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Gala time ahead

At 27 years old, the Atantic Writing Competition is
WENS'’s hardiest perennial. The almost 300 entries
from all over Adantic Canada have kept 18 judges
reading since last August and finally, the decisions
are made and it’s time to celebrate.

The Gala Celebration in Halifax, complete with
Silly Silent Auction of Lunatic Literaria, is the
perfect antidote to winter’s waste. The joint was

jumping last year at the Church on North Street,

creating such intimacy and warmth that visions of
A GLIMPSE OF JUST A SMALL PART OF THE CROWD AT THE 2003 GALA
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head. we'd grown to such Olymplan proporuons, that ComMmUNITY CENTRE, CUNARD AND HUNTER STREETS, HALIFAX.
an alternative home for the festivities was a must.

What better than the Olympic Community Centre

at the corner of Cunard and Hunter Streets? ... plenty
of parking, lots of room for tables groaning with
silent auction treasure — lunch with Transatlantic
Literary Agency principal Don Sedgwick, beer with
Budge, glorious art, and a bounty of books, books
and more books.

Saturday, March 20th is the date; 7 p.m. is the
time. We'll be applauding winning poets, novelists,
essayists, short story and children’s writers. We'll
be celebrating International Poetry Day. We'll be
meeting some of the movers and shakers in the

literary community as well as mingling, gossiping,
noshing, and engaging in bidding wars at the auction
table. L
, ITERARIA. THE NEW VENUE WILL MAKE FOR MORE COMFORTABLE
It’s not too late to volunteer for one of the party VIEWING, BROWSING AND CUT THROAT BIDDING.
crews or add to the auction table — just call or
e-mail the office. It’s a fun, relaxed, wear-what-you-

CHECKING OUT THE 20073 SILLY SILENT AUCTION OF LUNATIC

will kind of evening and everyone and your friends
are welcome. Happy 27th birthday, Atlantic Writing
Competition. m
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A taxing time

by Peggy Amirault

Spring is approaching, and that means income tax is too. Filing income tax can be
confusing for someone who's considering declaring their writing earnings for the first
time. But there has to be a “reasonable expectation of profit” before you go this

route. To quote the Canada Customs and Revenue Agency: “The concept of profit is
critical in determining whether a taxpayer’s artistic activity or literary undertaking
constitutes the carrying on of a business or is merely the furtherance of a hobby or
interest ...” (IT-504R2 bulletin Visual Artists and Writers). So, ask an accountant for
advice, preferably one familiar with the world of the self-employed, and chat with the
writing pros who've been around awhile.

Some of us earn only a portion of our total income from writing, with the “real
job” bringing home the money. Others are totally self-employed freelancers, whose
entire income is derived from the business of writing. But you can be a wage-earning
employee in an occupation totally unrelated to writing and a self-employed writer at
the same time. When I was in this situation, I included my income from my employer
on Line 101 (employment income from T4 slips) of the tax form, and my freelance
writing income a few lines down under “Self-employment income” as either business
(Line 162) or professional (Line 164) income.

For the self-employed, and this applies to writers, the trick is discovering what you
can deduct as a business expense to reduce your net income. Gross income is your total
income, while net income is what remains after business expenses are substracted. And
net income is what you pay tax on. Remember, you do not have to be incorporated to
claim business expenses, but there does have to be “a reasonable expectation of profit.”
Receipts are essential; what you claim must be reasonable and incured to earn income
from your business. Examples of expenses include: the very important and ever
popular home office or “work space in home expenses” (for example, you can claim
a portion of your power bill, property taxes, etc.); office supplies; membership dues;
convention expenses; insurance on equipment; telephone and email/Internet service;
capital cost allowance (depreciation) on office equipment including computers, printers,
fax machines, digital cameras, etc.; car expenses; newspapers, books and magazines;
private health plans; the list goes on.

Don't hesitate to call Canada Customs and Revenue Agency (CCRA) if you have a
question. CCRA’s website (www.ccra-adrc.gve.ca) is very useful. You can download or
print every form they have, including tax forms, guides and pamphlets, and the arcane
but extremely useful ITs — Interpretation Bulletins.

First, get and read a copy of Business and Professional Income 2003 [T4002(E)| — a
50-page goldmine of information. (Click on “Forms and Publications,” then “Document
Type,” then “Tax Guides and Pamphlets,” then “T”.)

Second, get the essential ITs. (Click on “Forms and Publications,” then “Document
Type,” then “Income Tax Interpretation Bulletins.”) I think the two most important
are IT-504R2 (Consolidated) Visual Artists and Writers, and IT-514 Work Space in
Home Expenses. Then there’s IT-525R Performing Artists; IT-257R Canada Council Grants;
IT-283R2 Capital Cost Allowance — Computer Software; IT-285R2 Capital Cost Allowance -
General Comments; IT-518 Food, Beverages and Entertainment Expenses; IT-131R2 Convention
Expenses; IT-521R Motor Vehicle Expenses Claimed by Self-Employed Individuals. You can find
others by browsing through the titles.

Also check out The Writers’ Union of Canada’s pamphlet entitled Income Tax
Guide for Writers. Last updated in October 2002, it’s available for $9 from TWUC
(www.writersunion.ca or phone 416-703-8982). The PWAC Guide to Roughing it in the
Market: A Survival Toolkit for the Savvy Writer by Angie Gallop has a chapter on
writers and income tax. It’s available from the Periodical Writers Association of Canada
(www.pwac.ca or phone 416-504-1645). m



Rural Writes

Rural Writes is a series of workshops designed by
WENS to offer an equal opportunity for creative growth
for writers living outside the metro Halifax area. To
register for any of these workshops, contact us at (902)
423-8116 or e-mail us at talk@writers.ns.ca.

Writing with Es: Empathy, Energy and Editing
with Linda Little in New Glasgow

Where: Pictou-Antigonish Regional
Library, 182 Dalhousie St., New
Glasgow

When: March 13, 27, April 17,
May 1. Noon to 3 p.m.

Cost: $100. Easy payment terms
negotiable.

This 4-part workshop will
explore the main components of
narrative. You will work on the
development of characters — knowing and presenting
characters more effectively. And you will look at what
builds and maintains tension in a compelling plot.
Through tips and practice, you will learn how to read
and write more critically, thus developing the tools to
advance your craft. There will be lots of hands-on work
and opportunity to try out new skills. You can expect to
write a short story over the course of the sessions and

learn the steps in preparing a manuscript for publication.

Linda Little grew up in Hawkesbury, Ontario, an
Ottawa Valley mill town. She later studied at Queen’s
and Memorial Universities. She settled in River John
in 1987. Her short fiction and novel excerpts have
appeared in The Antigonish Review, Descant, Wayuves, and
the 1999 Journey Prize Anthology. Linda’s first novel,
Strong Hollow (Goose Lane), received wide acclaim and
was shortlisted for the Dartmouth and Thomas Raddall
Fiction Awards. She is involved with the Read by the
Sea Literary Festival held annually in River John.

Writing for Publication
with Douglas Arthur Brown in North Sydney

Where: Wilfred Oram Centennial
Library
When: March 13, 27, April 17, May 1.
10am. to 1 p.m.
Cost: $100. Easy payment terms
negotiable.

You will have the opportunity to
write a new short story during the
workshop series and receive feedback

on a previously completed short story or a chapter from
a novel in progress. Several aspects of creating a story
will be examined and we will concentrate on descriptive
writing, character motivation and dialogue within a story.
Participants will also spend time on building a personal
reading list (writers must read to write), tools of the trade,
effectively planning writing time, and preparing work
for submission to magazines and publishers.

Douglas Arthur Brown was born and raised on Cape
Breton Island. He lived in Toronto and Copenhagen for
many years and now resides on the Mira River in Cape
Breton. Douglas is the author of the novel A Deadly
Harvest and two children’s books, The Magic Compass and
Archibald’s Boo-boo (Solus Publishing.) He is the publisher
and managing editor of the literary magazine Pottersfield
Portfolio.

Fiction Writing with Sylvia Gunnery in Yarmouth

Where: Western Counties
Regional Library, 405 Main St.,
Yarmouth
When: March 27, April 3 & 17,
May 1. 10 am. - 1 p.m.
Cost: $100. Easy payment terms
negotiable.

This series of four workshops

will offer experiences in fiction
writing: finding individual
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writer voice and themes; developing authentic characters
and storylines; re-reading and revising with objectivity;
and considering markets and preparing manuscripts

for submission to publishers. You may bring works-in-
progress or begin new writing projects. There will be
opportunities for sharing individual pieces for feedback
with the group and/or the instructor. You'll be expected
to set a regular work schedule throughout the 5-week
period with a goal to complete a short piece or a
significant segment of a novel.

Sylvia Gunnery lives at Crescent Beach, NS. Themes
and characters of her books for young teens have
grown out of her experiences as a junior and
senior high teacher, as have the workshops in her
education publications. Currently, she serves as Atlantic
Representative for The Writers’ Union of Canada. Her
books include: Menace and Mischief, Just Write! (Ten
Practical Workshops for Successful Student Writing), Crossing
the Line, Taking Sides, Chewing Gum and Other Crimes. m
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Workshops at WENS

Who's Doing the Talking?
Exploring Voice with Don Hannah

When: Saturday, March 13, 10:30 am. — 2 p.m.
Cost: $45 WENS/PARC/Theatre Nova Scotia members;
$65 Non-members

This workshop will
concentrate on the idea of
voice in both theatre and
fiction. Participants will
look at short dramartic
scenes, as well as brief

narrative excerpts, in order

-

s q to explore the ways that
i

/ the voices of characters and
i —
-

stories, effect the plot, as well as reveal motivation,

narrators can be used to tell

personality, and meaning. The exercises will be simple,
direct and playful.

Don Hannah was born and raised in New Brunswick
and now lives in Toronto. As a playwright, his work
includes The Wooden Hill, based on the journals of L.M.
Montgomery, winner of an AT&T OnStage Award, and
The Wedding Script, winner of the Chalmers Award. His
debut novel, The Wise and Foolish Virgins, was published
by Random House Canada.

