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A Distinguished Writer
Writes!

by Rob Finley

Eastword wanted a few words on the Markin-Flanagan
Distinguished Writers Program which I have been
fortunate enough to participate in this year. It is
remarkable. Let me start there.

Set up through a generous endowment by Allan
Markin and Jackie Flanagan 10 years ago, the program
funds a 10-month writer-in-residence position at the
University of Calgary for a Canadian writer early in
their career, and also brings in distinguished international
and Canadian writers for shorter periods (Wole Soyinka,
Timothy Findley, Adrienne Rich, Dionne Brand, Ursula
LeGuin, to name but a few from recent years).

In both cases, the stated objective is that authors remain
long enough to participate in and make contributions to
the literary community of the city, to form attachments, to
take in the place and the landscape and carry something
of it off with them when they go. And they make
this happen as smoothly as possible: the welcome here
in Calgary has been warm and well co-ordinated, and
has provided, really, an immersion into the lively book
culture of the city, and also a context for writing and
thinking about writing.

The writer-in-residence sets up shop in the English
Department of the University of Calgary, home to
Canada’s only PhD program in creative writing. So there
is lots of opportunity for exchange with faculty and
students, and some really interesting work to be found.
The profile of the program is extremely high in the
community at large; participating in it is a bit like having
been given the keys to the literary side of the city, and
for me has fostered, already, an array of contacts, and an
ongoing series of opportunities for speaking — beginning
shortly after my arrival in October with a panel at the
Calgary/Banff international literary festival, Wordfest, and,
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a couple of weeks later, a well advertised and well
attended public reading. They do things, I have to say,
with consummate style.

Duties of the writer-in-residence are determined really
by the writer’s own disposition. At least half of the time is
to be spent on personal writing projects, and the steering
committee for the program is serious about protecting that
time. (To that end, they also throw in a two-week stint
at the Leighton Studios in Banff.) The balance goes to
community services of various kinds, and — in my case

— includes doing manuscript consultations for writers

in the university and the community two afternoons a
week, giving a number of public talks and readings, and
conducting one or two writing workshops during the year.

Writer-in residence programs are, of course, innately
good (what's to find fault with?). This one is, I think,
unique in being directed at writers early on in their
careers, and after 10 years of careful administration, is not
only generous but particularly well worked out. m

Rob Finley is usually at the Université Ste-Anne where he is
an associate professor of English. He's the author of Accidental
Indies (McGill-Queens UP).

(See page 2 for details on applying for the program)
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Residence opportunity

The Markin-Flanagan Distinguished Writers Program is accepting applications
from emerging Canadian writers for a 10-month residency at the University of
Calgary from August 15, 2005 to June 15, 2006.

The Markin-Flanagan Distinguished Writers Program strives to advance the
careers of Canadian writers by providing them with time to write through
a 10-month residency program, and it helps enrich Albertan and Canadian
culture by hosting authors of international stature through a distinguished
visiting writers residency that last anywhere from a week to a year.

Candidates should have between one and four published books, and
preferably, but not necessarily, hold a university degree. The residency involves
time for writing, manuscript consultations, public presentations, assistance with
hosting visiting writers, and related duties. While the Canadian writer-in-
residence may be invited to visit university classes, this is not a teaching
position.

Applications should include a curriculum vitae; published books; a statement
of interest in the residency; a single page description of projects to be
undertaken during the residency; and three letters of reference (preferably not
from agents or publishers).

Please send your application by mail or courier to Dr. Pierre-Yves Mocquais,
Dean, Faculty of Humanities, Room SS 1346, University of Calgary, 2500
University Drive NW, Calagary, AB, T2N 1N4 by Friday, February 27, 2004.

For information on the Markin-Flanagan program, visit
www.markinflanagan.com or contact Gail Corbett at (403) 220-8177 or
gcorbett@ucalgary.ca m

Allow me to illustrate

The Eileen Wallace Children’s
Literature Collection at UNB, the
largest research collection of its
kind in Atlantic Canada, has
produced a 2004 promotional
wall calendar that showcases the
collection. Entitled Allow Me to
Hlustrate, the calendar contains
noteworthy illustrations from
picture books spanning more than
150 years. Atlantic artists Susan
Tooke, Molly Bobak and Trish
Tingley are featured alongside
canonical figures such as Beatrix
Potter, Randolph Caldecott and Kate Greenaway. Each month highlights special
events in the world of children’s literature as well as author/illustrator
bircthdays.

For a great gift at a bargain $12 each or 3 for $30, taxes included,
visit www.lib.unb.ca/collections/clc/calendar.himl or call Rebecca Cornell at
(506) 453-4749. m
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Nova Scotian magic

by Mary Jane Copps, President, WFNS

Here is it, December 15th, and we are in the midst of
Halifax’s first winter storm. My pet peeve at the moment,
given that I have been out this morning and made a
valiant attempt to get to work, is people who pretend
winter isn’t coming.

You know the people I mean. The ones that cause
accidents behind them on days like this, slipping and
sliding and spinning their wheels because they didn’t
put on snow tires. What is that about, anyway? Do
they really believe that a winter will arrive when there
will be absolutely no snow? That suddenly Halifax will
begin to enjoy Florida-like weather? Now, I'm not one to
knock optimism, but perhaps they could pay a wee bit
of attention to the forecast. The eastern United States was
blasted by this storm yesterday maybe that’s a clue to go
to the garage. This is Canada — eh! So get a grip, I mean
really get a grip, and put on your snow tires!

Okay, enough said. It probably won’t be such an
entertaining rant when I read it a month from now, but
thanks for listening anyway. I'll move on to something
more important.

Being a transplanted Ontarian, people often ask me
how I like Halifax, what I think of Nova Scotia. They
phrase the question as a comparison, asking if Halifax
is better than Toronto, or if Nova Scotia is better than
Ontario.

There is no comparison. Although I will always love
Toronto, and have great affection for my hometown,
Timmins, this place is magic. And one of the things that
makes it magic is the Writers’ Federation of Nova Scotia.

I know, some of you are wrinkling your noses,
thinking I'm exaggerating. But I'm not. I remember a
creative writing teacher at George Brown College who
was so competitive with all her students that it was
impossible to learn anything, let alone believe you were
a good writer. Attending a book launch or a reading was
an act of pure bravery. No one would talk to you unless
you put a lot of effort into looking like an eccentric
artist. And even then, chances were you didn’t measure
up to the avant-garde, experimental, speculative flavour
of the moment.

Yet just last week I was in a very crowded room,
enjoying holiday cheer with writers: fiction writers,
essay writers, poets, non-fiction writers, children’s
writers, new writers, and well-published writers. We
were all there, talking about our work and our lives,
like one big writers’ group.

ProTo BY PAUL DARROW

And that’s what our federation is — an amazingly large,
incredibly supportive writers’ group. Jane and Monika
champion our work and organize us to come together
throughout the year to learn from each other and cheer
each other on. Behind them there is a fleet of volunteers
who make things happen, active members who add to
the success of every event by cooking, judging, reading,
stuffing envelopes, chauffeuring, hosting, critiquing . . .

So you see, there is no comparison. I'm not sure which
star guided me to this place, but I am very grateful. I
send my thanks to all of you who work so hard to keep
our Federation lively. And I encourage those who hold
back, perhaps unsure if they’ll be welcome, to “come on
down” and take advantage of your writers’ federation.
Our Gala in March is a good place to start. See you
therel m

Share the dream — January |7

Committed to offering a vibrant place where we can

all hear the voices of Nova Scotian and Canadian
playwrights, Eastern Front Theatre is ringing in the new
year with a resounding fundraiser. Share the Dream,

on January 17, will celebrate Dr. Martin Luther King

Jr., Portia White, and jubilant sound. This joyous event
will feature the Nova Scotia Mass Choir with special
guests Jeremiah Sparks and Denise Williams, who will
be playing the role of Portia White in the theatre’s
February 19 to 29 production of Lance Woolaver’s Portia
White — First You Dream. Tickets for the fundraiser, which
includes a silent auction and receptions before and

after, are $25 and may be purchased by calling

(902) 463-7529. m
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Screenscene

The gold rush is definitely over

by Ron Foley Macdonald

Early December saw the Nova Scotia Film Development
Corporation hosting a two-day seminar entitled “Nuts and
Bolts of the Film and Television Industry.” It was a
surprisingly spritely, informative and focused examination of
just where Nova Scotia is in the moving picture business in
Canada and the rest of the world.

It’s clear that the gold rush is over. Steve Ord, from the
country’s biggest film company Alliance Atlantis - in town to
celebrate the launch of Poko, the new Salter Street children’s
stop-animation series — gave a sobering review of the state
of things, thinly disguised as a lesson in preparing business
plans. His good news is that there is still something like $500
million in subsidies available to Canadian producers.

The bad news, unfortunately, far outweighed the good.
European markets have been closed off to North American
productions; budgets are falling; reality television from
template franchises are still gaining in their dominance

of international markets; and, finally, there’s “plenty of
overcapacity” in Canada’s film and television sector to keep
rates and prices down.

What that means, of course, is that Ontario and BC,
the biggest players in the business, are getting hammered
by a major drop in servicing US business, paralleled by
the continued drought of Canadian drama and comedy.
Reductions ranging from 5 to 40 percent have industry leaders
pushing the panic button. The rise in the Canadian dollar
even compelled the federal government to top-up the tax
credit system and streamline the Canadian Television Fund
guidelines — measures that will help but, ultimately, will only
act to slow the decline slightly.

