attend
or participate in this think tank. We should be a part of
those discussions, they should know our issues.

If you follow the news, you'll read about the need
for more money for the military, the need for lower
university tuition, better pensions for teachers, increases
for health care. The arts are never part of the equation.
And while the arts in general aren’t mentioned, writers,
as a sub sect of the community, are virtually invisible.
We're not on stage, so no one sees us work. Yet, our
finished work can be read by hundreds of thousands, if
not millions, of people in Canada and around the world.
And if the work is good, it can be read for years to come.

So compare all this sports money to what
the province spends on arts and culture. I don’t see
businessmen saying we need to draw more famous
authors and actors and painters to the province. I don’t see
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any investment in
supporting senior
writers to develop
their craft or new
markets. Why not?
I think part of
the problem in
Canada is our own

complacency. In
the past we have
hoped the few programs supporting us would not to be
cut; then when we were cut, we hoped not to be cut too
much. We need to make our case and keep making our
case for the value of the arts to society and the economy.

Here’s a fun fact: according to the American Library
Association, 204 million tickets were sold to sporting
events in 2003, while 1.1 billion visits were made
to libraries. In Britain, the government spends £121.3
million ($287 million Cdn.) supporting theatre, but
the pay off is an economic contribution worth £2.6
billion (approximately $6.1 billion Cdn.)! Since the British
government began investing in the arts and culture,
800,000 more Britons enjoyed the arts on a regular
basis. And the country remains the number one foreign
destination for Canadians and Americans.

In Nova Scotia we have made the arts a selling point
for tourism, yet, last July the province cut $200,000 from
arts funding, while pumping $15 million more in tourism
promotion.

I think it’s ironic that the two guaranteed sold-out
events for any Olympics are the spectacle of the opening
and closing ceremonies which highlight the host nation’s
culture. That's in sharp contrast to the last Olympics
which had a tough time selling seats to the sporting
competitions.

To borrow from the old typing exercise, it’s time for all
good writers to come to the aid of themselves. We have
got to learn how to raise our profile. We need to know
how to make the economic arguments for more support
and more respect. We need to let MLAs and Cabinet
Ministers know that working writers and artists are among
their constituents. Most of all, we need to be less shy
in hiding our light. It’s time to break the shackles of
invisibility. Repeat after me: I work in the arts. I support
the arts. I vote. m

Proto BY CHRIS REARDON



Taxing Times

Reasonable expectation of profit would be enough to
dissuade any rational being from ever putting pen to
paper, but it is the gambit the Canada Revenue Agency
introduces to any conversation it has with working artists.
They even write chatty information bulletins (available
on line at www.ccra-adrc.ge.ca/ Click on Forms and
Publications and follow to IT-504R2) with details of what
they will consider when pondering whether you're a
writer or a hobbyist.

Mitigating factors include the amount of time you
devoted to writing, the extent to which your work is
available, whether you're represented by a publisher or
agent, your membership in professional associations, the
type of expenditures as well as your historical record of
annual profits or losses relevant to the exploitation of
your work . . . Lady Bracknell considering appropriate
suitors for daughter Gwendolyn wasn't this punctilious.

CRA does, however, clearly acknowledge that “the
nature of art and literature is such that a considerable
period of time may pass before an artist or writer
becomes established and profitable. Although the
existence of a reasonable expectation of profit is relevant
in determining the deductibility of losses, in the case of
artists and writers it is recognized that a longer period of
time may be required in establishing that such reasonable
expectation does exist.”

The argument for reasonable expectation of profit is
certainly more plausible if you look as if you have a well
organized office with business-like books and records.
Trying to rely on your memory of what that scrunched-up,
year-old receipt purchased is not the best approach and
won't amuse the taxman. What you don’t know, can
indeed hurt you. Keep personal and business receipts
separately, sorting them into carefully itemized categories:

Professional fees and dues, agency commissions.

Automobile — if using a personal vehicle, keep a
travel log; track all gas and maintenance/repair expenses,
parking fees and tolls; jot down distances travelled . . .
and whether for business or personal reasons. Pro-rate
the costs if you've managed to combine business with
pleasure.

Office — you won't be able to make a successful case
for a corner of the kitchen table where you dusted
off the toast crumbs and set up the laptop. You may,
however, deduct - on a pro-rated scale based on the
square footage — the cost of a space set aside exclusively
to house your office (electricity, heat, cleaning supplies,
insurance, property taxes), or, if you rent, a portion of that

rent. It gets infinitely more complicated if you want to
carry forward a loss or look for a capital cost allowance,
so you may wish to refer to helpful bulletin IT-514, Work
Space in Home Expenses.

Supplies — while miners have the drama of being able
to deduct the cost of dynamite, with writers it tends to
be the explosion that consumed you at the stationer’s
plus computer software; photocopying; shipping and
postage; legal and professional services; books, films,
videos, dvds, magazines and papers for research; website
development and hosting; telephone, fax and Internet
charges; clerical services; gifts and greeting cards;
advertising and promotion.

Equipment purchases — cellphone, fax machine,
computer if used exclusively for your business, or the
applicable portion thereof.

Meals and entertainment — 50% of business-incurred
meals and entertainment may be deducted, but be
reasonable. Pigs get fed; hogs, slaughtered.

We all know that we live in a self-assessing tax system.
When you declare an expense it must have been incurred
for the purpose of earning income and be reasonable to
be deducted. Remember, you must be prepared to justify
both the reasonable nature and purpose of that expense
should you win the random assessment lottery. Exercise
prudence as “the sublime and the ridiculous are often so
nearly related that it is difficult to class them separately.”m

A brief workshop

Can a Writer Actually Make a Living?
with Michael Redhill

When: Saturday, 5 March, 10:30 a.m. to 2 p.m. Cost: $45
WENS members; $65 non-members (light lunch provided)

This workshop will cover many of the options available
to the writer who wants to make the leap from hobbyist to
professional. While making a living as a full-time novelist or
poet may not initially be a realistic goal, many writers are
discovering that by using talents they already have they can
pave the way to a worklife that pays them to write or edit
and, in the process, free up time to work on creative projects.
Michael Redhill, now a full-time writer, will discuss the way he
gradually was able to make this transition.

Michael Redhill is the author of Martin Sloane, winner of
the Commonwealth Writers Prize for Best First Book for the
Canada/Caribbean Region. He has published five poetry col-
lections and written many plays. He is the publisher and co-
editor, with Michael Ondaatje, of the literary magazine Brick. m
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ScreenScene

Steady as she goes

Ron Foley Macdonald

The East Coast film and television production scene — anchored
in Halifax, the fourth-largest production centre in Canada — had
a remarkable year. Not because 2004 was a boom year. It wasn’t.
What's remarkable is how we managed to hold things steady
while the rest of the country suffered declines of up to 50
percent in television and motion picture production.