Forms, Verses, Functions with Alf Silver

When: Saturday, April 17,11 am. — 1 p.m.
Cost: $35 WENS members/$45 non-members.

Novels, stage plays, radio .
dramas, songs, film and f
television scripts — what's the
difference? Alf Silver has
worked in all of these forms,
sometimes adapting the same
story from one form to another.
The workshop will travel from
one form to another, using
practical examples and
necessarily subjective
observations, focusing on the
ways some ideas have to be altered from one form to
another, and the reasons why some ideas can only be
communicated in a novel or a song but not both.

The Winnipeg Free Press once said of Alf Silver: “His
output is massive; he is also a master of many forms,
moving from one to another as easily as a bird changes
branches.” Alf has been a playwright, an actor, novelist
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and a songwriter. His nine novels include the Red River
Trilogy, Acadia (which won the Thomas Raddall Fiction
Prize), The Haunting of Maddie Prue, and Three Hills Home
(Nimbus). He has written many plays for CBC Radio.

Cross-Training: Writing Through Art
with Kelley Aitken

When: Saturday, April 24, 10:30 a.m. — 2 p.m.
Cost: $45 WENS members/
$65 Non-members

Instead of allowing that
creative block to build
and stymie the next draft,
go round the bump. Try
taking a different, concrete
approach: solve a
characterization problem
with collage. Participants
can expect to produce one or two collage/mixed
media images: a funky self-portrait and an abstracted
landscape/dreamscape. Techniques of collage, paper
stretching, surface decoration, composition and some
basic colour theory will be covered. Basic materials will
be supplied but participants may bring and add their
own special contributions.

Kelley Aitken is author of Love in A Warm Climate
(Porcupine’s Quill), which was short-listed (Best First
Book) for the Commonwealth Writers Prize in 1999. Her
stories have appeared in journals across the country, and
she is also an accomplished illustrator/artist.

How to Understand and Negotiate a Publisher’s
Contract with Don Sedgwick

When: Saturday, May 8, 11 a.m. to 2:30 p.m. (light lunch
on us)
Cost: $45 WENS members/$65 non-members.

Confused by the legal jargon? Perplexed by
warranties and indemnities? Worried you're getting
ripped off? Attend a three-hour working seminar and
learn how to navigate the clauses, sub-clauses and fine
print. You will cover: what an author needs from a
publisher; negotiating tips from a pro; what a publisher
wants from the author; rights, royalties and advances;
pitfalls for new (and experienced!) authors

Don Sedgwick is the president of the Transatlantic
Literary Agency, Inc., which represents more than 250
authors and illustrators in Canada and abroad. He is
the former publisher of Doubleday Canada, Scholastic
Canada, and Seal Paperback Books, and currently the
chair of the Program Advisory Committee of the
Humber School for Writers. Don lives in Petite Riviere

continued on page 5



Praoto BY GREG LOCKE

but commutes regularly to Toronto, Vancouver, New
York, and Europe to negotiate with publishers.

Making Them Real: Character Development
Workshop with Janet McNaughton

When: Thursday, May 20, 7 - 9 pm. at WENS
Cost: $30 WFNS members; $45 Non-members

Why do some writers’ characters seem more real than
others? This workshop will explore how writers can
make their character
come to life. We
begin by looking at
ways to make the
character seem real
by developing them
in the imagination.
We then discuss how
various writing
techniques can be
employed to get
those characters out
of your head and
onto a page without flattening them out in the
process. Writing exercises throughout will give hands-on
examples of the techniques discussed, and a checklist for
applying techniques during revision will be provided.
Come prepared to write.

Janet McNaughton lives in St. John’s, Newfoundland.
She has written five young adult novels and one junior
novel, ranging from historical fiction to science fiction
and fantasy. Her books have won nine awards to date. m

Electronically yours

Five years ago, electronic mail was a novelty. Today,
WENS downloads an average 125 e-notes every morning.
Three years ago, we initiated a weekly e-mail update to
members — News from Ma Fed (lovingly compiled and
assembled by Monika Sormova). It’s a quick summary
of literary events happening in the coming week, late-
breaking news of events and markets that might be of
interest to writers, and information that’s arrived too
late for inclusion in our bi-monthly print newsletter,
Eastword.

The e-list of members receiving this information has
grown so long that we've had to divide it into eight parts

... but we can’t help but note that some of you are not

on the list. If this is because you're not on the Internet,
all well and good ... but if it’s simply oversight, please
get in touch with the office by e-mail and we’ll be better
able to keep you up to date with the current word on
the street. m

Writing for Children with Carol McDougall
and Norene Smiley

When: Wednesday evenings, 7 to 9 p.m. from March 3 to
April 21, plus Saturday, April 24 from 10 am. to 3 p.m. at
North Branch Library, 2285 Gottingen Street, Halifax

Cost: $150 WENS members/HRM Library card holders;
$175 non-members

Stories are vital. Stories will never fail us, and there are
some stories that are just too big for adult fiction. These stories
can only be dealt with properly when they start with “Once
upon a time.” These stories last forever. WENS is looking for
writers who want to tell these stories.

If you have stories you'd like to tell children but feel you
need help to develop your work further, this course is for
you. Designed to provide support and resources to children’s
writers, this course will give you the kick-start you need to
keep moving forward with your craft.

Co-instructors Norene Smiley and Carol McDougall will
help you find your unique voice by exploring character
development, point of view, the “child’s eye,” and use of
language. Using the rich resources of the books on the
shelves at the North Branch Library, they will analyze plot
development, structure and packing. Each class will feature
writing exercises tailored to build specific skills, sharing work
in progress and getting critical feedback in a supportive
environment. The course provides an opportunity to meet
other writers with common goals and to share ideas and
strategies. Participants should come with a project in mind that
can be developed and honed during the nine weeks.

Carol McDougall has worked in the field of children’s
literature for more than 20 years, as a children’s librarian with
the Toronto Public Library, then as Information Officer for
the Canadian Children’s Book Centre. For five years she was
Adantic Officer for the CCBC and today she heads up the
Read to Me program in hospitals throughout Nova Scotia.

Norene Smiley has worked as an editor, bookseller,
publisher, writer, teacher, publicist and arts administrator. She
was Executive Director of The Word on the Street unil
1999, and has served as a member of the Board of the
Canadian Children’s Book Centre. Today, she is Director of
the Hackmatack Children’s Choice Awards. m

Newfoundland Winter ‘Retreat

Cozy traditional fisherman’s home
at the edge of the ocean near St. John’s.
Get inspired by dramatic views and wild weather.

Meals on request.
For details, weekly /monthly rates
contact Elke
at
(709) 335-8315,
edettmer@nf .sympatico.ca
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BusStop

by Jane Buss, WFNS Executive Director

The arts community of Nova Scotia has stood up

and backed Eastern Front Theatre at its time of

need. Organizer Jeremy Webb, who pulled together
United Front, a variety show fundraiser, in six days
was swamped with calls and e-mails offering support,
assistance, talent. $12,000 was raised overnight to
help Eastern Front cope with cash flow difficuldes
threatening to close its doors before their production
of Portia White - First You Dream by Lance Woolaver
could open.

Eastern Front was founded by Mary Vingoe, Gay
Hauser and Wendy Lill in 1993 to highlight the
work of Atlantic Canadian writers, actors, designers.
Productions such as Glace Bay Miner’s Museum, Whylah
Falls, The Drawer Boy, Consecrated Ground, Corker, and the
always popular On the Waterfront festival have added
immeasurably to our community’s view of itself.

The Company had projected the cash flow difficulties
months ago, and been in on-going conversations with the
government to seek a $60,000 loan guarantee. Early in
February, Culture Minister Rodney MacDonald declined
to offer such a guarantee. With days remaining till the
scheduled opening of Portia White, Eastern Front threw
itself on the mercy of the community. Board members,
former board members, Maritime Life, the public, and
the community have rallied determined that the show
will go on, but there is still work to be done. Eastern
Front’s mission of raising public awareness and cultural
understanding of Atlantic Canada can only continue
with your support. I hope many of you will have
attended Portia White and that others may be able to
contribute: in recognition, your name will appear in
Eastern Front’s season program and tax receipts are
issued for all support $15 and over.

ulture does not seem to be a high priority for the
Ccurrent provincial government. We've been through
a particularly difficult decade in Canada with domestic
bookselling, distribution and publishing in a state of
free fall, often mitigated — usually at the last moment —
with hastily cobbled national book policies. There are,
however, a wide variety of federal programs to support
the book industry which have been prompted from the
understanding that it is extremely difficult to develop,
produce and distribute Canadian product at a profit.
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For 2000/2001, Statistics Canada reports $2.4 billion
in revenues from book sales, including $154.8 million
in exports. More than half that revenue came from
Canadian publishers printing works by Canadian
authors. In Atlantic Canada, there were $12.2 million in
book sales, including $1.6 million in exports. In Canada,
the publishing industry employed more than 10,000
people while here in Atlantic Canada, we employed 115.

n the context of books, Nova Scotia has not yet

made a political commitment to include books as
part of a cultural economic strategy. Ontario has
a long standing Book Publisher Tax Credit. BC
introduced a $2.2 million program early in 2003.
During 2002/2003, the Arts Council in Manitoba
invested $203,740 in book publishing and $211,050
in periodical publishers; Saskatchewan, $294,560; and
Ontario invested $1,281,287 in publishing.

Here we have yet to articulate an integrated
provincial policy for domestic publishing and
distribution programs, or for the provision of any
infrastructure for the industry. Fortunately, publishers
elsewhere in Canada are eager to publish work by Nova
Scotia writers. In the past year, 34 Nova Scotia writers
have “exported” their work to the rest of Canada, the
United States and Britain.