Strangely, out here on the East Coast there seems to be
no sense of hysteria. In fact, 2003 may actually be a
banner year, thanks to a continuous stream of American
MOWs (Movies of the Week), balanced by our own indigenous
productions such as Political Animals, Wilby Wonderful, Chef At
Large, and The Sea Hunters. Contrary to Mr. Ord’s assertions,
the industry here is just about at capacity.

What there is little room for, alas, is new entrants to
the industry, whether they be producers, directors, writers or
below-the-line crew members. There’s almost no chance for
the industry to grow over the next few years, especially if
things continue in free fall in Ontario and BC. And with
several provinces seeing their fledgeling industries fall back to
the ground (particularly in Newfoundland and Saskatchewan,
where the only studio complex recently closed), the recent
graduates from the spanking new film schools at Nova Scotia’s
Community College and College of Art and Design will have
a difficult time finding work in their chosen field of study.
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While Nova Scotia’s industry seems like it’s in good shape,
compared to the rest of the country — especially when Mike
Clattenburg’s series Trailer Park Boys hit the cover of MacLean’s
in mid-November - there’s no question it’s been a turbulent
couple of years. Ken Maclntosh, who presented information
on film financing at the seminar on behalf of the Royal Bank,
even went so far as to admit that his two-person unit had been
reduced to just himself, due to “a lower volume of business.”
Maclntosh, like Ord, strenuously avoided using any kind of
language that would seem alarmist. Still, one couldn’t help but
get the impression that, yes, we are in a bit of a trough. Just
how deep is that trough is the question.

Perhaps the scariest presentation, however, came from
Christene Hirschfeld of the venerable Halifax law firm Boyne
Clarke. She gave a sharp, entertaining lecture on errors
and omissions insurance that, I'm sure, scared off half the
producer wannabes in the room. With broadcasters getting
increasingly skittish and an atmosphere alive with lawsuits,
the industry’s insurance situation is becoming uncomfortably
close to untenable.

The blunt realities of becoming a producer in an unstable,
shrinking industry might leave many of the would-be
producers looking for alternative occupations. With the
collapse of one of Nova Scotia’s biggest production companies

— Andrew Cochrane Associates, maker of Theodore Tugboat
and Pit Pony — still reverberating around the industry, it’s no
wonder there’s an air of doom and gloom.

oom and gloom, however, is nowhere near the sky-is-

falling panic that’s afflicting our bigger cousins in Upper
Canada and the West Coast. In our region, margins are smaller
and expectations fewer; there’s a basic understanding that
we have to work harder out here for smaller profits. Mike
Clattenburg’s success is a case in point. If Trailer Park Boys were
made in Toronto, there would be no way a whole season of
seven or eight half-hour episodes could be delivered for less
than $2 million. It’s the same reason why theatrical innovator
Daniel Maclvor has directed or written three feature films
here in his home province over the last four years, when his
base has been Toronto for the last 20.

So far, the East Coast’s marginalization has kept it relatively
safe from the deep boom-and-bust cycles that have afflicted
the motion picture industry in the rest of the country. Even so,
no one here is getting rich and the sector can’t afford to soak
up the new flood of entry-level graduates coming from its own
new film schools. So it’s two steps forward, and two steps back.
Running in place, however, is still good exercise, keeping the
industry in shape to take on the next sprint. m



Digest
Pen Canada

Freedom of expression is a
cornerstone of a flourishing
democracy. All citizens must be
able to express themselves without
hindrance on any matter and
through any medium. PEN works to
promote and protect this right across
the globe and notes that the threat to
this right is as strong today as it was
when the organization’s work began
in 1921.

Nowhere is this threat more
pronounced than in the continued
murder of writers and journalists
every year because of their work.
In many countries, individuals who
make a living through the written
word are deliberately targeted by
those who seek to silence them.
Over the past 10 years PEN has
recorded the murders of more than
400 writers, journalists and media
workers.

Zahra Kazemi, a Canadian Iranian
photojournalist from Montreal, was
tortured and murdered in Tehran
following her arrest on June 23,
2003. She had been taking
photographs outside Evin prison at
the time of her arrest. The murder
of Canadian Zahra Kazemi was
a tragic occurrence. However, the
environment of apathy, secrecy and
impunity that exists in Iran which
enabled the subsequent cover-up
of the circumstances of her death
is an ongoing tragedy that affects
hundreds of Iranian writers and
journalists, and creates a climate
where freedom of expression may
be, and sometimes is, punishable by
death.

PEN Canada has joined a
coalition of NGOs, including
Reporters sans Frontieres, Canadian
Journalists for Free Expression, the
Canadian Association of Journalists,

the Federation of Quebec Journalists, and the International Legal Resources
Centre, in demanding specific legal steps be taken by the Prime Minister, the
Foreign Affairs Minister, the Minister of Justice, and the Minister of Citizenship
to ensure that international law and human rights standards be applied in this
case. PEN is currently engaged in raising funds to send an impartial observer to
the trial of those charged with Kazemi’s murder. For further information, or to
assist, visit www.pencanada.ca m

Calling all poets

The League of Canadian Poets is fun. Their innovative approach to engaging
larger audiences with poetry during National Poetry Month is refreshing, zippy
and engaging ... and may engage you!

They’ve chosen Poets in Our Communities as a unifying theme for April’s
pan-Canadian celebrations. Any poet who has published at least one full-length
book or has produced poetry tapes, videos or CDs is eligible to play.

The League plan is to fund group readings that take place in non-traditonal
venues. They hope by taking poetry out of the usual places — the pubs and
coffee shops — new audiences may be attracted. Think museum, community
centre, park, greenhouse, art gallery, train station, bakery, grocery store,
clothing shop . . . places that can accommodate the public but haven’t
traditionally included poetry.

Then think about other poets in your community and see if you don’t share
some common theme in your work. Do you have a suite of urban poems and
know other poets who share your fixation on things metropolitan? Why not a
non-traditional reading at City Hall? Skating your passion and shared lyrically
within your writing group? Poetry on ice!

Get in touch with those in charge at your proposed venue to see if they’'d be
interested. What a fantastic opportunity to draw new customers/audiences into
their business or public spaces. The League will collaborate with the sponsor,
providing an online guide and friendly staffers to answer any questions over
the phone. They’ll promote all the readings in the League’s Poetry Month
calendar with support from their publicist, Hiwkestone Communications.

Each participating poet will receive a $125 reading fee. Because they're
encouraging a close-to-home community approach, travel costs should be
minimal and won’t be covered.

There are two steps in applying to the League. First, you must send/fax a
one-page written proposal to the League (Suite 608, 920 Yonge Street, Toronto,
M4W 3C7, 416-960-0096) on or before January 31. Tell the National Poetry
Month Committee:

1. Where you plan to read.

2. The other poets with whom you plan to read (minimum group
size is 2).

3. Your theme — what you plan to read about.

4. An approximate April date for your reading.

5. How you and the host venue plan to promote the event.

Second, the hosts must fill out an online application (www.poets.ca/linktext/
npm/npmappl.htm). The complete application must include all the contact
information for the venue, host and each poet. No incomplete applications will
be processed. m

More Digest on page 6
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Lo, the grain-fed
goose!

Highlights from the Fourth Annual
Gaspereau Press Wayzgoose

Four years ago, Gaspereau Press
decided to start the Millennium off
right with a celebration suitable to
the kind of outlandish practices it
upholds. For people who like to edi,
design, print, cut, stitch, glue, bind,
and ship books from under one
small roof, the wayzgoose proved
to be an ideal celebration. Dating
back to 17" century England, this
tradition takes its name from the
evening’s main course: “wayz” is an
old word for stubble grain, and the
goose that fed on it tended to show
up as the menu item of choice for a
printer who wanted to host a dinner
for his employees. In October 2000,
Gaspereau Press freed the goose and
opened its celebration to the public
as a community event in honour of
book arts and writing.

This year’s events, staged over
the October 18/19 weekend, drew
the largest crowd to date. The
weekend also featured workshops, a
roundtable discussion and readings
by the authors of some of
Gaspereau’s fall books. The lecture
was delivered by acclaimed poet and
typographer, Robert Bringhurst, who
took his audience through a short
history of hand-written letter forms,
their typographic counterparts and
the organization of languages.

The open house in the afternoon
was a steady flow of interested
visitors and friends come to
investigate the business of making
books. On Saturday evening, a
gaggle gathered in the Cornwallis
Dining Room in Kentville to
listen and participate in a public
roundtable on “The Limits of
Punctuation.” Moderated by Susan
Haley, panelists George Elliott

Clarke, Jan Zwicky and Robert Bringhurst brought wide-ranging passion to this
unique and thought-provoking matter.

The weekend concluded with readings: John Terpstra read from his
collection of poetry, Disarmament; Susan Haley from her novel, The Murder of
Medicine Bear; and George Elliott Clarke from his libretto, Québécité. A new
goose is already fattening: chalk October 23/24 on your 2004 calendar and
prepare to enjoy Montreal book and print designer, Glenn Goluska. m

Lannan recognizes Alistair MacLeod

The Lannan Foundation is a family
foundation dedicated to cultural
freedom, diversity and creativity
through projects which support
exceptional contemporary artists and
writers. The foundation recognizes the
profound, and often unquantifiable,
value of the creative process and

is willing to take risks and make
substantial investments in ambitious and
experimental thinking. Understanding
that globalization threatens all cultures
and ecosystems, the foundation is
particularly interested in projects that

encourage freedom of inquiry,
imagination and expression. And do
they put their money where their mouth is!