There were unprecedented demonstrations and political
lobbying by the motion picture production sector at the end
of 2004 and the beginning of 2005. Queen’s Park in Toronto
witnessed 1,000 film workers jamming the circular drive
in front of Ontario’s legislature with equipment trucks, star
Winnebagos and honeywagons (portable toilet vehicles). Reports
that Toronto’s largest film catering and craft services company —
one that served 75 shoots in 2003 — was switching to marketing
frozen entrees to restaurants because of the drop in film activity,
along with an admission that equipment supplier William F.
White was selling off its entire stock of Toronto-area rental
cameras while laying off half its staff, offered proof that the
golden age of Canuck filmmaking might be over.

British Columbia reported a similar crisis, and the air was
thick with union officials and actors’ representatives demanding
new and better tax credits to pump up the industry. By February
2005, governments in BC and Ontario acceded to those requests,
salvaging the industry from a predicted catastrophe.

Here in Nova Scotia, a similar campaign has begun. ACTRA,
the film actors association, has urged the government to push
the tax credit from 30% to 40%. Since the existing credit is as
good as or better than BC’s or Ontario’s tax credit, it’s unlikely
that John Hamm'’s government is going to increase the already
generous Nova Scotia rate.

The real reason the government may not intervene is that the
industry here has managed, for the most part, to weather the
storm. And with the emergence of Paul and Michael Donovan’s
new outfit, The Halifax Film Company, to replace their former
powerhouse Salter Street Productions, 2005 is already looking
like it might be Nova Scotia’s busiest year in film production.

In January, production on The Conclave — Paul Donovan’s
long-awaiting follow-up to his sci-fi series The Lex — got
underway at Electropolis Studios on the Halifax waterfront. A
costume drama set during the early Iralian Renaissance, it’s the
first episode of a projected 7-part series. A pilot for a possible
CBC daytime drama, North and South, is also in front of the
cameras for the same company. An American TV movie starring
Kathy Bates, Ambulance Girl, will be filming through February
and March. And Fade Away, a major US theatrical film starring
Billy Bob Thornton, will shoot April through June.

On top of that, the feature film version of the runaway
Showecase TV series Trailer Park Boys will probably film this
year, along with a sixth 7-show season. With a plethora
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of documentary work (Eco-Nova’s Sea Hunters, Arcadia’s
Freemasons) and recurring series work (This Hour Has 22 Minutes,
Street Sense) along with animation work (Ollie’s Adventures, Poko,
Lunar Jim), the motion picture production sector in Halifax
seems to be hopping along nicely.

What’s unknown is how an industry that’s only holding
steady — or growing at rates of 3 to 5 percent — can soak up the
new graduates from the public and private training programs
that have sprung up in the last few years. With the Nova
Scotia Community College’s Screen Arts program graduating
20 production personnel and 15 sound editors each year, and
NSCAD University pumping out up to 20 BFA’s, along with
several private colleges and various institutes churning out
animation grads, the sector is in danger of getting swamped with
new recruits anxious to make a living from an industry that
might have peaked a decade ago.

The real problem is lack of financing. Since most
Canadian motion picture production is backed by limited
pools of government funding — from Telefilm Canada, the
Canadian Television Fund, the Nova Scotia Film Development
Corporation — there are too many people chasing too few
dollars. Raising private money might be the answer, but
Adantic Canada is a difficult place to find venture capital. And
the movie business is one of the riskiest activities in North
America, with a 1-in-10 success rate that eventually keeps
the wheels rolling. In Hollywood, the cycle seems to have
worked for more than a century; on the East Coast of Canada
no company has ever gone from producing nine unsuccessful
pictures to make a successful tenth, all on private money.

Our one advantage — something that has undoubtedly kept
the industry’s wheels turning here when they threatened to
grind to a halt in Ontario and BC — is that we're so used to
working with less that we naturally do things more cheaply.
You can save up to half your budget here because rates are
lower and people are simply more eager to work. It’s an
advantage that all those new recruits — soon to joined by
students from NSCAD’s new Graduate School of Film to be
established later this year — will have to depend on if they want
to gain a foothold in what has been a remarkably stable, and
sometimes static, industry.

It’s something of a double-edged sword. Cheaper rates mean
margins are smaller, a scenario private capital isn’t terribly
attracted to. But it’s a situation that has already given us an
across-the-board hit in Trailer Park Boys, a show that is now
used by every hopeful entry in the Canadian TV landscape. “A
cross between Trailer Park Boys and Six Feet Under” suggests one
headline for a new CBC show this season. Surely, it’s evidence
that we must be doing something right down here on the East
Coast. m



Joe Howe to the Rescue
Michael Bawtree

Nimbus Publishing, 2004, $12.95
ISBN 1551094959

It’s Halifax Nova Scotia in 1834, and
12-year-old Jack Dance, whose captain
father is lost at sea, has to leave school
and go to work. By chance he meets

Joe Howe, who invites him to work

as printer’s boy at the office of his
newspaper, The Nova Scotian. From then
on, a series of things happen to make
Jack’s life exciting and even dangerous.
He stumbles on a major smuggling ring,
is kidnapped, escapes with the help

of a black ex-slave, and then slowly
uncovers the evidence that will destroy
their operations.

Joe Howe to the Rescue weaves together
a fiction tale of Jack Dance with the true
story of Joe Howe’s fight for freedom of
the press.

Michael Bawtree has worked in
Canadian theatre and television for
more than 40 years, as playwright,
director, educator, actor, TV host
and producer. The founding head of
the drama program at Simon Fraser
University, Michael was Professor and
Director of Drama at Acadia University
from 1990 until his retirement in
2003. He has directed more than
60 productions in Canada, USA, and
Finland.

IMPRESSed — the newesttitles by WFNS members

Manners Matter

Manners Matter
Donna Black

lllustrated by Stephanie Black
Deebee Designs, 2004, $14.99
ISBN 0-9736734-0-0

In this colourfully illustrated book
about the importance of manners,
children as well as adults are
introduced to real life situations in
which manners matter. The book
focuses on courtesy and respect
with emphasis on the use of
“please” and “thank you.” Manners
Matter uses whimsical rhymes and
expressive characters to get parents
and children talking about manners
in an entertaining way.

Donna Black is a recently retired
teacher. The book is a joint project
with her daughter Stephanie whose
illustrations accompany the text.
Donna lives with her husband, John,
and their English Bulldog, Jezzabel,
in a house overlooking the beautiful
waters of St. Margaret’s Bay.

Lroree \ Roe

GEORGE ELLIOTT

ATARKES
= 3-1"‘

George and Rue:

A Novel in Blackened English
George Elliott Clarke
HarperCollins, 2004, $32.95

ISBN 0002255391

It was, by all accounts, a “slug-ugly”
crime. Brothers George and Rufus
Hamilton, in a robbery gone wrong,
drunkenly bludgeoned a taxi driver to
death with a hammer. It was 1949,
and the two siblings, part Mi’kmaq
and part African, were both hanged in
Fredericton for the killing.

The novel shifts seamlessly back into
the killers pasts, recounting a bleak
and sometimes comic tale of victims of
violence who became killers, a black
community too poor and too shamed to
assist its downtrodden members, and a
white community bent on condemning
all blacks as dangerous outsiders. George
& Rue is a book about a death that brims
with fierce vitality and dark humour.

