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Anne Simpson
Flirts with GG

October 20, 2003 — The Canada Council for the Arts
released the shortlist for the finalists for the 2003
Governor General’s Literary Awards today. Anne Simpson

is nominated in English-language poetry for her latest
collection from McClelland & Stewart, Loop.

Asked about this collection, Anne comments, “Loop
has much to do with the play of poetic forms, some of
which are re-worked traditional forms, such as the corona
(crown) of sonnets, or the villanelle, and some of which
are invented forms: for instance, ‘Mé&bius Strip.’

“I find that playing with form allows me to play with
ideas; it is because I can look at the world aslant by using
an unusual form that I can often take hold of an idea
in a unique way. These forms invariably loop back on
themselves, as is the case with the corona of sonnets, in
which the first line of the first sonnet becomes the last line
of the last sonnet. In ‘Mébius Strip,” as well, there is a clear

ProTOo BY BERNICE MACDONALD

looping around to the beginning in terms of form.

“But it is more than that for me. It’s also a case of her short story “Dreaming Snow” shared the Journey Prize
looping around, or circling around, an idea in order to and was published in The Journey Prize Anthology.
examine it more fully, so it’s a bit like turning a stone Also nominationed in this category were Tim Bowling
around in the hand.” for The Witness Ghost (Nightwood Editions), Evan

Anne, who lives and writes in Antigonish, where she Jones for Nothing Fell Today But Rain (Fitzhenry &
helped establish the Writing Centre, won the Atlantic Whiteside), Tim Lilburn for Kill-site (McClelland &

Poetry Prize for her first collection of poetry, Light Stewart), and Tom Wayman for My Father’s Cup (Harbour
Falls Through You (M&S). Her first novel, Canterbury Beach Publishing]. For the complete list of nominees, visit The
(Penguin Canada 2001), was shortlisted for the 2002 Canada Council’s website (www.canadacouncil.ca/news/

Thomas Head Raddall Adantic Fiction Award. In 1997 pressreleases/co0326-e.asp). m
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Tearism and Culture

Lifetime Achievement Award for Joyce Barkhouse

by Sylvia Gunnery

Children’s writer, Joyce Bark-
house was presented with a Lifetime
Achievement Award on Friday,
October 3, at the 10th South Shore
Festival of Writers.

Joyce’s professional writing began
in the 1960s in the form of stories
for church papers. Her pay ranged
from 1 cent to 3 cents per word. The

achievement of writing her many
books, short stories, and articles is
deserving of enthusiastic applause,

especially considering the times in
which Joyce had begun writing. She
says, "I scribbled all alone. I didn’t know another writer.” Who was writing
Canadian stories? Who was writing for children in Canada? The organizations
we now take for granted (such as the Writers’ Federation of Nova Scotia, The
Writers’ Union of Canada, and CANSCAIP) were not founded until the *70s,
well into Joyce’s writing career. Joyce was on her own, believing in her stories
and working to share them with children. When, finally, she was able to join
writers’ organizations and meet others who shared her passion for telling stories,
she was “in seventh heaven.”

Many of her stories were anthologized in the Canadian Children’s Annual.
Her first book, George Dawson, the Little Giant (Clark Irwin, 1974) was written
because Joyce wanted Canadians to know and remember their heroes. She
would find small articles about people who had made a mark on our historical
landscape and wonder why they hadn’t been included in our history texts.
Many of her books were written for that same reason, including: Abraham
Gesner (Fitzhenry & Whiteside, 1980); The Wiich of Port Lajoye (Ragweed Press,
1983); and A Name for Himself, A Biography of Thomas Head Raddall (Irwin
Publishing, 1986).

Perhaps Joyce is best known as the creator of Pit Pony (Gage, 1990), a novel
about children and, of course, the ponies who mined for coal in Cape Breton.
This story was later developed into a movie and a TV series. Smallest Rabbit
(Lancelot Press, 1996), her picture book for early readers, was included in the
Atlantic Collection sent by the Nova Scotia Department of Education to all
elementary schools in Nova Scotia.

In 1993, The Writers’ Federation of Nova Scotia honoured Joyce on her 80th
birthday by naming the children’s award in the Atantic Writing Competition
the “Joyce Barkhouse Children’s Literature Award.” Now, at 90, she is enjoying
even more recognition of her inspiring writing career with this Lifetime
Achievement Award given by the South Shore Literary Club.

Joyce Barkhouse lives in Bridgewater. She is a lifetime member of the
Writers’ Federation of Nova Scotia and The Writers’ Union of Canada. m
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The talking stick

Some tips on storytelling to children

by Steve Vernon

I'm a storyteller, so let me start with a story. I was born
in the woods of the North Canadian Shield. I learned
the storytelling tradition from my grandfather. In early
school years, I became a skinny, horn-rimmed legend
because my written stories and oral tales had the power
to make people laugh out loud and listen.

You can hear me tell my stories in any school in
the Maritimes, thanks to the Writers’ Federation of
Nova Scotia’s Writers in The School program. I visit
schools from Shelburne to Tantallon, talking to kids
from primary on up. I'm a regular in many of Halifax’s
inner-city schools because my down-to-earth delivery
and matter of fact style appeals to kids. This is where
I'm at my best. Inspiring kids. Showing them that there’s
more to life than a television set. Showing them that
their ambition and spirit and imagination can take them
farther than they’ve dared to dream. Farther even than
Canadian Idol.

And it all starts with a stick.

The talking stick is an old tradition and, like any
good storyteller, I decided to steal it. The talking stick
is traditionally an ornately carved wand, decorated with
feathers and beads and precious stones. When a tribe
faces a crisis, they gather in a circle, and one by one
pass the stick around. Whoever has the stick must tell
their story, whatever story they know that pertains to
the subject at hand. No one must repeat what another
has said. You cannot get by on saying “Yes, I agree with
him.” You must add your own ingredient to the mix.
Thus the talking stick circle becomes a large communal
bowl for shared wisdom. When they face a famine, they
will gather around and one man will talk of a time
when there was so little food his family passed a plate
back and forth and told each other stories about eating.
Another boy will share a planting trick his grandfather
gave him. A woman will tell you of a way to cook soup
from a rock.

The talking stick is what I bring to the children. We
start with an idea or even just a sentence. Then I hand
the stick on to the first child and say those two magic
words — “And then?”

And then the child must add to the tale, until slowly,
sentence by sentence, a story is built, and the talking
stick has been decorated with the thousand colours of a
child’s imagination. I don’t have a fancy stick. I just use
a chunk of kindling pilfered from the mock campfire
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I lay at every one of my tellings. I've seen it done with
a pencil.

The beauty of this ceremony is the unity it brings
to any class. Children find courage in the safety of the
group. If everybody takes part, there need be no reluc-
tant sharers. It becomes a game, more exciting than a
thousand Stanley Cup hockey games. More exciting than
Survivor and Nintendo tied together with a lightning
rope. Children are inherently herd animals; they have
yet to discover the gift of their individuality. So you
must play with them in a pack, and slowly winnow out
the courageous few. The others will quickly follow.

In every class I have taught in, there has always been
the one. The special one, whom all the other kids will
say, “Oh, Thomas, he’s a writer. He can tell a story about
anything.” By including that gifted child in your group
play, you will encourage the less confident ones to try
and compete with the one who before this was viewed
as a bit of a freak or an oddity.

Storytelling is a contact sport. You can’t just sit there
and pontificate. There is no room for dignity and
structure. It’s freeplay, and you've got to be ready for
kids who want to push their way onto the stage and
share the spotlight. Who can blame them? At home they
must sit upon the couch and stare at the ambivalent,
mind-numbing blandness of a television screen. There is
little room for oration, when Dad’s saying “Shhh, save it
for a commercial.” So you must make your storytelling
more exciting than television.

I have talked to many storytellers who say it is the
story, not the teller, who shines the light for all to
see. My answer to that is the real magic happens in
the audience. You've got to make them part of the
story. Encourage their interaction. Ask them questions
and single them out. Call for hands. Use them as actors,
props, parts of the story. Interaction — that’s a prime
ingredient to remember when storytelling to children.

continued on page 4
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The last thing I want to talk about is demystification.
Put your stories in a language that kids understand. And
beyond that, put the art in a way that they understand.
Tell them you're an old-fashioned, stand-up comedian. An
improv artist. A spoken-word, slow-motion rapper. Throw
a litde pop culture into your schtick, and they won’t peg
you with the handicap of being too far above them.