This year three novelists, recommended to the foundation by a network of
writers, literary scholars, publishers, and editors, were awarded $125,000 US
each: Edward P. Jones whose first novel, The Known World (2003), is shortlisted
for a National Book Award; Alistair MacLeod, described as a “quiet literary
giant”; and John McGahern who is generally considered by critics to be one of
Ireland’s greatest living writers. Rebecca Solnit was also awarded $125,000 in
the non-fiction category; and $905,000 was awarded in fellowships.

Alistair has also been invited to appear in the Lannon Readings Series
at the Lensic Performing Arts Center, in Santa Fe, New Mexico, in February
where he'll be interviewed by Shelagh Rogers. Others appearing in the reading
series include Seamus Heaney, Lawrence Ferlinghetti, Lewis Lapham, Tariq
Ali, Nadine Gordimer, Joyce Carol Oates, and Susan Sontag. Congratulations
Alistair. m

Flying off the shelves

Nimbus released Hurricane Juan: the Story of a Storm mid-November and within
two weeks had shipped 45,000 copies. A second printing of 15,000 followed
immediately as the book continues to be in intense demand in the weeks
leading up to Christmas. The book was edited by author and staffer at The
Chronicle-Herald, Stephen Maher and composed of photos and text from the
paper’s coverage of the storm. Priced at a reasonable $17.95, booksellers
observed that it wasn’t unusual to see customers snap up three or four copies at
a time. The newspaper has chosen to donate royalties earned on the book to the
Canadian Red Cross for their outstanding service during the disaster. m
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Writers Paired!

A panel of three writers drawn from different disciplines, geographies and
sexes pored over the applications for this season’s mentorship positions.
Introduced in 2001 after years of dreaming, the program has been sustained
through support from The Canada Council for the Arts and from Alistair
MacLeod, who named WENS and this program for support from his Portia
White Prize.

Designed to address the needs of emerging writers who are committed to
their writing and creative development, the Mentorship Program is not an
introduction to the craft. Rather, it is a hands-on opportunity intended to
provide a disciplined and focused period of work for the developing writer
with guidance and feedback from a more seasoned writer who has travelled
some of the territory and can point in potential right directions.

The panel reached agreement that there were five applicants who would
benefit from this particular approach. Each of these writers demonstrated a
matureness of work and vision. Each had achieved a unique voice that, with
some directed polishing, was ready to compete for professional publication.
Writers chosen for mentorships and a five month term of work paired
with a senior partner are: Jacqui Halsey working with Norene Smiley on
a manuscript for children; David Potter working with Don Domanski on
a collection of poetry; Munju Ravindra working with Sue Goyette; Laura
Trunkey working with Carol Bruneau on short fiction; and Ryan Turner
working with Richard Cumyn on short fiction.

This fall, the Federation was thrilled to help launch Skin Whispers Down
(Thistledown) by Marilyn Iwama who worked with Sue MacLeod to develop
her collection of poetry during the inaugural mentorship session. Genevieve
Lehr, who worked with Sue Goyette during the same period, will be published
by Brick Books in the coming season. WENS will host Brave New Words next
May to celebrate the work being undertaken during the current mentoring
session. ®

Pull your chair up to the Children’s Literature Roundtable

The Roundtable is lavishly set for the coming months. Their first Title Wave
Bookelub meeting of the new year will be held on Thursday, January 22, 7 1o
9 p.m. at the Keshen Goodman Library in Clayton Park, Halifax. The Bookclub
offers an opportunity to all children’s literature lovers to share and to discuss
favourite books. The theme will be Books that Warm and all are invited to
snuggle in with a story about a favourite kid’s book. Or just come and listen.

Death by Dessert follows on Saturday, February 21 at 7 p.m. at WENS. By
then winter will be wearing you away. You'll need distraction from chilblain
and sniffles. The Roundtable has the perfect solution — Death by Dessert, a gala
fundraiser in support of their activites.

This is your opportunity to astound by contributing the most decadent
dessert you can conjure. Your $15 investment in a ticket will support a group
founded to promote literacy and the love of reading, and will also bring you a
tax deductible receipt. Tickets are available at Woozles, the Writers’ Federation
or at the door. Given the proximity to Valentine’s Day, guests are also
invited to bring an excerpt from a favourite poem or children’s story that
celebrates either love or food (or love and food!). Several children’s
writers will be on hand to join in this celebration and lead the general sharing
of delicious stories. Death by Dessert is plotted to be a fabulous evening

of friends, fellowship, fabulous
fictions and fantastic confection!
All proceeds will support future
Children’s Literature Roundtable
programs.

Then, in the following week,
another Roundtable is set, again at
Keshen-Goodman Library at 7 p.m.,
to lighten the winter dark with a
look at Poetry for the Young and
Young at Heart. All are welcome to
come take a seat at the Nova Scotia
Children’s Literature Roundtable. m

HRM — the anthology

Halifax’s Poet Laureate Sue MacLeod
is inviting submissions for “To

Find Us” — words and images of
Halifax, an anthology of poetry,
short fiction and black and white
photographs distinctively set within
the boundaries of Halifax Regional
Municipality. The anthology is
seeking outstanding material that
captures and interprets the place, its
people and history.

A maximum six poems, two
stories, six black and white photos
will be considered. The material
may be either previously published
or unpublished. Only hard copy,
clearly typed manuscripts (8'/, x
11 white paper, one side only and
double-spaced for fiction) will be
considered. The contributor’s name
must appear on the manuscript or
back of the photos. The submission
should include a cover sheet with
the person’s full name, complete
address, e-mail address, and title
of manuscript. For notification and
return of manuscript, include an
SASE. Contributors will receive
a modest honorarium. Deadline —
February 27. Material should be
sent to Poet Laureate, c/ o0 Recreation,
Tourism & Culture, Halifax Regional
Municipality, Box 1749, Halifax, NS
B3J3AS5. For further information,
contact Keith McPhail at
mcphaik@halifax.ca m
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BusStop

by Jane Buss, Executive Director WFNS

As I write this in the days approaching Christmas,
knowing that you'll be seeing it in the New Year, events
of the past year flash past, streaking like rainbow shards
into brilliant white light. A continuum of workshops, The
Gala, Adantic Book Festival, Port AUTHORItieS readings,
Read by the Sea, Word on the Street complete with
hurricane, the Annapolis Royal Afternoon After Writers’
Picnic, Budge Wilson levitating an entire audience as she
received her Mayor’s Award for Cultural Achievement,
Mary Jane Copps animating and clarifying difficult
conversations with the Cultural Affairs Division, and Joan
Clark, acting as PLR Warrior Queen ... spending the better
part of a year doggedly pursuing a revision of the Public
Lending Right Commission’s Memo of Understanding
with The Canada Council.

Earlier in the year, it looked as though PLR funds
would be clawed back by hundreds of thousands of
dollars because return on Council investments had
diminished. Inasmuch as PLR has never benefitted from
revenue from these investments, Joan has persistently
argued for clarification of the agreement with The Canada
Council that acknowledges that the Council is a conduit
through which PLR funds flow but is not the funding
body. Recent indications are that the integrity of the fund
shall be respected: for this, all writers are enormously in
Joan’s debt. Thank you, Joan.

We lost individuals in the past year who have
contributed much. Federation member, Helen Densmore
Cleary, who had worked as a journalist in Halifax and
Toronto, as well as in public relations in Halifax but who
had decided to pursue her love of writing for children
in classes led by Norene Smiley and Carol McDougall,
succumbed to cancer in November. Helen’s infectious
energy and undaunted spirit will continue to animate all
who knew and worked with her. Allison Bishop, long-
time head of Cultural Affairs for the Province of Nova
Scotia, was the inspiration behind the creation of the
Nova Scotia Film Development Corporation and the
Nova Scotia Arts Council. He worked tirelessly on many
boards. His untimely October death deprives us all of the
sage direction, advice and support he offered with such
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modesty and generosity to countless artists, and we shall
miss him.

I wish I could report that the current news from the
Culture Division offers occasion to make merry, but the
most recent grants deadline was cancelled, and it’s hard
to see how artists are being more adequately supported
as was promised in the wake the heavy-handed closure
of the Arts Council. And school boards throughout the
province are being asked to return $1 million as their
part in making up the projected provincial shortfall of
$32 million. This at a time when school library programs
continue to be drastically reduced, and teacher-librarian
positions eliminated.

hinking of our vibrant membership, however, does

pave the way for seasonal merriment. When I
reported to the Board in March that membership in
the Federation was approaching 700, Sheldon Currie
expressed astonishment, asking me how many I thought
we could actually manage. “350,” says I . .. but in fact, it’s
like one enormous famﬂy, with all members helping each
other and making it work.

We're are now more than 700. Something’s happening
pretty well every night of the week at the Federation — if
it’s Monday, the freelancers are meeting; Tuesday for short
fiction; Wednesdays, poetry and writing for children . . .
readings now regularly draw audiences too large for our
studio space, so we spill into the centre court at CENS; and
our website is visited more than 100 times every day.

In fact, I just hung up from a phone call from Jerusalem.

