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Three takes on residency
What makes a writer? Well, talent is good. Discipline, better. The carapace of 
an armadillo, recommended. How else could you maintain confidence that what 
you’re doing is glorious in the face of indifferent publishers, disparaging critics, 
exhausted booksellers? But most of all, a writer needs time. Time free from 
financial worry. In days of yore, this was made possible through the support 
of patrons (even Bill Shakespeare’s acting company was known as The King’s 
Men) or through the fabled advance — one sufficient to buy the time to write 
the damn book! Ballantine in New York was revered for this extraordinary 
practice.

Today, residencies are going some distance in helping to “make a writer.” 
There are as many approaches to residency as there are writers: the BBC has just 
appointed Manchester writer Tony Burgess as their first-ever comedy writer-in- 
residence; Robert J. Sawyer spent last year as writer-in-residence at Toronto’s 
Merril Collection of Science Fiction; and the Boston Public Library has just 
announced its first children’s writer-in-residence, Hannah Rodgers, who was 
chosen because she had a remarkable idea for a book and needed the time 
to write it. Three Nova Scotia writers are currently involved in three very 
different residencies.

Library curries accolades
The Pictou Antigonish Regional Library (PARL) is one of the most innovative 
regional libraries in the country. “Fighting Crime One Book At A Time” 
began there, led by RCMP Constable John Kennedy. Today, the program 
has expanded and the RCMP have partnered with Scholastic Canada Ltd. to 
create an innovative literacy initiative, the Adopt A Library Literacy Program 
(www.parl.ns.ca/adoptalibrary/program.html). Geared towards children of all 
ages, from the very young to teens, its primary goal is to promote dynamic 
literacy in youth. By networking with community businesses, items are donated 
to libraries that are used as prizes and incentives to encourage children to visit 
their local libraries, and, as well, funds are raised to buy books.

This year, PARL is the first public library in this part of Canada (in 
recent memory!) to host a Writer-in-Residence. Sheldon Currie was officially 
in circulation on Monday, September 6, and will continue being checked out 
until next April. Sheldon will be leading fiction and poetry workshops for the 
whole community as well as providing one-on-one consultations. He’ll take part 
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in the high-energy meetings of the Pictou-Antigonish Writer’s Group, which 
has been congregating for the past three years, and he plans online writing 
opportunities, script and playwriting sessions, and school outreach.

Sheldon is known for his gripping storytelling, describing the heroic and 
unsettling tales of the working class in coal mining Cape Breton. His short 
story The Glace Bay Miners’ Museum was adapted for the stage and the radio. 
It was later filmed as Margaret’s Museum. Set against the backdrop of 1940s 
Cape Breton coal mines, his latest novel Down The Coaltown Road (Breton Books) 
deals with love and redemption during World War II. Alistair MacLeod said 
of Sheldon Currie that he “possesses the ability to look into the hidden heart 
. . . and reveal us to ourselves.”

East meets West
The Markin-Flanagan Distinguished Writers Program has chosen another 
Maritime writer to be resident at the University of Calgary: Alistair MacLeod 
will be tipping back the office chair from October 25 to November 26, 2004. 
Robert Finley, winner of the Cunard First Book Award for The Accidental 
Indies (McGill Queen’s University Press) in 2001, has just vacated the seat.

The author of the much-celebrated novel, No Great Mischief (McClelland 
& Stewart), and winner of the 2003 Lannan Literary Award for lifetime 
achievement in literature, Alistair has been nominated for every major 
Canadian literary award and won almost all of them. No Great Mischief won 
the Trillium, a Dartmouth Book Award and the Raddall Award for Fiction. It 
also took the 2001 International IMPAC Dublin Literary Award, the world’s 
richest literary prize. He is the only Canadian writer ever to have had two 
books on The Globe and Mail’s top-10 fiction bestseller list at the same time. He 
has published three award-winning short story collections: Island: The Collected 
Stories; As Birds Bring Forth the Sun and Other Stories; and Lost Salt Gift of Blood. 
Top of everyone’s Christmas list this year is the M&S release of To Every 
Thing There is a Season, Alistair’s latest story with illustrations by Peter Rankin. 
Hailed by writers and critics worldwide for his timeless and universal gift for 
storytelling, MacLeod is, according to The Globe and Mail, “ . . . the greatest 
living Canadian writer and one of the most distinguished writers in the world. 
No Great Mischief is the book of the year – and of this decade. It is a once-in-
a-lifetime masterpiece.”

While in Calgary, Alistair MacLeod will read at the U of C’s Rozsa Centre, 
and be available for free one-on-one manuscript consultations with local writers. 
The deadline for the 2006-07 Residency is January 31, 2005. For further 
information, visit www.markinflanagan.com

A dream come true
Dr. Jock Murray, until recently Professor of Medical Humanities at Dal, had a 
dream. In 1991, he founded the Medical Humanities Department at Dalhousie 
University citing Robertson Davies’ Gilman Lecture at  Johns Hopkins Medical 
School in November 18, 1984, as a source of inspiration. Davies called his 
talk “Can a Doctor Be a Humanist?”, but said the title should be, “Can a Doctor 
Possibly Be a Humanist in a Society That Increasingly Tempts Him To Be a 
Scientist?”

Continued on page 3
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Murray agreed with Davies that the central 
importance of the humanities in medical education must 
be addressed consciously and not just taken for granted 
as something that will be there, or will necessarily 
follow from a science-based biomedical curriculum. It 
was Murray’s conviction that the humanities help us 
understand the nature and values of science through 
ways of exploring and thinking and learning that are 
appropriate to the humanities. The humanities should 
not be overly responsive to the demands of science 
to use science’s rules, language and learning methods. 
The challenge is to create an educational system and 
atmosphere where these flow and work together, each 
stimulating and informing the other.

Dal’s Medical Humanities Program is now more than 
a decade old, and through the vigorous support of 
students, staff and faculty, has become a vital part of 
the medical school community. Students may participate 
in several established programs, such as History of 
Medicine, the annual Art Show, as well as creative 
medical writing and narration. There’s a book club, 
an artist-in-residence, a lecture series, and a selection 
of humanities courses, such as medical phenomena in 
art. The program also includes a popular music-in-
medicine program inspired by the university’s Tupper 
Band. Medical students started the concert band in 1979 
as an extracurricular activity. Today, about 35 musicians 
still meet every week to rehearse. 

The current resident artist will be Anne Simpson 
who will be in residence from October through early 
December. She’s planning a reading, wondering whether 
a chapbook of medical students’ writing might be 
possible, and fascinated by the prospect of such an 
innovative program.

In addition to winning the 2004 Griffin Poetry 
Prize, Anne Simpson’s second collection of poetry, Loop 
(McClelland & Stewart), was a finalist for the Governor-
General’s Award in 2003. Her first collection of poetry, 
Light Falls Through You (M&S, 2000), won the Gerald 
Lampert Memorial Award and the Atlantic Poetry 
Prize. Her first novel, Canterbury Beach (Penguin Canada, 
2001), was shortlisted for the 2002 Thomas Head 
Raddall Atlantic Fiction Award. In 1997, her short story 

“Dreaming Snow” shared the Journey Prize. n

The Writers’ Federation Annual Meet, 
Greet, and Eat – December 9

It’s all sunshine and green leaves now but wait. Soon 
the season of turning lamps on before supper will be 
upon us, soon the season of bare branches. And if 
shovelling snow isn’t reason enough for a party, the 
Writers’ Federation Annual Meet, Greet, and Eat is! Get 
up from your masterpieces for a few hours and come 
on down to your headquarters, catch up on gossip, show 
off that new pair of purple velvet trousers you’ve been 
dying to wear, talk in the short-cut code only other 
writers understand. Stand around and say things like: 
“sociable,” or, “stuck in the first draft,” or, “waiting to 
hear,” and feel the real understanding and empathy only 
your kin can offer. Take a break from the plot that is 
thickening and celebrate the long year behind you and 
the great year ahead! December 9, 3:30 to 5:30 p.m. Be 
there or be square. n

Lynn Sawyer and George Borden at last year’s festivities.

Carol McDougall backs up Gillin Webster and Budge Wilson

Residencies – continued from page 2
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n Racked – members’ work 
appearing in the prodigious 
profusion of journals, mags and 
e-signals flickering past your editor’s 
desk into the Fed Reference Library 
(open 9:30 to 5 Monday through 
Friday for your delight and 
discernment): Fall’s Saltscapes burst 
onto the racks in a blaze of 
blue featuring blueberries, wild and 
cultivated, by Jodi deLong, Darcy 
Rhyno braving the wild fungi and 
living to tell the tale, Kate Langan 
with spicy fridge accoutrements, 
Donna D’Amour highlighting the 
photography of Joanne Chilton, all 
brought home on the back porch with 
Harry Bruce moved by Hurricane 
Juan to forsake Moncton and return 
to his home of homes, Halifax 
... welcome back Harry!; “Rainy 
Night Reminder,” Kate MacNeil’s 
most recent short story, appears 
this month in Standard; “Growing 
Old Anna” is Thea Atkinson’s 
lovely postscript story currently 
appearing in The New Quarterly; 
Gary Saunders’ old house is 
proving the source of many tales 
for Rural Delivery, currently a 
philosophical pondering of the 
provenance and benefits of oil, 
acrylic and wash paints; Elaine 
Ingalls Hogg found an article she 
wrote on writing – “Someone Moved 
the Goal Posts” – for Writer’s Weekly, 
winging its way to a further 70,000 
readers when picked up by an 
aggressive e-zine; Westjet’s in-flight 
Airlines Magazine featured a 3-page 
article on Pier 21 by Shelley 
Cameron-McCarron that the NS 
Department of Tourism estimates 
to be an $82,000 publicity value 
(could this herald an unprecented 
expansion of provincial artist 
funding down that crumbling 
provincial road?); in October’s The 