Winner of the 2001 Governor
General’s Award for Poetry (Execution
Poems), George Elliott Clarke is the
author of three books of poetry,
dramatic works, opera libretti, and an
award-winning feature-film screenplay,
One Heart Broken into Song (CBC TV,
1999). He is the E.J. Pratt Professor of
Canadian Literature at the University of
Toronto.
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foving the Addict:
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Loving the Addict:
The Crosbie Experience
Heather Davidson

Nova Scarsity Storyteller, 2004, $16.95
ISBN 0-9690973-1

Loving the Addict tells stories of
some of the people associated
with Crosbie House, the 28-day
residential treatment centre in
Kentville, Nova Scotia. The centre
treated more than 4,000 people
with alcohol, drug and gambling
addictions from 1978 until March
2003. Davidson has compiled
personal stories of former staff
members and clients of the Crosbie
House, based on letters and
interviews.

Heather Davidson lives and
writes in Hantsport. She is the
author of Winds of Change: The People
of the Covenanter Church, published
by St. Andrew’s United Church in
Wolfville.
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Martin Bridge Ready for Take Off!
Jessica Scott Kerrin

llustrated by Joseph Kelly

Kids Can Press, 2005, $16.95
ISBN 1-55337-688-9

It was Martin’s idea to decorate

the model rocket with flames. So
why did his friend steal the idea?
Now Martin has to come up with
something even better in time for
Saturday’s launch. But will he lose a
friend in the process?

Meet Martin Bridge, a boy whose
plans for a brilliant rocket, a
substitute bus driver and a very old
hamster go terribly wrong in this
lively trio of stories.

Jessica Scott Kerrin lives in
Halifax. She’s a writer and aspiring
rocket scientist, having recently
assisted her son with his rocket
project for the junior science fair.

The Ghost Horse
of Meadow Green

Anne Lowise MacDoneld

The Ghost Horse of Meadow Green
Anne Louise MacDonald

Kids Can Press, 2004, $ 19.95
ISBN 1-55337-636-6

Kim sees a beautiful black horse
from her school bus window on the
very day Gramma-Lou is coming to
live with her family. Gramma-Lou
is Kim's best friend, sharing her
passion for horses and loving her
just as she is, overwhelming shyness
and all. Everything is going to be
perfect when Gramma-Lou comes to
stay.

But when Kim looks for the black
horse, it seems to have vanished.
Was it a ghost? There’s talk of ghosts
around Meadow Green - kids at
school claim Kim’s house is haunted.
Kim'’s parents say it’s nonsense, but
when Gramma-Lou finally arrives,
Kim’s perfect plans are shattered
and dark secrets come to light in
Meadow Green.

Anne Louise MacDonald lives in
rural Nova Scotia with her husband,
two horses and assorted pets. In
addition to her work with animals
at a local university, she enjoys
gardening and has written three
picture books.
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DR BRAD MCRAE

DAVID BROOKS

The Seven Strategies of Master
Presenters

Brad McRae and David Brooks

Career Press, 2004, $25.50
ISBN 1-56414-744-4

Many speakers make presentations
that are poorly designed, poorly
delivered, and poorly received.
There are those few, however, who
are so masterful, they move an
audience to see the world differently
and inspire them to achieve more
than they ever thought possible.
The Seven Strategies of Master
Presenters will help anyone develop
the presentation strategies and skills
exemplified by the Master
Presenters interviewed in this book,
whether for a one-on-one
presentation, a sales call, a talk to
a small group, or a speech to an
audience of a thousand or more.
Dr. Brad McRae has lectured
across the United States, Canada,
Mexico, and Africa, and gives
more than 100 presentations a
year. Author of several books, Brad
founded McRae & Associates which
provides services in staff training
and development and management
consulting. He lives in Halifax.

The Glaze from Breaking

Joanne Merriam

Stride Publications, March 2005, £7.50
ISBN 1-905024-00-2

The dreadlocks of polar bears; the
atomized droplets of an underground
waterfall; oranges as an offering to the
dead; a purple hippopotamus wading
pool in a strip club; aurora borealis

and bail bondsmen and road kill:
Joanne Merriam’s inaugural collection of
poetry catalogues morsels of experience.
The Glaze from Breaking overflows with
lovely, vivid poems about the aftermath
of a breakup, and the redemptive power
of travel, nature and love. In language
charged with verbal energy, Merriam
has crafted a moving portrait of a
woman who is saved by her close
observation of the everyday wonders of
the world. Available on this side of the
Adantic from www.amazon.co.uk.

Born in Halifax, Joanne Merriam
graduated in English and Mathematics
from Dalhousie University, and has
worked as a courier dispatcher,
telemarketer, charity fundraiser, sheet
music librarian, web designer, and office
administrator. Her writing has appeared
in prestigious literary journals on both
sides of the Atlantic. You can find her
online at joannemerriam.com.

POMIUK

PRINCE OF THE NORTH

» hae &

) i
) ‘- -
ALICE WALSH

et JERRY WHITLHEAD

Pomiuk: Prince of the North

Alice Walsh
illustrations by Jerry Whitehead

Beach Holme, 2004, $9.95
ISBN 0-88878-447-3

Alice Walsh’s tale is based on the true-
life adventures of a young Labrador
Inuit boy. It’s Chicago in 1893 and

the most fabulous fair the Earth has
ever seen becomes an unusual home for
a boy dubbed Pomiuk, Prince of the
North. Pomiuk captures the hearts of the
millions of people who click through
the turnstiles to see Eskimo Village, one
of dozens of living cultures showcased at
the exhibition.

Nicknamed the White City, the
World’s Columbian Exposition
introduces Americans to the Ferris
wheel, Little Egypt’s belly dancing, and
Cracker Jack. For half a year in a
square mile by the shore of Lake
Michigan, the relatively novel wonders
of the telephone and electricity astonish
gawkers, as do the boisterous antics of
Buffalo Billl’s Wild West Show and the
delights of the very first Midway.

Alice Walsh is the author of three
previous children’s books, Heroes of Isle
aux Morts, Uncle Farley’s False Teeth, and
Something is Wrong with Kyla’s Mother.
She lives in Lower Sackville. m
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McCluskey on short list for Journey Prize

The Writers’ Trust of Canada/McClelland & Stewart
Journey Prize is awarded annually to a new and
developing writer of distinction for a short story
published in a Canadian literary publication.

This award of $10,000 to the winning writer and
$2,000 to the publisher is made possible by James A.
Michener’s generous donation of his Canadian royalty
earnings from his novel Journey, which was published by
McClelland & Stewart in 1988. The Journey Prize is the
most significant monetary award given in Canada to a
writer at the beginning of his or her career for a short
story or excerpt from a fiction work-in-progress.

A shortlist of three writers was recently announced.
Elaine McCluskey of Dartmouth was nominated for

“The Watermelon Social,” published in The Antigonish
Review. The story reveals the tensions between suburban
supermoms when a community gathers for a watermelon
social at the local elementary school.