“Is Nova Scotia a good place for creative writers?” was

the heavily accented query. Yes and no and yes. It’s a
wonderful, generous, supportive community. The market
place is diabolically difficult and there’s precious little
provincial support for writers or publishing. Your fellow
writers, however, will help with information, humour
and an example of surviving in challenging times. And
occasionally, you encounter such angels as Tom Raddall
Jr., who so steadfastly believes that what writers do is so
important he creates a $10,000 prize to honour the very
best annually, and always. Bravo to you all! m



AMAZING STORIDE

STRANGE EVENTS

InCredile Caaaie b omiEr,
Curses, Ghotta, padl Odher Tales

Strange Events: Incredible
Canadian Monsters, Curses,
Ghosts, and Other Tales

Johanna Bertin

Altitude Publishing, 2003, $9.95
ISBN 1-55153-952-7

What are the chances of being hit by
lightning three times in one lifetime?
And then, being hit again after you're
dead and buried? This is just one of

the incredible legends in this fascinating
collection. From ghosts lurking on
board mystery ships to the dark and
chilling secrets of Niagara’s devils’
playground, Canada’s history has never
been so thrilling.

“The book ... is reliable research,
good history, and unique mystery — all
rolled into one.” Murray Stewart, The
Daily Gleaner.

“It’s like peanuts. Once you start
dipping into it, you can’t stop.” Val Ross,
author of The Road to There: Mapmakers
and their Stories.

Johanna Bertin is a freelance writer
who lives in Smithfield, New Brunswick.
Long fascinated with the quirky and
the different, her articles have appeared
in magazines and newspapers across the
country.

IMPRESSed — the newest titles by WFNS members

Québecité

George Elliott Clarke

Gaspereau Press, 2003, $18.95
ISBN 1-89403-174-1

A three-act multicultural romance set

in modern-day Quebec, Québecité tells
the story of two interracial couples
whose blossoming relationships expose
the perils and possibilities of loving
across racial and cultural lines. The
book is an expanded, poetic rendering
of a libretto George wrote at the

request of the Guelph Jazz Festival, with
music composed by Juno award-winning
pianist D.D. Jackson. Québecité marks
George’s 20th year in print.

Born in Windsor, Nova Scotia,
George Elliott Clarke won the Governor
General’s Literary Award for poetry in
2001 for Execution Poems, published by
Gaspereau Press. In 1998, he was the
first recipient of the prestigious Portia
White Prize. Clarke’s book, Whylah Falls
(1990) was one of the five books
selected in the inaugural year of CBC
Radio’s “Canada Reads” program. He is
currently lecturing at the University of
Toronto.

The Murder o
Medicine Bear

SUSAM HALEY

The Murder of Medicine Bear

Susan Haley

Gaspereau Press, 2003, $27.95
ISBN 1-894031-76-8

Susan Haley’s seventh novel tells a story
of a community and the river that
guides it. After 35 years away, Marina
returns, three children in tow, to the
southern Alberta reserve where she was
born. What begins as an act of last
resort soon becomes a search for an
unresolved past in a story that spans 50
years and stretches from the cluster of
houses on the Bitter Root reserve into
the neighbouring city and beyond.

In her most accomplished work to
date, Susan Haley maps a network
of family and friends and provides
surprising twists and pauses in a history
of racial complexity.

Susan Haley’s first two novels, A
Nest of Singing Birds and Getting Married
in Buffalo Jump were made into movies
for CBC-TV. Haley taught philosophy
at the Universities of Calgary and
Saskatchewan, and spent several years
in Fort Norman, Northwest Territories,
running a charter airline. She currently
lives with her family in Black River, NS.
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Night Voices: Heard in the
Shadow of Hitler and Stalin

Heather Laskey

McGill-Queen’s University Press, 2003,
$34.95 ISBN 0-7735-2606-4

Night Voices tells the litdle-known
story of the Jewish idealists of
Poland, Holocaust survivors who
committed themselves to build a
Communist state in the belief that

it would create a just society. Their
hopes were shattered by the Stalinist
paranoia and brutality of the post-
war years, and by government-
sponsored anti-Semitism.

In 1968, the Communist leader-
ship, through a campaign of intimi-
dation and harassment, set about
expelling the remains of Poland’s
Jewish population. Built on the
interwoven memories of four people

— their lives, loves, dreams, and
despair — Night Voices is a testimony
to the strength of the human spirit
and to our capacity for self-delusion.

Heather Laskey, a freelance
journalist, is the author of The
Children of the Poor Clares: The Story
of an Irish Orphanage. She lives in
Halifax.

The Aging Cheerleader’s Alphabet

Jeanette Lynes

Mansfield Press, 2003, $14.95
ISBN 1-894469-151

In The Aging Cheerleader’s Alphabet,
Jeanette Lynes has crafted a moving
portrait of a woman whose humour
and chutzpah challenge a world
that sees her as a relic of
another age. Part nostalgia, part
cultural critique with respect to
women’s experience of aging, Lynes’
cheerleader does headsprings, walk-
overs and roundoffs over the very
language that seeks to define her.
“With nimble imagination and
humour that is tough and vulnerable
as the heart of country and western,
Jeanette Lynes’ poems speak in
their own sharply tanged and quite
unignorable voice.” — Don McKay
Jeanette Lynes is the author of
three collections of poetry. She
received the Bliss Carman Poetry
Award in 2001, and her poems are
frequently broadcast on CBC Radio.
Jeanette teaches at St. Francis Xavier
University and works as an associate
editor at The Antigonish Review.
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How To Cook
Your Cat

How to Cook Your Cat:

A Selection of Columns by Frank
MacDonald

Frank MacDonald

Cecibu, 2003, $14
ISBN 0-9694560-1-8

Frank MacDonald began writing
humorous and satiric columns for
The Inverness Oran in 1977. His
work now appears regularly in
Cape Bretoner magazine, the Atlantic
Cooperator, and Rural Delivery. How
to Cook Your Cat features a selection
of columns from publications
throughout the Maritimes published
between 1990 and 1999.

A regular contributor to CBC
Radio’s Information Morning, excerpts
from Frank MacDonald’s fiction
have been aired on CBC Radio
and Radio Canada International.

His columns and editorial work
have received several awards from
the Atlantic Community Newspaper
Association. Frank lives in Inverness,
Cape Breton.
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Un étrange phénomene
Alain Raimbault

Editions Hurtubise, 2003, $8.95
ISBN 2-89428-648-1

Qui diriez-vous de vous révellier un
matin avec le pouvoir d’ecrire — sans
faute! — rien qu’en parlant?

C’est |'étrange experience que vit
un jour Eric, un jeune écolier. Mais,
passé 'amusement de la découverte,
it se rend vite compte que son don
n’a pas que des avantages. ..

La magie, c’est pratique, quand on
peut la controller!

Alain Raimbault est enseignant
a I’école Rose-des-vents, dans la
vallée d’Annapolis. Il aime écrire des
poemes, des nouvelles mais, aussi des
romans pour les jeunes.

TIEE QECHACTE OiF

FRwRfi ) CW¥ECALAGTIMEO DARIE

HARRY THURSTORM

Island of the Blessed
Harry Thurston

Doubleday, 2003, $39.95
ISBN 0-385-25969-7

With its pyramids, mummies and
pharaohs, the Egyptian Nile has long
been the Egypt of popular imagination.
Yet, not far away in the Western Desert,
where decades might pass between rains,
and showers often evaporate before they
hit the ground, lies the “other Egypt”
where a story as old as the sands has lain
hidden for millennia.

Harry Thurston follows an
international team of archeologists as
they sift the Sahara to unlock the secrets
of the “everlasting oasis,” Dakhleh, a
tiny island of green that has been
home to humans for nearly half
a million years. Combining elements
of adventure travelogue and scientific
detective story, Island of the Blessed
explores the fragile balance between
an over-reaching humanity and its
environment, and unveils an utterly
fascinating chapter of human history.

Harry Thurston is among Canada’s
premiere writers and journalists. The
author of 12 books, he has written
feature articles for more than 30 leading
magazines, including Audubon, Equinox,
and National Geographic. His articles have
garnered him six national journalism
awards. He lives in Amherst.

Riddle Me A Fish
Joan K. Wallis
Publish America, 2003, $19.95

Riddle Me a Fish is a story of Mattie
Peters, abandoned at birth in a
church porch in Atterbury, Ontario,
with only a fish pendant and an
anonymous note. Her search for
family leads her to Nova Scotia,
where she works for Beth Oxner
Real Estate in Calderford. By selling
The Old Mill to Anna Waters,
Mattie finds herself engulfed in a
sea of myths, symbols and ancient
beliefs that threaten her hard-won
stability. In a stunning climax,
Mattie confronts Anna at The Old
Mill and at last solves the mystery
of her birth.