The greatest accomplishment of my storytelling career
took place around this principle. It happened at the
Kingston & District School during their annual Gerry
Carty Memorial Writers’ Festival. Kids from across the
county who've asked to attend, come and enjoy a day of
workshops and entertainment. One of the young men in
my workshop group was painfully shy. So shy he had
to be accompanied by a chaperone. His ambition was to
become a journalist, yet at this point he was too shy to
write a single sentence on a page.

I singled him out, took him aside while the other
kids were working on a writing exercise, and said, “Look,
writing and storytelling are the easiest tricks in the world.
All that you're doing is talking on paper or, even better,
just talking out loud. These are just words, tools that
everybody uses all their life. Nobody’s going to mark
you on this. I’s just scribbling a few sentences into a
paragraph.”

The subject of the workshop exercise was juxtaposition.
You were to take a colour and a feeling and put them
together. This young man’s task was to tell the class
what green smelled like. This is what he wrote: “Green
smells like fresh mown grass. Green smells like lime soda.
Green smells like Granny Smith apples. Green smells like
boogers and the green paint on my grandfather’s barn.”
Then he went on to write a whole paragraph about his
grandfather.

When I heard him read this, I said, "By God, do
you know what you just did? You took this whole class
on a tour of your grandfather’s barn. You told us a
story and you made some magic, just by scratching a
few simple words on a piece of paper.” Afterwards, the
chaperone pulled me aside and told me that those couple
of paragraphs were more writing than that boy had
managed all year.

I made some magic that day, broke through a wall that
would have daunted Alexander. That's what storytelling
is all about. Communication. Letting kids know they’re
just as smart and talented as adults. All they need is a little
encouragement, a little time, and a little stick. m

Steve Vernon is the Nova Scotian representative for the Storytellers
of Canada. The Nova Scotia Storytellers Circle will be holding
Ghostly Gala Redux — ghost stories and tales of adventure —
Friday, November 28, 7-9 p.m. A band to follow. Khyber Club,
1588 Barrington St., Halifax.
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Digest

Wouldn't it be great if...?

For most of our country’s history, even if you believed that
children’s literature both reflects and shapes national identity,
you'd have had to apologize for Canadian children’s literature
as a poor bedraggled creature. All of that began to change 25
years ago.

In the wave of cultural nationalism that characterized our
centennial celebrations in 1967, Dennis Lee’s Alligator Pie actu-
ally made money and prepared the way for the birth of busi-
nesses that specialized in children’s publishing: Kids Can Press
and Annick in Toronto, Groundwood Books in Vancouver,
Tree Frog Press in Edmonton ... and booksellers that sold these
works, including Woozles in Halifax.

This specialty bookstore opened its doors on October 14,
1978, and is now North America’s oldest children’s bookstore. It
was a dream shared by Liz and Brian Crocker and Ann Connor
Brimer. To honour the dream and the memory of Ann, Woozles
has at half-decade intervals invited people to tell Woozles how
they would complete the sentence, “Wouldn't it be great if ... ?”
Proposals that have the goal of improving the life of children
and families and can be accomplished with a grant of $500 are
considered. This year, Woozles received 40 such proposals.

The five successful applicants for Woozles’ 25 birthday
challenge are:

N,

¥ Victoria Coffen-Smouth — A grade 3 student in Halifax,
Victoria proposed a plan that would provide thatched
roofs, milk and exercise books for children in Protsahan
in southern India.

3 Dr. Alyson Shaw — Dr. Shaw asked for a book trolley that
would offer books to children in clinics and the ER at the
Children’s Hospital of Eastern Ontario.

% Anna-Marie MacKenzie Kelly — The principal of Digby Neck
Consolidated School proposed that the school host a Writ-
ers’ Workshop for 100 area students in memory of Alex
Bull, a gifted young writer who had died in an accident.

# Maggie’s Place — Maggie’s Place will use the funds to purchase
new books for interactive playgroups for babies and pre-
school children that they hold in 10 different Cumber-
land County communities each week.

% WENS — Ma Fed will use the funds to support the growing
Canadian Children’s Book Centre collection at the Federa-
tion and its availability as a resource to the whole com-
munity by being adequately shelved and catalogued.

WENS thanks and commends Woozles for their invaluable
assistance and their vital presence in this community, hosting
the annual Battle of the Books, providing key resource
personnel to the public and to the education community,
supporting our writers and publishers through launches and
promotions and inviting us to realize a dream in very pragmatic
fashion. Happy birthday, dear Woozles. m



One artist — Ten voices

By Mary Jane Copps, President, WFNS

Choosing the artist’s life is an act of courage. To give

your life over to your art, (be it writing, painting, dancing,
or acting — whatever), to share your passion with others,
and to structure your life so that you can live on

the income it generates, takes courage. It is a courage
informed by the knowledge that art is an essential part of
human communication, and that individuals, communities,
nations become stronger and wiser through the creation
and existence of art.

Nova Scotia is home to many courageous people. They
live here, in part, because Nova Scotians support the arts.

I participate in this truth weekly. Whether I am
enjoying a harpist from Wales at St. George’s, or listening
to Ann-Marie MacDonald at Dal, or choosing a handmade
journal at the market, I am not alone. I am surrounded
by other people who paid for tickets, are buying crafts.
The accessibility and integration of the arts into daily life
is what makes Nova Scotia one of the best places on the
planet to live.

But perhaps it is because of this, this constant
interaction and integration with the arts, that makes us,
and our neighbours and friends, take it for granted.
Perhaps for many people, sitting there in an audience,
there is no conscious connection between their enjoyment,
the artist’s courage, and how this province supports its
artists.

For there is no doubt that, in the world of provincial
politics, support of the arts continues to dwindle.

There is a slight possibility that our current minority
government will provide an opportunity for change. But
this won’t happen unless many, (many, many) voices are
heard to say: “Improve and increase our government’s
support of the arts.”

And how will these “many” be organized? Who will
take responsibility for having letters written, mailed,
delivered?

You will. T will.

We will do it at dinner parties, bars, concerts, grocery
stores. Wherever we run into friends and acquaintances
who spend time and money enjoying the arts. We will
talk to them.

We will tell them how much money we make as
artists. We will tell them how much funding has been lost.
We will tell them that the government thinks publishing
books and attracting tourists are somehow related. And
we will ask them to communicate their support of the

arts to their Member of the Legislative Assembly and
to clearly state that they want to see “The government’s
support of the arts improve and increase.”

In fact, you could have the note or letter or postcard
ready for them to sign. You could use the letter included
in this issue of Eastword (on page 6), written by Allan
Lynch. And you can easily find addresses for constituency
and caucus offices on the Government of Nova Scotia
website (www.gov.ns.ca/legislature/MEMBERS/).

For things to change, the government needs to hear
not just from artists, but from the people who support
these artists. And you know who they are, because they're
supporting you.

If each of us, the 700 or so members of the Writers’
Federation of Nova Scotia, spoke to 10 people and helped
them act with us as one voice proclaiming the value and
necessity of art in Nova Scotia, that voice would be 7,000
loud. That is a lot of voices. That is a lot of votes. Someone
will have to pay attention. m

The body politic at arm’s length
Request of Federation members

At their most recent Board meeting, the WENS Directors
discussed our concern that an arm’s-length Arts Council
be re-established for Nova Scotia. President Mary Jane
Copps had consulted both parties in opposition. They had
suggested that letters would assist in bringing the matter
forward. Allan Lynch volunteered to write a sample letter
(see page 6). We hope that you will take a minute to help
the working artists of Nova Scotia and their audiences by
signing this letter, asking for the reinstatement of the Arts
Council of Nova Scotia, and mailing a copy to the Liberal
Party and to the New Democratic Party and to your own
MLA. The political affiliation of your MLA is irrelevant
to this matter, but we believe they deserve the courtesy of
knowing how much individual Nova Scotians value their
arts and culture. The letter is simply a suggestion . . . as

writers, feel free to wax eloquent.
continued on page 6
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Sample Letter
Good Morning,

| am writing to ask you to
work with your colleagues to
reinstate the Arts Council of
Nova Scotia.

As you know, Nova Scotia is
the only province in Canada
without an arts council. The
Arts Council of Nova Scotia
came about after 20 years of
lobbying, research,
consultation, and work by the
artists of Nova Scotia. It was
a body that the more than
12,500 working artists wanted
to see created and which they
continue to believe is essential
to the health of the arts in this
province.