Elaine is a former Bureau Chief for The Canadian
Press news agency. She has had short stories published in
The Antigonish Review, The Gaspereau Review, and Pottersfield
Portfolio, which named her story “Bad Boys” the winner
of the sixth annual Portersfield Portfolio compact fiction
contest. She is currently working on a story collection set
in Atlantic Canada. In 1998, her novel Going Fast won the
Bill Percy Award in the Atlantic Writing Competition.

Kenneth Bonert, a native South African, now living in
Toronto is nominated for “Packers and Movers” which
appeared in Grain; and with another nod to editorial
discernment at Grain, Regina native Devin Krukoff is
nominated for “The Last Spark.”
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Thurston up for Drainie-Taylor Biography prize

Harry Thurston is nominated for the $10,000 Drainie-
Taylor Biography Prize for A Place Between the Tides:

A Naturalist’s Reflections on the Salt Marsh (Greystone
Books). The Drainie-Taylor Biography Prize is awarded
annually for the best work of biography, autobiography,
or personal memoir.

In 1990, Harry returned to the beloved environment of
his boyhood: the Old Marsh on the banks of the Tidnish
River in Nova Scotia. This salt marsh, one of the most
productive and biologically diverse habitats on Earth, is
a crucial component of the coastal wetlands of Atlantic
Canada. Blending the observations of a trained naturalist
and the memories of a local resident, Thurston delves into
the memories of his childhood: hiding in the grasses of
the marsh and swimming with his mother in the river’s
high tide. In observing the marsh’s animal and plant life
he discovers the bounty of nature a salt marsh carries and
how important its preservation truly is.

Harry Thurston is a poet and writer of non-fiction.

He has received several Atlantic region book awards
and written for National Geographic, Audubon and Canadian
Geographic. He lives in Amherst, Nova Scotia.

Also nominated for the Drainie-Taylor Biography Prize
is Peter C. Newman for Here Be Dragons: Telling Tales of
People, Passion and Power (McClelland & Stewart), Charles
Montgomery for The Last Heathen: Encounters With Ghosts
and Ancestors in Melanesia (Douglas & McIntyre), Alberto
Manguel for A Reading Diary: A Year of Favourite Books
(Knopf Canada), and Shaughnessy Bishop-Stall for Down
to This: Squalor and Splendour in a Big-City Shantytown
(Random House Canada). m



Who's doing what

® Racked: members’ work appearing
in the magnificent miscellany of
mags, rags, journals and e-signals
crossing your editor’s desk into the
Fed Reference Library (open 9:30

to 4:30 Monday through Friday for
your passionate perusal): brilliant
musings on travel from Blanche
DuBois and Hedda Gabler via
Matilka Crow’s poetic muse in

the latest issue of Grain; Arc has

just released its Poem of the Year
Contest issue — matt robinson
placed second, earning $750 for
‘how we keep it together’ and Lorri
Neilsen Glenn’s ‘Grey’ was cited

as an Editors’ Choice; Jodi DeLong
keeps us all optimistic with surety
of spring with weekly gardening
features in the Chronicle Herald and is
front and centre with ‘Horticultural
Healing’ in the most recent Saltscapes,
where she also explores spinning

to warm both body and soul;
Saltscapes also features ‘Heart Spoons’,
a collaboration from Kate Langan
and husband John, and regular
words from the Back Porch and
Harry Bruce; five new poems from
George Elliott Clarke grace the
zine pages of Murderous Signs; with a
particular affection for haberdashery,
Faith Piccolo was the perfect writer
to feature the many hats of lobster
fisherman Captain Bill Flower of
Blue Rocks in the most recent
Navigator Magazine - when not
hauling pots, Capt. Bill is a sheep
farmer, charter boat operator, diver
and a marine coordinator for

the film industry); since having

the benefit of Sandra Phinney’s
peerless tutelage several years ago,
Michelle Thomason immediately
sold a story to Canadian Living and
freelance contracts have continued
to flow — the latest a lucrative sale
to Delaware-based Shape magazine;

Sandra, meantime, takes a closer
look at The Algonquin Writers’
Group and an innovative approach
to distribution they’re exploring
with Altitude Publishing for The
Atlantic Co-operator; Munju
Ravindra began the new year with
the first publication of her creative
writing in This magazine; the sad
news is that Green’s Magazine is green
no more — but they featured Laura
Best’s story Rising Sun’ in the last
issue; Room of One’s Own is featuring
a new story, Lulu Says She’s Sorry’
from Elaine McCluskey this spring;
it was fascinating to read Jocelyn
Bethune’s recent Chronicle Herald
story on Sydney native Arthur
McDonald, whose work at the
Sudbury Neutrino Observatory won
him a prestigious Russian science
prize; don’t miss Julie
Vandervoort’s award-winning
postcard story, ‘People Who Know
Who They Are’ in Geist this March;
hope you've been following the
serial tale in the Chronicle Herald

of Silver Donald Cameron and
Marjorie Simmins’ progress down
the Atlantic coast in their tiny sturdy
sailboat Magnus with as much awe
and fascination as has Eastword.

m Coming soon to a bookstore

near you! Green Horizons: Forests

and Foresters in Nova Scotia is Jim
Lotz’s latest release from Pottersfield
Press and will brighten Maritime
bookstores this spring; Joanne
Merriam was the warm voice on Ma
Fed’s end of the phone and she made
a decided mark on WFNS during her
four years flying of the website: her
first poetry collection, The Glaze from
Breaking, has just been handsomely
released by Stride (Exeter, UK). If
you live in England, it will indeed
be available in a bookstore near you

... if not, order on the Internet

at www.stridebooks.co.uk; Kristin
Beiber Domm has teamed up with
illustrator husband Jeff to create

a new book for Nimbus, Atlantic
Puffin: Little Brother of the North.
Aimed at 4- to 8-year-olds and

told from a first-person puffin
p.o.v., this exquisitely illustrated
book tells everything there is to
tell about the world of puffin; back
in the province after more than
two decades in Africa, Richardson
Award-winning (A Serious Pair of
Shoes) Joan Baxter couldn’t resist
turning her gaze on The Hermit of
Gully Lake. Her thought-provoking
look at the life of Willard Kitchener
MacDonald who endured hardship
and extreme isolation living as

a recluse in the deep woods of
northern Nova Scotia will soon

be released by Pottersfield Press;
Dreamcatcher just released Monkeys
in a Looking Glass — the latest book
of stories from Wayne Curtis; with
spring surely more than a hint of
birdsong on the breeze these days,
dash over to your nearest bookstore
for your own copy of The Birder’s
Guide to Nova Scotia (Nimbus). Blake
Maybank pinpoints the best birding
sites county by county throughout
the province. Blake is currently
editor of Nova Scotia Birds, was
publisher and editor of Canadian
Birder magazine and wrote the
‘Nature Nova Scotia’ column for the
Chronicle Herald for five years.

m Contract signed! Mary Alice
Downie, when not visiting children
in California or New Zealand, will
be busy working on A Pioneer ABC
for Tundra, scheduled for the fall;
Novalis Press has inked a deal with
Jim Lotz for The Humble Giant: The

continued on page 14
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Life and Times of Father Moses Coady
for fall publication; with her last
collection nominated for a Governor
General’s Award, Lynn Davies had
no trouble piquing the interest of
Goose Lane Editions in her recently
completed volume, currently titled
More Water than Land; originally
contracted by Stoddart, Norene
Smiley’s delicious Mrs. Cosy picture
book got shuffled off to Fitzhenry
and Whiteside where it languished

for far too long. Fitz and Whits
recently uncovered the treasure, is
now looking for an illustrator and
has slotted it into their publishing
schedule for Spring 2006.