Navigator Faith Piccolo looks at 
a cookbook published 50 years 
ago. Published by the Lunenburg 
Hospital Ladies’ Auxiliary, this gem 
is still earning royalties! Faith also 
looks at alpaca farmers in Rose Bay 
whose fibres are destined for the 
Paris fashion houses in the current 
issue of Nova Scotia: Open to the 
World. The story of George Locke, 
a lighthouse keeper until 1989 had 
her burning the midnight oil in 
Cape Breton Magazine in October 
and she profiled three Nova Scotia 
business with claims to “Dream 
Teams” for Atlantic Business; Leaf 
Press (www.leafpress.ca) featured a 
new poem by Ann Graham Walker 
as a “Monday’s Poem” recently; 
Joanne Merriam has a new sci-fi 
story in Strange Horizons; as well 
as celebrating the birth of her 
first child, Christine Lindsay was 
celebrating the inclusion of her 
poem “Remains” in the two-faced 
current issue of Grain; Atlantic Books 
Today has Jodi DeLong talking 
with Kathleen Tudor about her 
Roseway press, Sandra Phinney 
reminding us that you don’t need 
to open a theatre to enjoy a 
play . . . simply open a book, 
Bette Tetreault smelling out new 
kids’ books, and Sue MacLeod 
remembering Fred Cogswell; new 
poems from Melanie Jasmine 
Grant and Eleonore Schönmaier 
grace the latest issue of Douglas 
College’s Event; The Antigonish 
Review 138 features the poetry of 
Anne Simpson and also includes 
“4 Ghazals from After the Accident” 
from Rose Adams; meanwhile over 
at Atlantic Business Today, Sandra 
Phinney is hanging out with 
environmental lawyers.

n Launched and riding pretty! Pocket 
Rocks is the newest picture book by 
Sheree Fitch (illustrated by Helen 
Flook) just out from Orca; Cape 
Breton on the eve of the First World 
War is the setting for Last Chance 
Bay by Anne Laurel Carter, new 
at Penguin. Plucky protagonist Meg 
dares to pass herself off as a younger 
brother and spend a thrilling day 
in the pits where she learns a large 
lesson from the ponies; “Birds do it! 
Bees . . . ” and Pamela Hickman 
(aided by illustrator Pat Stephens) 
provides all the details in her latest 
from Kids Can Press, Animals and 
Their Mates: How Animals Attract, 
Fight for and Protect Each Other; can’t 
keep a good Lesley Choyce down! 
With 60 books and counting, this 
irrepressible writer is celebrating 
a new collection of poetry from 
Ekstasis Editions, The Revenge of the 
Optimist; Sandy MacDonald has 
launch bubbles on the horizon: 
a first book to be published in 
the spring by NB’s Dreamcatcher 
Publishing . . . the working title 
(about to change) is “White Irises” . . .  
the plot (about to fascinate) involves 
three women in a power struggle on 
the banks of the Northumberland 
Strait; Mary Ann Monnon and  
illustrator Sheri Eaton are launching 
two more volumes of Bear Tales 
at the Keshen Goodman Library, 
Halifax, on November 7 (3 p.m.): a 
perfect just-before-Christmas setting 
with books and prints for sale and 
personal inscription; Relics Pub in 
Pictou was the September launch 
point for Ross and the Big Happening, 
a first picture book from Anne 
L. MacMaster with illustrations by 
Sharon McKenna; tracery & interplay 
is matt robinson’s latest collection, 
out as a chapbook from Frog Hollow 
Press and exploring hockey from 

Who’s doing what

Conitnuned on page 5
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11 perspectives; Chapters at Bayers 
Lake and Mic Mac Mall provided a 
launching pad for Steve Vernon’s 
latest, Long Horn, Big Shaggy: A Tale 
of Wild West Terror and Reanimated 
Buffalo.

n Agency News: Marq de Villiers 
and Sheila Hirtle (A Dune Adrift, 
Sahara) have left their previous 
agent Bruce Westwood and are now 
represented by Don Sedgwick and 
Shaun Bradley of the Transatlantic 
Literary Agency. Raddall Award-
winning Carol Bruneau (Purple for 
Sky, Depth Rapture) is no longer 
represented by Anne McDermid & 
Associates, having recently signed 
with Sedgwick and Bradley. 

n Kudos . . . to Heather Laskey. 
Night Voices: Heard in the Shadow 
of Hitler and Stalin (McGill-Queen’s 
University Press) has won the 2004 
J.I. Segal Award for English Non-
fiction on Jewish Themes. Sponsored 
by the Jewish Public Library in 
Montreal, the prestigious Segal 
Awards were established in 1968 to 
honour the great Yiddish-Canadian 
poet and to foster heightened Jewish 
cultural creativity in Canada. J.I. 
Segal is acknowledged as one of the 
most respected Yiddish poets. The 
purpose of the awards, presented 
every two years, is to encourage 
and reward creativity for published 
works on Jewish themes and to 
recognize contributions in Jewish 
education, both formal and informal. 
The book was also shortlisted for 
the Evelyn Richardson Prize for non-
fiction. JOY for Shandi Mitchell! 
One of the highlights of the Atlantic 
Film Festival is the presentation of 
the Linda Joy Media Arts Society 
Awards. Shandi garnered the CBC 
TV Script Development prize for her 
screenplay Touch the Moon, her first 
feature film. $7,000 cash and $5,000 
in services will make it possible for 

her to do a final draft of the story of 
a 17-year-old girl who feels destined 
to go crazy as is her twin brother. 
They’re so inextricably connected 
they dream each other’s dreams. 
A Gemini Award nominee for  
Baba’s House, Shandi was part of 
the National Screen Institute’s first 
feature program with an earlier draft 
of Touch the Moon. The plan is 
to begin shooting in Halifax next 
summer. Kay Doucette has been 
honoured for her work throughout 
New Brunswick as Nanny Kay (Just 
Nanny and Me and Good Things 
to Know, Barkley D Publishing ...  
which also appears in French as 
J’apprends avec Grand-Maman) and 
in September was presented with 
the Dr. Margaret Trenholme Early 
Childhood Literacy Award in the 
category of author. Pam Calabrese 
MacLean has been selected for 
a 2004 Tribeca Arts Festival 
Playwright Award. This brand 
spanking new festival ties culture 
with couture fashion and will 
provide Pam with a December 
New York production of her 
monodrama, Her Father’s Barn, which 
was previously produced at Festival 
Antigonish’s Late Night Series in 
2002.

n Heard it on the Air Waves! CBC 
Radio One’s Between the Covers 
aired Ghosts of Pier 21, Brian 
Bartlett’s new 6-minute poem/
dream/documentary/voices set in 
Pier 21; Margaret Atwood talking 
books with Eleonore Wachtel about 
her beloved Aunt J with whom she 
was attending a CAA conference in 
the late ’60s . . . that would be our 
own Joyce Barkhouse, author of Pit 
Pony and eight other titles; you may 
know her as DNTO’s Gadget Girl, 
but Stephanie Domet is a Definitely 
Not The Opera producer well into 
the current draft of her novel-in-
progress; if you’ve been tuning in 

to Weekend Mornings, you’ll have 
been delighted with Hattie Perry’s 
stories and reminiscences; Sue 
Goyette hung out with Information 
Morning host Don Connelly in the 
Public Gardens reading poetry (hers) 
to each other.

n Creative Books in Newfoundland 
is set to release Catherine Safer’s 
first novel. Set in St. John’s, Bishop’s 
Road tells the tale of misfits shaken 
to the core by the magic in a teenage 
delinquent’s eyes.

n Six or seven years ago Jacqui 
Halsey, who was working in the 
children’s department, asked if 
she might sit in on some short 
sessions on writing that WFNS was 
offering at Alderney Library. She 
did, and then went on to take the 
longer writing classes led by Carol 
McDougall and Norene Smiley. 
She tried her hand at the Atlantic 
Writing Competition . . . and won; 
applied for a mentorship last year 
. . . and was accepted. When the 
mentorship ended last spring, she 
gathered her courage and started 
sending Peggy’s Letters, a YA novel 
set in London during World War 
II, out to publishers. We’re thrilled 
to announce that it’s recently been 
contracted by Orca Books in BC. 
Congratulations, Jacqui.

n The recently hitched Sue Goyette 
moseyed out to Calgary in October 
to participate in Wordfest, the 
Banff-Calgary International Writers’ 
Festival, as well as to locomote with 
Poetry Commotion and gnash with a 
Poetry Bash. She was promoting her 
recently released second collection 
of poems, Undone (Brick).

n William Kowalski is having a 
gloriously busy fall: HarperCollins 
in the US and Transworld/
Doubleday/Black Swan in the UK 

Conitnuned on page 6
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will be releasing his fourth novel, 
The Good Neighbor, at the end of 
November; his short film Coyote 
Beach, co-written with Markus 
Griesshammer, has been included in 
shorts! Vol. 2, a DVD compilation 
of 17 international award-winning 
short films from 2003 (Coyote Beach 
won the 21st Century Filmmaker’s 
Award (Best Film) at the 9th annual 
New York/Avignon Film Festival); 
and an essay he’s written will 
be included in Critique Magazine’s 
4th annual On Writing issue, 
available on-line November 30 at 
www.critiquemagazine.com

n Joan Cleveland was invited 
to participate in a summer Art 
Gallery and Tea Room held at the 
Ocean Swells Community Centre in 
Northwest Cove last summer with 
her new book Silver Locket. She 
so enjoyed the event that she was 
thrilled to head for the Parkdale-
Maplewood Community Museum for 
their September Blueberry Festival. 
Many of her audience had attended 
the school that is the setting for 
her book, and book sales were even 
more plentiful than blueberries.

n Josh MacDonald and his work 
have been front and centre this 
fall: his play Halo (remember the 
Jesus sightings at a Tim Horton’s?) 
opened Halifax Theatre Arts Guild’s 
73rd season. He was part of the 
Atlantic Film Festival’s Scripts Out 
Loud program with his feature script 
for a youth audience, Over, Under, 
Through. He and Jay Dahl have 
been developing a tv script, Strange 
Adventures, drawing on the Salter 
Street, Halifax, comicbook shop of 
the same name.