Joan K. Wallis was born and
educated in England. After
emigrating to Canada, Joan travelled
and taught in Canadian schools. She
now lives with her husband in
Mahone Bay.
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Who's doing what

® Racked — members work
appearing in the exuberant
evanescence of journals, e-signals
and mags crossing your editor’s
desk into the Fed Reference Library
(open 9:30 to 4:30 Monday through
Friday for your attention and
approbation): Philip Moscovitch
talks with Shattered Ciry: The Halifax
Explosion writer Keith Leckie on the
fall pages of Canadian Screenwriter,
and elsewhere admonishes writers
that negotiation takes minutes and
earns much bigger bucks than hours
of writing; Gary Saunders delights
with an apologia pro suo domo

in Rural Delivery, musing on how

he came to acquire his old house,
how it gave new meaning to

“some attention required” and vastly
expanded his experience and skill
with hammers, saws and plumber’s
wrenches; followed by Jodi
DeLong'’s reverent delight in old
gardening books; Jodi raises a glass
to Atlantic wine producers (“If You
Try It, You'll Like It”) and stops to
smell the roses in “Communities in
Bloom” in the pages of Saliscapes,
while Patty Mintz considers “Is
Winter Going to the Dogs” in

her search for dogsledders, Kate
Langan is “Slip Sliding Away”
down the hills revealing the secrets
to building your own toboggan,
and Harry Bruce is on the “back
porch” discussing pun and games

in the barber business. Renée
Hartleib looks at the change and
transformation a revitalized NS
Community College is bringing to
this province in Nova Scotia: Open

to the World; the current issue

of Portersfield Portfolio is chock-a-
block with editorial, reviews, poetry,
prose, and photos highlighting the
vibrancy of Atlantic Canada within
a Canadian context, featuring work
by Kathy Mac, Carol Bruneau,

Gwen Davies, Marilyn Iwama,
Linda Little, and Joanne Merriam,
among others; the revamped Atlantic
Books Today is exceeding all
advertising projections and was
recently honoured with an Award
of Merit. The current issue features
Johanna Bertin touching on the
research in such recent releases

as Joyce Glasner’s The Halifax
Explosion (Altitude Publishing),
Peggy Amirault delving into such
recent mysteries as Michael
Hennessey’s The Betrayer, Sue
MacLeod celebrating the legacy

of Alden Nowlen through the

eyes of Greg Cook in his recent
release from Pottersfield Press, One
Heart, One Way/ Alden Nowlan: a
Writer’s Life, and Richard Cumyn
examining novels that link identity
and place including Susan Haley’s
The Murder of Medicine Bear
(Gaspereau); Sandra Phinney
returns to school in the pages

of Atlantic Business for a special
primer on post-secondary schools in
Atlantic Canada followed by a side-
trip to St. Mary’s Bay to examine
the sexy sculpin ... irresistible to
lobster, dontchaknow?; this year’s
Canadian Children’s Book Centre
calendar features a cover from Barb
Todd’s The Rainmaker; Fred Ted
Hollett piqued the interest of the
National Post with his inside story
about the least famous song Johnny
Cash ever recorded ... hint ... it was
about coffee; Marq de Villiers was
in reviewing mode for The Globe
and Mail recently, looking at The
Sword and the Cross and the story

of the 19% century French conquest
of the Sahara; making the case

that the union of instrument and
musician is often closer than that
between lovers, Binnie Brennan’s
‘Instrumental Choices’ is a highlight
of the recent SNS Post; Babybug
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for November featured Tyne Brown
pretending valiantly to be grown up
in “Tea Party’ with illustration by
Rebecca Kelly; Virage features one
of Alain Raimbault’s short stories;
despite all the energy it took to
move from a long time home in
Cape Breton to a new one in New
Brunswick, Elaine Ingalls Hogg has
kept her pen to the grindstone with
articles appearing in the Salvation
Army’s Catherine magazine, Glad
Tidings, the Kings County Record,
UpperRoom and the New Brunswick
Reader; Leah Sandals found herself
in reviewing mode for the fall
edition of Arts Atlantic as she
perused ‘Implicit Abscence’ by Drew
Klassen and Ivan Murphy at Argyle
Fine Art; in the Imperial Oil Review
Allan Lynch highlights the essential
role volunteer firefighters play in
protecting our communities, focusing
on the volunteers who battled to
save St. John’s Anglican Church in
Lunenburg.

® Available soon ... at better
bookstores near you: Borealis Press
is just about to release Clarity

That Is Darkness, selected and new
poems by Penny L. Ferguson;
Playwrights Canada Press has just
published Virginia Hayden’s Well
Women; Scholastic Canada has asked
Ron Lightburn to create the
illustrations for A Poppy is to
Remember, a new picture book
about Remembrance Day geared for
elementary students and available
for next November 11; An Orange
from Portugual: Christmas Stories from
the Maritimes and Newfoundland
arrived just in time for the
Christmas season from Goose Lane
Editions. Edited by Anne Simpson,
it features stories and excerpts from
Sheldon Currie, Jeanette Lynes
and Pam MacLean, among others;



Lina Gardiner is delighting in her
first brush with anthologizing: her
story, “Lake Utopia’s Surprise,” is
included in a new collection —

New Brunswick Short Stories (Neptune
Publishing) — edited by Dorothy
Dearborn and now available in
stores; Marike Finlay-de-Monchy
has teamed up with illustrator
Jaswant Guzder with the release

of The Killing Ear (Hera Books), a
collection of eight oddly sinister
takes which celebrate the creative
resilience of madness and the
mistrust of all versions of the

status quo; A Bridge Over Time,
Hattie Perry’s collection of pictures,
odds and ends of events that

have taken place in the Barrington—
Clark’s Harbour area over the past
400 years headed to the bookstores
just in time for Christmas.

m George Elliott Clarke has been
named the inaugural E.J. Pratt
Professor in Canadian Literature at
the University of Toronto. The U

of T alumna and faculty member
Sonia Labatt matched funds with
Victoria College to create a $500,000
endowment to fund the
professorship which honours the
legacy of poet E.J. Pratt (1882-1964).
Pratt earned four degrees at Victoria
College and went on to teach
psychology and English there. In
selecting George as the inaugural
Pratt Professor, Brian Corman, chair
of U of T’s English Department,
said, “Professor Clarke is a first-rate
scholar. Like Pratt, much of Professor
Clarke’s identity is shaped by his
Maritime roots. And like Pratt,

he is one of the country’s most
respected poets. So the choice was
natural.” George hopes to bring

an interdisciplinary approach to

the post: “The best way, in my
opinion, to study Canada through its
literature is to explore it from the
perspective of its history, its politics,
its law.”

m Four NS Talent Trust scholarships
were awarded to writers in the last
round of jurying. Congratulations to
Jade Nauss, Melanie Grant, Joanne
Jefferson, and Johanna Skibsrub.
Each year the Trust supports Nova
Scotians with outstanding potential
to become established artists by
awarding scholarships to engage in
study that furthers their work. The
next deadline is April 15, 2004.

m Following on from a fall reading
at Memorial University in St. John’s,
Lorri Neilsen Glenn returned
home from a triumphant reading
at the University of Manitoba in
Winnipeg to find an e-message
informing her that her poem —
“Signal Hill, NL” — had been chosen
as the winner of CV2’s second
annual 2-day poem contest. In
addition to the $150 prize, Lorri
will be published in the journal.
Huzzah!

m Elizabeth Stevens has won
second prize in the Poetry Most
Popular category for her poem
“fugue” at the Maine State Writers
Conference in Ocean Park, and her
story “The Grave of the Unknown
Child,” which originally appeared
in the New Brunswick Reader won
an honourable mention in the non-
fiction category. The State of Maine
Writers Conference, held annually
at Ocean Park, was established 63
years ago and attracts writers from
across North America.

m Writing on the Wall, which

has been on display at the
Charlottetown Confederation
Centre Gallery all fall was curated
by Joseph Sherman. PEI’s finest
poets have been asked to respond
creatively to works of art from
the permanent collection. So far
David Helwig has considered
Bertram Brooker’s Cabbage and

Pepper; Julie Dennison on Carol
Fraser’s Grandparents II, and John
Smith on Takao Tanabe’s The

Land #47. On the horizon are
contributions from John MacKenzie,
Deirdre Kessler, Brent MacLaine and
Dianne Morrow.

®m Virginia Hayden’s in Hollywood!

... well, her words are. She’s been

asked to collaborate on a short
screenplay, Christmas Confessions,
which will be filmed in LA in
January. And while we're at the
movies: Sheldon Currie’s Down
the Coal Town Road has recently
been optioned by an international
production company.

m CBC Radio One listeners on
mainland Nova Scotia, early birds
all, have been delighting in recent
roving reportage from Shauntay
Grant on Information Morning.
She’s stepping back from the

live microphone for the next few
months to concentrate on a 3-part
series on Gospel Music in Nova
Scotia that will air in April on CBC
Radio Two. But if you're missing her
voice live, you can always find her
stylishly covering the Urban Vibe in
The Daily News.

m Christy Ann Conlin was invited
to Bridgewater to give a Canada
Council supported reading at the
South Shore Regional Library just
before Christmas. Budge Wilson
was also feted with an early
December appearance at the Spring
Garden Road Library in Halifax.
Kathy-Diane Leveille spent part of
the month doing bookstore readings
and signings of her new book,
Roads Unravelling (Sumach Press) in
Fredericton and Moncton, while Alf
Silver headed down to Annapolis
Royal to do the same with his Three
Hills Home (Nimbus Publishing).

continued on page 14
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m With the assistance of a research
grant from the Nova Scotia Museum,
Sally Ross has been crisscrossing
Nova Scotia in search of post-
Deportation Acadian burial grounds.
2,000 photos have been accumulated
to date to accompany the growing
mass of research materials. Sally
recently spoke at St. Mary’s
University detailing the process of
this type of research.

m Alain Raimbaulc has had a

busy fall. Two books have been
released — Un étrange phénomene
(Hurtubise HMH) and Fortune de mer
(Cheneliere/McGraw-Hill) — and his
haikus have been anthologized in
Dire la faune (Editions David). He
participated in the annual French-
language book fair in Dartmouth

— Fureur de lire — speaking about
his books to grades 3 and 4 and
doing a workshop for teachers. He
also attended the Salon du livre

de Montréal where he again signed
books, met his publishers and many
of his readers.