® Wayne Curtis discovered his old
toggle coat — perfect for even the
coldest Fredericton winter day —
simply didn’t cut the mustard as
Dawson City Christmas-time temps
dove to -45°C. Fortunately, there are

-
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WRITING EXPERIENCE INC,.
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GOVYETTE
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BOWERING

THE SUMMER EXPERIENCE 2005

July 25-August 4, 2005
In Saskatchewan’s Qu’Appelle Valley

FACULTY

PHIL HALL NICOLE
BROSSARD

SAGE HILL WRITING EXPERIENCE offers a special
working and learning opportunity to writers at
different stages of development. Top quality
instruction, a low instructor-writer ratio, and the
rural and urban Saskatchewan settings offer

conditions ideal for the pursuit of excellence in the
arts of FICTION, POETRY and PLAYWRITING.

Open to writers 19 years of age and older

PROGRAM AND APPLICATION INFORMATION:
Box 1731, Saskatoon, SK S7K 3S1 e 306-652-7395 t/f
sage.hill@sasktel.net ® www.sagehillwriting.ca

k Application deadline April 22, 2005 )
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many perks as Writer-in-Residence
at Berton House, including the
indulgent generosity of the local
librarian making free with down-
filled parka. Since his residence
began last October, Wayne has been
working on his tenth novel, doing
public readings at the library and
Bombay Peggy’s saloon, as well as
visiting schools and enjoying the
people, the Northern Lights, the
awesome scenery.

® Mamaphonic: Balancing Motherhood
and Other Creative Acts was released
recently by Soft Skull Press (NY),
and features four poems and four
drawings from Rose Adams, who is
indeed balancing all that and more.

® Last Days in Africville (Beach
Holme) has been nominated for the
Diamond Willow Awards, one of
the three Saskatchewan children’s
choice book awards. Dorothy
Perkyn’s account of a girl’s last
days in the only home she has
ever known was published in 2003,
was nominated for a Hackmatack
Award and was a finalist for

the Canadian Library Association’s
Children’s Book of the Year.

® When Virginia Hayden won
the Columbine Award for short
screenplay at the Moondance
International Film Festival last year,
she was delighted but yearned for
the next stage. It’s arrived. The
Grocer and the Skinhead has just
been optioned: if financing can be
guaranteed, it will be produced as
one of a series of 15-minute dramas
to be aired on BBC-TV.

® Freedom to read can never be
taken for granted. Even in Canada,
a free country by world standards,
books and magazines are banned at
the border. Books are removed from
the shelves in Canadian libraries,

continued on page 15



schools and bookstores every day.
Free speech on the Internet is under
attack. Few of these stories make
headlines, but they affect the right of
Canadians to decide for themselves
what they choose to read. Every year
in Canada, led by the Book and
Periodical Council, the last week

in February marks our Freedom to
Read with events scheduled across
the country. The Halifax Regional
Library hosted Reading the Banned.
The evening featured writers and
others reading from books, plays
and poems which held meaning for
them and which had been banned
or challenged at some time. The
readers included Steven Kimber,
Kyle Shaw, spoken word artist
Shauntay Grant, novelist Donna
Morrissey, and librarian Kristina
Parlee.

m Scott Brison, MP for Kings-Hants,
circulated a 2005 calendar to

his constituents this Christmas.
November features Brison and PM
Paul Martin holding a copy of A
Poppy is to Remember illustrated by
Kentville illustrator Ron Lightburn.

m Best of! As the New Year struggles
into existence in the dark and

cold of January, Best of lists
appear to light the way and spark
the imagination. One of the most
influential in kids’ book circles is
released by Resource Links magazine.
Eastword noted how prolifically
represented were WFNSers! The
2004 list includes: Rainy Days with
Bear by Maureen Hull (illustrations
by Leanne Franson, Lobster Press);
One Wish by Frances Wolfe
(Tundra); Animals and Their Mates:
How Animals Attract, Fight For and
Protect Each Other by Pamela
Hickman (illustrated by Pat

Stephens, Kids Can Press); A Poppy
is to Remember by Heather Patterson
with illustrations from Ron
Lightburn (North Winds Press/
Scholastic); Thunderbowl by Lesley
Choyce (Orca); The Puppet Wranger
by Vicki Grant (Orca) and half a
dozen titles from Maxine Trottier
— Canadian Greats, Canadian Inventors,
Canadian Pioneers, Our Canadian Flag,
and Vedettes de chez nous all from
Scholastic plus Sister to the Wolf from
Kids Can Press. Congratulations all.

m George Elliott Clarke will

give the annual Anne Szumigalski
Memorial Lecture at the League of
Canadian Poets’ Toronto AGM

this June. HarperFlamingo has
recently released George’s first
novel, George & Rue. What began as
a secret revealed to George by his
mother and grew into the Governor
General’s Award-winning Execution
Poems (Gaspereauy), this story of
George and Rufus Hamilton is now
a novel that is generating enormous
heat among critics and readers.
Carroll & Graf has purchased US
rights while Secker & Warburg has
snapped up UK rights.

m Stephen Kimber will deliver

the keynote address at the 2005
Adlantic Provinces Library
Association AGM. For a writer who
retired from teaching/administering
responsibilities at the University of
Kings College last year, Stephen
hasn’t slowed down! HarperCollins
plans to release his first novel,
Reparations, for Spring 2006 and
he’s hard at work on a non-fiction
book for Doubleday that looks at
families dividied by the American
Revolution. He hopes to have the
manuscript completed by 2007 for a
2008 release.

® Jodi DeLong was thrilled to learn
that she’s been nominated for an
Adlantic Journalism Award for her
Saltscapes feature on the family farm.