n Since its arrival in Canadian 
bookstores, interest in the 
remarkable collection of women’s 
stories And I Will Paint the Sky  

(Pottersfield Press) continues to grow. 
Contributors, including Lorri 
Neilsen Glenn, were on hand 
at Spring Garden Road Library 
in October in support of this 
powerful collection of Canadian 
women’s stories that bears witness 
to the struggles, setbacks and defeats 
extraordinary women face in their 
determination to make a mark on 
the world around them. 

n And while on the anthology shelf, 
a prize for cheekiest title of the 
season to Appollinaire’s Bookshop 
for Pissing Ice: An Anthology of ‘New’ 
Canadian Poets edited by Jon Paul 
Fiorentino and Jay Millar which 
includes the work of our own “new” 
Alice Burdick.

n While we’re in cheeky mode: Jane 
Kansas is still pumping that bicycle. 
A second on-the-road report from 
Kansas arrived at the Fed, informing 
one and all that she’d progressed 
through New Hampshire shedding 
mosquito hat, running shoes, rain 
jacket, and jackknife en route.

n Over at the Tantallon Library, 
Pamela Donoghue was helping 
individuals to share their life 
experiences in written form with a 
workshop on Memoir Writing.

n Edith Comeau Tuft’s Le Petit 
Acadien had been out of print for 
a number of years. But people 
kept asking after it, the 2004 
World Acadian Congress was on the 
horizon, Edith was to be honoured 
by the Atlantic Book Awards, and 
(Edith felt particularly strongly about 
this) several of her 35 grandchildren 
had never had a copy, not to 
mention her 10 great-grandchildren). 
So . . . Le Petit Acadien is back in 
print and going fast. Copies are $6 
and available by contacting Edith at 
RR 1, Saulnierville, NS, B0W 2Z0.

n And down the road in Chester, 
Richard Perkyns put finishing 
touches to his adaptation of Rachel’s 
Revolution for a world premier at 
the Chester Playhouse in October. 
Written by his wife Dorothy in 
1988, Rachel’s Revolution won the 
Geoffrey Bilson Award for Historical 
Fiction in 1989 and was designated 
an Our Choice book by the 
Canadian Children’s Book Centre.

n The secret to eternal youth? 
Never slow down! Budge Wilson 
has mastered this art: she’s just 
finished proofs for a new easy reader, 
The Imperfect Perfect Christmas, due 
out with seasonal panache from 
Pottersfield Press; and a sequel 
to her Our Canadian Girl “Izzy” 
series, called Trongate Fury for 
Penguin. She’s slated to deliver the 
Keynote Address at CANSCAIP’s 
annual “Packaging Your Imagination” 
weekend, as well as the Margaret 
Laurence Lecture at Trent University. 
She plans to find a moment to 
visit with the Governor General to 
receive her Order of Canada. And 
in spare moments she’s fine-tuning 
a new collection of stories, and 
finalizing a draft for the third “Izzy” 
story.

n The Territorial Writers Association 
is featuring Susan Haley at their 
4th annual conference, Land and 
Laughter, held in Yellowknife.

n Dawn Henwood went public in 
September participating in some of 
the magical outreach sponsored by 
Halifax Public Libraries. She offered 
a 90-minute program titled “How 
to Make a Positive Impression 
with E-mail” at the Spring Garden 
Road Branch. Dawn, whose column 
appears every two weeks in the 
Chronicle Herald, started her own 
company in 2001 – WriteWell 
Communications and Coaching 

Conitnuned on page 7
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which specializes in educational and 
business writing.

n And more at the library just in 
time for Christmas! Geoff Butler 
will be launching his latest book, 
The Look of Angels: Angels in Art 
at Spring Garden Road Library in 
Halifax on December 9 at 7 
p.m. Geoff uses angel imagery 
in his paintings, poems, songs, 
and short stories. Far from being 
irrelevant in these sophisticated 
times, Geoff’s angels symbolize a 
spiritual dimension that he feels 
must be present, in some form at 
least, for a fulfilling life and for any 
real, lasting solutions to problems, 
from the personal to the global. 
Don’t miss this launch!

n Tired of that awful, anxious 
embarrassed moment at the end of 
a public reading when no one in 
the audience can come up with 
just the right question, Kathy-Diane 
Leveille has created an animated, 
interactive approach: she didn’t just 
read from her story collection 
Roads Unravelling at the Kennebecasis 
Library in Quispamsis, New 
Brunswick, she had the audience 
imagine the story as if it were 
being recorded for radio and invited 
them to provide the sound effects. 
A week later at the East Branch 
Library in Saint John, she provided 
the questions: Where do characters 
come from? Why do writers wear 
funny hats? Should you date a man 
with a dangling modifier?

n Elaine Ingalls Hogg is working 
on a final draft of a new book that 
Nimbus will release next spring in 
time for the 50th Anniversary of 
the Cape Breton Causeway in August. 
They haven’t finalized the title yet, 
but the subtitle’s a firm When Canada 
Joined Cape Breton!

n Anne Simpson got away to the 
Leighton Artists Colony in Banff for 
some quiet writing this summer but 
will be at the centre of the Canuck 
literary circus this fall, appearing at 
Toronto’s Harbourfront International 
Festival in October.

n Ex post facto: 20 years after 
signing the contract in Northern 
Ireland, Heather Laskey and her 
Irish co-author Mavis Arnold, find 
themselves in a contractual mire. 
They’ve been working with Lilliput 
Press in Dublin on a revised edition 
of Children of the Poor Clares: The 
Story of an Irish Orphanage, the first 
book which documented the abuse 
of children in church-run institutions. 
Suddenly, after not hearing from 
the original publisher for 18 years, 
that publisher has notified them 
not only that it is reprinting the 
original edition but also that it 
wishes to exercise the negotiated 
right to release a new edition. Laskey 
says, “It was our own fault for not 
thinking to check the old contract.” 
But she and Arnold are pursuing an 
animated protest. 

n MSVU Art Gallery curator Ingrid 
Jenkner signaled a new direction 
in the Gallery’s publishing program 
when she paired West Coast visual 
artist Elizabeth MacKenzie with East 
Coast literary artist Kathy Mac to 
create a catalogue to accompany 
the show Reunion. The result is 
an exquisite chapbook-like catalogue 
in which orginal poems by Kathy 
interact with MacKenzie’s drawings.

n October found raku sculpture, 
painting and text by Regina Coupar 
on display at the ADJA Gallery in 
Liverpool. Regina’s latest book is The 
Seeker’s Heart: Meditations Based on the 
Book of Psalms, released earlier this 
year by Blue Grama Publications.

n The Fed is the Atlantic home-
away-from-home of the Canadian 
Children’s Book Centre’s collection 
and our walls vibrate with the 
colour, imagination and joy that this 
literary opus collects. A favourite 
moment is the arrival of the Centre’s 
annual Our Choice catalogue and 
its treasury of recommended reading 
from all that’s been published in the 
past calendar year. An Our Choice 
designation is high praise indeed 
and our hearts beat a little faster 
to see so many of our members 
included: Joanne Taylor (Susan 
Tooke, illustrations) for Full Moon 
Days, Anne Laurel Carter (Alan 
and Lea Daniel, illustrations) for 
My Home Bay, Barb Todd (Rogé, 
illustrations) for The Rainmaker, Don 
Aker for The First Stone, Lesley 
Choyce for Shoulder the Sky, Geoff 
Butler for Ode to Newfoundland 
which he also illustrated, Pamela 
Hickman for Animals and their 
Young: How Animals Produce and Care 
for Their Babies, and Kristin Beiber 
Domm (Geoff Domm, illustrations) 
for The Hatchling’s Journey: A 
Blanding’s Turtle Story. 

Lorna Inness’s column in The 
Chronicle-Herald recalls that 30 years 
ago magician/writer/actor Bruce 
Armstrong was delighting young 
and old with his special brand of 
magic on his CBC-TV’s Merry-
Go-Max. This summer, he was 
delighing audiences again: reading 
his own poetry at the Unitarian 
Church in Halifax and then reading 
Alden Nowlan’s work at a preview 
showing of The Mysterious Naked 
Man, a film about Nowlan (whom 
Robert Bly describes as the greatest 
Canadian poet of the twentieth 
century). Today, Bruce is finishing 
work on “Touchstones: Ecounters 
with the Sacred in Nova Scotia.” 
Touchstones is unique in that it’s a 
personal journey and a guidebook; 

Conitnuned on page 8
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included are elemental spiritual 
landscapes such as Mi’kmaq sites, 
monasteries and churches. It will, he 
says, soon be time to search for a 
publisher.

The Directors, members and staff of 
WFNS are delighted to extend the 
warmest welcome, or welcome back, to 
the following member writers:
John Barger, Halifax
Melissa Bossy, Yarmouth
Jeanne Campbell, Halifax
Randy F. Carter, Head Jeddore
Lesley Crewe, Homeville
Gregory Cromwell, Yarmouth
Star Curran, Kentville
Stewart Delo, Dartmouth
Cyndy d’Entremont, Lower Sackville
Bette Drish, Bear River East
Kathleen (Kay) Doucette, Riverview, NB
Brian Duggan, Halifax
Ann Foster, Halifax
Camille Fouillard, Halifax
Angela Garofolo, Halifax
Michael Garrett, Halifax
J.Michael Gauthier, Halifax
Dee Gibson, Halifax
Marcia Pierce Harding, Liverpool
Peggy Hogan, Parrsboro
Mary-Jane Hopfner, Blockhouse
Cathy-Lynn How, Annapolis Royal
Brenda Hubbard, Yarmouth
Chantal Knowles, Barrington Passage
Steven Laffoley, Halifax 
Judith Love, Wolfville
Kate MacNeil, Windsor
Jane Marshall, Halifax
Patricia Martin, Canning
Darcy McClare, Halifax
Kerry Jo McClendon, Lunenburg
Kendall McQueen, Halifax
Peter H. Riddle, Wolfville
David Rimmington, Halifax
Marilynn Rudi, Dartmouth
Catherine Safer, Dartmouth
Kyle Shaw, Halifax
Alison Thibault, Church Point
Megan Trefry, Yarmouth
Lisa Verge, Halifax
Sonjel Vreeland, Halifax
Karan Whiteman, Halifax
James Wood, Tusket n

BusSTOP

WITS – too hot to handle?
Jane Buss, Executive Director WFNS

Tom Thompson time along the road to home these days, a riot of blazing gold and 
hectic red. Reminds me of the tempo at the Fed, all blazing and hectic. On September 
15, Writers in the Schools booked $40,000 worth of school visits in a smoking 5 hours 
and 10 minutes. There’s always been keen competition among the schools to book those 
first-come/first-booked dollars, but this broke all records absolutely. Though we at the 
office were jubilant at how in demand you all are, and relieved that the breathless 
rush was over, there was a part of us that wanted to jump off a bridge. Because, of 
course, at 5 hours and 11 minutes, every school which hadn’t been successful wanted 
to lynch us!