The Arts Council of Nova
Scotia operated as an
arm’s-length body granting
money solely on merit to
individual artists, projects and
arts organizations. All Nova
Scotia Arts Council grants
were awarded after a peer-
assessment process that
operated independent of
politics.

In April 2001, the Hamm
government disbanded the
Arts Council under an Order-in-
Council and replaced it with an
advisory board, the Arts and
Culture Partnership. Under the
new regime, the Minister has
no obligation to accept, follow
or act on the board’s advice or
recommendations.

The legislation to reconstitute
an independent, fair, arm’s-
length Arts Council exists. The
funding exists. | am asking

you to work with all speed in
this sitting of the Legislature to
resurrect the Arts Council of
Nova Scotia.

Sincerely,

Alf Silver has kindly forwarded a copy of his correspondence to date concern-
ing the reinstatement of an arm’s-length Arts Council in this province. At press
time, Alf has had a response from only the Liberal Party:

Dear Danny Graham:

Although | was greatly disappointed that the Conservatives are back in government
in Nova Scotia, the fact that it’s a minority government makes me hopeful I'll see
the fulfilment of a promise both you and Daryl Dexter made last year. I'm speaking
of the promises to reinstate the arm’s-length Nova Scotia Arts Council, which
Rodney MacDonald summarily terminated last year. To my understanding (which
is not always perfect), it wouldn’t even be necessary to draft new legislation, but
simply rescind the Order-In-Council that destroyed the Arts Council and bring back
the bill that created the NSAC in 1996, which was unanimously passed by the
legislature of that day, including some members currently sitting on the government
benches. | realise that the NDP and Liberals have too many differences to form

a coalition government, but this is one matter both parties pledged to remedy, and
together you have enough votes to do so.

Unlike Minister MacDonald, | never applied for a grant from the Nova Scotia Arts
Council, but I did find it comforting that if need arose | could apply to an agency
that didn’t care what colour sign | had on my lawn last election — the same kind of
arts funding agency which exists in every other province in this country. There’s an
odd notion afloat that government loans and grants to businesses are investments,
while arts funding is charity. Allow me to dispel that notion, using the example

| know best.

Since moving to Nova Scotia thirteen years ago, I've brought over a million dollars
into the province, and that’s a conservative estimate. That figure isn’t entirely

my own income — | only wish — which came in royalties from U.S. and Western
Canadian publishers, performance fees for my adaptation of Gulliver that Mermaid
Theatre performed all over North America, and script fees from CBC Toronto for my
radio shows produced in Halifax, including the mystery series “Clean Sweep.” That
million+ figure also includes the income from-away paid to the actors, musicians,
technicians, etc. who put my scripts on the air or on the stage. Their income, like
mine, was spent in Nova Scotia grocery stores and clothing stores, in Nova Scotia
rents and mortgages and Nova Scotia taxes.

Minister Rodney MacDonald’s claim that his arbitrary beheading of the Nova Scotia
Arts Council — and setting his own head in its place — was necessary for fiscal
reasons holds no water at all. If the NSAC truly was spending too much of its
budget on bureaucracy, which it may have been, | don’t know, then there were less
drastic ways to solve the problem. If your pick-up truck’s fuel pump isn’t functioning
efficiently, do you get the fuel pump fixed or push the truck off a cliff?

Minister MacDonald’s claim that his new Arts & Culture Partnership would be non-
partisan got a little thin in the recent election, when at least one of his non-partisan
advisors ran for his party. And | know for a fact that several individuals and arts
organisations most visibly opposed to the NSAC’s destruction got their funding
visibly reduced under the new system, which was supposedly created to put more
money into artists’ pockets — but maybe those were just coincidences.

The main reason | rarely vote — although I did this last time — is that we actually
have a two-party system in this country: Government and Opposition. Too many
times, I've seen an Opposition party get voted into power on promises to make
specific changes, but once in power proceed to carry on exactly like the previous
Government. Although the NDP is currently still the Opposition, you and the
Liberals have enough combined votes to do what you both promised to do. The
question is: Will you?

Optimistically yours,

Alfred Silver
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Danny Graham’s response to Alf
Silver

Dear Mr. Silver:

Thank you for your recent letter in
support of the re-establishment of an
independent, arm’s-length arts council
in Nova Scotia

| want to thank you for including the
information on the economic impact

of your work. The financial aspect

of artistic endeavour, unless it is

related directly to tourism, is too

often overlooked. It is important that
government work in cooperation with
artists, as it does with other sectors, to
establish the environment for economic,
as well as artistic, strength.

We would certainly agree with your
point that any issues with the old

Arts Council could and should have
been resolved within the existing
structure. Certainly there was no need
to relinquish the principle of arm’s-
length review of proposals for funding.

We are now preparing our priorities for
the coming session of the legislature,
and | can assure you that the Arts
Council is part of our discussion. | am
also enclosing for your information a
copy of the Arts and Culture section

of the Liberal platform from the last
election.

Thank you again for writing, and I'm
glad that you were one of the 65
per cent of Nova Scotia voters who
exercised that right on August 5.

Yours truly,

Danny Graham,
Leader of the Nova Scotia Liberal Party

Markets, etc.

B Legion Magazine
(www.legionmagazine.com) Publishes
5 times a year for a readership com-
posed of members of The Royal
Canadian Legion and their families,
serving members of the Canadian
Forces, the RCMP, and the general
public. Areas of coverage include
military history, military and veter-
ans affairs, policing issues, issues of
concern to senior citizens, health, rec-
reation, humour, and current affairs.
Uses personal, war-related and peace-
time memoirs and diaries. Does not
publish fiction, poetry, or travel
writing. Length: 1,500 to 2,200
words. Payment ranges from $150

to $1,200, pays an additional 10%
for web rights. Guidelines www.
legionmagazine.com/contributions/
photowrite.asp

m The Dalhousie Review: Dalhou-
sie University, Halifax, NS B3H 3]5
(www.dal.ca/~dalrev/) Invites contri-
butions of articles in such fields as
history, literature, political science,
philosophy, sociology, performing
arts, and visual culture. Accepts
prose fiction and poetry from both
new and established writers. Has
issued a “Call for Papers” for a spe-
cial issue on the subject of pleasure,
deadline December 15; send to atten-
tion of editor Ronald Huebert; Email
inquiries to: dalhousie.review@dal.ca

m The Paumanok Review:
(www.etext.org/Fiction/Paumanok/)
a quarterly Internet literary maga-
zine dedicated to promoting and pub-
lishing the best in contemporary art,
music, and literature.

® Gulf Stream Magazine: (hup://
w3.fiv.edu/gulfstrm /defaulchem) an
annual magazine of fiction,
nonfiction, and poetry published

by The Creative Writing Program
at Florida International University.
Also publishes a literary e-zine,
Gulfstream!ng. Pays in copies and
subscription.

m Ontario Review: 9 Honey Brook
Drive, Princeton, NJ 08540.
(www.ontarioreviewpress.com/
review /home/hm_index.html)
Founded in 1974, publishes original
fiction, poetry, personal essays,
drama, photographs, graphics, and
interviews with prominent contem-
porary authors. Each issue is a blend
of older, more established writers
with promising younger ones. Invites
contributions of all kinds, especially
fiction, poetry, personal essays, pho-
tographs, and graphics. Include a
brief biographical note. Manuscripts
cannot be returned unless accompa-
nied by a self-addressed envelope
and sufficient postage. Responds
within 6 weeks. Payment for work
accepted is $20 per printed page,
payable upon publication.

® The Dead Mule School of
Southern Literature:
(www.deadmule.com) an online pub-
lication of essays and fiction, prose
limit of 2,500 words. Also publishes
poetry, but by invitation only.

m Zoetrope All Story: 916 Kearny
St., San Francisco CA 94133.
(www.all-story.com) This print quar-
terly considers short stories and 1-act
plays no longer than 7,000 words.
Website says it’s currently seeking
material for the following theme
issues: science, technology and inno-
vation; writers over 60; and never
before published writers. Indicate in
cover letter is the story is appropri-
ate for one of these themes.
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2003 Atlantic Film Festival sees industry steady

by Ron Foley Macdonald

The 23rd edition of the Atlantic Film Festival has come and gone, enjoying a
17% increase in audiences with more than 25 sold-out shows. With a substantial
drop in Adantic Features from last year (7 from a record 18 in 2002), there
was a renewed emphasis on documentaries and short films from the region,
revealing that the moving picture industry on the East Coast is still humming
along nicely.