®m January 21 was Family Literacy
Day (FLD). Created by ABC
CANADA Literacy Foundation in
1999, FLD is a national initiative that
promotes the importance of reading
and learning together as a family.
In Halifax, Carol McDougall,
coorindator of the Read to Me
Program, and her team created a
mini-revolution to celebrate the day.
There was a literary café in the
IWK Cafeteria with doctors, admin
assistants, IT staff and the hospital
CEO reporting for readings. In the
middle of the program a 7-year old
girl presented herself, asking if she
could read. She chose Brown Bear,
Brown Bear, What Do You See? by
Bill Martin Jr. with illustrations

by Eric Carle from the handy
nearby Woozles book table, and
stole the show. Read to Me is the
provincial program that presents a
book, book bag, library card and
reading information video to every
newborn in the province. Carol
wrote the script for the video

that was produced by CBC, and it
has won finalist certificates at two
international awards, the Globals
and the New York Film Awards.

m Sylvia Hamilton fled the
Maritime winter for a week in
February to bask in the sun in
Jamaica. The High Commission of
Canada and the University of the
West Indies invited the filmmaker,
writer and educator to present her
work in Jamaica for Black Heritage
Month celebrations. Two of Sylvia’s
films were screened — Portia White:
Think on Me and Black Mother Black
Daughter.
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New Members

The Directors, members and staff of
WENS are delighted to extend the
warmest welcome, or welcome back,
to the following member writers:

Michael Bawtree, Wolfville

Julianna Bergwerff, Halifax

Bruce Bishop, Yarmouth

Pamela Black, Antigonish

Kelly Cantwell, Halifax

Margaret Clow Bohan, Halifax

Devon Code-McNeil, Halifax

Ann Curry, New Glasgow

David Burton Dahr, Upper Sackville

Frances Jewel Dickson, East LaHave

Gregory Dill, Dartmouth

Shannon Dimock, Dartmouth

Monika Maxa Donnelly, Lower
Sackville

Hattie M. Dyck, Truro

Ruth Edgett, Ancaster, Ontario

Glenn S. Ells, Canning

Jo Ferguson, Milford Station

Jaime Forsythe, Halifax

Charles Gilbert, Halifax

Nancy Henderson, Hammonds Plains

Amy Jones, Halifax

Jack Julian, Halifax

Staci M. Kentish, Halifax

Helen A. King, Lewis Lake

Vicki Lewis, Middleton

Fiona Lilly, Lower Sackville

Dave Marcott, Halifax

Gwen L. Martin, Fredericton

Gina Newcombe, Wolfville

Pam Pike, Halifax

Augustina Poirier, Judique

Wendy Purves, Halifax

Anna Quan, Dartmouth

Joseph A. Renzi, Halifax

Syr Ruus, LaHave

John Somerton, Halifax

Anne-Marie Walsh, Halifax

Kim Welsman, Hammonds Plains

Barbara Williams, Dartmouth

Linda Williams, Halifax

Jody Wood, Eastern Passage

Harrison Wright, Canning m
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Moving Images Group calls it a wrap

After almost a decade of offering professional development opportunities to
those working in the film and television industry, Moving Images Group (MIG)
will close its doors in June, at the end of the current season.

MIG began almost a dozen years ago as the Pan-Industry Group comprising
then, as now, organizations whose members work professionally in the
film industry: performers (ACTRA), directors (Directors Guild of Canada),
writers (Writers’ Federation of Nova Scotia and the Writers’ Guild of Canada),
Independent Filmmakers’ Caucus (now DOC), Centre for Art Tapes, and
the Atantic Filmmakers” Coop. Although associations and board members
have come and gone over the years as personnel changed and the industry
experienced its regularly irregular cycle of boom and bust, MIG’s goal has
remained absolutely consistent — to offer high level professional development
to those working in the film industry at a reasonable cost.

Current Executive Director Shelley Wallace summed up the current
situation: “The industry is going through a bad financial patch right now. MIG
is tied to organizations that have tightened their belts to the point that MIG
is no longer financially viable. The Board felt it was better to wind down
operations in a responsible and organized fashion so that when film again
booms, as it will, there’s a possibility for MIG’s rebirth.”

In addition to the founding organizations, MIG’s work has been made
possible through the support of CBC-Radio, the Department of Canadian
Heritage, Nova Scotia Community College, Telefilm Canada, the Nova Scotia
Film Development Corp. — all of whom MIG gratefully acknowledges for
having made such important learning possible.

The MIG 2004-05 season will conclue with the completion of the Outreach
Initiative being coordinated by Sobaz Benjamin, and with Drama Lab under the
direction of Bruce McKenna. m

Banff Centre 2005 Creative Non-fiction and Cultural Journalism
Call For Applications — March 11

April 25 to June 24, 2005 (off-site manuscript development)

July 11 to August 6, 2005 (on-site residency)

The Creative Non-Fiction and Cultural Journalism program offers eight
established non-fiction writers an opportunity to develop a major essay, memoir,
or feature piece. A month-long residency enables writers to work on their
manuscript during individual consultations with faculty and during round-table
discussions. Participants are able to advance their professional development
through work with the program chair, experienced and exacting faculty editors,
and through interaction with each other, invited guest speakers, and with artists
from other fields.

In addition to the $3,000 commission fee paid to writers participating in the
Cultural Journalism program, writers may also receive an award to cover the
program fee, accommodation, and meals.

For information visit the Banff Centre website:
www.banffcentre.ca/programs/program.aspx?d=269

Deadline: March 11, 2005 m



BusStop

Jane Buss, Executive Director WFNS

Thirty years ago on May 10, 1975, 60 writers, journalists,
editors, broadcasters, educators, librarians, printers, and
others generally associated with the literary trades

met under the auspices of the Nova Scotia Recreation
Department to consider the possible formation of a writers’
organization in this province.

This meeting established an interim committee (Bill
Percy, Murray Barnard, Lester Sellick, Una Way, Leonie
Poirier, Barbara Meredith, Jim Lotz, Greg Cook, Silver
Don Cameron, Harry Bruce, Susan Kerslake, and
Rosemary Bachman) which met throughout the summer.
By the end of September, the interim committee dissolved
into a Board and the Writers’ Federation of Nova Scotia
was born.

The first year was spent getting a newsletter out,
organizing a writing competition (one that considered
poetry collections that ran 55 pages)), setting up a
manuscript-typing service that offered members an
original and two carbons at the rock bottom price of
50 cents a page, brainstorming workshops and recruiting
members. It was a busy time with our founding writers
volunteering tirelessly to iron out the inevitable kinks.

As we approach our 30th birthday, nothing much and
everything has changed. It’s still relentlessly busy here
at Fed Central . . . but now we are now more than
700 members. Since Christmas, four long-form workshops
have begun in our Writers’ Resource Library; 27 judges
for eight different book prizes have been meeting to agree
on shortlists; spring workshops have been planned (don’t
miss Creative Writing Boost with Sue Goyette, Film Docs
with Erna Buffie and Hot Romance with Deborah Hale);
the Gala is blowing over the horizon for mid-March and
the Atlantic Book Festival has suddenly grown into a two-
week extravaganza of readings, workshops, panels and
awards ceremonies.

Festivities will kick off April 18 with 12 writers
shortlisted for the Hackmatack Awards appearing in
libraries and schools all over Nova Scotia. The will of the
children who have read their books will be announced at
the Hackmatack Awards Ceremony at Pier 21 on Friday,
April 22. Atlantic Book Awards Week will be launched
at Halifax City Hall on April 25 and proceed with events
in all four Atlantic Provinces. The shortlists and final
program will be announced at the beginning of April.
Details will appear on our website (www.writers.ns.ca),
brochures will be circulated in newspapers across the

region and posters and special displays offering discounts
on the shortlisted books will be evident in our bookstores.