WFNS began WITS in 1982 with a budget of $2,600. Writers were paid $15 for their 
first hour, $10 for a second to a maximum of $50 for a full day. Travel was confined 
within an 80 kilometre radius at 7.5¢ a kilometre. 

For the past five or six years with 37% of our funding provided by the Culture 
Division of the Nova Scotia Department of Tourism, Culture and Heritage, with support 
from such public-minded companies as Maritime Life, Clearwater Fine Foods, Canada 
Post and the Royal Bank, and with funds raised at our annual Silly Silent Auction, 
we’ve been able to cobble together a budget in the $40,000 range. Fees to writers 
have been frozen for almost a decade at $200 for a full day with travel reimbursed 
at 22¢ a kilometre.

The program is a phenomenal success but doesn’t even begin to meet the demand. 
With more than 500 schools in the province with lord-exactly-knows how many 
classrooms, this year we have booked 51 writers for 123 full days and 78 half-days in 
75 schools around the province. We noticed that many more high schools were booking 
WITS visits this year, and that our travel expenses have never been higher . . . meaning 
that the Federation is sending writers who live in the centre of the province to Cape 
Breton and Barrington Passage, as well as making sure that writers on the South Shore 
are seen and heard in Halifax. But we’re barely scratching the surface.

Times are changing for WITS. Corporations are bought and sold and morph into 
different entities with different funding priorities. Nova Scotia is not overly endowed 
with deep-pocketed businesses, and school programs lack the glamour of live theatre, 
public festivals and concerts. Community social priorities that include hunger, poverty, 
homelessness, and disease make fundraising for a lovely in-school program that is 
neither literacy nor the performing arts, a challenging sell. 

The Nova Scotia Department of Education has always declined to invest in WITS. 
Statistics Canada released a new report on September 8, just as many Nova Scotia 
citizens were heading back to school: “In 2002/3, it cost more than $14,300 yearly to 
educate a student in the Yukon and more than $12,100 to educate a student in the 
Northwest Territories. Among the provinces, the annual cost per student varied from 
a high of $8,800 in Alberta to a low of $6,400 in Nova Scotia.” When asked by the 
press to comment on the report, Deputy Minister of Education Dennis Cochrane stated 
that no one was able to show him a direct correlation between per student expense 
and student learning. 

Given this climate, WFNS will spend some time in the coming season re-evaluating 
the WITS program. Although we’ve so streamlined administration over the years 
that we’d make NASA proud, we must find a solution to the annual scramble by 
overworked teachers and the diminishing financial resources. We need to address 
the very real need to develop support materials to accompany the program, and the 
scarcity of books in the schools. We welcome all input into this ongoing process and 
know – given our rich history as a cheerful, can-do, don’t-take-no-for-an-answer kind of 
organization – that WITS 2005-06 will blaze pheonix-like again next fall. n
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imPRESSed – the newest titles by WFNS members

Tarcadia
Jonathan Campbell
Gaspereau Press, 2004, $27.95
ISBN 1894031946 
The Chisholms are a rollicking, 
unpredictable family living in the 
north end of Sydney, Nova Scotia. At 
the start of the summer, 14-year-old 
Michael, his older brother Sid and two 
of their friends build a raft on the 
tar ponds. The novel begins with an 
ominous Christmas dinner disaster and 
winds its way through encounters 
with nosey adults, a pukey car trip, 
practical jokes, family fights, trips to 
the corner store and summer days 
on the raft. With a surprisingly keen 
appreciation for the city’s industrial 
landscape, Michael describes the inner 
workings of the tar ponds, railway 
yard, warehouses, docks, scrap piles, 
steel plant, and used car lot that 
comprise his arcadia. 

This first novel bristles with 
humorous encounters, witty family 
banter, camaraderie and a boy’s 
response to overwhelming uncertainty 
and loss. 

Jonathan Campbell is the author 
of short stories, plays and television 
dramas. Tarcadia is his first novel. Born 
in Montreal, raised in Cape Breton, 
Jonathan lives in the Annapolis Valley 
with his wife, painter Lindee Climo.

Last Chance Bay
Anne Laurel Carter
Penguin Canada, 2004, $17 
ISBN  0-14-301663-6
Set in Cape Breton in the early 
stages of the Second World War, Last 
Chance Bay tells the story of Meg, 
a young girl who dreams of flying. 
Inspired by her heroines Amelia 
Earhart and Beryl Markham, Meg’s 
dream is a lofty one and unlikely  
ever to come true. Meg’s father, 
like most of the men in town, is 
employed in the coal mine, and life 
for all is a daily struggle for survival. 
When the bare necessities are all 
that’s expected, how can anyone 
nourish hope?

Anne Laurel Carter is the author 
of the Our Canadian Girl Elizabeth 
series, Under a Prairie Sky, The Girl on 
Evangeline Beach, Tall in the Saddle, and 
From Poppa. She has won the Vicky 
Metcalf Award for short stories 
and the Thistledown Young Adult 
Short Story Competition. She lives in 
Toronto and on Nova Scotia’s South 
Shore in the summer.

Watch and Warn
Allan F. Coggon 
Trafford Publishing, 2004, $29.99 
ISBN 1-4120-3192-3
Watch and Warn is an account 
of Canada’s Second World War 
homefront and the Aircraft 
Detection Corps. This book is 
about the 24,000 Canadians who 
performed their duties as volunteers 
on the homefront scanning the skies 
and waters for enemy incursions by 
plane, submarine and ship, while 
their sons and daughters were 
scattered across the world in the 
defense of our freedom.

Born in Tuft’s Cove, Allan 
Coggon spent 40 years in aviation 
and now lives in Mahone Bay. After 
receiving his RCAF Wings in 1940, 
he ended six years of military service 
with a tour with the Royal Air Force 
against Japanese forces in Asia. After 
World War II, Coggan flew for 
KLM Royal Dutch Airlines and was 
the personal pilot for industrialist 
Sir James Dunn. He founded the 
Silver Dart Chapter of the Canadian 
Aviation Historical Society in Halifax 
and is its current president.
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The Seeker’s Heart: 
Meditations Inspired by the 
Book of Psalms 
Regina Coupar 
Grama Publishing, 2004, $20
ISBN 0-9688554-8-2
The Seeker’s Heart is a collection 
of 150 meditations, presented in 
poetic form. They parallel the 
biblical Psalms in theme and 
numbering. Written with a simple 
and straightforward elegance, this 
book is surprisingly complex. It will 
motivate the reading and rethinking 
of scriptures. 

A Nova Scotian of Acadian 
descent, Regina Coupar holds a 
degree in Religious Studies from 
Mount Saint Vincent University 
and a diploma in Ministry and 
Theology from the Atlantic School 
of Theology. Her art spans painting, 
lithography and clay sculpture; her 
writing spans theology, non-fiction, 
fiction and poetry. Coupar’s work 
is unified by a single theme: 
the spiritual connection available 
through art. She lives in Chester 
Basin.

A Dune Adrift: 
The Strange Origins and Curious 
History of Sable Island
Marq De Villiers and Sheila Hirtle
McClelland & Stewart, 2004, $34.99
ISBN 0-7710-2642-0
The bane of sailors for generations, 
Sable Island declines to stay exactly 
where it is on the sea charts, and is 
so low that it often can not be seen 
until an unfortunate ship is almost in 
its clutches. As a result, its beaches 
have been littered over the years by 
hundreds of shipwrecks. 

Anchored roughly by tough 
vegetation, surprisingly supplied 
with fresh water in the middle of 
salt, inhabited by hardy wild horses 
descended from Acadian ponies left 
on the island in 1756, Sable is an 
amazing place, and the authors have 
done it justice in this engaging and 
often lyrical book. 

Born in South Africa, Marq de 
Villiers is the author of seven books 
on exploration, history, politics, and 
travel, including Water: The Fate of 
Our Most Precious Resource (winner of 
the Governor-General’s Award for 
Non-Fiction) and Sahara: A Natural 
History written with Sheila Hirtle. 
De Villers and Hirtle live in 
Lunenburg. 

Christmas in Atlantic Canada: 
Heartwarming Legends, Tales and 
Traditions
Joyce Glasner
Altitude, 2004, $9.95 ISBN 1-55153-781-8
Christmas is a time for celebrating 
with friends and family, a time for 
sharing stories, memories and good 
cheer. This book is packed with 
inspirational holiday stories from 
across Atlantic Canada. These stories 
recount daring adventures, dramatic 
rescues and remarkable deeds that 
shine with the spirit of the 
season. From the myths, rituals and 
traditions that give the holiday its 
special flavour, to heart warming 
tales of Christmases past and present, 
this is a collection that will be 
treasured for many years to come.