With several projects still in post production or the shooting stage —
including Rebecca Miller’s The Rose and the Snake from PEI, Dan Maclvor’s Wilby
Wonderful from Shelburne, NS, Thom Fitzgerald’s Three Needles, and the massive
CBC mini-series on the Halifax Explosion, Shattered Ciry — next year’s festival
will return with some major Atlantic films.

This year revealed an interesting snapshot of the general health of the
regional, national, and international motion picture sectors. With a steady
stream of American Movies of the Week keeping crews busy and happy around
Halifax, the production scene has managed to hold steady over the last two
years. Meanwhile, severe slowdowns in Ontario and BC have left the industry
in the rest of the country lingering in a vague sense of crisis. With the rising
Canadian dollar eating into the price differentials in Vancouver and Toronto,
the outlook there is much darker.

Combined with the increasingly difficult process of funding indigenous
Canadian work, it’s no wonder many of the bigwigs in the Central and
Western Canadian film and television industries have beaten a path to Ottawa
to complain. Meanwhile, the increasingly international contacts made by
producers in Halifax have helped East Coast dealmakers avoid the crowded
and despairing queues trying to obtain Canadian funding. These international
contacts are, no doubt, due to the long-running Strategic Partners Co-Production
Conference that occurs on the first weekend of the festival.

The 2003 co-production conference saw Halifax over-run with Irish, English,
Scottish, and Welsh delegates, who were delighted to discover the region’s
longstanding links with their home countries. With film and TV production
decentralized in Britain and Ireland, there’s a growing list of possibilities for
co-productions between here and across the pond.

Meanwhile, Telefilm Canada’s push for mainstream Canadian films to
compete for time on Canadian screens has been a resounding flop. While they
refused to back Thom Fitzgerald’s award-winning, multi-character movie The
Event, they poured maximum cash into two Central Canadian genre projects —
Foolproof and Mambo Italiano — which tanked with audiences and critics. Looks
like it’s back to the drawing board for Telefilm, and onward and upward for
Thom Fitzgerald, who has found his own way around Canada’s film funding
quagmire by keeping budgets low and originality high.

On the darker side of things, much of the industry development
programming for training and workshops — whether they take place during
the AFF or not — is still aimed at the older, out-of-date models of drama
and comedy. There’s been virtually nothing offered to recognize the fact that

“reality” television is now the fastest growing sector in both the specialty
channels and the old-style networks. While it’s true no one stays up late at
night, dreaming of creating the next renovation show or Canadian Idol series,
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there’s no question that this kind

of innovative, cheap programming is
simply not going to go away. It’s
amazing to think how little time
and effort is spent on pitching

and developing relevant game and
reality shows. They are, in fact, the
only thing that network executives
are buying. Helping people organize
drama and comedy series in this
atmosphere is like conducting
blacksmithing workshops in the
1950s, when the last horses were
being retired from active road duty.

For writers, this is akin to holding
endless poetry, novel and playwrit-
ing workshops when the real mar-
kets are writing annual reports for
corporate clients and specialized com-
missions for governments. It may not
be why you got into writing in the
first place, but at least it offers the
possibility of making a decent living,
or at least part of one.

Alas, writers seem to be the last
things that the new wave of reality
and game shows need. These pro-
grams are pure logistics, run by the
equivalent of event management com-
panies, where the skills of camp
counsellors count for more than
those of wordsmiths.

Sill, with two American MOW's

— The Elizabeth Smart Story and the
mini-series Reversible Errors starring
William H. Macy and Tom Selleck —
keeping crews in Halifax busy until
Christmas, and a surprisingly strong
list of series in production (Ollie’s
Adventures, Poko, Political Animals, 22
Minutes, Street Cents), the fall season
looks relatively strong in Nova Scotia.

With several major projects slated
for spring, including the Trudeau pre-
quel and several others that were
postponed from 2003, 2004 looks
like it will be a good year indeed.
While the gold rush may be over, the
film and television industry on the
East Coast looks like it’s here to stay.
At least for a while. m
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Penny L. Ferguson

Clarity That Is Darkness:
Selected & New Poems

Penny L. Ferguson

Borealis, 2003, $16.95
ISBN 0-88887-191-0

The more than 60 poems that comprise
this collection have been divided into
four sections. Poems in the first section,

“Moving Away,” explore our past, histori-

cal, recent or personal. In the second
part, “Necessity,” Ferguson’s focus shifts
to social issues and the themes of pov-
erty, exploitation and suppression. Part
three, “Glacial Silences,” examines the
issues of personal barriers and the limits
of human communication. The last part
of the book, “Under a Juniper” carries
messages of inspiration and spirituality.
“... These are the stark, pared-down
raw lines ... nothing of the lyrical..., only

the bleakness and the knife of truth,

incising into the reader’s perception ...” —

Katherine Gordon, Hidden Brook Press.

A founding member of The Amethyst
Review, Penny Ferguson’s poetry, short
stories and art have appeared in
publications in Canada, the US and
England. Her work has been broadcast
on CBC, BBC and other networks. Penny
lives in Truro.

ImPRESSQd — the newest titles by WFNS members

Filcha=l Hemnessey

The Betrayer
Michael Hennessey

The Acorn Press, 2003, $19.95
ISBN 1-894838-03-3

In 1941, two Prince Edward Island
men were hanged for the murder of
a Charlottetown shopkeeper. The two
convicted met their deaths still vowing
that a third man had committed the
murder.
Inspired by this dramatic historical
crime and the “third man theory,” The
Betrayer conjures the fictional life of this
third man in an intimate psychological
profile of someone who, quite literally,
gets away with murder. Told from
the compelling viewpoint of its central
character, newspaperman Hugh Michael
“Mickey” Casey, The Betrayer takes

the reader down dark corridors of
Charlottetown’s recent past to trace the
origins of a murderer and the emotional
aftermath of a brural act.

Michael Hennessey’s previous
publications include non-fiction books
and two collections of short stories. An
accomplished playwright, his plays have
been produced in PEI and other parts
of Canada and broadcast on CBC Radio.
The Betrayer is his first novel.
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Skin Whispers Down
Marilyn Iwama

Thistledown Press, 2003, $9.95
ISBN 0-7710-8075-1

What if you discovered that your history
was in error?

What if your identity was changed
irrevocably?

What if your newfound identity
transformed you in every way?

Marilyn Iwama’s Skin Whispers
Down crystallizes the moment at the
heart of such questions. This unique
book of cultural transformation and
controlled artistry structurally departs
from all other family narratives of its
kind.

Born in Nipawin, Saskatchewan,
Marilyn Iwama left nursing to complete
an M.A. in English and a Ph.D.
in Interdisciplinary Studies from the
University of British Columbia. She has
lived in six countries before establishing
a new home base in Halifax. Marilyn
was among the first participants in the
inaugural year of WFNS’s Mentorship
Program for Emerging Writers.
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EATHY-DIAME LEVEILLE

Roads Unravelling
Kathy-Diane Leveille

Sumach Press, 2003, $16.95
ISBN 1-894549-28-7

In this unflinching, yet luminous
collection of eight short stories, Kathy-
Diane Leveille explores how the past
won’t let go, how it shapes our future

as well as our present. In portraits full
of heart and depth, Leveille excavates
the narrow stereotypes we have of rural
life, offering instead the complexity

and grit of rural culture. Set in the
Maritimes and rooted in working-class
experience, Roads Unravelling depicts the
lives of ordinary women as they grapple
with the challenges and absurdities of
adulthood.

“... Leveille’s writing sings of
heartbreak and redemption, and the
wicked, dancing moments in between.
A wise and stirring debut.” — Carol
Bruneau

Kathy-Diane Leveille is a freelance
writer and broadcast journalist living
in Quispamsis, New Brunswick. Her
short stories have appeared in numerous
publications were broadcast on CBC
Radio.
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Barkara litle

Mystery at Port Royal
Barbara Little

Borealis, 2003, $15.95
ISBN 0-88887-275-5

Stowing away on Captain Rossignol’s
ship to the New Land was the best
thing Gui had ever done...or was it?
Within months of landing, he finds
himself hunted by a man wearing
badly worn shoes.

In an attempt to discover who
this man is, Gui stumbles into a
nest of illegal fur trapping. Along
with his best friend, Wowkwis, he is
determined to bring these violators
to justice. In doing so, he finds that
he is the one facing death.