Thirty years has given us much to celebrate ...and
much still to do. Our Writers in the School (WITS)
program is woefully underfunded. We are working
to create a Writers in Seniors’ Homes (WISH) project
that requires resources and very thoughtful exploration.
There’s insistent demand that the Federation host a
Summer Camp for young writers, and enormous lobbying
efforts required to work for the restoration of healthy
school libraries. A recent study undertaken by the
Association of Canadian Publishers indicated that 20% of
teacher-librarians/teachers polled indicated that yard sales
and secondhand stores were a source of books for their
libraries.

Our founders created a sturdy, can-do organization that
has weathered countless storms in our brief life. They
laid the foundation for a resilient community of writers
characterized by an ability to cope creatively with change,
uncertainty, and the unexpected. WENS Boards have dealt
with complexity, and proved to have the capacity for
renewal and innovation in the face of upheaval and crisis.
With an eye firmly fixed on the future, the Federation
has made decisions that reinforce our community, include
all members and encourage flexibility and growth. Many
happy returns WENS - you deserve them all. m

Online culture calls

Canadian Culture Online is launching a new call for
proposals under the Gateway Fund for 2005-06 fiscal
year. The primary objectives of the Gateway Fund are:
to increase the amount of quality Canadian cultural
content for the Internet; build audiences for that content
by making it easy to find on the Internet; and engage
Canadians to use the content and share their perspectives
on Canadian events, people and values.

This call for proposals seeks to support projects
by Aboriginal Peoples and ethnocultural communities.
Projects will result in cultural content for the Internet
by and about these communities. Application deadline
is March 14, 2005. For more information, visit
www.pch.gc.ca/cdeci-iccen/ m
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Community of Writers

Susan Cameron

It’s a litcle bit of heaven, there, right before your eyes.
Field of green, arc of sky, flow of tide and river. A clutch
of kindred, a wellspring, pouring forth. A place, a state
of being.

I'm referring to the annual Community of Writers, held
each July at the Tatamagouche Centre. Located outside
Tatamagouche on Nova Scotia’s Northumberland shore,
Community is a magical “east of the sun and west of
the moon” experience. An invitation to commune — with
nature, with kindred spirits, with your own muse.

Since its inception in the summer of 2000, Community
has offered its participants five days and nights of escape
and immersion. Escape from the stifling, draining, so-busy-
with-everything-else-but-writing world; a full, no-getting-
away-from-writing immersion. An opportunity to think
and talk, eat and sleep, touch and smell, writing. Five
days and nights to focus on writing!

What writer — new, emerging, seasoned — could resist
such a call? No meals to cook, no dishes to wash,
no errands to run, no TVs to blather and blare, no
newspapers to distract and dishearten, no wicked web to
cruise. An absence from, and a freedom to.

Freedom to write and write, to your heart’s content;

a filling of notebooks, birch bark strips, perhaps (eek) a
laptop disk. A whisper of pen on paper, a tap of fingers
on keys. Beginnings, middles and endings; stanzas and
chapters; ugly ducklings and delightful damsels; charming
scamps and princes charming. Freedom to write till you
drop — not because you have to, but because you want to.
Your pen, your brain, your hand, keep on going and going.
It doesn’t get much better than this!

Should you wish to seek them out, there are diversions.
Canoes to paddle, table-tennis to play, wooded trails to
saunter or jog, a labyrinth field to navigate, food to
consume. Yo, what meals! It’s take-you-back-to-Gramma’s
home-cooking time. Three squares daily, plus snacks
galore; time-out with table-mates to share ideas and
inspirations; to spin a yarn or three, tell a joke or two.

Before attending, you do need to decide whether
Workshop or Retreat format better suits your wishes
and your needs. Those who register for a workshop
will spend each morning in session. Led by professional
writers and skilled facilitators, the workshops are
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valuable hear-and-hone times; a wonderful opportunity to
learn from professional writers and facilitators, and from
each other, a chance to practice and advance skills.
Then, from noon until evening you are free: to
sit and write, meander and write, canoe-drift and write,
sunbathe and write — the permutations and combinations
are predictable. In the evenings you will read from what
you've written, listen to others’ writing, give and receive
feedback and suggestions.
A full Retreat experience is also available, should
you prefer that format. Retreaters are an integral
part of the Community experience and, last summer,
five writers were housed together, working on their
individual writing projects, reading each other’s works,
and supplying valuable and insightful critiques.
The Reading Café on the last evening is an awesome
few hours. Each participant takes a turn at the mic to
read a short selection. Whether prose or poetry, fiction
or non, the richness of the individual voices and the
array of topics are a joy and a wonder. In 2004 the
workshops were fiction with Bernice Morgan, poetry with
Carole Langille, and creative non-fiction with Stephen
Kimber. Facilitators Gwen Davies, Rose Adams, and Keith
Hagerman added extra punch and power with their
individual insights, energy, talents and writing expertise.
Registrations are now taking place for July 24-29, 2005.
The workshops are poetry with Sue MacLeod, fiction with
Leo MacKay Jr., and mystery writing with Gail Bowen.
Waiting lists are the norm, so it’s best to be early and
register in advance.
Last summer, when it came time to take my leave,
I reluctantly packed pencil and notebook, bid tearful
adieus, waved goodbye to the resident hedgehog I had
named Harry, and climbed into the van of my newest
writer pal for the trip back to the city. Not that I needed
four wheels and an engine to transport me. I was floating:
drifting along on cloud nine, buoyed by a sunbeam.
Returning to earth from heaven.

To find out more, visit the Tatamagouche Centre
website (www.tatacentre.ca and click on Community
of Writers), call 1-800-218-2220, or email
comwrite@supercity.ns.ca. Have a wonderful summer! m



Markets, efc.

% Groundwood Books: Attention:
Submissions, 720 Bathurst Street,
Suite 500, Toronto, ON M5S 2R4
(www.groundwoodbooks.com) Seeks
novel-length, character-driven
literary fiction for children of

all ages. Does not publish hi/lo
(high-interest/low-vocabulary)
fiction, thrillers, mysteries or stories
with anthropomorphic animals. Visit
a library or bookstore to see the
kinds of books they publish in
order to judge mutual compatibility.
Send several sample chapters and a
brief synopsis rather than the entire
manuscript.

# The Saranac Review: English

Dept., CVH, SUNY Plattsburgh, 101
Broad St., Plattsburgh, N.Y. 12901
Welcomes submissions of quality
poetry (7 pages) and fiction (20 pages)
from new and established writers

for its Spring/Winter 2006 inaugural
issue. “We are particularly interested
in Canadian writers since it is part of
our mission to publish them.” Send
manuscript, SASE, and cover letter;
multiple submissions accepted.

% Plenty: Smart Living for a Complex
World 250 West 57 Street, Suite
1915, New York, NY 10107
(www.plentmag.com) a new
bimonthly magazine for savvy,
environmentally conscious
consumers who are aware that we
live in a world of finite resources,
that the planet is in a delicate
balance between the natural and
manmade, and that there are limits
to how much we can extract from
our surroundings.