Author and freelance writer 
Joyce Glasner lives in Halifax. 
Her articles on gardening, travel, 
and the arts have appeared in a 
variety of national and international 
publications. Her first book, The 
Halifax Explosion: Surviving the Blast 
that Shook a Nation, was published 
by Altitude last fall.
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Seemore of Tancook: 
The Gull with the Red Rubber Boots
By Nancy Guest
Glen Margaret Publishing, 2004, $9.95
ISBN 0-9687728-0-3
Seemore is a gull with a problem. 
His problem is eventually solved 
with the help of two friends – 
a boy from Wake Up Hill and 
Olivia, a young tourist. They give 
Seemore a gift that changes his life. 
Written by Nancy Guest, Seemore of 
Tancook features wonderful folk art 
illustrations done by the author.

Nancy Guest writes from her 
Ox Yoke Studio in Marriot’s Cove, 
near Chester. She and her husband 
Don spend summers with their six 
grandchildren on Don’s Cape Island 
boat fishing for sharks and hunting 
for pirates.

Grand-Pré: Heart of Acadia 
John Johnston and Wayne Kerr
Nimbus, 2004, $16.95 
ISBN 1-55109-479-7
In time for the Acadian World 
Congress of 2004, this well-
illustrated work takes a fresh look 
at the history of the Acadian 
village of Grand-Pré from the 
1680s to 1755. Grand-Pré: Heart of 
Acadia presents the settlement in 
the context of the wider history of 
Acadia. The book offers an in-depth 
interpretation of the tragic story of 
the 1755 Deportation and explores 
the development of the best known 
of all Acadian historic sites, Grand-
Pré National Historic Site of Canada. 
It is available in French as Grand-Pré: 
Coeur de l’Acadie, translated by 
Sylvan Filion.

Writer and historian A.J.B. (John) 
Johnston is the author of numerous 
publications on the history of Nova 
Scotia. His most recent book, Storied 
Shores: St. Peter’s, Isle Madame, Chapel 
Island in the 17th & 18th Centuries 
was published by UCCB Press 
earlier this year. Johnston lives 
in Halifax where he works as a 
historian with Parks Canada.

A Poppy Is to Remember
Heather Patterson
illustrated by Ron Lightburn
Scholastic, 2004, $19.99 
ISBN 0-439-96786-4

“A poppy is to remember those 
far from home, crossing troubled 
lands, and threatening waters, and 
dangerous skies.”

Each Remembrance Day we 
honour those who gave so much to 
serve their country, and those who 
risk their lives today to keep peace 
around the world. In moving words, 
and with illustrations both dramatic 
and tender, A Poppy Is to Remember 
calls to mind the rich symbolism of 
the poppy we wear so proudly on 
Remembrance Day – lest we forget.

Drawing on memories of his 
father, who served in World War 
II, and his mother, who raced to 
air-raid shelters during the Blitz 
wheeling Ron’s brother in a pram, 
Ron Lightburn painted this tribute 
to the end of war. He has won 
the Governor General’s Award for 
Children’s Literature for Waiting for 
the Whales, the Mr. Christie’s Book 
Award for How Smudge Came, and, 
with his wife Sandra, the Sheila A. 
Egoff Children’s Literature Prize for 
Driftwood Cove.
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Un jour marveilleux
Alain Raimbault
Editions Pierre Tisseyre, 2004,  $7.95
ISBN 2-89051-907-4
Chassé de devant la television 
par son père excédé, Ali decide 
de découvrir pourquoi le monde 
du dehors serait, selon son père, 
merveilleux. Ses amis Isa et Samuel 
vont l’aider, tant bien que mal, à 
découvrir le chemin mystérieux de 
l’émerveillement. Un chemin peuplé 
de monsters, de creatures bavant 
de rage ou encore d’un perroquet-
kangourou épris de liberté. Lorsque 
la television s’éteint, le vrai monde 
s’éclaire.

Lorsque Alain Raimbault chasse 
sa fille de devant la television, il 
essaie de lui raconteur une histoire 
captivante, se situant de preference 
en dehors de la maison. A l’horizon 
de la Nouvelle-Écosse, où il habite, 
les îles sont nombreuses et tous les 
chemins de l’imagination mènent à 
elles. Les jours d’école, Alain est 
enseignant à l’école Rose-des-Vents, 
dans la vallée d’Annapolis. Le soir, 
il écrit. Il a publié plusieurs livres 
pour la jeunesse.

The Bogle’s Daughter
Joan K. Wallis

Publish America, 2004, $19 US

ISBN 1-4137-3151-1
Running off with another man, 
Mollie McCready falls to her death, 
leaving her three-year-old daughter 
Kate with her husband Danny. 
Raised by her father and her great 
aunt, Kate learns the antique trade 
and finds work in a buy-and-buy 
store when her own business fails. 
Struggling to leave an unhappy 
relationship, she decides to cut her 
losses and make a fresh start. She 
travels out west and then settles 
down in an old family property 
in Nova Scotia. But life still has 
one more surprise in store for Kate 
McCready.

Joan Wallis was born and raised 
in England. She taught in England 
and Canada and travelled 
throughout Europe and North 
America. She and her husband 
settled in Nova Scotia and now live 
in Mahone Bay.

The Aussie Six in Australia
Paul Zann
Borealis Press, 2004, $15.95
ISBN 0-88887-223-2
The Aussie Six in Australia is a 
sequel to Paul Zann’s best selling 
children’s novel, The Aussie Six 
in Canada. The series relates the 
adventures of The Aussie Six, seven 
Australian animals (kangaroo, koala, 
kookaburra, dingo, platypus, ant-
eater, and emu) who, in the first 
book, visit Canada where they 
befriend seven local animals. In the 
sequel, the Canadian animals are 
captured by an evil circus owner 
and flown to Sydney, Australia, and 
caged there. The Aussie Six help 
them escape, and the 14 animals are 
then on the run, pursued by the 
owner with his dreaded tranquilizer 
gun. The Aussie Six in Australia is an 
action-packed and humorous book 
for young readers and those young 
at heart.

A Canadian citizen born in 
Australia, Paul Zann emigrated with 
his wife and daughter in 1968. 
After teaching at the University of 
Saskatchewan, he moved to Truro. n
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Presidential rant:

The economics of tatoos
Allan Lynch

Allan Lynch lives and writes in the Annapolis Valley. He’s 
survived in the publishing industry since 1973, first as a 
reporter then working his way up the food chain as general 
manager, managing editor and newspaper publisher. He’s been a 
fulltime freelance writer since 1989 and specializes in business 
and travel features. He’s also written several books.   

It’s a surprise to find myself as the Fed’s new president. 
These things have an order to them, and in the interest 
of my career I have opted not to take executive positions 
(people always think I’d be a great treasurer – no way, I 
don’t balance my chequebook, I’ll be damned if I’ll do 
someone else’s). However, this year we needed to reorder 
to give some breathing space, so I’ve been tagged to be 
prez.

I imagine most people come into such jobs with a set 
of goals and aspirations. Mary Jane shared hers with me. 
Not having had time to frame mine, I decided to opt for 
my on-going hobby horse: the economic viability of the 
writer.

In some ways I feel as if I am the barbarian who 
has crashed the academic palace. I’m not the person to 
discuss poetry or artistic style. I do go to the theatre and 
enjoy it. At any one time I usually am about 300 books 
behind in my reading. Papers and magazines stack up in 
my office and living room as I hope to get the time to 
read, meanwhile deadlines loom. (It’s worse when there 
are no looming deadlines.)

As a working writer in Nova Scotia I am frustrated by 
the struggle we face to make a living. I do not subscribe to 
the romance of the starving artist in the garret. I don’t see 
why we should do with less in order to create. In July I 
drove by a Moncton tattoo parlour near my hotel. Outside 
was a $19,000 motorcycle. And given that this was New 
Brunswick, tattooist probably has a second vehicle for 
winter. I wondered: what kind of money is involved in 
tattoos? The tattooist obviously earned enough to afford 
an expensive set of seasonal wheels, plus he could afford 
two rents: for a studio and a home. How many writers 
in Nova Scotia or New Brunswick could afford all this 
on their incomes?

I think we are partly at fault for our situation. Too 
many of us toss up our arms and say, “business bores me” 
or, as I’ve heard writers say, “copyright is boring.” Well, 
my dears, you have a choice: pay attention or be poor.

I think we need to muster our facts and figures and 
make stronger cases for increased funding – and respect – 
for what we do. We should never be ashamed to say we 
work in the arts. We should never accept the criticism that 
we are parasites who live off of public handouts. Writers 
contribute to this province, to the economy and to the 
general education and enjoyment of the population. Not 
everything in life has to be about function – we do not 
slave away just to please the government.

But since we are under a regime that wants to 
maximize the economic benefit of tourism, it’s time to 
ask this question: Where would the economies of Prince 
Edward Island, Orillia (Ontario), Yorkshire (England), or 
the Lake District be without Lucy Maud Montgomery, 
Stephen Leacock, James Herriott, and Beatrix Potter?

We’re doing our bit, but we don’t seem to get the 
recognition we deserve. However, unbeknownst to most 
writers, the province can quantify the value of the 
written word – they just don’t do it in our earshot. For 
example, at last year’s Tourism Industry Association’s 
annual general meeting, Nova Scotia Tourism officials 
boasted that magazine and newspaper travel articles 
written about the province generated $47 million in free 
publicity. Margaret Atwood’s feature in The New York 
Times alone was worth $1.7 million to the province! 
There’s no disputing that writers give good value. 

By the way, I learned a tattoo artist charges $100 an 
hour (with a $50 minimum). A smallish tattoo (2 inches 
by 2 inches) will cost from $60 to $100. Compare that to 
a full-page newspaper travel article that, with photos, will 
earn a writer $125. If we charged tattoo rates that page 
would be worth $1,890 to $3,937.

It’s time to get smart and not be embarrassed to earn 
what we’re worth. n
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ScreenScene

Atlantic Film Festival 2004 wraps with cautious optimism
by Ron Foley Macdonald

The 24th Atlantic Film Festival concluded with a flurry 
of awards handed out to a new generation of filmmakers, 
who seem impervious to the ups and downs of a 
volatile industry. While this year saw some shrinkage and 
consolidation in the sector – with a slight drop in the 
dollar value of the motion picture scene in Nova Scotia – 
as a whole, the Atlantic region has managed to avoid the 
wild fluctuations of Ontario and British Columbia, where 
drops of up to 40% in activity have been recorded over 
the last two years or so.