Barbara Little was born and raised
in the north of England and came
to Canada with her eldest son and
husband in 1968. Before making
her home in Hopewell, Nova Scotia,
Barbara lived in Alberta and British
Columbia.
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CEHLEY AGAINST THE HEART
HILNGH MACDIONALT

Cold Against the Heart
Hugh MacDonald

Black Moss Press, 2003, $17
ISBN 0-88753-377-9

In Hugh MacDonald’s poetry, one
touches upon reality in a sudden and
surprising way. His poems revolve
around growing up in the Maritimes
and the memories of his grandfather.
MacDonald writes about farming on
Prince Edward Island where the
earth is hard and red, and about the
daily life on the eastern seaboard
— going to church, buying a car,

first marriage, and the existential
loneliness of a writer.

Hugh MacDonald is an award-
winning poet and author of books
for children. He was awarded the
L.M. Montgomery Award for Chung
Lee Loves Lobsters (1990) and the
Bennet Car Award for Were All in
This Together. Hugh teaches English
and history at Souris Regional High
near Charlottetown.
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The Hungry Critic:
A Reliable Guide to the
Restaurants of Nova Scotia

Stephen Maher

Nimbus, 2003, $16.95
ISBN 1-551094320

Featuring restaurants from Yarmouth
to Sydney, The Hungry Critic points
out the good and the not-so-good
places to eat in Canada’s Ocean
Playground. This irreverent and
honest survey of takeouts, pubs,
cafés, fish & chips stops, and fine-
dining places features more than
170 reviews of restaurants in Nova
Scotia.

The book is divided into travel
routes of the province, with a
1arge section on the Halifax area.
Individual eateries are complete
with addresses, phone numbers,
hours of operation, accessibility,
liquor availability, payment options,
and a rating for their cost.

A popular columnist for the
Halifax Chronicle-Herald, Stephen
Mabher’s columns are informative
and entertaining and provide lots of
dertails that are vital to both fine and
casual dining. He lives and works in
Halifax.

A Darker Light
Heidi Priesnitz

The Dundurn Group, 2003, $21.99
ISBN 1-55002-459-0

As a photographer for an upscale
travel magazine, Sara is able to
combine her passion for

photography with a successful career.

When diagnosed with a debilitating
eye condition, her ideal world is
thrown out of focus, forcing her to
re-evaluate her future. As her vision
begins to deteriorate, she faces the
devastating prospect of having to
give up both her career and her
passion.

Hoping to avoid surgery, Sara is
introduced to Sitara — an acupunctur-
ist troubled by doubts and family
scars. As their friendship develops,
the two women search for ways to
cope with the past and the present.

Heidi Priesnitz is a writer and
graphic designer living in Wolfville.
Her previous work includes a
collection of short stories, Tangled
with Leaves, and a novel, Drifting.
Heidi’s work has appeared in several
literary journals and was broadcast
on CBC Radio.

Alain Raimbawil

L'iLE
auy loups

Lile aux loups

Alain Raimbault. lllustré par Nathalie
Huybrechts

Editions Pierre Tisseyre, 2003. $8.95.
ISBN 2-89051-864-7

Une terrible sécheresse sévit depuis
trios ans dans les steppes. Les loups
assoiffés partent a la recherché de
'eau. 1ls devront franchir bien des
obstacles pour trouver le précieux
liquide.

Comment trouver se [’eau dans le
desert? La bataille entre les humains
et les loups aura-t-elle lieu? L’enfant
sourcier qui lit dans les étoiles saura-
til I'eau et le feu?

Un conte qui aborde, sous le
theme de la quéte de l'eau, des
preoccupations bien actuelles pour
éveiller le jeune lecteur aux réalités
de son environnement.

Alain Raimbault s’est installé
en Nouvelle-Ecosse en 1998, dans
Wollfville. Lorsq’il n’écrit pas des
romans pour la jeunesse ou de la
poésie, l'auteur enseigne a I'école
francophone Rose-des-Vents, dans la
vallée d’Annapolis.
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AMME SIMPSDN

Loop
Anne Simpson

McClelland & Stewart, 2003, $16.99
ISBN 0-7710-8075-1

This second collection of poetry by
Anne Simpson is on the short list for
the 2003 Governor General’s Award for
Poetry.

Loop explores the power and the
anguish of many different modes of
return — retrieval, revision, the covering
of old ground with eyes wider and
thoughts reconditioned by wisdom. In
Anne Simpson’s poems compassionate
vision comes to inhabit language to find
the forms that will suffice: a Mobius
strip poem that loops back on itself; a
crown of sonnets that take us back to
the shock and grief of the twin towers
and find resonance with Brueghel’s
paintings; a set of quick improvisations
that recall motion studies done for a
drawing class.

Anne’s first collection of poetry, Light
Falls Through You, won the Gerald
Lampert Memorial Award and the
Adlantic Poetry Prize. Her first novel,
Canterbury Beach, was a finalist for
the Chapters/Robertson Davies Prize
and the Thomas Raddall Award. After
spending a year as writer-in-residence at
UNB, she has returned to her home in
Antigonish.

ORANGE
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An Orange from Portugal:
Christmas Stories from the
Maritimes and Newfoundland

Edited by Anne Simpson

Goose Lane Editions, 2003, $19.95
ISBN 0-86492-345-7

In An Orange from Portugal, editor
Anne Simpson takes liberties with
the concept of “story” to produce
a book bursting with Christmas
flavour. Many of her choices are
fiction, others are memoirs, tall tales,
poems, or essays, and still others
defy classification. Some authors are
nationally or internationally famous,
others are published here for the
first time.

Spanning more than a century
of seasonal writing, the collection
includes works by Ernest Buckler,
Alden Nowlan, Alistair MacLeod,
Carol Bruneau, Richard Cumyn,
Herme’ne’gﬂde Chiasson, Harry
Bruce, and many others. An Orange
from Portugal is a Christmas feast,
with the scent of turkey and the
sound of laughter wafting from the
kitchen.

Anne Simpson'’s latest poetry
collection, Loop, was published by
McClelland & Stewart.
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The Aussie Six in Canada
Paul Zann

Borealis, 2003, $15.95
ISBN 0-88887-228-3

The Aussie Six, seven (/) animals —
Kitty Kangaroo, Cuddles the Koala,
Polly Platypus, Jack Kookaburra,
Emma Emu, Spiny Ant-eater, and
Donnie Dingo — are forced to leave
Australia on a fiery summer day
and drift on a yacht to wintery
Canada. What funny adventures will
they encounter during their voyage?
What will the Canadian Crew of
seven animals do when they meet
these strange creatures? In his latest
book for young readers, Paul Zann
tells how the animals learn to
cooperate and respect each other.
An Australian by birth, Paul
moved to Canada in 1968. His
publications include a children’s
book (The Weirdest Class), a
humorous novel (A Real Son of a

"Vitch)), plays, musicals, a collection

of satirical articles (You've Gotta Be
Kidding)), short stories, and poetry.
Paul lives with his wife in Truro.



Who's doing what

B Racked: members work appearing in
the auspicious abundance of e-signals,
journals and mags crossing your editor’s
desk into the Fed Reference Library
(open 9:30 to 4:30 Monday through
Friday for your instruction and
enlightenment and now on-line in a
searchable database! [www.writers.ns.ca
and click on Library]): Saltscapes was
ablaze with fall colour and spring

bulbs as Jodi DeLong introduced some
heartstoppers to tempt you through
winter’s worst, while Kate Langan
explored eco-forestry in Atlantic Canada
and provided hands-on tips on the
construction of an apple ladder, all
ending up on the Back Porch with
Harry Bruce gnawing over the grainy
wisdom of 1928-style camp craft; Atlantic
Books Today blew in along with Juan and
a blast of books for fall with articles

by Judith Meyrick, Peggy Amirault,
Sandra Phinney, Johanna Bertin, Sue
MacLeod, and a roundup of kid’s

books by Joyce Barkhouse Award
winner Joyce Grant-Smith; Patty Mintz
focused as she covered a Kings County
Museum seminar on photographic
innovation in The Regional Magazine,
where she also edits such contributors

as Glen Hancock and Lesley Choyce;
donning her freelance cap, Patty Mintz
did a feature on fashion designer Lisa
Drader-Murphy of Turbine Fashions in
Falmouth for the current issue of Lifestyle
Nova Scotia, interviewed John Gilhen,
curator emeritus at the NS Museum of
Natural History, for an upcoming article
in Eastern Woods & Waters, and doffed
cap for mukluks and an article on

dog sledding for Saltscapes; a story of
first love for Sue MacLeod, and wry
poems of disillusionment for Deborah
Stiles in the recent summer issue of