April 30 deadline for Writers” Council

WENS is constituted somewhat differently from any
other provincial writing organization in the country, and
demonstrably derives stability and strength from this
unique structuring. Although membership is open to all
writers at any stage in their careers, writers who have
been professionally published (books, magazines, etc.) or
produced (plays, screenplays) may apply to our Standards
Committee for Writers’ Council designation.

Only Writers” Council members may participate in
our Writers in the Schools (WITS) program, or be
provided with a page at our website, and 10 of our 12
Board members are drawn from this group. What this
means in pragmatic terms is that the direction of the
Federation is governed by “working” writers and our
constant concern is to provide practical support to these
individuals. If you meet these standards and have not yet
applied for Council designation, now’s the time. Simply
forward a complete writing c.v. to the Federation by
April 30. =



Reading Canada

by Myrna Kostash

When I learned last spring that there was going to be

a conference in Ottawa called Reading Canada: Public
Good and Private Pleasure of Reading (hosted by the
Association for Canadian Studies), I went forthwith to
the website. And behold! There was nothing, nada, zip,
programmed about nonfiction. I wrote to the organizers,
gently pointed out the oversight and suggested they
might include a session on nonfiction. They agreed and I
was invited to be a panelist.

So it was that I found myself for a day at
the conference last November, listening not only to
my fellow panelists, but also to panels on book
and magazine publishing and to a very entertaining
line-up of poets laureate over lunch. The venue
was, appropriately enough, the National Library on
Wellington, but the audiences were small. Just how do
conference organizers think anyway? Where are the
crowds going to come from on a Friday morning?

Roy MacSkimming, on the publishing panel, is always
bracing to hear from. Most recently, he has authored The
Perilous Trade (McClelland & Stewart) all about the grand
experiment and great game of independent publishing
in Canada over the last three decades. Such publishing
constitutes one of the nation's defining acts and should
be understood as a cornerstone of literary history
along with the books it has produced: publishers as
handmaidens of writers.

ntroducing his remarks as, “Canadian book publishing:

Business basket case or gift to God?” Roy
MacSkimming, former publisher himself, literary
journalist, and industry insider, does think the trade, for
all its maturity, remains perilous. But it is “not hopeless,”
he reassured us. And to remind us, even in the midst of
our despondency about the ultimate future of Canadian-
owned publishing, of how far we've come since the
1950s, he noted that back then the public good was
served by publishing school texts while private pleasure

was provided by reading British and American literature.

The 1951 Massey-Levesque Report mentioned that 14
books of English fiction had been published the year
before. Now the industry publishes some 300 annually.
He summarized this sweeping cultural development as
the arc from "postcolonial to indigenous to transnational
and neocolonial.”

I didn't feel particularly reassured. Not even when

I also learned that, for all the economic diversity

of publishing (there are some 450 English-language
publishers spread out all across the country), the selling
of books has become dominated by a single big-box
chain. (And the scuttlebutt is that Gerry Schwartz,
husband of Heather Reisman, owner of Chapters/Indigo,
having donated handsomely to the Paul Martin
campaign, is going to cash in the IOU: the sale of
Chapters/Indigo to Barnes & Noble. (For this and other
industry tidbits, read Gordon Lockhead’s columns at
www.dooneyscafe.ca.)

Doug Gibson, McClelland & Stewart's publisher,
inevitably a panelist on this subject, pointed out the
cold, hard facts of a publisher's economy in Canada. If
you print 2,000 copies, the printer charges $7; if he's
printing 20,000 copies, the price comes down to $4. “In
Canada we can't charge the real price of a book.” A
realistic price would drive the Canadian book off the
market where foreign books have already paid their
overhead in their own markets.

Gibson has never seen the business prospects so bleak,
whether it's the rise of the literary agent who drives a
hard bargain, usually granting the Canadian publisher
only Canadian rights — “From the international sales, we
get zero” — or the demise of Peter Gzowski and his
ilk in the media pushing Canadian books. It's much,
much harder now, Gibson claimed, to get writers onto
radio or television. And here's a truly scary thought: “If
every Canadian writer stopped writing right now, the
bookstores would still be stuffed with books.”

At Q&A time, I asked Gibson what his wish list
will be for the incoming Minister of Heritage in the
Paul Martin cabinet. “Money,” he said. MacSkimming
chimed in with the fond hope that the new Minister will
apply some “friendly persuasion” on Chapters/Indigo to
exercise their immense market power more responsibly
and collaboratively, “not just to dump returns at the
publishers to make up for financing shortfalls.”

Another audience member observed that Canadian
children's literature is now being directly marketed
to the United States without being first published for
Canadian readers, with the result that “Canadian content
and spelling are being suppressed.” Comment?
MacSkimming noted that it gets worse: except
for perennially enlightened Quebec, provinces have
explicitly refused to intervene in the educational
materials market — to require, for instance, that
educational institutions buy learning materials from
independent booksellers, a requirement that has kept
continued on page 8
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many a shop afloat in Quebec — with the inevitable
and sanguinary result that there is a “massive presence
of multinationals in the education retail market” and
Canadian publishers are forced to “mask” themselves as
American publishers to find a market. “This is the price
we pay because our governments refuse to interfere in
our own internal affairs.”

Gibson added that we would all be “astounded” to
learn what is being taught from the biology textbooks
at use in our high schools: that the Adam and Eve story
has equal billing with the Darwinian theory of evolution,
for instance, because of the influence of the Bible Belt on
U.S. educational publishing.

eeply dispirited by these revelations, I made my

way to the panel on magazine publishing, called
“Reflecting Canada: How Periodicals Help Canadians
Explore Their Experiences.”

Aaah. Rick Boychuk, Ottawa-based editor of
Canadian Geographic, jumped right in with the bold,
and enormously comforting, claim that his magazine
promises its readers not news or entertainment
multitasking, but “membership in a community of like-
minded fellows.” I admit to not having thought of
magazines that way, the experience of reading them
being essentially solitary. But the readers of Canadian
Geographic are not, apparently, particularly nationalist,
but are powerfully attached to what Boychuk called “a
sense of place.” He invited us to think of the typical
newsstand that offers every conceivable American
magazine with no local content whatsoever, and then
think of his magazine with its, on average, 19 readers a
copy. (Compare Western Living’s four and Chatelaine’s six.)
Apparently, no one ever throws away their copy.

rom the next panelist, the editor of Cortage Life,
Penny Caldwell, I learned a new verb: to cottage.
And that there is an entire subculture of people who
love to read about cottages and country life, even if
they never leave their midtown condo. She too spoke
of “community,” of readers who appreciate a magazine
that does not accept ads for fertilizers and pesticides, but
does run a website, a book division and a television
show. Over in Vancouver at Western Living magazine,
editor Jim Sutherland (former editor of NeWest Review)
creates the sense of community for his readers by
“pretending that the rest of Canada doesn't exist,
it is unmentionable,” and freely acknowledges that
editorially, in running pieces about shelter and decor
and region, “We are writing the myth of western
Canada.”
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As for the panel on nonfiction, led off by this writer
with a deeply-felt argument that the genre is in
crisis, my co-panelists, editor Gary Ross (once part of the
recently defunct Macfarlane Walter & Ross, publishers
of literary nonfiction) and Laurent Laplante (literary
journalist and editor in Montreal) disagreed and agreed
with me respectively.

Ross wondered how a genre could be in crisis when
it has produced such stars and even superstars as Naomi
Klein, Mark Kingwell and John Ralston Saul, (My retort:
One swallow does not a summer make. The problem is
not in individual fates but in systems.)

I aplante, on the other hand, concurred that the

nonfiction genre in Quebec publishing — known as

3 .7 3 b . . . .
essai” and “etudes” — is a secondary genre as it is in

English-language publishing, compared to the cult of
the celebrity novel, especially in the case of Quebec
the big novel from France or international bestsellers
in translation. Nonfiction is published in such small
editions as to be practically secretive, its “discourse” has
been overtaken by the “television-spectacle.”

The raging debates among intellectuals that used to
arouse a more politicized and nationalist public are no
longer of interest, (rather, as a category nonfiction finds
itself lumped in with a biography of Celine Dion), and
the only publishers willing to risk such a small market
are the university presses, a situation that compels the
writer of “essais” and “etudes” to beef up the jargon
and tip the hat to academics. Laplante was recently

“flabbergasted” to discover, while serving on a grant jury,

that almost none of the applicants was younger than 40
and that the large majority of them had already been
working years on their subject, usually at a university.

In summary, “little read, rarely advertised, rarely
commented on or discussed, nonfiction in Quebec is a
neglected and negligible literary genre.”

eanwhile, over in the next room at a concurrent
Mpanel, people were discussing the “One Book, One
Community” idea so popular at public libraries and
public broadcasters of late. We all know which book
they have in mind: the popular blockbuster. Well, OK,
just as long as it's Canadian, eh? m

Myrna Kostash is currently writer-in-residence at the
University of Alberta. A long-time resident of Edmonton,
Alberta, she works full-time as a non-fiction writer of magazine
articles, books and radio documentaries. Reprinted from
Westword, the newsletter of the Writers’ Guild of Alberta.



IMPRESSed — the newest titles by WFNS members

WIN

IN THE
ARENA
OF LIFE

Living a Life You Love
Is Worth Fighting For
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Win in the Arena of Life:
Living a Life You Love is Worth
Fighting For

Ricky Anderson

Aslan Publishing, 2003, $22.95
ISBN 0-944031-95-1

When welterweight boxing champion
Ricky Anderson retired from the ring
in 1987, winning was a subject he knew
intimately. While pursuing a career
outside boxing, inspiring others became
his passion. Here, Ricky shares what

it takes to turn life’s challenges into
magnificent victories. Win in the Arena
of Life is a comprehensive, easy-to-read
blueprint for success.