What is astonishing is how local filmmakers and 
crowds of their friends, supporters, and folks simply 
interested in seeing what’s going on down here turned 
out for screenings of Atlantic fiction and documentary 
work at the Festival. By far the largest number of 
sold-out screenings were for East Coast films. While 
the compilations of shorts were packed, there were 
also standing-room-only crowds for documentaries by 
emerging filmmakers still in the midst of establishing 
themselves within the industry.

Directors such as Adam Liley (Come On Down: Searching 
for the American Dream) and Warren Jefferies (The 902) can 
no longer be classed as hopeful hobbyists who are angling 
for full-time work in the universe of 500 channels. Instead, 
they’ve become full-fledged film poets who are telling 
our stories to us and to the rest of the world. Blessed 
with broadcast licenses from national networks, smart-but-
small crews, modest budgets, and an ability to turn on a 
dime, these are examples of the next generation of motion 
picture talent that will help redefine the East Coast film 
milieu.

Liley’s film is an irreverent travelogue that looks at the 
nature of the American Dream, from the point of view 
of a car full of young East Coast guys armed with the 
most basic of cameras and sound recording equipment. 
With only a few guideposts to direct their travels – Las 
Vegas and Washington, amongst others – Liley and his 
crew caught the fleeting nature of the American Dream at 
its most elusive and, at times, alluring.

Jefferies’ film looks at three Halifax-based hip-hop 
artists and how they’ve helped make the East Coast one 
of the true hotspots in Canada for Urban Music. The 
artists are Jo Run, Scratch Bastid and Buck 65, all electric 
personalities who take their artform very seriously indeed. 
With footage from as far away as Paris, Jefferies reveals 
the dynamics of a Halifax sub-culture that only a few 

hipsters seem to be familiar with. His film, called The 
902, after Nova Scotia’s telephone area code, is threatening 
to become one of the contemporary cultural landmarks 
of Halifax’s new century. Watching it will certainly 
challenge anyone’s view of Nova Scotia’s arts scene: there’s 
not a fiddle or bagpipe anywhere.

While Liley and Jefferies have already attained 
professional status out here on the Atlantic, there’s clearly 
another wave waiting right behind that plucky duo. Both 
Prince Edward Island and New Brunswick offered up 
sizable numbers of new motion picture makers – mostly 
working in the fiction format – who will cement those 
provinces as viable hothouses of new film talent. And 
this year’s crop of documentaries from Newfoundland 
revealed that the Rock has no problems with finding 
subjects for non-fiction treatments.

This year’s Awards results bear this out. Spread evenly 
among the four Atlantic Provinces, this year’s prizes 
recognized how wide-ranging the motion picture scene 
has become on the East Coast. PEI animator JoDee 
Samuelson won Best Short Film honours for her work 
Mabel’s Saga, a seriocomic meditation on menopause. 
Newfoundlanders Adriana Maggs and Gerry Rogers both 
returned to the Rock with prizes – Maggs for writing 
her dramatic short I Dare Not Go and Rogers for Best 
Documentary for her intensely humanistic non-fiction 
film Pleasant Street. Rogers also won a Best Director award 
for the same film which looked intimately at the lives of 
three people on the same street in St. Johns who spent a 
year living and dying with cancer.

Halifax’s Gillian Matheson trucked home a pile of 
honours for her plucky short drama Driven. Her composer, 
Ron Bates, won best score; Matheson claimed a Direct Joy 
Award of $2,000 as the Festival’s most important emerging 
director. She can apply that to her next production, which, 
no doubt, she’s already planning.

So while the big companies convulse and the funding 
agencies waffle amidst personnel changes – both Telefilm 
Canada and CBC National are in the midst of major 
changes at the top – the Atlantic Region remains one the 
best places in the country to nurture new talent. With 
the likes of Warren Jefferies and Adam Liley making 
such headway on their first big commercial assignments, it 
looks like the East Coast is also one of the best places in 
the country to make your first impression on an industry 
in perpetual flux. Bully for us. n
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The Digest
Budge on toast!
The Nova Scotia Children’s Literature Roundtable has been wanting to do this 
for ages. And with the whole country finally recognizing what we already 
know by making her a Member of the Order of Canada, what better time 
to celebrate our beloved Budge Wilson? The Roundtable is planning a swank, 
lively, fun evening with toasts, boasts and roasts in her honour on Saturday, 
November 20 at the University Club at Dalhousie University, Halifax. There 
will be sumptuous light nibblies and a cash bar. The door will open at 7 p.m. 
and the more formal shenanigans will be underway by 7:30. Tickets are $20. 
For more information, contact Lisa Doucette at (902) 423-7626 or Kathleen 
Martin at (902) 420-1471. n

Atlantic Book Awards submissions deadline ahead!
The Writers’ Federation of Nova Scotia is calling for submissions to the Thomas 
H. Raddall Atlantic Fiction Prize, the Evelyn Richardson Prize for non-fiction by 
a Nova Scotia writer, and the Atlantic Poetry Prize. Eligible books must have 
been published during the 2004 calendar year.

The Raddall Fiction Prize and Atlantic Poetry Prize are open to native or 
resident Atlantic Canadians who either were born in Newfoundland, Prince 
Edward Island, Nova Scotia or New Brunswick or who have spent a substantial 
portion of their creative lives living there, or who have lived in one, or a 
combination of these provinces, for at least 24 consecutive months prior to the 
entry deadline date. The Raddall Prize of $10,000 is awarded to adult fiction, 
either a novel or collection of stories, published for the first time in 2004. The 
Atlantic Poetry Prize of $1,000 will be awarded to a full-length book of adult 
poetry published as a whole for the first time in 2004.

The Evelyn Richardson Prize of $1,000 is open to writers who were born, 
or who have lived for the past year, in Nova Scotia. Eligible titles are adult 
non-fiction books published during the 2004 calendar year.

The deadline for nomination is December 3. To enter, send four copies of the 
book and a simple statement attesting to the eligibility of the writer as well as 
the writer’s current contact information including e-mail (when applicable), to 
the Writers’ Federation of Nova Scotia, 1113 Marginal Road, Halifax NS B3H 
4P7. Nominated books will not be returned.

Although at publication time, we’ve haven’t had official word, Eastword 
knows that submission details for the Dartmouth Book Awards will be online 
soon. These Awards honour Nova Scotian literature and recognize the valuable 
contribution writers make to our cultural heritage. Two prizes of $1,500 each 
are awarded – one for fiction and one for non-fiction – and a third prize, 
the Margaret and John Savage First Book Award, is presented to the writer 
of a first book in any genre published in the previous calendar year. Watch 
www.halifax.ca/bookawards for details. n

Moving Images
As a member of the Writers’ 
Federation, you are also a member 
of Moving Images Group (MIG), 
a remarkable, can-do kind of 
organization that offers professional 
development and training for those 
who work in, or want to work in, 
the film industry. That means you 
get member discounts on all fees! 

The fall workshop season has just 
begun, and though you could sign 
up to explore character make-up 
for film and television or tease out 
the secrets of wigs and facial hair 
for film, you’re more likely to find 
Bruce McKenna’s ongoing Drama 
Lab of compelling interest. Offered 
from October through April on 
a pay-as-you-go basis ($30 for 1 
session/month; $50 for 2 sessions 
or $50 for five classes anytime), 
Drama Lab provides a venue for 
writers, directors and actors to 
come together to develop and 
practice their respective crafts in 
a supportive and creative 
environment. It’s a great place 
to make connections with other 
industry personnel, to get immediate 
feedback and instruction from a 
wide variety of experienced industry 
professionals.

Just call (902) 420-4257 to 
register and don’t forget that MIG 
is offering a rich variety of 
workshops and creative learning 
opportunities this fall and winter. 
Visit www.movingimagesgroup.ca 
for all the details. n
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Playwrights Atlantic Resource Centre 
on the Move
Playwrights Atlantic Resource Centre (PARC) offices are 
now located in Parrsboro, Nova Scotia. A steady growth 
in activities has made it necessary to restructure the 
organization and add a new staff member.

PARC was formed in 1991 to address the needs of 
Atlantic Canadian playwrights. In 1997 PARC received 
operational funding from The Canada Council and hired 
Jenny Munday as part-time Executive Director. An office 
was established in Guysborough, NS. Popular programs 
like the Home Delivery Dramaturgy service were 
re-introduced and the Kitchen Table Readings program 
was initiated. Both programs provide playwrights with 
the support they need in their own home. The 
Playwrights Colony continues to be offered in all four 
Atlantic Provinces, and two New Brunswick playwrights 
are currently working on translation projects under 
PARC’s guidance. The newsletter became a weekly 
e-bulletin and an annual report highlighting the work 
accomplished by the regions’ playwrights is now 
published.

PARC plans to further increase its activities. Work is 
progressing on up-dating PARC’s Guidelines for Atlantic 
Playwrights and its website. The long awaited Catalogue 
of Atlantic Canadian Plays and Playwrights is scheduled 
for publication in early 2005. Also in 2005, PARC plans 
to produce its first Showcase Festival of Staged Readings 
of New Plays.

The increased activity has made it necessary to hire 
more staff. In 2003, Paula MacMillan of MacMillan’s 
Virtual Assistant was hired on a part-time, self-employed 
basis to act as membership co-ordinator. The experiment 
with distance staffing, or a virtual office, has worked 
successfully for PARC. With growth expected to 
continue, it was decided to split the responsibility for 
the organization between three part-time, self-employed 
contractors. 

Jenny Munday is now Dramturgical Director. Munday 
states, “I’m happy with how far the membership, the 
Board and I have taken PARC over the last few years. 
Now it’s time to restructure so the organization can 
move forward and continue to increase programs and 
services to its membership. I’m looking forward to being 

able to focus my attention on the artistic side of PARC 
and passing on the administrative responsibility to Tina 
Smith.”