The Antigonish Review; Thea Atkinson
found a warm home for one of her

short stories in the Fall edition of
Quwerty, and you can see her latest

fiction piece at Vestal Review (htep://
vestalreview.net/dreamingofleather.htm);
Steve Vernon’s ‘The Talking Stick’
which occurs elsewhere on these pages,
also appeared in Storytellers’ of Canada’s

review, Appleseed Quarterly; Karen
Janigan has assumed editorship of

The Teacher, NSTU'’s newsletter; Leah
Sandals’ observations bore anniversary
witness to the Swiss Air tragedy in

The Globe & Mail; the Nova Scotia
Department of Tourism estimates that
Jodi DeLong’s article on the Queen
Anne Inn and Annapolis Royal which
appeared in Arrington’s Inn Traveler, a US
publication with circulation of 50,000,
had a publicity value of $42,000 (sounds
to Eastword like a good argument

for investment in writers!); Theresa
Perrin has had her article, ‘The Day

the War Came to Canada’, accepted

for publication in Naval History; matt
robinson’s on a roll ... not only is he
Prez of the League of Canadian poets
but he has recent poems in PRISM
International, The New Quarterly as well as
the Exact Fare Only 2 Anthology;

W Soon ... at a bookstore near you:
Jeanette Lynes (who's back in
Antigonish after a sabbatical in the
States) has two new collections heading
for the shelf — Left Fields (Wolsak &
Wynn) in September and The Aging
Cheerleader’s Alphabet (Mansfield Press)
in November; Barbara Whitby will be
celebrating the inclusion of ‘For Sura,
Who Claimed Her Need to be Touched’
in A Cup of Comfort for Inspiration

at Bayer’s Lake Chapters on Saturday,
November 8 between 2 and 3 p.m.;
Sue Goyette’s second book of poetry,
Undone (Brick), is scheduled for next
spring and Brick plans a fall 2004
release for Genevieve Lehr’s first
collection, To Face a River; Anne
Simpson’s collected a who’s who

of Adantic writers in Goose Lane’s
new tribute to Christmas, An Orange
from Portugual — Harry Bruce, Carol
Bruneau, Richard Cumyn, Lynn
Davies, and Alistair MacLeod wassail
beneath the mistletoe with 30
neighbours, providing the perfect
seasonal gift for your nearest and
dearest; Cameron Royce Jess is seeing
publication of his Atlantic Writing
Competition manuscript, Bearer of the

Chosen Seed, available now from Inscape
Publications; Sylvia Gunnery is
looking forward to the February
publication of her latest, Out of Bounds
(Lorimer).

B Prize winning words: It’s not every
day you get to travel to Paris to pick
up your prize. Imagine Sophie Bérubé’s
excitement at learning she had won
the Prix littéraire France-Acadie for
her first collection of poems La trombe
sacrée. She has been invited to be at
the Chateau Fontainebleau in Paris on
November 8 to accept her prize and
undertake a small reading tour. Ever
thoughtful, Sophie even remembered
to reschedule her WITS visits before
leaving. Tyne Brown was awarded first
prize in children’s lit for ‘Harry goes
to Sea’ and Joanne K. Jefferson a
poetry first for 10 Minutes from My
Door’ in the South Shore Literary

Club competition. Both were invited to
read at South Shore’s October Literary
Festival at White Point Beach Lodge.
Darcy Rhyno’s short story, ‘Magnet’,
received an honourable mention as did
Helena MacLean for ‘Matinee Idol.’

m With her second picture book

on winter’s horizon (There You Are
scheduled for release by Tundra in
February 2003), is it any wonder that
Joanne Taylor’s alma mater — the Cape
Breton Business College — is overjoyed
that she has agreed to deliver this
year’s commencement address! Joanne
was shortlisted for the past Ann Connor
Brimer Prize for her first picture book,
Full Moon Rising, published by Tundra
with illustrations by Susan Tooke.

m Bill Gerrior is seeing the first
realization of a massively ambitious
project. Acadian Awakenings is a series of
oversize trade paperbacks dealing with
Acadian history and genealogy centering
on the Girouard family. The first

book, prelude to a projected further
four, follows Bill to France in search

of his roots and returns to Acadia

continued on page 14

EAsTworRD NOVEMBER-DECEMBER PAGE 13



and New France in pursuit of the
Canadian branch of the Girouard/
Giroir(e)/Gerrior family. The following
books, to be released by Glen Margaret
Publishing, will follow the family to
PEL Nova Scotia, New Brunswick, and
Louisiana.

B Permissions with a difference!
Douglas Arthur Brown, editor of
Pottersfield Portfolio, was bemused when
a US film company producing an
upcoming feature starring Halle Berry
approached him for permission to have
copies of the Portfolio lying around the
star’s apartment . . . obviously indicating
the cutting-edge taste of the character
she’s playing!

m Mike Parker was delighted to
learn that Nimbus is reprinting his
Running the Gauntlet after a six or
seven year hiatus. Mike received a
commemorative war medal from the
Camp Norway Foundation and Royal
Norwegian Consulate for Running the
Gauntlet, his fascinating look at the
role of the merchant navy service
during the Second World War. He was
also elected an honorary member of
the Canadian Merchant Navy Veterans
Association, Halifax-Dartmouth Branch,
“in recognition of efforts on behalf of
Canadian merchant navy veterans to
make known their story.”

B Virginia Hayden was featured at
the recent South Shore Literary Festival
presenting dramatic monologues under
the aegis of The Canada Council for
the Arts. Virginia’s latest stage script,
‘Small Vices, has been short-listed for

a competition run by WriteSafe.com for
publicly-posted intellectual properties.

B Laura Jolicoeur appeared at The
Market Square Arts Festival — Art from
the Creators’ Perspective — in Saint John
at the end of August, and spent much of
September hopscotching through Nova
Scotia doing readings from Moons &
Mermaids and hands-in clay workshops.

She touched down in Berwick, Wolfville,

Annapolis Royal and Middleton.

B CNIB nominated Budge Wilson and
Fractures (Penguin Canada) for a Tiny
Torgi Audio in company with Hana’s
Suitcase by Karen Levine, T] and the

Cats by Hazel Hutchins, Flood by James
Heneghan, and The Carved Box by
Gillian Chan. This is the 19th annual
Torgi Literary Awards which recognize
books that have been written, pubhshed,
and produced with excellence for adults
and children who are blind or visually
impaired. Hana's Suitcase was presented
with the award in Toronto in September.

m Though she didn’t make the absolute
final cut this time around, Judith
Meyrick was thrilled and tremendously
encouraged to have her stories “Sunny
Bear” and “Patch” in the first long-list
for The Writers’ Union of Canada
Children’s Writing Competition. The
feedback alone was worth the modest
price of admission.

m Stephen Lukas finds he likes what
it means to be anthologized. Stephen’s
“The Need For Touch’ is about to

be included in Arsenal Pulp Press’s
anthology Quickies 3. Also tickled by
the anthology experience is Kevin
Toal who has just been published in
an anthology titled Journey, edited by
William Rieser and available though
Amazon, Barnes & Noble as well as at
www.lulu.com. And Joanne Merriam’s
doing it in pounds sterling! Five of
Joanne’s poems just appeared in the
University of East Anglia’s anthology
Reactions 4, which is available from
amazon.co.uk for £8... and if people are
interesting in submitting to Reactions 5,
they can do so through Pen & Inc Press
at htep://penandinc.co.uk

® Marike Finlay-de Monchy has guest
edited a special issue of The Canadian
Journal of Psychoanalysis ‘Poesis and
Psychoanalysis.” A first in Canada, the
issue looks at the essential role creative
arts have for both patient and analyst,
exploring psychoanalysis as a creative
art from both sides of the couch rather
than as an objective science.
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m The Ambherst Citizen recently featured
Hilton McCully’s paean to the gravel
beach and his memories of dulsing,
seining and horse-drawn carts gathering
wood from the shoreline’s plentiful

supply.