A native of Halifax’s North End,
Anderson’s dreams have taken him a
long way. After winning a gold medal in
the North American championships and
silver medals in two world competitions,
he turned pro and captured the
Canadian welterweight title and was
inducted into the Canadian Boxing Hall
of Fame. While pursuing his boxing
career, Ricky completed a sociology
degree at St. Mary’s University. He’s
worked as a sports broadcaster, drug
prevention specialist, and most recently,
as founder and president of Go Ricky
Motivational Services. He lives with his
wife and two sons in Halifax.

Silver Locket
Joan Cleveland

Community Books, 2003, $10
ISBN 1-896496-39-3

Jenny Silver was excited when her
parents decided to buy an old
country schoolhouse and fix it up
as a summer place. She and her
litcle brother Ben looked forward
to spending their vacation in the
old building. What they didn’t
expect was a visitor from the past
waiting for them. This mystery for
young readers is set near historic
Bridgewater, on Nova Scotia’s South
Shore.

Joan Cleveland worked as a
librarian in New Brunswick and
Nova Scotia. She followed her love
of books and began to collect
stories from her extended family,
and pass them on to her children
and grandchildren. Joan lives on the
South Shore, near St. Margaret’s Bay.
To purchase a copy of this book, call
the author at (902) 857-9079.

ONE HEART,
ONE WAY

ALOEN MOLAMN: AWRITER'S LIFE

One Heart, One Way.
Alden Nowlan: A Writers’ Life

Gregory M. Cook, preface by Robert Bly

Pottersfield Press, 2003, $21.95
ISBN [-895900-59-X

Born near Windsor, NS, Alden Nowlan
overcame the obstacles of poverty and
inadequate education to become one of
the most celebrated writers in Canada.
During the 50 years of his life, Nowlan
gained respect and recognition as a
poet, journalist and novelist, with 25
published books and three plays. His
writing earned him two honourary
degrees and many awards, including a
Guggenheim Fellowship and the 1968
Governor General’s Award for Poetry.
That same year, Nowlan was appointed
writer in residence at The University
of New Brunswick, a position he filled
undil his death in 1983.

Gregory M. Cook is the author
of five books of poetry and was a
close friend of Nowlan’s. A graduate of
Acadia University, Cook has worked as
a preacher, reporter, dramatist, freelance
journalist, and the director of WENS. He
now lives in Saint John, New Brunswick.
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Heaber Anne Duvidion

Winds of Change:
The People of the Covenanter
Church

Heather Anne Davidson

St. Andrew’s United Church, Wolfville,
2003, $14.95
ISBN 0-9733555-0-6

Changes in social and religious patterns
have resulted in the closure of many
small, rural churches in the Maritimes.
However, the Covenanter Church in
Grand Pré¢, designated as a provincial
and federal heritage site, continues

to hold regular services providing
worship that is both informative and
reflective. The role of the Covenanter
Church has evolved as the independent-
thinking people in the community

have responded to the winds of

change during the last two centuries.
Throughout this time those who
worship at the Covenanter Church have
maintained traditional Planter values of
reverent and thoughtful worship and

a recognition of the importance of
education.

Born in Ontario, Heather Davidson
completed her graduate studies in
history at Acadia University. She has
published articles on local history and
is currently working on a biography of
Norman Creighton, a CBC writer and
radio broadcaster. Heather is curator of
the Randall House Museum in Wolfville.
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Persnickety Pete
(The Cleanest Boy in the World)

A play by Sheree Fitch
illustrated by Jane Wallace-Mitchell

Pearson Education Australia, 2003

ISBN 0-1236-0257-2

When Pete’s mother has quadruplets,
he is unhappy with such a big
family. Pete becomes the cleanest
boy in the world, scrubbing all his
troubles away. Then Tina the Tiny
Tornado visits, and Pete’s neat freak
days are numbered!

Persnickety Pete is a play-script
from VoiceWorks series of stories
and tales perfect for reading aloud.
Beautifully illustrated, the book is
designed with all the character parts
colour-coded for easy recognition.

Sheree Fitch is a writer and
collector of “lipslippery delicious”
words. She is the author of a
number of award-winning books of
poetry, plays and fiction for all age
groups. Her work has taken her to
places such as the high Arctic of
Northern Canada and the Himalayan
Mountains. Temporarily a resident
of Washington, D.C., Sheree spends
her summers with her family and
friends in Nova Scotia.

Undone

Sue Goyette

Brick Books, 2004, $16
ISBN [-894078-33-0

Undone is a cornucopia of
passionate poems arranged into
three sections. “Forgotten” has
mostly to do with the aftermath of
a heart-breaking breakup; “Kindred”
features poems on fellow artists

in poetry, music and painting
(ranging from Georgia O’Keeffe

to Snoopy, beagle-novelist); in
“Apprentice,” leaving is transformed
into celebration, poem after poem
about fierce loving of a world that
we will have to leave. In these
hard-hitting, highly personal poems,
lamentation is a key note. Crushing
loneliness weighs heavily on the
spirit. But Sue Goyette has ways of
sharing pain with a compensating
life: wonderful flights of metaphor,
language charged with verbal
energy.

Sue Goyette’s first book of poetry,
The True Name of Birds, was short-
listed for the Gerald Lampert, Pat
Lowther and Governor General’s
Awards for poetry. Lures, her first
novel, was short-listed for the 2003
Thomas H. Raddall Award for
Fiction. Sue has been a faculty
member at The Maritime Writers’
Workshop, The Banff Wired Studio,
and Sage Hill. She is currently
finishing her second novel, Miracle.
She lives in Halifax.



Last Days in Africville
Dorothy Perkyns

Beach Holme Publishing, 2003, $9.95
ISBN 0-88878-446-5

In the mid-1960s, on the shores of
Bedford Basin in Halifax, 12-year-old
Selina is growing up in the community
of Africville. The brightly coloured
houses scattered beside the sea has been
home to a tightly knit group of African
Canadians for more than a hundred
years.

Struggling with what it means to be
the only black student in her grade
six class, Selina takes comfort in the
fact that every day she goes home to
a loving and vibrant neighbourhood,
where family and friends accept her
as she is. But rumours are starting to
surface about the fate of Africville.
When city authorities appear and
families begin to move from the area,
these fears become real. Just as Selina is
coming to understand her place in the
world, will the only home she knows be
taken away?

Dorothy Perkyns is the author of
several young adult novels published
by Lancelot Press. Her children’s novel
Rachel’s Revolution won the Geoffrey
Bilson Award in 1989. She lives in
Blandford.

Hattse A, Perry

A Bridge Over Time
Hattie Perry

Spindrift Publishing, 2003, $34.95
ISBN 0-9691458-8-8

A Bridge Over Time is a history

book spanning more than 400
years of events and scenes from

the Old Barrington Township, now
Barrington Municipality, and the
town of Clark’s Harbour. The book
opens a mine of rich material, much
of which has never been explored
or available to readers. Perry’s text
is accompanied by a collection of
old photographs documenting the
history of the area.

Hattie Perry moved to Barrington
as a young school teacher and
established her home beside the
Barrington River. Author of several
books on local history, Hattie has
been recognized for her contribution
in preserving local history and
recently was awarded the Queen
Elizabeth II Golden Jubilee Medal.

there you are

There You Are

Joanne Taylor

Tundra, 2004, $12.99
ISBN 0-88776-658-7

World War 1I is not long past and life
is returning to normal in Cape Breton’s
lovely Margaree Valley. But Jeannie
Shaw is achingly lonely. Among the 13
families in her community, there is no
one who is potential friend material,
and that includes her troublesome
4-year-old sister.

When the Parker family moves
back to the Valley, Jeannie is thrilled.
Perhaps among the children is a girl her
age. All these thoughts are put aside
when a near tragedy strikes Jeannie’s
family. Through the hardship she finally
finds a friend in the most unexpected
way. By turns funny and heartbreaking,
Taylor’s first novel is full of finely
observed moments and carefully drawn,
very human, characters.

Born in New Glasgow and raised
in Cape Breton, Joanne Taylor worked
with CUSO in Sierra Leone, West
Africa, and lived in England for
several years. Her first book, Full
Moon Rising, illustrated by Susan Tooke,
was nominated for several awards and
named one of the best picture books of
2002 by Maclean’s magazine. Joanne lives
with her husband and two daughters in
Halifax.
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An embarrassment of “Rich’s’

Richard Cumyn on what Ma Fed means to him

At a recent WFNS Directors meeting someone asked, “What
exactly do we do?” It was a question not so much of quality as
quantity. As our numbers swell to top 700, how best do we let
you know about the many benefits of membership? We agreed
that we would each submit two brilliant ideas to that end, and
this column, which I hope will spark a series of similar articles
published here by your directors (gauntlet duly thrown)), is one
of mine. Simply put, it’s what Ma Fed has meant to me since
1992, when I joined.

The Writers’ Federation of Nova Scotia is my professional
locus. I have been part of writing communities (clans, cliques,
families, mafiosi...) elsewhere, and nowhere have I felt more
welcome, my input valued to a greater extent, my writing as
appreciated, as I have here.

My first year in the province I was invited to read
manuscripts for the Federation’s annual writing competition
for unpublished work, a unique and valuable contest because
it returns detailed comments about the piece (long and short
fiction, journalism, children’s book) to every author who
submits.