Managing Director, Tina Smith has worked for 
Ship’s Company Theatre since their 2002 season in 
numerous capacities, and remains employed by the 
theatre company on a part time basis as Marketing/
Fundraising Coordinator. Her past fundraising and arts 
administration experience is a real asset to PARC’s 
administrative and artistic team. “I’m thrilled to take 
on this new position with PARC and work for an 
arts organization that has an incredible history for 
assisting Atlantic Canadian playwrights. PARC plays an 
integral role in the theatre community and is committed 
to serving the needs of the playwrights and theatre 
companies throughout the region. I’m very excited to be 
a part of that.”

Paula MacMillan, continues as Administrative 
Assistant covering membership and distribution 
coordination as well as bookkeeping. The new team 
has a combined total of more than 40 years experience 
working in the arts, and they look forward to continuing 
to increase the opportunities for Playwrights in and from 
this region.

PARC’s new contact information is:  
Playwrights Atlantic Resource Centre

PO Box 47 
Parrsboro, NS  B0M 1S0  
Phone:  902-254-3170  

Toll Free:  1-877-845-1341
Fax:  902-254-3460  

Jenny Munday
Dramaturgical Coordinator

parcdramaturge@ns.sympatico.ca

Tina Smith
Managing Director

parcmanager@ns.sympatico.ca

Paula MacMillan 
Administrative Assistan

parcoffice@ns.sympatico.ca n
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Markets, etc.
Mention of a market or competition 
in this column does not imply 
endorsement by WFNS. For those 
without Internet access or a 
computer, there are public access 
sites in public libraries throughout 
the province.

q Altitude Publishing 
(www.altitudepublishing.com) is 
accepting book proposals for its 
East Coast Amazing Stories series. 
These 25,000- to 30,000-word non-
fiction books will focus on Atlantic 
Canadian people and events. The 
stories will be character-driven, 
action-packed tales written in a 
style that will appeal to a general 
audience. Looking for experienced 
creative non-fiction writers who 
have a love of story telling and 
are able to convey this in their 
writing. For a list of titles and 
submission guidelines contact Joyce 
Glasner, Acquisitions Editor at (902) 
453-4287 or glasner@hfx.eastlink.ca

q CanSex! PRISM international Issue 
43:3 celebrates sex, that most base 
and sublime aspect of life. Looking 
for fresh and insightful pieces 
of fiction, poetry, and non-fiction 
which explore diverse facets of 
sexuality – politics, gender, queer 
issues, culture, taboo and fetish 

– anything and everything sexual, 
from a first hand-holding experience 
to steamy times at Tim Horton’s. 
Eloquence and deconstruction 
preferred to straight erotica. 
Deadline January 1. Send 
submissions to: Poetry Editor 
Amanda Lamarche or Fiction Editor 
Catharine Chen at CanSex Issue, 
PRISM international, Creative 
Writing Program, UBC, Buchanan 
E462 - 1866 Main Mall, Vancouver, 
BC V6T 1Z1

q Big Splash Books: 5549 Merkel 
Place, Halifax, NS, B3K 2H7 
(www.bigsplashbooks.com) A new 
Halifax-based publishing company, 
welcomes submissions of new 
Canadian literary fiction and 
non-fiction with a national and 
international scope. Interested in 
novels recounting aspects of 
Canadian or immigrant experience 
not yet told, book-length collections 
of short stories, and memoirs 
that focus on particular aspects 
of historical or present-day life 
at home and abroad. Send query 
letter with a general description of 
your manuscript, its length, and an 
indication of its intended audience, 
along with two or three sample 
stories or chapters, a biography or 
CV, an SASE, and any reviews or 
additional information that might 
help them read or market your 
work. Allow 3 or 4 months for 
reply. Big Splash was conceived and 
launched by Dorothy Blythe, who is 
striking out in new directions after 
nearly two decades as Publisher-in-
Chief at Nimbus Books.

q Blackbird: an online journal 
(www.blackbird.vcu.edu) of 
literature and the arts published 
twice a year by the Virginia 
Commonwealth University Dept. of 
English. Considers 1 short story or 
personal essay or 2-6 poems at a 
time. Responds in 3 to 5 months. 
Pays on publication.

q The Writers Publishing: Rebecca 
Tuck, Editor, PO Box 1110, Tofino, 
BC, V0R 2Z0. New writers are 
invited to submit short stories 
(up to 5,000 words) or poetry 
(up to 5 poems). Guidelines on 
website (www.writerspublishing.ca). 
Pays $25.

q Canadian Geographic: 39 
McArthur Ave., Ottawa, ON, K1L 
8L7 (www.cangeo.ca) Looking for 
creative and personal travel writing 
for a new department called 
Exploration. Submit ideas and story 
proposals to Elizabeth Shilts, 
Associate Editor, either by email 
(shilts@canadiangeographic.ca) or 
regular post.

q The Encyclopaedia of Music in 
Canada wants writers for its online 
edition to write articles on musicians. 
Looking for contributors who have 
some background in music, whether 
through formal studies, being a 
performer, music librarianship, or 
activities in the performing arts area. 
Contact Betty Nygaard King, Subject 
Editor, at betty.king@nlc-bnc.ca or 
613-947-2703. You can see what 
topics the encyclopedia covers at  
www.thecanadianencyclopedia. com  
(click on English, then on the left 
side of the screen under “Inside TCE” 
click on Encyclopedia of Music in 
Canada).

q Hourglass Books: 
(www.hourglassbooks.com) Looking 
for short stories for Leaving Home: 
Stories of Departure and Arrival, 
an anthology about the transition 
experience: marriage, divorce, 
growing up, growing old, 
immigrants, exiles, coming and 
going. To submit a short story, you 
may include the body of the story in 
an email (no attachments) and send 
it to editor@hourglassbooks.com. No 
word length limits, no fixed closing 
date. Writers guidelines on website.

q Ascent: 837 rue Gilford, 
Montréal, QC, H2J 1P1. 
(www.ascentmagazine.com)  A 
quarterly journal of yoga and 
engaged spirituality. Seeks writers 
who have fresh, diverse perspectives 

Continued on page 18
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on these topics and a real story to 
tell. “With an emphasis on personal 
narrative, Ascent’s articles translate 
the philosophy of yoga and other 
spiritual traditions into practical 
realities.” Each issue centres around 
a specific theme. Detailed writers’ 
guidelines and editorial calendar 
on website (click on “contact us” 
then on “editorial” then on “writers 
guidelines”). Features run 2,000 
to 3,000 words. Payment will 
be worked out with the editor. 
Averages 10 to 20¢/published word 
paid on publication.

q Cornucopia Books: PO Box 
68533, 1235 Williams Pkwy, 
Brampton, ON L6S 4S0 
(www.cornucopiabooks.ca) This new 
Canadian publisher seeks writers 
and illustrators for their picture 
books. Writers are asked to send 
a résumé, a 3-page writing sample 
showing your style, and a 1-page 
essay describing why you would 
be an effective children’s writer. 
Illustrators send résumé and up 
to 3 photocopied pages of recent 
illustrations. 

q The London Magazine, A 
Review of Literature and the 
Arts: 32 Addison Grove, London 
W4 1ER United Kingdom  
(www.thelondonmagazine.net) A 
bi-monthly that publishes stories, 
poems, articles and critical reviews 
of the arts in the UK and 
abroad. Short stories, features, 
memoirs, critical articles 5,000 
words max. Poetry no longer than 
800 lines. Payment by negotiation 
with the editor. Writers guidelines’ 
on website.

q Brick Magazine: Box 537, Stn 
Q, Toronto, ON M4T 2M5 
(www.brickmag.com) Seeking non-
fiction from new and established 

writers. Pays flat fee on publication. 
Read the magazine before sending 
material. “It is not necessary to 
send a query letter to us regarding 
anything you think may be suitable 
for the magazine; simply send the 
submission itself.”

q Airlines Magazine: The monthly 
in-flight mag for WestJet, produced 
by Calgary-based Zulu Publications. 
Interested in articles that fit into the 
following categories: travel, outdoor 
and adventure, culture, history, 
lifestyle, food, business, technology, 
arts and entertainment, people 
profiles, and general Canadian-type 
stories. Pieces should have an appeal 
beyond the region of origin and 
should be geographically based 
within a half-day’s drive of WestJet’s 
destination cities. Runs 2-4 features 
(2,000 to 3,000 words) and another 
3-4 smaller pieces (500 to 1,500 
words). Briefs are 550 to 1,000 
words. Also runs photo features and 
semi-regular columns (350 to 450 
words). Payment: a flat fee based on 
approximately 40¢/word. Queries: 
send short query letter indicating  
the style, content and approach 
of a proposed article, including 
2 or 3 sample paragraphs, by 
email to editor Colleen Seto 
(colleen@airlinesmagazine.com). 
Detailed writers’ guidelines on 
website (www.airlinesmagazine.com/
webzen04/guidelines4writers.html)

Contests
q CBC 2004 Literary Awards: 
deadline November 15. For details 
visit www.cbc.ca/literaryawards. 
Three categories: short story, poetry, 
travel literature.

q Prairie Fire Writing Contests:  
423-100 Arthur Street, Winnipeg, 
MB R3B 1H3 Deadline November 
30. Bliss Carman Poetry Award – 

1-3 poems per entry, max 150 
lines. Short Fiction – one story/entry, 
15,000 words max. Creative Non-

Fiction – one article/entry, 5,000 
words max. 1st prize $1,000, 2nd 
$500, 3rd $250, in all categories. 
Entry fee $27, includes subscription 
to mag. Blind judging. Details on 
website (www.prairiefire.mb.ca).