B In an era when Canadian school
library collections are crumbling and
teacher librarians have become an
endangered species, the Fed breathes
a sigh of relief when the CCBC Our
Choice catalogue arrives. Six expert
panels are assembled across the country
to read and discuss all the children’s
books published in the previous year
and to recommend the very best. The
panel that met in Halifax last January
looked at children’s non-fiction books
and have arrived at a stellar list. An
‘Our Choice’ designation is high praise
indeed! Among the fine books cited
this year are Where I Live by Frances
Wolfe (Tundra), Fractures: Family Stories
by Budge Wilson (Penguin), One More
Step by Sheree Fitch (Orca) with the
double accolade of a star!, and Refuge
Cove by Lesley Choyce (Orca). You
can check visit the CCBC — Canadian
Children’s Book Centre — at their
website (www.bookcentre.ca)

B Steve Vernon has recently aken the
mantle of the Nova Scotia rep for the
Storytellers of Canada. He was off to a
spooky start, capitalizing on the drama
of Hallowe’en with the annual Ghostly
Gala, a two-hour storytelling fest at

the Keshen Goodman Library. A week
later, it was Son of Ghostly Gala, an
evening of ghost stories and musical
accompaniment with the Harbour Folk
Society at the Daily Grind in Halifax ...
followed by Revenge of Ghostly Gala,
a potion of legend and goosebump
inducing stories at Alderney Library...co
be concluded with Ghostly Gala Redux
with stories of adventure with a band
to follow at the Khyber Club, 1588
Barrington Street in Halifax on Friday,
November 28 from 7 to 9 p.m.

continued on page 15



B Heard it on the air waves: take two
interracial relationships, add music by
DD Jackson with libretto by George
Elliott Clarke, and you heard it on
CBC as Québécité, commissioned by

the Guelph Jazz Festival and now
available as a book from Gaspereaul;
Nancy Muzatti was talking with that
provincial know-it-all Bruce Nunn, who
recounted her story of the South Shore
bride, en route to Halifax for a
wedding dress via Ireland thanks to

a raging storm, on CBC Information
Morning; “The End” was Darcy Rhyno’s
contribution to Out Front in September,
with a rebroadcast on New Waves in
October; Alf Silver mixed fire and ice
to good effect with his radio drama
Gottingen which aired on CBC Radio’s
Urban Tales Series in September.

B Forty-seven Nova Scotia writers
applied to the most recent Nova Scotia
Department of Tourism & Culwure’s
deadline for creative artists. Seven
grants were recommended for funding
that amounted globally to $52,500.
The successful applicants were Heacher
Brooks, Douglas Arthur Brown, Sue
Goyette, Jeanette Lynes, Joanne
Taylor, Harry Thurston, and David
Woods.

m CBC called Joyce Barkhouse’s people
the other day to ask permission and
Joyce has given the nod! CBC TV is
going to dramatize an excerpt from her
story which appeared in Yesterday’s
Children as a part of the two-hour
documentary CBC is preparing for the
anniversary of the Halifax Explosion.

® Two of Darcy Ryan’s plays formed
a centrepiece for a celebration of the
written word in Shelburne County in
October, A Profusion of Prose. A reading
of The End and Accidental were staged
at the Osprey Theatre, followed by the
Roseway Poetry Workshop led by Sue
Goyette and ending with the awarding
of the Roseway Poetry Prize to the
young people in the area who have
been encouraged to write by Kathleen
Tudor, publisher at Roseway.

B Alistair MacLeod headlined the
third annual Alden Nowlan Literary
Festival in Fredericton. He was then on
to an appearance in St. John'’s and a year
that will have him winging his way all
over the country and well as to the US
and Australia.

m Certain Things About My Mother:
Daughters Speak is the title of a recent
Annick anthology collected by Susan
Musgrave. A title to strike mixed
emotions in any mother’s heart, the
collection is garnering rave reviews
for the likes of Sue Goyette for the
inclusion of her ‘In the Silence That
Speaks,” which accompanies six other
searingly good stories.

m The Saint John Arts Centre was

the place for the September launch

of Kathy-Diane Leveille’s collection of
short stories, Roads Unravelling (Sumach
Press). Although this is Kathy-Diane’s
first collection, her prose has appeared
widely in such journals as Grain, Room
of One’s Own, The New Brunswick Reader,
Pottersfield Portfolio, The Oklamhoma
Review, and The Cormorant.

m The New Glasgow Library program
room is always ahum with literary
energies. The fall season has included
a book launch for Barbara Little,

a workshop with Chad Norman on
publishing manuscripts, as well as
regular meetings of the Pictou County
Writers’ Group.

® How can the eternally youthful, ever
exuberant George Elliott Clarke be
celebrating 20 twenty years in print?
Québécité is the Gaspereau-released
landmark for the writer who was born
in Windsor, Nova Scotia, has won the
GG for Execution Poems, the Portia White
Prize for achievement, and is currently
teaching at the University of Toronto.

m The Directors, members and staff
of WENS are delighted to extend the
warmest welcome, or welcome back,
to the following member writers:

Ethel M. Brown, Truro

Dave Cameron, Halifax

Lindee Campbell, Berwick
Normand Carrey, Halifax

Anne Carter, Toronto/Riverport
Mary E. Conrad, Eastern Passage
Rigel Crocket, Savannah, GA
Karen Davidson, Elgin, NB
Patricia Donnelly, Halifax

Judy Dudar, Halifax

Cynthia Etter-Turnbull, Windsor
Natalie Fletcher, Dartmouth
Melanie Furlong, Lower Sackville
Pauline Furlong, Amherst

Bill Gerrior, Hatchet Lake
Margo Greer, Halifax

Carter Hammett, Toronto
Pauline Kaill, Halifax

William Kowalski, Mahone Bay
Genevieve Lehr, Bayside
Lorraine MacCormack, Windsor
Bernard MacDougaH, Halifax
Heather MacKenzie-Carey, LaHave
Jan Morrison, Prospect Bay
Wanda Nolan, Halifax

Nathalie Rochon, Greenwood
David Ryan, Halifax

Leah Sandals, Halifax

Don Sedgwick, Petite Riviere
Joseph Sherman, Charlottetown
Adam Shortliffe, Halifax
Annette Silver, Dartmouth

Sue Stender, Halifax

Ryan Turner, Halifax

Paul Vreeland, Halifax

Jo Ann Yhard, Bedford

Susan Zettell, Dartmouth
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The Digest

Writing in Groups

In September, Ma Fed asked all her virtual listeners for news of writers’ circles.

We heard back from Sandra Phinney that Write Away is alive and well and
meeting monthly (every second Sunday at 7 p.m.) in Yarmouth. The gatherings
are an opportunity for local writers to share, learn and have fun with timed
writing exercises giving way to readings from both beginning and seasoned
writers. Write Away meets in different members” homes throughout Yarmouth
County and is open to all aspiring/perspiring writers. Contact: Sandra Phinney
at s.phinney@ns.sympatico.ca or Judy Ferron at pjferron@auracom.com

Sherry Ramsay had news of The Story Forge which meets ever second and
fourth Wednesday from 7 to 9 at the Wilfred Oram Library, 299 Commercial
Street in North Sydney. Membership is open with a wide range of writer
interests represented in the group, from hobbyist to professional. There’s lots
of lively writing-related discussion, sharing of information, and support for
members’ projects, although all must sign an oath to check egos at the door.
Contact: (902) 736-3036.

WriteOn is meeting from noon to 2 p.m. every second and fourth Wednesday
in Bridgewater, and has been doing so for just over a year. They'd like to
welcome two or three new members who have had their work published
or broadcast and are interested in working with other professional colleagues.
Contact: Helena MacLean at homestay@ns.sympatico.ca or Rhonda Church at
rchurch@bwr.eastlink.ca.

A new group, The 7:15 Writers’ Collective, is now meeting weekly
on Tuesdays at 7:15 p.m. at Second Cup on Spring Garden Road in
Halifax. Though not limited by genre, the writers currently meeting are
working in fiction and creative non-fiction. They're looking for new members
who are willing to commit to weekly participation. Interested writers
should contact Nina Eddy at tunilobbi@yahoo.com or Munju Ravindra at
info@ideasunlimited.ca.