Another year I served on the Thomas Head Raddall Prize
jury and saw the great depth and quality of novels and short
story collections being published by Atlantic Canadian authors.
The same is true for the Evelyn Richardson Prize for nonfiction
and the Adantic Poetry Prize. Each year the Board looks at the
financial accounts and tries to increase the prize money in at
least one of the categories. This year the push is on to boost
the size of the Richardson Prize. The result of such efforts is a
list of awards and past recipients that rivals the best anywhere
else in the country.

his is the second year I've been part of the Mentorship

Program for Emerging Writers, administered by WENS and
supported by the Canada Council for the Arts and a generous
donation from Alastair MacLeod. The competition for the five
spots is stiff and the quality of work produced, by writers on
the cusp of publication, remarkable. Now in its third year, the
program has already seen its alumni garner book publishing
contracts, signed agents, and books proudly displayed on
store shelves. As a professional mentor I see my job to be
a combination of whipper-in, editor and cheerleader, with
emphasis on the latter. AsI told Ryan Turner, with whom
I'm paired this year, “You do the work, I pay for breakfast.”
We meet every couple of weeks to talk about his work-in-
progress and the writing life and everything that comes with
it. I continue to correspond with Ami McKay, my mentorship
partner from last year, and as she works with an agent to
complete her first novel I'm aware with pride that the pupil has
quickly surpassed the teacher.
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I taught high school English for a few years, and while I
saw the job as a station on my way to becoming a writer,
never learned anything quite as well as I did when I had to
teach it. The same is true for the shortAfiction workshop I
offer through WENS. Only one of a number that includes
poetry with Sue Goyette, writing for children with Carol
McDougall and Norene Smiley, and travel writing with Allan
Lynch (see the WENS website for a complete list), mine offers
the structure of weekly meetings and regular assignments,

a discipline we sometimes avoid when we're on our own.
Writing is a lonely pursuit, and the fee for any one of the
workshops offered by the Federation, whether eight weeks
or an afternoon long, pays for itself many times over, in
professional development, contact with other writers, and
renewed creativity.

y relationship with Ma Fed has been an embarrassment

of riches lately, and perhaps the greatest of these has
been the temporary gift of a writing space outside my home.
Never underestimate the importance of a room without a
phone! The writing studio upstairs at the WENS office, while
spartan, was exactly what I needed during a time when
distractions threatened my creative output. Sue Newhook and
I use the space on alternate days now. It’s there for any
member who needs it, usually in three-month periods of
residency.

Writers in the Schools is another program I've been part
of and benefited from, but I'll leave that and similar items
for the next board member’s column. Monika’s comprehensive
e-loop, Jane’s tireless advocacy, the Book Week Festival, the
Gala, Word on the Street, Rural Writes — the impressive list
of events and programs rolls on. It’s all here for you, for the
promotion of your writing, the arts community and culture
in this province, all of which continue to be vibrant and
resilient, thanks in large part to this healthy, health-giving,
most necessary organization. ®



Who's doing what

W Racked — members’ work appearing in
the magnificent miscellany of journals,
mags and e-signals crossing your editor’s
desk into the Fed Reference Library
(open 9:30 to 4:30 Monday through
Friday for your passionate perusal):
Rachelle Richard Watts searches for
her Acadian roots in Saltscapes, while
Jodi DeLong finds colourful cures for
winter in glorious houseplant exotics,
Kate Langan ponders the beauty of
half models and Harry Bruce shakes
the shiftless Maritime stereotype from
his lazy “back porch”; Verna Murphy
penned articles in The Oran and The
Reporter, and Cup of Comfort for Sisters
has shortlisted a story, leaving her in

a sorority of 50 waiting until April to
see if they make the final cut; Alice
Burdick’s “My Scythed Fingers” make
their mark on the March issue of

This Magazine; Renée Hartlieb’s feature
interview with the newest member of
the This Hour Has 22 Minutes cast, Shaun
Majumder, is in Motion magazine, GM’s
aptly named journal; don’t tell anyone
but Gary Saunders is hooked on Avena
sativa — you can read all about it and

its almost infinite adaptability in Rural
Delivery, where Jodi DeLong talks to
the Whiddens about Juan, insurance and
storm damage; Andrew Safer chronicles
the rebound of Annapolis Basin citizens
after the closure of CFB Cornwallis in
Nova Scotia: Open to the World while
Renée Hartlieb looks at Yarmouth
and Frank Anderson’s accomplishments
in leading economic development there;
2004 was off with a roar for Donna
D’Amour with articles in Reading Today,
The New Brunswick Reader, Saltscapes,
Celtic Heritage, and The Beaver, an essay
in Lifestyle Nova Scotia, a design tidbit in
Style at Home and a story, “Aloha”, in
The Writers Publishing, a new BC literary
magazine; also on a roll, Richard
Provencher reports outings in Brady
Magazine, Voices in the Roses, Tattoo
Highway, Poems Neiderngasse, Cold Glass,
Senior Circuit, and Ink; Sandra Phinney
reaps “Hidden Harvests” in the pages of
Atlantic Business detailing how farmers
cultivate innovation.

m Dr. Seuss wrote, “The more that you
read, the more things you will

know. The more that you learn, the
more places you'll go.” With this
principle in hand, the Ontario Library
Association annually sponsors expansive
reading programs, from which our

own Hackmatack Children’s Choice
Award drew inspiration. The OLA
“Tree” Awards span kindergarten (Blue
Spruce) through adult learners (Golden
Oak). Several Fed members have books
shortlisted: The F Team by Anne Laurel
Carter is nominated for the Blue
Spruce; Dear Canada: Alone in an Untamed
Land by Maxine Trottier, for the Silver
Birch (Grades 4-6); and Don Aker’s The
First Stone and Lesley Choyce’s Shoulder
the Sky are recommended for the White
Pine (Grades 10-12).

u Steve Vernon celebrated Christmas
a day early when a contract for his
novella — A Long Horn, Big Shaggy —
arrived from Pennsylvania publisher,
Black Death Books. You may also be
following Steve’s monthly tarot columns
in Halifax’s Southender magazine.

® “Reading the Banned” was the
Spring Garden Road Library’s salute to
Freedom to Read Week with volunteer
efforts from Susan Kerslake, Eastern
Front Theatre’s Hans Boggild and Frog

Hollow Books’” owner Mary Jo Anderson.

® With January only eight days old,
Thea Atkinson had already had a
request from Danforth Review to print
the title story from her collection Broken
China and from N.F.G. to feature one of
her poems in a coming issue.

® Kathy Mac read for the benefit

of the Arts Alliance at Fredericton’s
Beaverbrook Art Gallery in February.
She was joined by New Brunswick’s
drop-dead-gorgeous and GG Award-
winning Lieutenant Governor
Hermengilde Chaisson, and Welsh-born,
NB-resident poet Roger Moore. And
because Kathy is poetry editor for
Portersfield Portfolio, she’ll take part in a
panel discussion on publishing literary

magazines at the League of Canadian
Poets’ AGM, June 4-6 in Montreal.

® Joy Yourcenar, who chose the winter
of big snows to relocate to Moncton,
reports that the world’s largest photo
magazine, Popular Photography and
Digital Imaging, featured one of her
documentary photos to accompany

an article on her husband Eric’s
photography. Though in her heart she’'d
rather be telling us about publication of
her poetry, she was delighted to dash

to the bank with the hefty cheque in
payment for the image.

m Saskatchewan is not every writers’
choice destination in February, but
Lorri Neilsen Glenn, with Prairie roots
proudly showing, was delighted to learn
she’d been accepted to St. Peter’s Winter
Colony Retreat to work on her second
collection of poems.

® Montréal’s acclaimed Black Theatre
Workshop celebrated its 18th Vision
Celebration in January, marking the
occasion by presenting George Elliott
Clarke with a Dr. Martin Luther King
Jr. Achievement Award. It is their
tradition to honour a person who has
made a significant national contribution
to the development of Black performing
arts and cultural life in Canada. In
February, George participated with
David Woods in a panel hosted at the
Halifax North Library that explored the
State of Black Literature in Nova Scotia
and Canada.

® Michael Ungar read at Dalhousie
in January. In addition to highlighting
material from his book for parents with
teens Playing at Being Bad: The Hidden
Resilience of Troubled Teens (Potterfield
Press), Michael read from “Stale,” his
short story which won the Toronto

Star writing competition $10,000 prize.
University of Toronto Press will soon
release his next book, Nurturing Hidden
Resilience in Troubled Youth, and he’s just
inked a contract with the prestigious
Sage Publications Inc. in California.

continued on page 14
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W Sarasvati Productions will produce
Barb and her Voices, a dramatic mono-
logue by Virginia Hayden, and an
excerpt from Pam MacLean’s play, Her
Father’s Barn, as part of the International
Women’s Week Cabaret in March in
Winnipeg and Brandon. Pam’s also been
anthologized in the intriguingly titled
Women Behaving Badly (Paper Journey
Press).

® The Economy Shoe Shoe resonated
with the rich baritone sonnets of Clyde
Wray, warming even the most chilled
January heart.

® Carole Langille exchanged coasts
and climates to do readings and promo-
tion for her most recent poetry collec-
tion, Late in a Slow Time (Mansfield Press).
She dropped into Malaspina College in
Victoria, then on to Seattle. En route
home, she swooped in for a reading at
the Writers Voice at the 63rd Street

Y in New York City. Roseway Books
will publish her upcoming picture book,
Interview with a Stick Collector, illustrated
by Sydney Smith.

m Blair Beed (1917 Halifax Explosion

and American Response and Titanic Victims
in Halifax Graveyards, Dtours Press) had
a busy pre-Christmas season with the
release of the CBC documentary on the
explosion. He was fielding calls on CBC
Maritime Noon’s phone-in, sharing an
hour on CJCH92’s Hotline, speaking
with seniors’ groups, and signing books
at Pier 21.