% Citizen Culture: The magazine
for the young intellectual 99
Hillside Avenue, Suite 131, New
York, NY 10040, (212) 567-7468
(www.citizenculture.com) A new
publication that dedicates itself

to bringing interesting and varied
content to young people ages 20

to 40. Includes investigative pieces,
film reviews, the latest on food,
books, the theater, political debate,
interesting profiles, fiction, poetry,
etc. Submissions guidelines and
editorial calendar on website.

Contests

% Event creative non-fiction contest
#18: Event, The Douglas College
Review, PO Box 2503, New
Westminster, BC V3L 5B2 (http:/
/event.douglas.bc.ca/contest.huml).
Deadline April 15. Entry fee $25
(includes subscription). Prizes: 3
prizes of $500 plus payment for
publication in Event 34/3. Other
manuscripts may be published. Up
to 5,000 words. Blind judging.

# TWUC Writing for Children
Competition: The Writers’ Union of
Canada, 90 Richmond St. East, Suite
200, Toronto, Ontario, M5C 1P1
(www.writersunion.ca/wicc.himl)
Deadline April 24. Entry fee:

$15 fee per entry. Open to
Canadian writers who have not
been published in book format

and do not have a contract from

a book publisher. Send fiction or
non-fiction prose for children (no
illustrations), up to 1,500 words in
English, not previously published in

any format. Blind judging, include
cover letter with name, address,
phone number, e-mail address,
number of words of entry, and if
fiction or non-fiction. Grand Prize,
$1500. The winning entry and the
entries of the 11 finalists will be
submitted to a Canadian publisher of

children’s books.

% 2005 Far Horizon Award for Short
Fiction Contest: Malahat Review,
University of Victoria, Box 1700
Stn CSC, Victoria, BC VSW 2Y2.
(www.malahatreview.com) Deadline:
must be received by May 1. Entry
fee $25 (includes sub to magazine).
Open to emerging writers who have
yet to publish their stories in book
form. Previously published stories
not eligible. Up to 3,500 words.
Blind judging. One prize of $500,
plus $30/page with publication.

% The Antigonish Review Contests,
Box 5000, St. Francis Xavier
University, Antigonish, NS B2G

2W5 (www.antigonishreview.com). 2
contests. Entry fee $25 for either or
enter both for $35. Ist Annual Sheldon
Currie Fiction Prize: Deadline May 31
postmark. Blind judging. Stories on
any subject. 3,500 words max. Prizes
Ist $600, 2nd $400, 3rd $200.

5th Annual Great Blue Heron Poetry
Contest: Deadline June 30 postmark.
Blind judging. Poems on any subject.
Total entry not to exceed 4 pages.
Maximum 150 lines. Entries might be
one longer poem, or several shorter
poems. Prizes 1st $600, 2nd $400 &
publication, 3rd $200 & publication.
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Atlantic-Canadian culture takes another hit —

An update from The Antigonish Review

by Jeanette Lynes

The good news first. The Antigonish
Review (TAR) is alive and well. This
year marks our 35th anniversary.
One of our writers — Elaine
McCluskey — has just been short-
listed for the Journey Prize. We're
sponsoring the 5th annual Great
Blue Heron Poetry Contest, and
we've just inaugurated the Sheldon
Currie Fiction Prize. We remain
committed to our mandate to feature
Maritime writers.

That said, as some of you may
have heard through the grapevine,
TAR was denied funding by the
Canada Council for the Arts this
year.

We've been able to continue
through the support of St. Francis
Xavier University. Ultimately,
though, TAR needs Canada Council
support to survive. We also need
provincial support — which appears
dubious, at this point. Shouldn’t
Nova Scotia support its own, you
ask? That’s the right question to ask
for sure.

As most of you know, The
Pottersfield Portfolio has had to close
down due to lack of funding
support. The Antigonish Review now
remains virtually the only venue for
creative writers in Atlantic Canada.
Many of you have been published
in TAR, as have many writers across
Canada and beyond. The Canada
Council jury didn’t think the writing
in TAR was of a quality that
warranted grant support. I wonder,
rather cynically now, that if a
publication isn’t formatted like
a comic book or a web site,
jury members just won't read it.
Otherwise, the jury might have
appreciated work by recent Griffin
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Prize winner Anne Simpson or
Governor General Award-winner
Jan Zwicky — and fine writing by
many of you.

We don’t buy the quality
argument. We believe in our writers.
Our editors are the best. Peter Sanger
is an esteemed poet, editor, and
critic. Richard Cumyn and Ami
McKay scrupulously read everything

— as do our other fiction editors —
and provide written comments. Few
publications provide this kind of
mentoring. Our fiction acceptance
rate is about 1%, our poetry
acceptance rate around 3%.

Buzz-phrases like “marketing
strategy,” “business plan” and

“artistic innovation” are being used
by grant juries to obfuscate the
fact that fundamental shifts are
occurring in this country’s funding
environment — shifts that relate, in
turn, to changing priorities in our
culture as a whole (and these shifts
are not all artist-friendly).

Put another way, there’s a

“disconnect” going on between a
publication’s credentials and recent
granting decisions. The Pottersfield
Portfolio was flying high when it

got cut — its sales were strong

and it was featured (as a prop)

in a Hollywood movie. TAR is
publishing Griffin Prize winners,
Governor General’s Award winners,
and emerging writers who will be
tomorrow’s prize winners. Even if
the granting councils aren’t going to
fund us, they should at least have
the decency and transparency to tell
us what their real agenda is.

TAR’s editors work on a
volunteer basis. I co-edit TAR as
overload, as does my colleague

Gerald Trites. Why do we do

it? Because TAR is an important
component in Atlantic-Canadian
writing and, we'd like to think,

in Canadian literature. Because we
work with fantastic people. Because
we believe in our writers.

If you care about literary culture
in Nova Scotia, please contact the
Canada Council for the Arts and
tell them that TAR is a quality
publication and a crucial venue for
writers in Atlantic Canada. Please
urge the Council to reinstate funding
to TAR.

You could email the program
officer, Joanne Laroque-Poirier
(joanne.laroquepoirier@
canadacouncil.ca). It would help to
copy your email to us (tar@stfx.ca).

If you don’t have access to a
computer, you could write Ms.
Laroque-Poirier, Program Officer,
Writing and Publishing Section,
Canada Council for the Arts, 350
Albert Street, Box 1047, Ottawa, ON
K1P 5V8. We'd appreciate a copy

of the letter, sent to the TAR office
at St. Francis Xavier University, P.O.
Box 5000, Antigonish, NS B2G 2W5.

Oh yes, and you could enter our
Great Blue Heron Poetry Contest
and/or our new Sheldon Currie
Fiction Prize! For more details, please
visit www.antigonishreview.com.

With your help, we can lobby
collectively for one of Nova Scotia’s
last creative writing journals. Thanks
to all of you for listening.

Jeanette Lynes
Co-Editor,

The Antigonish Review
(902) 867-5033

Email: jlynes@stfx.ca
tar@stfx.ca