® Don Sedgwick spent 12 days
during October in Siena, Italy,
where he was teaching with the
Humber School for Writers (HSW).
Other faculty in this new writing
workshop included Alistair
MacLeod, Paul Quarrington,
Wayson Choy, and Joe Fiorito.
Sedgwick’s management company,
Transatlantic, recently signed up the
clients of the HSW Literary Agency
to form what is now the largest
agency for authors and illustrators in
Canada.

m Mary Jane Copps followed up
her September appearance at Word
on the Street with a reprise from her
contribution to Dropped Threads 2 at
the Economy Shoe Shop in October.

® Mabel Murple has returned as a
Ladders to Learning Kit. Sheree
Fitch’s purplemurpling text is
accompanied by a resource book of
ideas and instructions, a game board
with playing pieces, art activities
with materials and fun activities.

m In the works for Harry Thurston
is a new book for Greystone.
Taking its impetus from his own
back yard, his working title is A
Place Between the Tides.

m Heather Laskey launched Night
Voices: Heard in the Shadow of Hitler
and Stalin (McGill-Queen’s University
Press) at the Earl of Dalhouse Pub

in the Dal University Club in
November to an appreciative crowd.
Not one to rest on her laurels,
Heather’s been hard at work revising
The Children of the Poor Clares which
will be released by Lilliput Press

of Dublin next spring. This is

a new edition of the first book

to be published that exposed the
treatment of children in church-run
institutions.

® Reporting a slew of new
publishing credits, Richard
Provencher feels he’s taken on

the guise of cyberwriter. His recent
stories and poems may be found

at In Remembrance, Expressions of Soul,
Bogg, Grand Reflections Magazine, The
Pittsburgh Quarterly, Poetism, Poetry
Magazine, Pusan Web, Subtle Tea
Publications, Sentinel Poetry Magazine,
and Occupy Till I Come.

m Adele Megann was chuffed to
learn that her story “Neighbouring”
will be featured in the upcoming
Work Fiction anthology. Not one to
rest, she put in a busy stretch as
school liaison for Exodus Theatre’s
production of Beowulf where, with
Sarah Blenkhorn, she created a well-
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received curriculum package for
school use.

m Silver Locket, Joan Cleveland’s
first children’s book, just out from
Roseway’s Community Books
division is flying off the shelves
and has Joan shuttling from library
presentation to school to bookstores
along the South Shore.

m Seminars don’t usually use clay

to spark creative engagement, but
Laura Jolicoeur’s do! Annapolis
Valley children in Wolfville and
Berwick recently had the
opportunity, courtesy of the
Canadian Federation of University
Women, to shape, mold and imagine
in one of Laura’s workshops, which
also included a reading from Moons
and Mermaids (Nimbus) and an
animated discussion of “what would
you be if you could change yourself
into anything?”

m Ricky Anderson launched his
new book, Win in the Arena of Life,

at St. Mary’s University. The event,
hosted by Dr. Ken Ozmon, drew a
supportive crowd for the two-time
silver medal winner in world boxing
competitions.

New Members

The Directors, members and staff of
WENS are delighted to extend the
warmest welcome, or welcome back,
to the following member writers:
Katie Belliveau, Berwick

Candice Croft, Halifax

Janette Fecteau, Georgeville
Elisabeth Gold, Halifax

Rachel Lebowitz, Halifax

Jamie Manuel, Stewiake

David Mercer, Halifax

Sheila Stevenson, Fergusons Cove
Arthur J. Vaughan, Halifax

Nina Waite, Halifax

Abby Whidden, Dartmouth

David Wood, Halifax m



Winter workshops 2004 — the long and the short

If winter blah is eroding your soul, here’s an opportunity
to recharge your creative batteries. Or perhaps you made
a resolution to get on with your writing. If so, the Fed

is offering a rich array of long and short workshops.
Overspent during the Silly Season? Not to worry — it’s
easy with the Writers’ Federation to arrange a payment
schedule that suits you. So sharpen your pencil and
register soon — with our regular democratic cacophony,
it’s, as usual, first come, first served.

The long:

Poetry continues with Sue Goyette

When: Wednesday evenings,
7 to 9 p,m, from January 21
to March 10 at WENS
Cost: $140 WENS members;
$165 non-members

Join Sue Goyette for a
rousing eight-week course
that explores the wild
terrain of poetry. With
lively in-class discussions,
writing exercises and lots of
shared poems, the poet in
each participant will emerge ready for their blank page.

Sue Goyette’s first book of poems (The True Names of
Birds, Brick Books) was nominated for the Gerald Lampert,
the Pat Lowther, and the Governor General’s Awards. Her
first novel, Lures, was published in 2002 by HarperCollins.
Her second collection of poems for Brick Books, Undone,
will be released in March and she has just completed a
first draft for a new novel. Recent poems have appeared
in the anthologies Breathing Fire and Meltwater. m

Voice Training Part 2:
Crafting literary short fiction with
Richard Cumyn

When: Tuesday evenings, 7 to 9 p.m., from February 10
to April 13 at WENS
Cost: $160 WFENS members; $195 non-members
Supplemental to “Voice Training Part 1,” which
introduced the art of the short story, this will be a
traditional writers’ workshop running for 10 weeks.
Although Part 1 is not a prerequisite, participants should
be actively writing fiction. Each week the group (10
people maximum) will discuss four or five stories written
by workshop members.

In preparation for the
first meeting, registrants are
asked to submit a piece
of short fiction (2,000-3,500
words) for distribution
within the group, either by
email (preferred) to Richard
Cumyn at
aa038@chebucto.ns.ca or as
a hardcopy to the WENS
office by Tuesday, January
27. Please identify the
workshop in the subject line
of the email or on the

first page of the printout.

Participants will produce either a new piece of fiction or
a revision for discussion every second meeting. Matters
of character development, action, setting, dialogue, tone,
beginnings and endings, etc. will be addressed as they
arise in the discussions.

Richard Cumyn is a mentor in the WFNS Mentorship
Program and Fiction Editor of The Antigonish Review. He
has published a novella and four collections of short
fiction. He lives in Halifax. m

Writing for Children with Carol McDougall
and Norene Smiley

When: Wednesday
evenings, 7 to 9 p.m.
from March 3 to April
21, plus Saturday, April
24 from 10 a.m. to 3
p.m. at North Branch
Library, 2285 Gottingen
Street, Halifax

Cost: $150 WENS
members/HRM Library
card holders; $175 non-
members

NORENE SMILEY

Stories are vital. Stories will never fail us, and there are
some stories that are just too big for adult fiction. These
stories can only be dealt with properly when they start
with “Once upon a time.” These stories last forever. WENS
is looking for writers who want to tell these stories.

If you have stories you'd like to tell children but feel
you need help to develop your work further, this course
is for you. Designed to provide support and resources

continued on page 16
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to children’s writers, this course will
give you the kick-start you need

to keep moving forward with your
craft.

Co-instructors Norene Smiley
and Carol McDougall will help you
find your unique voice by exploring
character development, point of
view, the “child’s eye,” and use of
language. Using the rich resources
of the books on the shelves at
the North Branch Library, they
will analyze plot development,
structure and packing. Each class
will feature writing exercises
tailored to build specific skills,
sharing work in progress and getting
critical feedback in a supportive
environment. The course provides
an opportunity to meet other writers
with common goals and to share
ideas and strategies. Participants
should come with a project in mind
that can be developed and honed
during the nine weeks.

Carol McDougall has worked in
the field of children’s literature for
more than 20 years, as a children’s
librarian with the Toronto Public
Library, then as Information Officer
for the Canadian Children’s Book
Centre. For five years she was
Adlantic Officer for the CCBC and
today she heads up the Read to
Me program in hospitals throughout
Nova Scotia.

Norene Smiley has worked as
an editor, bookseller, publisher,
writer, teacher, publicist and arts
administrator. She was Executive
Director of The Word on the
Street until 1999, and has served
as a member of the Board of
the Canadian Children’s Book
Centre. Today, she is Director of
the Hackmatack Children’s Choice
Awards. m

And the short:

Getting inside the young
adult head with
Linda Holeman

When: Saturday, February 14,
10:30 a.m. to 2 p.m. at WFNS
Cost: $45 WENS members; $65
non-members

One of the most difficult
aspects of writing for young
people is to transport our adult selves into the soul of the young protagonist.
We cannot effectively write for young adults if we cannot go to that place
that is the young adult. The workshop — while covering many general aspects
of writing — will focus on finding the voice needed to make our writing for
young adults authentic and convincing. Participants, through a number of short
writing exercises and much discussion, will be asked not only to journey back
to their own adolescence, but will also learn techniques for bringing past truths
into present fiction.

The workshop will be informal, and a “safe” environment for new, emerging
and more experienced writers. Please bring paper, pen, and your sense of
humour.