® Munju Ravindra’s on a roll.
Awarded a Fed mentorship to work
with Sue Goyette, she was thrilled to
learn that she’s on the shortlist for the
CBC Literary Competition. As is Donna
Morrissey.

m Since the publication of Greg Cook’s
One Heart, One Way: Alden Nowlan, A
Writer’s Life (Pottersfield Press) in Decem-
ber, the book has been successively
launched in New Brunswick in Hart-
land, where Nowlan lived for 11

years early in his career, at the Saint
John Arts Centre, and at Attic Owl Book-
shop in Moncton. Greg did signings at
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Owl Book and Gift, Woodstock; West-
minster Books, Fredericton; Books Inn,
Miramichi; Sussex News, Sussex; Tide-
water Books, Sackville; Coles Books in
Saint John and Moncton; and in Nova
Scotia at Box of Delights, Wolfville, and
Coles in Amherst, Truro, and Yarmouth.
Greg read from the biography and his
own poetry (Untying the Tongue, Black
Moss) in February at Mount Allison

and is scheduled for an appearance at
April’s Northrop Frye Festival.

m Her first book, Full Moon Rising
(Tundra, illustrated by Susan Tooke),
was nominated for several awards and
named one of the best picture books
of 2002 by Maclean’s. So it’s particularly
thrilling to report that Joanne Taylor
has a new book out, a novel for 8

to 12 year olds. There You Are, set in
the Margaree Valley just after World
War Two, tells a story of loneliness,
friendship and family recounted with

great dollops of humour and heartbreak.

m Acclaimed for her original and per-
ceptive children’s books (Pomiuk: The
Little Prince of the North, Heroes of Isle
aux Mortes, Uncle Farley’s False Teeth, and
Something Is Wrong With Kyla’s Mother),
Alice Walsh’s latest book — Mermaid:

A Puppet Theatre in Motion (Gaspereau)

— inidally looks like a departure. How-
ever, as Alice looks at the history and
details the creative trends and decisions
that have contributed to Mermaid’s stel-
lar reputation among children, parents,
and educators, you realize that she is
simply continuing to focus her clarity
and imagination on the very best for

kids.

®m  The Nova Scotia Provincial Library
organized an all-day session to share
book tips and programs for infants,
toddlers and their care-givers. Carol
McDougall was one of the featured
presenters, drawing on her experiences
as Director of the Read to Me! Nova
Scotia Family Literacy Program. Read
to Me! presents every new born child
in Nova Scotia with a bright yellow
bookbag filled with books, baby’s
application for a first library card, and
tips and suggestions for reading to

babies and children.

m If you've made it to April
in Saskatchewan, it’s time to laugh

... and that’s exactly what’s happening

at the University of Regina. Jeanette
Lynes (The Aging Cheerleader’s Alphabet,
Mansfield Press) is joining forces with
Sheri D. Wilson and David Carpenter
in a weekend conference devoted to
variations on humour.

m Jerry Lockett is up for an Adlantic
Journalism Award for the second year
running. “Is Life Science in Need

of Life Support?” which appeared in

the December/January issue of Atlantic
Business got Jerry on the critical charts in
the Best Magazine Article category.

®m  Touching down just long enough

to launch her first book, Weaving
Relationships (Wilfred Laurier University
Press), at the Tatamagouche Centre in
December, Kathryn Anderson is on
the road again — back to Guatemala
where her book’s story began in the
early '80s and continued with 140 Cana-
dians accompanying Mayan refugees as
they returned to their homeland. In

the spring she’ll deliver the Brown Bag
Luncheon address for the International
Development Studies Lectures at SMU
on April 16, and read at the Antigonish
Library on May 19 at 7 p.m.

B Marq de Villiers and Sheila

Hirtle have been shortlisted for the
$15,000 Pearson Writers” Trust Non-
fiction Award for Sahara: A Natural
History (McClelland & Stewart). The
prize, which will be awarded in
Toronto on March 3, is part of the
Great Canadian Literary Awards. And
from Water to desert to ... Sable Island!
The pair are expecting delivery of their
newest book late this spring or early fall
from M&S in Canada and Walker & Co.
in the States.

B The Reading Well Bookstore’s
Bohemian Literary Society in
Charlottetown kicked off a new reading
series with a literary bash that

included Joseph Sherman and Hugh
MacDonald. The series will run tll
June, with a season finale featuring
Donna Morrissey. Hugh also

continued on page 15



participated, with four other PEI poets,
in CBC Radio One’s Poetry Face-off.

B Last year, everyone in Kitchener,
Ontario, was buzzing about Alistair
MacLeod’s No Great Mischief, which had
been chosen as the title in the One
Book, One Community program. This
time, it’s London, Ont. Western Reads,
initiated by the University of Western
Ontario in collaboration with London
Public Library, shortlisted five books
last fall ... and now the votes are in, with
London readers adopting Cape Breton.

B Richard Cumyn was pleased to
be invited to read at The Lorenzo

Reading Series in Saint John in February.

This exquisitely publicized series at
the University Bookstore provides a
beautifully designed season’s program
which is prefaced with: “Whether it is
George Elliott Clarke writing back to
his place, or Richard Cumyn writing
about the first place — the Edenic place
— spoken of in numerous myths, all the
authors, in one way or another, write
home.”

B Fred Vaughan has had a distracted
winter but he met his deadline! The
University of Toronto Press and the
Osgoode Society have been champing
for delivery of his biography of Chief
Justice Emmett Hall; Eastword assures
them that the manuscript is in the mail.

m In 1980 Kids Can Press released

A Proper Acadian/Un Acadien pour le Bon
by Mary Alice Downie and George
Rawlyk. A quarter century later, the
time seems most auspicious for the
imminent Nimbus re-release under a
more melodic title, A Song for Acadia/
Une Chanson pour " Acadie.

® Stephens Gerard Malone has just
been offered a two-book world-rights
deal with Random House Canada for his
current novel (Miss Elva: The Exhibit) and
a second novel now in progress. The
significant deal was negotiated by Don
Sedgwick, President of the Transatlantic
Literary Agency, who now resides in
Petite Riviere. The film and TV rights
for Miss Elva are currently being pur-

sued by Shaun Bradley with TLA’s
associate company, The Saint Agency
(Toronto/L.A.). Miss Elva will be edited
by Anne Collins (the former editor

for Carol Shields) and published in
hardcover in August, 2005. It will

be followed a year later by the
paperback edition in the prestigious Vin-
tage imprint. This will coincide with

the hardcover publication of Malone’s
second novel, also in hardcover. Ms. Col-
lins described Malone as possessing “a
lovely, intriguing, intelligent voice,” and
his novel as “a barn-burner of a story.”
Her colleague, Louise Dennys (publisher
of Knopf Canada), read the novel and
remarked on Malone’s “real talent.”

m Sage Hill is the place to be

this summer. The “Writing Experience”
in Saskatchewan’s beautiful Qu'Appelle
Valley has a luminous line-up of lead
writers this year, including Sue Goyette
and George Elliott Clarke. Sage Hill

is now accepting applications. Visit
www.sagehillwriting.ca

m Sheree Fitch will be spending her
summer mid-wifeing the stories of Inuit
women who have been participating in
a three-year literacy program, out on the
land. It’s stories by night and leaning
traditional sewing skills by day... and
Sheree chews and sews and lives in tents
and travels by ATV and has her own
Inu name, Naluaaq, which is the name
for bleached seal skin hung out to

dry. Sheree spends much of her life

on the road these days: at Wordfest

in Calgary; the Vancouver International
Festival; as resident writer with high
school students in Nelson, BC; as part

of Turning the Page, a literacy program
with Washington, DC inner city schools;
to Gander for International Literacy
Day; then on to Saint John to hand

out 20 adult learner scholarships, named
the Sheree Fitch Adult Literacy Awards!
In February, it was off to Toronto to
give teacher presentations of Persnickety
Pete; before heading here to read in
Lockeport in March. In May, she’ll be
delivering the keynote address at the NB
Elementary School Teachers Conference.
Two of her adult poems have been
anthologized in Partnering for Change

(UTP). McGraw Hill US has bought
“When My Sucker Sticks” from Toes in
My Nose, while Orca will release Pocker
Rocks this fall to be followed by Peek A
Little Boo, an alphabet book for babies,
in 2005. Doubleday Random House
Canada will release her “phantasy”
novel for twelves and up, The Grave
Savers, in spring 2005, when GooseLane
Editions plans an anniversary edition of
In This House Are Many Women. Wow,

if Eastword were wearing her sneakers,
they’d be smoking!

B The Directors, members and staff

of WENS are delighted to extend the
warmest welcome, or welcome back, to
the following member writers:

Mary Ellen Ashman, New Glasgow

Scott Barnes, Halifax

Irene Baros-Johnson, Halifax

Anne L. Boone, Pictou

Marilyn Dickson-Challis, Lower
Sackville

Craig Dix, Halifax

Daemon Fairless, Halifax

Victoria Foley, Halifax

Ed Hall, Centreville

Terry June Harnish, Hubbards

Cathie Hubley, Mount Uniacke

Cameron Jess, Centreville

Sean Kelly, Prospect

Debbie Lawrence, Truro

Veronica Leonard, Dartmouth

Brenda MacDougall, Halifax

Bonnie Maclver, Liverpool

Donald MacKay, Wolfville

Steve Malone, Dartmouth

Clare Marshall, Sheet Harbour

Julia McCarthy, Upper Kennetcook

Donna McCready, Lunenburg

Peter McInroy, Musquodoboit Harbour

Blake Maybank, Whites Lake

Lucy Neatby, Dartmouth

Kelly K. Picard, Passekeag, NB

Terry Rector, Truro

Heather Schellinck, Halifax

Jodie Turner, Rose Bay

Elizabeth Venart, Elgin, NB

Brenda Visser, Cambridge

Carmel Vivier, Grove Hill, NB

Craig Watson, Halifax

Jackie Yarn, Truro
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PARC’s in overdrive

The first Playwrights Atlantic Resource Centre’s Portfolio Annual Report is
on its way to its membership, regional theatres, producers across the country,
other playwrights’ development centres, funders, and sponsors. The Portfolio
highlights the activities of PARC members and the organization, and serves
as the primary source of information throughout the country on the Adantic
Canadian playwriting scene.

The Annual Playwrights in Performance Cabaret Fundraiser is scheduled for
April 3 at the Chester Playhouse. It'll be hosted by Jeremy Webb and feature
the “IT’S ALL ABOUT YOU, ISN'T IT?” auction, which gives audience members
the opportunity to have a play written and performed about them over the
course of the evening by guest playwright, Charlie Rhindress. A silent auction
complete with paintings by some of the region’s best known playwrights, a
raffle and door prizes all complement the brilliant, brief performances by 12
Atlantic Canadian playwrights.