q Show us your shorts: The 5th 
annual Writer’s Digest Short Story 
Competition. Deadline December 1. 
Looking for fiction that’s bold, 
brilliant and brief. Entries must be 
1,500 words or less. Prizes: 1st 
$3,000; 2nd $1,500; 3rd $500. For 
information and entry forms, visit 
www.writersdigest. com/
contests/short_story.asp

q Kitchen Fiction Writing 
Contest: Manitoba Writers’ Guild, 
206 - 100 Arthur Street, Winnipeg, 
Manitoba, R3B 1H3 or e-mailed 
to info@mbwriter.mb.ca Sponsored 
by the Manitoba Writers’ Guild. 
Deadline January 15. Entries up to 
5,000 words, typed (12 pt. font), 
double-spaced and set (in part) in 
a kitchen and/or incorporate food 
or a recipe. Writer’s name should 
not appear on the submission. On 
a separate sheet, include the name 
of the story, the author’s name, 
address, phone number and e-mail 
address. One grand prize winner 
($200) and one honourable mention 
($100). Entries not returned. Entry 
fee for first entry $20, additional 
entries $5 each. Entry fees may be 
paid by cheque or money order 
(made payable to the Manitoba 
Writers’ Guild) or by phone with 
credit card (VISA or MasterCard). 

q PRISM international’s 19th 
Annual Short Fiction Contest: 
Deadline: January 31 postmark.  
$2,000 grand prize, 5 Runner-up 
prizes of $200 each. All winning 

Markets – continued from page 17
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Scottish writing for children. 
Authors do not need to live in 
Scotland to qualify for the prize. 
Deadline February 28. The winning 
manuscript will be published in the 
Kelpies list in September/October 
2005. Manuscripts must be 40,000 
to 60,000 words and unpublished 
(although the author may have 
been previously published). The 
story must be set in contemporary 
Scotland and should be suitable 
for both boys and girls aged 
9-12. Application form necessary, 
available on website.

q 2005 Long Poem Contest: Malahat 
Review, University of Victoria, Box 
1700 Stn CSC, Victoria, BC V8W 
2Y2. (www.malahatreview.com) 
Submit a long poem or cycle of 
poems (up to 20 pages), previously 
unpublished. Deadline: must be 
received by March 1. Blind judging. 
Name and contact info on separate 
sheet. Entry fee $35 (includes 
subscription for entrant or friend). 
2 prizes $400 each, plus $30/page 
with publication. Include SASE for 
return. 

q 2005 Far Horizon Award for Short 

Fiction Contest: Malahat Review, 
University of Victoria, Box 1700 
Stn CSC, Victoria, BC V8W 2Y2. 
(www.malahatreview.com) Open to 
emerging writers who have yet to 
publish their stories in book form. 
Previously published stories not 
eligible. Up to 3,500 words. Blind 
judging. Include name and contact 
info on separate sheet. Include 
SASE for return of ms. Entry fee 
$25 (includes sub to magazine). 
One prize of $500, plus $30/page 
with publication. Deadline: must be 
received by May 1 .
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stories will be published in the 2005 
PRISM Summer Fiction Contest Issue 
and receive an additional payment 
of $20 per printed page. Length: 
up to 25 pages, double-spaced. Blind 
judging. Entry fee is $25 for one 
story (includes 1-yr. sub) and $7 
for each additional story. Entries 
must be original and unpublished, 
and not under consideration 
elsewhere. PRISM Short Fiction 
Contest, c/o PRISM international. 
Creative Writing Program, UBCBuch. 
E462 - 1866 Main Mall, Vancouver, 
BC, V6T 1Z1. Detailed guidelines at 
http://prism.arts.ubc.ca 

q 17th annual Short Grain 
Writing Contest: PO Box 67, 
Saskatoon, SK S7K 3K1. 
(www.grainmagazine.ca/contest.htm)  
Deadline January 31 postmark. 3 
categories: Prose poem [a lyric poem 
written as a prose paragraph(s) in 
500 words or less]; Postcard story 
(narrative fiction of 500 words or 
less); Dramatic monologue (a self-
contained dramatic speech given by 
a single character is 500 words or 
less). Prizes: 4 cash prizes of $500 
in each of the 3 categories. Prize 
winners will also be published in 
the Fall 2005 issue of Grain. Basic 
entry fee (includes subscription to 
magazine) is $28 for two entries in 
any one category, for an additional 
$8 you may enter up to 3 more 
pieces in any of the 3 categories 
(e.g. $28 for 2 for prose poems, 
plus $8 for 1 dramatic monologue 
and 2 postcard stories). Blind judging. 
Details on website. 

q Kelpies Prize competition: Floris 
Books, 15 Harrison Gardens, 
Edinburgh, UK, EH11 1SH (http:// 
florisbooks.co.uk/kelpiesprize) A 
cash prize of £2,000 will encourage 
and reward new contemporary 

Call for applications: 
Fulbright–Arizona State University 
Chair in Creative Writing (fiction 
and non-fiction) – Nov. 15
Arizonza State University has 
established the Fulbright-Arizona 
State University Visiting Research 
Chair in Creative Writing. This  
represents an excellent opportunity 
for Canadian writers.

The deadline for applications for 
the inaugural year of this Visiting 
Research Chair is November 15, 
2004.

The Fulbright-Arizona State 
University Visiting Research Chair 
was created to strengthen 
collaborative networks between 
American and Canadian writers.

Resident in the Virginia G. 
Piper Centre for Creative Writing 
at Arizona State University, the 
Fulbright Visiting Research Chair 
will conduct collaborative research 
and guest lecture when appropriate 
at the graduate or undergraduate 
level. In addition, the Chair will 
have the opportunity to deliver 
public lectures, give seminar 
presentations, participate in 
conferences, and otherwise 
contribute to ongoing research 
activities at Arizona State University.

Tenable for one semester or a full 
academic year, the award provides 
a fixed sum of US$25,000 plus 
health insurance. The Chair will 
also be given office space, computer 
and library access at Arizona State 
University.

Further information and 
applications are available at 
www.fulbright.ca.

Amy J. Harvey, Program Officer
Canada-US Fulbright Program

350 Albert St, Suite 2015
Ottawa, ON  K1R 1A4

tel. (613) 688-5517
fax. (613) 237-2029

ajharvey@fulbright.ca n

Markets – continued from page 18
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Scribbled on the calendar
Exciting times in the writing community – lots 
happening, workshops in session, readings everywhere, 
markets to be explored. The Writers’ Fed’s website is the 
source of the latest news on what’s happening. So visit 
www.writers.ns.ca for all the up-to-the-minute scoops.

November
November 7: 3 p.m. Join author Mary Ann Monnon and  
ilustrator Sheri Easton as they celebrate publication of 
two volumes of Bear Tales. Copies of the books and 
prints of the artwork will be available for purchase. 
Keshen Goodman Library, Halifax.

November 13 & 14: 10 a.m. to 4 p.m. Creative Non-
Fiction Weekend Writing Workshop. Join popular 
writing instructor Gwen Davies and published non-
fiction author Mary Jane Copps for two days of learning 
and writing. Registration fee $135. The Harbourside 
Market, Historic Properties, Halifax. To register or for 
information contact Mary Jane Copps at (902) 422-5818 
or email comwrite@supercity.ns.ca

November 15: Cultural Activities Program. Application 
deadline from the Culture Division, Nova Scotia 
Department of Tourism, Culture & Heritage. For more 
information call them at (902) 424-4442 or visit their 
website (www.gov.ns.ca/dtc/culture).

November 16–27: Poetics at the Truro Art Society. 
Exhibition of the work of Regina Coupar and Ottawa 
artist Liz Minnes.

November 20: 7 p.m. The Nova Scotia Children’s 
Literature Roundtable is planning a swank, lively 
evening with toasts, boasts and roasts to honour Budge 
Wilson. University Club at Dalhousie University. Cash 
bar. $20 per person. For more information contact Lisa 
Doucette at (902) 423-7626 or Kathleen Martin at (902) 
420-1471.

December
December 9: 3:30-5:30 p.m. Annual Open House and 
Celebration of the Season at WFNS, 1113 Marginal Road, 
Halifax. Meet, greet, eat, mingle, and enjoy.

December 9: 7 p.m. Book launch. Join Geoff Butler as he 
launches his new book, The Look of Angles: Angels in Art. 
Halifax Public Library, Spring Garden Road. For more 
information email Geoff at geoffbutler@ns.sympatico.ca

December 14: 8 p.m. Book launch. Join Genevieve Lehr 
as she launches her new book of poems, The Sorrowing 
House (Brick Books). The Khyber Club, 1588 Barrington 
St., Halifax. Refreshments will be served. Cash bar. For 
more information, please call (902) 429-3278

December 15: Grants to Individuals. Application deadline 
from the Culture Division, Nova Scotia Department of 
Tourism, Culture & Heritage. For more information, 
call them at (902) 424-4442 or visit their website 
(www.gov.ns.ca/dtc/culture) n

Tourism & Culture Grants to 
Individuals – December 15 deadline
The Grants to Individuals Program supports the creation 
of new works by professional artists in all disciplines 
and promotes a broad understanding and appreciation 
of art and artists through professional development, 
creation and presentation of work by artists. Individual 
artists may submit one application per program per 
deadline except in creation. Artists are not eligible to 
receive more than one Creation Grant in any one year.

Professional Development Grants

The purpose of the Professional Development Grant 
is to assist Nova Scotian artists to pursue excellence in 
the arts through formal study programs, or to participate 
in other professional development programs, such as 
mentoring, workshops, apprenticeships, conferences, etc.  
This program provides grants up to $3,000. 

Creation Grants

The purpose of the Creation Grant is to assist 
Nova Scotian artists and emerging artists working 
independently or in specific cases collaboratively to 
create new work in any art form by contributing 
towards the artist’s subsistence and the project costs. This 
program provides grants up to $12,000. 

Presentation Grants

The purpose of the Presentation Grant is to assist 
Nova Scotian artists in the direct costs associated 
with the public presentation of their works, including: 
framing, installation, costuming, venue rental, or 
promotion of arts activities. This program provides 
grants up to $5,000.

For more information, call the Culture Division, Nova 
Scotia Department of Tourism, Culture & Heritage at 
(902) 424-4442 or visit their website (www.gov.ns.ca/
dtc/culture) n
 

Contests