After a decade of teaching, Linda began her writing career winning the
Canadian Living Writing Contest in 1991, and shortly thereafter finding herself
nominated for the John Hirsch Award for Most Promising Manitoba Writer.
Over the next few years she won the Thistledown Press National Short-fiction
Award, the Vicky Metcalf Short Story Editor Award, Larry Turner Award for
Non-fiction, and the McNally Robinson Book for Young People Award. Her
recent books include Mercy’s Birds (Tundra, 1998), Devil’s Darning Needle (The
Porcupine’s Quill, 1999), Raspberry House Blues (Tundra, 2000), and Search of the
Moon King's Daughter (Tundra, 2002). m

Travel Writing 101 with Allan Lynch

When: Saturday, February 28, 10:30 a.m. to 1 p.m. at WENS
Cost: $60 WENS members; $75 Non-members

This morning talk will discuss the pros, cons and reality of travel writing.
Allan will touch on what makes a good travel article, how to find opportunities
in travel, spinning off stories, and the reality (versus the perception) of travel
writing. It’s not all lounging by the pool. There will also be a question and
answer period.

Allan Lynch has been in the publishing industry since 1973. He has
worked as a reporter, advertising manager, general manager, managing editor,
and newspaper publisher. He has written a syndicated humour column, and
consulted for regional newspaper chains and specialty publications. He has
been a full-time freelance writer since 1989. Allan has also won various
national and regional newspaper awards, was nominated for a national
magazine award, and shortlisted for the 1996 Dartmouth Book Award. He has
contributed to three textbooks and written several books of his own. m

PaGE 16 EASTWORD JANUARY-FEBRUARY 2004



A professional approach to writing for children
with Peter Carver

When: Saturday, March 6, 10 a.m. to 5 p.m. at WENS (light lunch included)
Cost: $80 WENS members/$120 non-members

This day-long, hands-on workshop will cover the bases of writing for
children in Canada: from craft concerns to understanding what publishers are
looking for and what editors need.

Peter Carver has worked in the Canadian publishing industry for more
than 25 years as an editor, publisher, writer and commentator, principally in
the field of children’s books. He has been the editor of children’s and young
adult books for Red Deer Press since 1996, during which time Red Deer has
published such notable talents as Kevin Major, Nan Gregory, Martine Leavitt,
Anne Carter, Ted Staunton, and many others. He has also edited picture
books, fiction and non-fiction for a variety of Canadian publishers; he also was
co-owner of a small publishing company, Boardwalk Books, which packaged
and published a variety of titles for young readers in the early 1990s.

Peter is a former high school English teacher, and in addition to his work as
an editor he has spent the past 17 years teaching Writing for Children classes
for George Brown College in Toronto. He was on the staff of The Canadian
Children’s Book Centre for seven years. For his work as the writer of the
Freedom to Read kit for the Book and Periodical Council for the past 19
years, Peter was named a co-recipient of the Canadian Library Association’s
Intellectual Freedom Award in 2002. He is also a three-time recipient of the
Vicky Metcalf editor’s award, in 1993, 2000, and 2001. Peter lives in the
country near Guelph, Ontario, with his partner, writer Kathy Stinson. m

Who's doing the talking?
Exploring voice with Don Hannah

When: Saturday, March 13, 10:30 a.m. to 2 p.m. at WENS
Cost: $45 WENS/PARC/Theatre Nova Scotia members; $65 Non-members

This workshop will concentrate on the idea of P——
voice in both theatre and fiction. Participants will
look at short dramatic scenes, as well as brief
narrative excerpts, in order to explore the ways
that the voices of characters and narrators can
be used to tell stories, effect the plot, as well as

reveal motivation, personality, and meaning. The
exercises will be simple, direct and playful.

Don Hannah was born and raised in New
Brunswick and now lives in Toronto. As a i B

e

/

playwright, his work includes The Wooden Hill, based on the journals of L.M.
Montgomery, winner of an AT&T OnStage Award, and The Wedding Script,
winner of the Chalmers Award. His debut novel, The Wise and Foolish Virgins,
was published by Random House Canada. m

Cross-Training: Writing
through art with Kelley
Aitken s

When:
Saturday,
April 23,
10:30 a.m.
o 2 p.m.
at WENS
Cost: $45
WEFNS
members/$65 Non-members
Instead of allowing that creative
block to build and stymie the
next draft, go round the bump.
Try taking a different, concrete

approach: solve a characterization
problem with collage.

Participants in this workshop
can expect to produce one or
two collage/mixed media images: a
funky self-portrait and an abstracted
landscape/dreamscape. In collage,
a composition is built up using
torn paper, text, lace, tissue, and
other recycled materials and can
be combined with any number of
media: paint, pastel, pencil crayon,
marker, ink ... to produce a rich and
textured final image. Techniques
of collage, paper stretching, surface
decoration, composition, and some
basic colour theory will be covered.
Basic materials will be supplied but
participants may bring and add their
own special contributions.

Kelley Aitken is author of Love in
A Warm Climate (Porcupine’s Quill),
a collection of stories she wrote
between visits to Ecuador, which
was short-listed (Best First Book) for
the Commonwealth Writers Prize in
1999. Her stories have appeared in
journals across the country, and she
is also an accomplished illustrator/
artist. Born in Vancouver, Kelley
earned a Fine Arts degree from the
University of Guelph, and currently
works as an ESL teacher and art
instructor in Toronto. ®
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Markets, etc.

Mention of a market or competition in
this column does not imply endorsement
by WENS. For those without Internet
access or a computer, there are public
access sites available in public libraries
throughour the province.

Q The Walrus: Canada’s newest
magazine appeared in October.
“Fearless. Witty. Thoughtful.
Canadian. Every Walrus offers
thoughtful, provocative, entertaining
discussion of the issues that matter:
world events that affect Canadians,
and Canadian issues, perspectives,
and voices that the world needs

to hear ... Plus arts and media
coverage, new fiction [does not
accept unsolicited fiction or poetry],
in-depth profiles, humour, top-flight
investigative journalism, and more.”
Initial newspaper reports indicated
it would be one of the best-paying
market in the country, but there’s
no mention of rates on its website
(www.walrusmagazine.com). Writers’
guidelines on website. Submit a brief
pitch for the story you are proposing.
Do not send manuscripts. Your pitch
should convey the major themes and
characters of the story, the approach
you suggest, why this story suits

The Walrus, and why now. Indicate
the kind of article (feature, humour,
cultural essay, etc.) and the specific
section of the magazine to which
you are directing it. Include samples
of your writing, particularly pieces
of the kind you are suggesting, and
let them know your background

or expertise in the subject area.

No phone calls. Send queries

to editorial@walrusmagazine.com, or
by mail to Editorial, The Walrus,

19 Duncan St., Suite 101, Toronto,
ON, M5H 3H1. Of course, read the
magazine before querying.

O Maisonneuve: 3420 Wilson
Ave, suite 200, Montreal, QC, H4A
2T5 (www.maisonneuve.org) Editor
Derek Webster. “A high-end general-
interest magazine similar to The New
Yorker & Harper's. Maisonneuve is the
new New Yorker of the younger
generation. Maisonneuve also has a
powerful online presence that is no
mere beachhead. Intelligent, eclectic,
slightly eccentric, cross-border &
international in content.” Bimonthly.
Detailed writers’ guidelines on
website (click on “contributions”
then go to “submission guidelines”
and “special competitions”). Sections
include: Open House: Short pieces
of an entertaining, whimsical nature.
Decanter: An everyday object is
broken down into its constituent
parts and investigated. Artifice:
Poetry, fiction and humour from
around the world. Artifact:
Anything factual or non-fictional

in nature. Business, science, family,
food, entertainment, politics,
humour, music, art, investigative.
Balconville: Essays and reviews from
across the arts and social sciences.
Conversations: A broad series of
online exchanges between artists and
thinkers across the arts. Found Items:
Small, accessible and unusual trivia,
anecdotes and discoveries. Seen and
Heard Online: Photography, cartoons,
paintings, sculpture, jpegs and mpegs
of dance, theatre, animation,
readings, stand-up monologues, and
interviews. Email submissions ok;
paper submissions are preferred but
not essential (they're easier on the
eyes). Payment: Fees start at $25

and go up to up to $1,000

per article, depending on length

of piece and research required;

most work is remunerated in

the $100-$300 range. Potential
contributors may familiarize
themselves with Maisonneuve’s style
and interests by reading either the
print edition or their online content.
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0 Canadian Literature: Buchanan
E158, 1866 Main Mall, Vancouver,
BC V6T 1Z1 (www.canlit.ca)
Welcomes submissions of articles,
interviews, and brief commentaries
on writers and writing in Canada,
and of previously unpublished
poems by Canadian writers. Does
not publish fiction. They're planning
a special issue on Black writing in
Canada for Summer 2004 and an
issue on Children’s literature at the
end of 2004.