Continuing programs

The Home Delivery Long Distance Dramaturgy Program is an opportunity
for Atlantic playwrights to establish an on-going working relationship with
a dramaturge based anywhere in the country. Through the PARC office by
mail, phone, fax, or e-mail, playwrights and dramaturges have an opportunity
to work together on the development of a new script. Are you ready
for some feedback on a new script? Contact Jenny at the PARC office
(parcoffice@ns.sympatico.ca) to arrange for Home Delivery

The Kitchen Table Readings are designed to provide a playwright with an
opportunity to hear a new script. This program allows a playwright to bring
readers together in an informal atmosphere to read aloud a brand new work for
the first time. A play isn’t really a play until it’s presented to an audience, but
along the way there are many steps to take and a first read is one of the most
important. s it time for a first reading? Contact Jenny at PARC to arrange
for a Kitchen Table Reading.

Coming Soon

The New Play Reading Series with Festival Antigonish is scheduled for
the spring.

On The Verge at the Magnetic North Theatre Festival in Edmonton
in June will feature staged readings from playwrights from each of the
Playwrights” Development Centres (PDCs) that are part of the National
Network.

The Playwrights Colony is scheduled to take place in the fall of 2004
in Nova Scotia.

Details coming soon. m
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Transcon buys Atlantic papers and
Creative Book Publishers

Creative Book Publishers — a

small Newfoundland publisher —

is now part of Canadian media
giant, Transcontinental. Montreal-
based Transcon purchased Creative’s
parent Optipress Inc., the largest
printing company and community
newspaper publisher in Atlantic
Canada. Optipress was formed by
the amalgamation of Newfoundland
Capital Corp. and Cameron
Publications Ltd., the publisher of
many Nova Scotian weeklies.

With the purchase, Transcon
added 25 weekly and bi-weekly
community newspapers in Nova
Scotia and Newfoundland &
Labrador to its nine existing dailies
in the region. It also picked up
nine printing plants and digital
reproduction centres.

Creative has two other imprints,
Tuckamore Books and Killick Press
Inc. Killick Press is devoted to
creative non-fiction, fiction and
poetry, while Tuckamore is
dedicated to books for young adults
and kids. Creative, which has a
backlist of 200 titles, produces 10
to 14 books annually and publishes
histories, biographies, cookbooks
and travel guides.

Transcontinental ranks in the
top-10 commercial printers in North
America. Its Web page says it’s
Canada’s leading printer of
newspapers and ranks second in
magazine printing. It describes itself
as Canada’s leading publisher of
consumer magazines (e.g. Canadian
Living, Homemaker’s, Elle Canada, Style
at Home) and the second largest
publisher of local and regional
newspapers. Transcon reported
revenues of C$1.9 billion in 2003. m



ScreenScene

The gold rush trickles down just as it threatens to dry up
by Ron Foley Macdonald

While many in the Nova Scotia film production community are
still reeling from the shut-down of the region’s largest company
— Salter Street Films — in December, the reality of the situation
is actually not that bad.

The usually slow winter season is off to a strong start with
several major projects, including a British feature co-production
through IMX (The River King starring Ed Burns) and another
European co-production, this one a TV series through Big
Motion Pictures, (Elena and Vara, formerly titled Sex Traffic).

Meanwhile, several promising series from the East Coast
have either hirt the screen for the first time or have been
renewed for a second season. A 6-part drama series, Snakes and
Ladders (formerly Political Animals, sort of a more modest version
of the American hit The West Wing), has made its way to CBC
TV in a nice prime-time spot. If it gets renewed, Snakes and
Ladders will plug that dastardly hour-long drama hole that was
once filled by the likes of Black Harbour and Emily of New Moon.

roduced by the new filmmaking powerhouse of the Atlanic,

Big Motion Pictures, Snakes and Ladders represents roughly
the equal of three feature films. Some of the writing work
was actually spread around the region to writers such as Mike
Melski, finally fulfilling a long-time promise to scriptwriters
on the East Coast, who were brusquely turned aside by Salter
Street, even in its heyday.

Salter Street had a reputation for keeping most of its writing
in-house, leaving shows such as Pirates and The Lexx to the wilds
of wanna-be-scriptwriters who represented the worst tendencies
of producers who, once they’ve secured major funding, think
they can also write coherent and effective television. The results
speak for themselves: Pirates lasted one season and The Lexx
seems to have disappeared, even from the oblivion of later-than-
midnight reruns.

Big Motion Pictures — which made the Trudeau miniseries
and the faux-reality reladonship show A Guy and A Girl —is
headed up by a writer, Wayne Grigsby, along with producer
David MacLeod. BMP has already engaged a couple of other
writers on various projects, and the results have been much
more memorable. The Trudeau bio-series was one of CBC’s
biggest hits, spawning a prequel that will be one of the big
shoots to grace Nova Scotia this spring and summer. So Salter’s
demise was indeed no disaster for local writers.

Acouple of other companies, Redstar and New Scotland
Pictures, have managed to get two new arts series off the
ground for Bravo. Redstar’s 13-episode The Classical Now has
been renewed for a second season. While it’s a straightforward
performance show, there’s been a position on it for research
that involves some writing-like logistics. Charlie Cahill’s New

Scotland Pictures has developed a dance series that will be
shooting in the spring and/or summer, guaranteeing more work
for local crews and some crucial exposure for the Halifax dance
community.

And perhaps most interestingly, Creative Atlantic shot a
clutch of one-person theatrical shows by emerging dramatic
artists last fall. While the scope of the show was national,
there were at least two local artists in Marty Burt’s show Man
Rushing and Mary Ellen Maclean’s oft-produced show Frankie. If
Creative Atlantic can make those shows into an ongoing series,
then Halifax will become something of a centre for what used
to be known as “the higher arts™ drama, dance and classical
music adapted for television.

Meanwhile, in mid-March Telefilm Canada decides on what
goes ahead in the theatrical film market. Around the same
time we can expect the American Movies-of-the-Week to start
coming into the province, making the motion picture scene
here the busiest east of Montreal. It looks like it will stay
that way. Major budget deficits in Newfoundland and New
Brunswick will crimp production there. The “Picture Province”
is considering dumping its tax credits, which will effectively
end the industry in New Brunswick before it even consolidates
itself. And Prince Edward Island isn’t really in the running yet,
despite Rebecca Miller’s (daughter of noted playwright Arthur
Miller) shooting her second feature there last summer with her
husband Daniel Day Lewis, and the APTN series The Adventures
of the After Math Crew.

he general outlook, of course, is the usual long-term doom

and gloom. With the federal Liberal government awash in a
spending scandal and the film industry still heavily associated
with former culture minister Sheila Copps, funding is expected
to continue to decline. The fact that one of the scandals
involved a television series on the life of hockey legend Rocket
Richard won’t help, of course. And the rise in the Canadian
dollar will undoubtedly cut into the service sector that films all
those American MOW .

Still, some other local Adlantic producers have kept their
margins low enough to survive. And these smaller companies
seem to be far more writer-friendly than the older big
companies. Collideascope, for example, hired several Halifax-
based writers, including Josh MacDonald and Len MacKeigan,
for their animated show Ollie’s Adventures; they have another
series very close to production which will probably double the
amount of work they have now.

So while the gold rush is indeed over, wonder of wonders,
a few local writers seem to have finally managed to cash in
on some of the opportunities in Nova Scotia’s motion picture
industry. Imagine that m
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Markets, etc.

Mention of a market or competition in
this column does not imply endorsement
by WFNS. For those without Internet
access or a computer, there are public
access sites available in public libraries
throughout the province.

O Nashwaak Review: Stewart
Donovan, Editor, St. Thomas
University, Fredericton, NB, E3B
5G3. (www.stthomasu.ca/
publications/nashwaak) Publishes
twice yearly — original poetry, short
fiction, travel pieces, essays, articles,
photography and paintings in b&w.
Their covers are by living Canadian
artists and are reproduced in full
colour. A venue for new and
established artists, reviewers and
critics throughout Canada. “Perhaps
more importantly we have been

an outlet for many promising
young writers especially, but not
exclusively, from Atantic Canada.
We like to claim that we are slightly
different from most small Canadian
magazines because of the nature of
our travel section and because we
accept essays and review books from
disciplines other than literature.”

O Rosebud, a magazine based

in Wisconsin dedicated to creative
prose, poetry and visual art is
available at over 1200 bookstores in
the US, Canada and Great Britain,
and is published in April, August
and December. Detailed guidelines
on website (ww.rsbd.net).

Q Isotope, A Journal of Literary
Nature and Science Writing: Utah
State University, English Department,
3200 Old Main Hill, Logan, UT
84322-3200 (http://websites.usu.
edu/isotope) “seeks to embrace the
tradition of nature writing and

move beyond it (even challenge

it) by including a wide range
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of work that engages such fields

as astronomy, artificial intelligence,
genetic engineering, sexuality, urban
ecosystems, restoration ecology,
physics and math. We are a journal

of literary nature and science writing.

We are not a journal of science
fiction or of science journalism. We
are a journal of compelling artwork,
poems, lyric and narrative essays,
microfiction, short stories and new
regular features.”

0 32 Poems: John Poch, Editor,

32 Poems Magazine, Texas Tech
University, Lubbock, TX 79409-3091
(www.32poems.com). Publishes twice
a year, 32 poems each issue. Submit
3 to 6 poems up to 32 lines each.
Include a brief bio, up to 32 words is
ideal. Send SASE for a response.

0 Flanker Press: PO Box 2522,
Station C, St. John’s, NL A1C 6K1
(www.flankerpress.com) publishes
general trade books with strong

Newfoundland and Labrador content.

Concentrates on nonfiction in the
areas of sea stories, history, memoir,
biography, humour, travel, true
crime, health, and Newfoundland
studies with a smaller component
of fiction. Send covering letter
indicating the genre, length,
intended audience, include a
synopsis of the manuscript and

3-4 sample chapters. Include your
biography (a full C.V. is preferred)
indicating writing experience,
credentials and award or award
nominations if applicable. Include
representative reviews if previously
published. Allow three months for

a reply. Check website for type of
books published.