O Waterways Her Way: An
Anthology of Women’s Paddling
Adventures. Editor: Laurel Archer.
The working title of an anthology
scheduled for publication by
Raincoast Publishing in spring 2005.
A literary anthology of creative non-
fiction stories and personal essays
about women finding adventure in
paddling North America’s rivers,
lakes and oceans. Discovery is

the general theme: the discoveries
women make about themselves,
their relationships, Nature, or the
meaning of adventure. Possible
specific themes include: artistic
inspiration, women-only trips, solo
expeditions, mixing romantic love
and paddling, spirituality,
mentorship, leadership, teamwork,
white water thrills, competing in
paddlesports, changes afoot in the
paddling world, etc. Approximately
30 submissions will be selected.
Welcomes both published and
unpublished pieces between 1,500
and 2,500 words. Send via post

or email. Deadline March 15, 2004.
Payment $100 plus copy of book.
For more information visit Archer’s
website: www.laurelarcher.com.
Send submissions to: Laurel Archer,
364 Morland Rd., Comox, BC VOM
3W2 or email laurel.archer@telus.net

More markets on page 19



O Queen’s Quarterly: 144, Barrie
St., Queen’s University, Kingston,
ON K7L 3N6 (www.queensu.ca/
quarterly) Editor: Boris Castel.
Literary editor: Joan Harcourt. “The
journal’s commitment has always
been to offer both the academic
and the general reader a lively
collection of analysis and reflection,
in fields as diverse as international
relations, science policy, literary
criticism, travel writing, economics,
religion, short fiction, and poetry.”

Q Brick: A Literary Journal, Box
537, Stn Q, Toronto, ON M4T
2M5. (www.brickmag.com) Accepts
unsolicited submissions of non-
fiction on a variety of subjects. Not
necessary to send a query letter,
simply send the submission itself.
Read the magazine first. Does not
accept unsolicited fiction or poetry.
Response time can be six months
or more. Accepts submissions by
email. If submitting by post include
SASE. Publishes twice a year.
Managing Editor: Vivien Leong.
Editors: Michael Helm, Michael
Ondaatje, Michael Redhill, Esta
Spalding, Linda Spalding.

O Andromeda Spaceways Inflight
Magazine: PO Box 89, Latham ACT
2615, Australia
(www.andromedaspaceways.com) A
bimonthly speculative fiction mag.
Looking for stories (to 10,000 words),
poetry, line drawings and non-fiction
articles. Accepts SF, fantasy and
horror pieces, with a preference

for “fun” rather than grim-and-gritty.
Looking for serials to publish. Buys
First Australian Serial Rights. No
simultaneous submissions and one
submission at a time. Payment: Short
Fiction: 1.25¢/Word (Australian),
with a $20 minimum per piece.
Poetry and Flash Fiction: A$10 per
piece. Detailed writers guidelines on
website.

Q Aurealis - Australian Fantasy

& Science Fiction Magazine:
Chimaera Publications, PO Box
2164, Mt. Waverley, Victoria 3149,
Australia. (www.sf.org.au/aurealis)
Does not read submissions from
December 1 to February 1. No email
submissions. Open to science fiction,
fantasy or horror short stories of
2,000 to 8,000 words. Send only one
story at a time. Does not publish
poetry or novel extracts. Does not
serialize longer stories. Considers
all types of science fiction, fantasy
and horror, but does not want
stories that are derivative in nature,
particularly those based on TV
series. “Stories do not have to

be explicitly Australian, although
we would like to see some

with Australian characterization and
background, provided the
Australian element is not merely

a self-conscious insertion into a
standard plot.” Payment rates are
between A$20 and A$60 per 1,000
words. Responds within 3 months.
Detailed guidelines on website

O Ideomancer: an online
publication (www.ideomancer.com)
Publishes science fiction, fantasy,
horror, slipstream, and flash fiction.
Open to any story with a speculative
element — the supernatural, the
unexplained, or the undiscovered.
Stories without this element will not
be considered. All stories sent to
Ideomancer should be e-mailed (no
snail mail submissions|. Pays US3¢ a
word. For flash fiction, the stories
cannot exceed 500 words. Other
fiction, has a 5,000 word limit.

Pays a maximum of US$100 on
acceptance. Buys First Worldwide
Electronic Rights, requires exclusive
rights for three months. No
simultaneous or multiple
submissions.

O Kiss Machine: P.O. Box 108
Station P, Toronto ON M5S 2P8
(www.kissmachine.org) Editors Emily
Pohl-Weary and Paola Poletto.

“Refreshing and rebellious, a

Canadian arts and culture magazine
with a sense of humour. Celebrates
visual art and literary styles that

are often overlooked by larger
publications, such as underground
comics, photographic essays, limited-
edition inserts, experimental fiction,
personal manifestos and poetry.

It’s a forum for visual art and
literature with a quirky, intelligent,
fun-loving style that attracts both
serious thinkers and casual readers.”
Encourages surrealism. Each issue
has dual themes. Like submissions to
include both, but will also consider
pieces that only include one of the
themes, or that react in opposition
to the themes. Deadline is January
15 for issue 8 (theme is robots and
babies). Deadline for issue 9 is July
15, theme is love and stars.

O Harvard Review: (htp://hcl.
harvard.edu/houghton/departments/
harvardreview/HRhome himl)
Publishes short fiction, poetry, essays,
drama, and book reviews. In
addition to well-established writers,
it also publishes the work of
emerging and previously
unpublished writers. Publishes twice
a year in spring and fall. Does

not accept unsolicited book reviews,
or genre fiction (romance, horror,
detective, etc.). If you are interested
in reviewing write to the editor,
enclosing two or more recent clips.
All submissions should be addressed
to the appropriate editor at Harvard
Review, Lamont Library, Harvard
University, Cambridge, MA 02138.
Include a cover letter citing recent
publications or awards, and a SASE.
Please limit your submission to no

continued on page 20
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Markets, etc.
continued from page 19

more than 5 poems, 2 short plays,
or 7,000 words of prose. If

you want them to consider your
work in more than one genre,

send each piece in a separate
envelope with a separate cover
letter. Simultaneous submissions are
acceptable, if immediately notified
of the work’s acceptance elsewhere.
No e-mail submissions. Reporting
time varies but usually within 2-4
months. Read the magazine first!
Previous issues and subscription
information can be found online.

O Drawn & Quarterly: P.O. Box
48056, Montreal, QC H2V 4SS.
(www.drawnandquarterly.com) “One
of the most influendial art and
literary comics publishers in North
America, if not the whole world.

... Book lovers, who appreciate
exceptional quality in literature
and design, laud D+Q for creating
elegant objects that transcend the
boundaries of books and comics.
The New York Times Book Review,

The Globe and Mail, The Los Angeles
Times, Rolling Stone, Print Magazine,
Entertainment Weekly, and Time have
all sung the praises of D+Q. D+Q
has grown from being a periodical
company to a book publisher with
over 20 titles a year. Growing more
ambitious every year, the publisher
takes on new comic books, art books,
and graphic novels by renowned
cartoonists and newcomers from
around the globe.” A recent release
is the 273-page Louis Riel: A
Comic-Strip Biography by Chester
Brown. Welcomes submissions for
consideration in a number of their
publishing venues. Has a new
talent forum (Drawn & Quarterly
Showcase), a regular anthology
(Drawn & Quarterly, “now a lavish,
oversize coffee table annual”), and

a seasonal selection of general
graphic novels, comic books, and
comic book series. Prefers electronic
submissions; send photocopies only
as an absolute last resort. Check
website for writers guidelines.

Contests

O Grain magazine: 12 prizes of
$500 each for original, unpublished
works in 4 categories — dramatic
monologue, postcard story, prose
poem, and Long Grain of Truth
(creative non-fiction). Entry fee
necessary. Deadline January 31.

For details check Grain’s website
(www.grainmagazine.ca)

0 Samuel French Canadian
Playwrights Competition:
Deadline September 30, 2004.
Samuel French (Canada) Lid., play
publishers and authors’
representatives, is sponsoring their
annual playwrighting competition
that is open to all Canadian
playwrights. Writers from across
Canada are invited to submit

their best full-length stage plays
that are original and have never
been published. The winning play
will received publication and
representation from Samuel French.
Winners will be announced in the
Febraury 2005 issue of CanPlay.
Application form necessary,
available from Samuel French
(Canada) Ltd., 100 Lombard St.,
Toronto, ON M5C 1M3, telephone
416-363-8417. Send completed form
and manuscript to Andrew Shaver at
Samuel French (Canada) Ltd.
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Awards

O Science in Society Journalism
Awards: offered annually by the
Canadian Science Writers
Association (www.sciencewriters.ca).
Deadline January 31. Sixteen $1,000
prizes honour outstanding
contributions to science writing
published in Canada during 2003 in
print, broadcast including radio and
tv, student writing, and books. Wide
range of eligible topics including
health and medicine, nature, natural
resources, the environment, physics,
and computer science. Three new
awards for material that deals

with genomics and proteinomics.
Application forms and information
available on CSWA website.

O The Jason A. Hannah Medal

for 2004: awarded annually for an
important Canadian publication in
the history of medicine. The award
consists of a bronze medal and a cash
award of $1,500. The book must
have been published between March
1, 2002 and February 28, 2004

and not nominated in a previous
competition. Deadline March 1.
Publishers and individuals may
retrieve a nomination form online
(www.rsc.ca/english/awards_
hannah.html) or contact The Royal

Society of Canada, Genevieve Gouin,
Awards Coordinator, 283 Sparks

St., Ottawa, ON K1R 7X9. Tel:
613-991-5760, ggouin@rsc.ca

Sources

The Australian Writer’s Marketplace
2004: published by the Queensland
Writer Centre ISBN 0-9578033-1-1S.
A$49.95. Contains more than 2,000
contacts for publishers, newspapers,
magazines, literary agents, writing
organizations, competitions, etc. in
Australia.