0 seismicfish.com: New short
fiction ePublisher is looking for
quality submissions. Crime fiction,
science fiction, historical fiction,
articles, reviews, interviews, puzzles,

and art wanted. Guidelines on
website.

Contests

O TWUC's Writing for Children
Competition: WFC, The Writers’
Union of Canada, 40 Wellington
St. East, 3rd Floor, Toronto, ON,
MS5E 1C7. (www.writersunion.ca)
Entry fee: $15. Deadline April 24
postmark. $1,500 and publication.
The winning entry and 11 other
finalists will be submitted to a
Canadian publisher of children’s
books. Open to Canadians not
published in book format and
without a book contract. Fiction or
non-fiction prose for children (no
illustrations), up to 1500 words, in
English, not previously published
in any format. Author’s name
must not appear on the submission.
Include separate cover letter with
full name, address, phone number,
e-mail, number of words of entry,
and whether submission is fiction
or non-fiction. Manuscripts not
returned. Include SASE for results.

Q filling Station Short Story
Contest: PO Box 22135, Bankers
Hall, Calgary, AB T2P 4]5

(www fillingstation.ca) Deadline:
April 30. Prize: $300 and
publication. Unpublished short
fiction up to 3,000 words. Entry
fee: $25 (cheque payable to filling
Station Publications Society),
includes 1-year sub. Include SASE.

Q Pottersfield Portfolio Annual
Compact Fiction/Short Poem
Competition: 9879 Kempt Head
Road, Ross Ferry, NS B1X 1N3
(www.magomania.com type in
Pottersfield Portfolio in the search
feature) Deadline: May 1 postmark.
Prize, $250 in each category. Entry
fee: $20 for first entry, $5 for

each subsequent entry in the



same category (includes one year
subscription.) Stories up to 1,500
words, poems up to 20 lines.
Maximum 3 poems or 2 stories.
Winners published in autumn issue.
Your name must not appear on the
manuscript. On a separate sheet list
name, address, phone/fax number,
story or poem titles, and (for fiction)
an accurate word count. Entries not
returned.

O Glimmer Train’s Short Story
Award for New Writers: Deadline:
March 31. Reading fee is $12

per story. Open only to writers
whose fiction has not appeared in
any publication with a circulation
over 5,000. Entries must be entirely
unpublished. Open to all themes, all
subjects. Stories should not exceed
8,000 words. Prizes: 1st $1,200 and
publication in Glimmer Train Stories,
and 20 copies of the issue in

which it is published; 2nd $500,
3rd $300. Submit via their web site
(www.glimmertrainpress.com)

Q Samuel French Canadian
Playwrights Competition: Deadline
September 30. Samuel French
(Canada) Ltd., play publishers and
authors’ representatives, is
sponsoring their annual competition
open to all Canadian playwrights.
Looking for original, unpublished
full-length stage plays. The winning
play will received publication and

‘,'; ..\ Join The Antigonish Review’

This year's contest invites poems
on any subject. Entries: 4 pages,

Entry Fee

8500 (Cdn) second prize & publication
$300 (Cdln) third prize & publication
Mail submissions to:

All entries must be
postmarked by June 30, 2004

4th Annual

GREAT BLUE HERON POETRY CONTEST

Canada & U.S. §25 (includes subscription)

Deadline The Antigonish Review Contest
Box 5000, St. Francis Xavier University
Antigonish, NS B2G 2W5

representation from Samuel French.
Application form necessary, Samuel
French (Canada) Ltd., 100 Lombard
St., Toronto, ON M5C 1M3,
416-363-8417.

O TWUC's Short Prose
Competition for Developing
Writers: SPC, The Writers’ Union

of Canada, 40 Wellington St. East,
3rd Floor, Toronto, ON, M5E 1C7.
Deadline November 3 postmark.
Entry fee: $25/entry. $2,500 prize
and possible publication. Open to
Canadians not published in book
format and who do not have a

book contract. Unpublished non-
fiction and fiction, up to 2500 words,
in English. Author’s name must not
appear on ms. Include separate cover
letter with full name, address, phone
number, e-mail, number of words of
entry, and whether fiction or non-
fiction. Manuscripts not returned.

Awards

O Acorn-Plantos Award for
People’s Poetry: $500 in honour
of Milton Acorn and Ted Plantos.
Deadline: June 15. For full-size
volumes in the People’s Poetry
tradition published during the
previous year — 2003. Author must
be a Canadian citizen or landed
immigrant. Entry fee: $25 (make
cheques payable to the Acorn-
Plantos Award). Send entry fee plus
5 copies of the book
to: Jeff Seffinga, 36
Sunset Avenue,
Hamilton, ON LSR 1V6,
(905-521-9196)
(jeffseff@allstream.net)
Books may be entered

maximum 150 fines International $35 (includes subscription) i i

Judges by their publishers or
Prizes Pater Sanger, Eleonore Schonmaier, :
800 (Car) st prize & pubicaton Siephanie Bolster by their authors.

0 Wallace Stegner Grant for the
Arts 2004: (www.dinocountry.com/
stegner_house.html) The grant
consists of $500 and one month
free residency in the Wallace Stegner
House in Eastend, Saskatchewan.
Applicants must be published
Canadian writers able to spend
October, 2004 in residence. The
winning writer must give two
readings and/or workshops in the
Eastend School and one reading to
a local group of young people. Send
applications to The Stegner House
Bursary Committee, c/o Box 428,
Eastend, SK, SON OTO by May

31. Send 3 copies of the following:
Résumé, 10-page sample of work,
letter stating why the writer wants
to come to Eastend, plus the

names and contact information of
two literary references. Winner

will be announced in June. This
grant is made possible by the W.
Garfield Weston Foundation and the
Saskatchewan Arts Board).

Films wanted for Atlantic
Film Festival

The 24th Atlantic Film Festival,
September 17 to 25, is looking

for film submissions. The entry
form can be downloaded from the
AFF website (www.atlanticfilm.com).
Deadline is June 4. Submissions
may be fiction, documentary,
animation or experiemental, of any
length, in the 5 programming
streams: Atlantic Focus, Canadian
Perspectives, International
Perspectives, The Showcase Late
Shift, and Frame x Frame (an
international animation program for
both children and adult audience). m
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In the beginning

by Mary Jane Copps, President WFNS

there was the Atlantic Writing Competition.

Okay, okay, that’s a bit melodramatic, but it isn’t far
from the truth. In fact, just the other day, while sorting
through boxes of papers, I came upon a photograph of
George Elliott Clarke. He was up on stage in a very
groovy-looking suit, shaking hands and accepting a prize.
He had just won first place in the poetry category of the
Atlantic Writing Competition. He was 21 years old.

The Atlantic Writing Competition does allow us a
sneak preview at the voices everyone will be listening
to in the future. It is a celebration of the determination,
discipline and dedication it takes to be a writer and to,
finally, release those painstakingly chosen words to the
public.

On March 20, at our Annual Gala, we will celebrate
the final results of this competition, and we will celebrate
ourselves, our craft. For all of us who have been tapping
away at keyboards, scratching away with pencils, valiantly
ignoring housework in order to write, write, write, this is
the party we've been waiting for — the party we deserve.

And we have a new location this year, one that allows
us more room to mingle, bid on auction items (remember,
proceeds go to Writers in the Schools!) and enjoy the
yummy food and drink that is always part of any writerly
get together.

With the addition of more elbowroom, the Gala
becomes an even more perfect opportunity to introduce a
friend, colleague or acquaintance to both writing and the
Federation. Know someone with a novel collecting dust
in their closet? Have a friend who shakes their head in
confusion when you turn down an invitation so you can
write? Or perhaps there’s someone you know who enjoys
a good party and would love to spend the evening upping
the bids at the auction table? Do, please, bring them along.

The evening will include many surprises and the
revelation of many secrets, so mark you calendar for 7
p.m. Saturday, March 20. The new venue is The Olympic
Community Centre, located at the corner of Cunard and
Hunter Streets, across the street from Music Stop. (There
are more parking possibilities than ever before!) I look
forward to seeing you.

nother date to acknowledge is Thursday April 22.

The courtyard of the Cultural Federation offices,
leading to one of the doors of the Writers” Federation
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Proto BY PAUL DARROW

office, will provide a stage for readings from participants
in Community of Writers.

This annual retreat, held at the Tatamagouche Centre
each July, has been moving writers to new levels in their
poetry, fiction, writing for children, and non-fiction for
the past three years. Ten participants will showcase their
work at a “Join us for Dessert” event. There will be a
raffle for an amazing (ooops, I can’t tell you it’s a surprise)
and lots of information about this year’s retreat, as well as
time to ask questions, catch up on gossip and enjoy a wide
variety of scrumptious treats. And yes, I look forward to
seeing you. m

Investing in tomorrow’s writers today

The next deadline for the Nova Scotia Talent Trust 2004
scholarship program is April 15. This will interest writers
who wish to pursue a program of study from May to August
(anybody thinking about Community of Writers, Sage Hill

or Maritime Writers Workshop this summer?). June 1 is the
deadline for applicants beginning or continuing a program of
study from September through December; and October 15 for
those who plan to study from December through April.

The Trust provides financial assistance to Nova Scotians who
demonstrate exceptional potential and who are committed to
establishing themselves in film/video, literary arts, performing
arts, or visual arts. Adjudicated by a panel of arts and
teaching professionals, the Trust gives priority to applicants
not yet established in their chosen fields who are undertaking
programs of study that will advance their artistic development.
Permanent residents of Nova Scotia are eligible, including
those who are temporarily studying outside the province.
Applications forms and information about the Trust and its
scholarship program may be obtained by calling (902) 424-4442
or check their website (www.nstalenttrust.ns.ca). m