And Erna Buffie responded that she’s new to Nova Scotia and would like to
start a group of writers — in any genre or form — who want to commit on a
long term to writing fiction. Schedule, meeting place and potential name to be
decided and Erna can be contacted at ebuffie@eastlink.ca. m

Families and Friends:
Canadian Children’s Book
Week 2003

A child’s favourite books feel like
members of the family, as much

a part of the bedtime ritual as

a kiss and a hug. They are also
best friends you can revisit time
and time again. The theme of TD
Canadian Children’s Book Week
2003 is Families and Friends! and
the CCBC team have organized

a glorious cross-country family

ViastA vAN KAMPEN
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reunion from November 1 through
8 that has 30 English-speaking
authors, illustrators and storytellers
visiting schools, libraries, community
centres, and bookstores across the
country. Communication-Jeunesses is
plumping up the pillows for 25
French-speaking illustrators and
authors, and WENS is celebrating the
arrival of Marthe Jocelyn and Frieda
Wishinsky in Nova Scotia with two
special Saturday morning workshops
complete with homecooked lunch
and Ma Fed’s warmth. (Details on
page 17.)

Each year the Canadian
Children’s Book Centre prepares a
guide to assist teachers, librarians,
booksellers and parents in selecting
apt theme-related books to celebrate
Book Week. This year is no different
with an exciting booklet choc-a-
block with books about Families
and Friends. Under such headings
as “Families, Up Close & Personal,”

“Families Made From Love,” and
“Fractured Families,” the guide
features recent fiction, non-fiction
and resource books which remind
us that families are just people, too,
doing their best under often unequal
circumstances. Suggested activities,
writer profiles, and a treasure trove
of books make this an invaluable
resource.

This year the Imperial Oil
Foundation is offering a Writing
contest for children in Grades 2 to
6. Children are invited to celebrate
the Families and Friends theme of
Book Week by writing a story or
poem about family or friendship
within 2,000 words. The deadline is
December 1 and each winner will
receive a $200 gift certificate to
the bookstore of his or her choice.
One winner will be selected from
each grade. Full contest rules and
entry forms may be found at
www.bookweek.ca. Have a great
Book Week. m



Info on provincial grants

Visual Arts Nova Scotia has
organized a series of information
sessions with Peter Kirby, who is
responsible for the administration
of the provincial program of grants
to individual artists. Peter will give
general sessions from 7 to 9 p.m.
in a variety of communities and,
by appointment, will meet with
individuals. If you wish to book

a meeting, contact Peter directly

at 424-3422 or kirbypc@gov.ns.ca
The following dates and places have
been confirmed:

Wednesday, November 5, 7 to 9.
Info session at Art Can Gallery,
9844 Main Street, Canning.
Individual meetings: Ross Creek
Centre for the Arts, 55 Ross Creek
Road, Canning.

Thursday, November 6, 7 to 9.
Info session at ARTsPLACE, 396 St.
George Street, Annapolis Royal.

Friday, November 7, 7 to 9. Info
session at th’'YARC, Art Social Room,
2nd Floor, Parade Street, Yarmouth.

Saturday, November 8, 7 to 9. Info
session at Université Ste-Anne, Arts
Council Room 418, Church Point.

Wednesday, December 10, 7 to
9 p.m. Info session at Amherst
Regional High School, Board Room,
Ambherst.

Thursday, December 11, 7 to 9.
Info session at Sobey’s Community
Room, New Glasgow.

Friday, December 12, 7 to 9.

Info session at MacDonald House,
Lawrencetown Head. m

Access Copyright

The creator repertoire payment will
be paid on the same basis as

in previous years: i.e., the toal

pool for the repertoire distribution
will be split equally among all
creator affiliates who have been
full affiliates of Access Copyright
for the full year ended December
31, 2001. Access Copyright has

scheduled payment from this fund for late October. For information on Access

Copyright visit its website (www.accesscopyright.ca). m

Children’s Book Week Workshop Special

Marthe Jocelyn talks about Children’s Books and Serials, Toys and
Clothes

Saturday, November 1, 10:30 a.m. to 2 p.m.
Cost: $40 WENS members/$50 Non-members
with a light lunch included

In addition to talking about the integration
of the many strands that make up creation
for the children’s market, Marthe Jocelyn
will engage participants in hands-on writing
exercises, and share a treasure trove of industry
information.

Marthe Jocelyn is a children’s clothing and
toy designer, as well as a writer. Her first novel
The Invisible Day (Tundra), now optioned by
Universal Pictures, was hailed as “a surefire
crowd-pleaser” by Publishers Weekly and was
recommended by Toronto Life and Canadian
Living magazines. The Invisible Harry followed, as have Hannah and the Seven
Dresses, Eathly Astonishments, Hannah’s Collections (shortlisted for the GG in
2000), The Invisible Enemy, and A Day with Nellie (all from Tundra). Marthe
divides her time between Manhattan and Stratford, Ontario, where she lives
with her husband, artist Tom Slaughter, and her daughters Hannah and Nell.

Many Ways to Tell a Story: From Picture Book to Early Novel with Frieda
Wishinsky

Saturday, November 8 - 10:30 am to 2 pm
Cost: $40 WENS members/$50 Non-members
with a light lunch included

Frieda will explore the many ways writers
can tell a story in the Canadian and international
market. She will discuss the importance of voice,
pacing, plot and editing in the creation of a well-
crafted story.

Frieda Wishinsky was raised and educated
in New York City where she earned a BA in
International Relations with honours in History
and a Master of Science in Special Education.
She taught children and adults with learning
disabilities in New York, Israel and Canada. She
also established a number of school libraries.
She began writing in the 1980s beginning with book reviews, profiles and

articles for magazines and newspapers. In 1990, her first picture book, Oonga
Boonga, was published by Little Brown and was voted Pick of the List by
American Booksellers. She has published 14 trade titles, 11 educational books
and a variety of supplementary educational materials. Her books have been
translated into French, Danish, Swedish, Spanish, and Catalan. m
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Peter Kelly wants you!

The deadline for the Second Annual
Mayor’s Award for Excellence in
Book Illustration and the Fifth
Annual Award for Cultural
Contribution to the literary
community by a Halifax resident

is December 1. Criteria and
nomination forms are online at
www.region.halifx.ns.ca (use the
search function and type in “Mayor’s
Award”).

These two $1,500 awards are
presented in May at the Adantic
Writing Awards. The inaugural
winner of the Illustration Award
was Susan Tooke for Full Moon
Rising (Tundra). Winners of the
Achievement Award include Mary Jo
Anderson, Norene Smiley, Malcolm
Ross, and Budge Wilson.

The Creativity Gap

The Canadian Conference of the
Arts, in partnership with the Halifax
Regional Municipality, is hosting a
conference — The Creativity Gap:
How the Arts Inspire an Innovative
Society at Neptune Theatre on
November 28 and 29.

The program aims to heighten
understanding of the importance
of the arts in an innovative and
creative society, to demonstrate
the links between creativity in
the arts and innovation in other
fields, and to raise awareness of a
creative, interdisciplinary education
in fostering an innovative work
force. The conference will be
hosted by Silver Donald Cameron.
For further information, including
a detailed agenda and conference
registration form, visit
Www.ccarts.ca B

SusaN TiLEsoN PHOTO

Festival File

20 years of writers in Annapolis Royal

Roman Bardescue’s whimsical notion that Annapolis
Royal needed an arts ball, tempered with Bill Percy’s
inspired thought that is should have a literary theme,
has made for some elegantly witty manifestations over
the years. There was the first year when everyone

was to attend as their favourite work of art, and the
brilliant minimalist in the crowd who peered through
an elaborately wrought frame all evening introducing
himself as Art. There was the season themed for dance
and Bill Percy appeared in mitre and pink tulle tutu,
dancing around with his sweet little hairy arms and legs.

Enough to convulse even the good Bishop himself.

BELLES OF THE BALL —

Over the years, writers have fought for the privilege
ILLUSTRATOR TERRY RoscoE  of an invitation to the Festival, where they were
(LEFT) AND WRITER BUDGE sumptuously accommodared at The Moorings, first by
WiLsoN Vina and Bill Percy, later by Susan and Nat Tileson. The
kitchen variously served up coffee, conversation and
hilarity with Mordecai Richler (who forgot his favourite single malt much to the glee
of the late arriving), Peter Gzowski, Margaret Atwood, Sherri Fitch, Bernice Morgan,
Alistair MacLeod, Dennis Lee, Jane Urquhart, Joan Clark, Farley Mowat ...

The twentieth anniversary marked the return of the Festival Ball. There were
workshops with Budge Wilson encouraging writers to get “Out of the Closet™; a
Backyard Lunchbox Reading with Susan Haley, Budge Wilson and Phil Roberts (Budge
was thrilled to be asked to read from her adult fiction!); and the much applauded
Afternoon After Picnic with Rosemary Sullivan, Silver Donald Cameron, George Elliott
Clarke, Leon Rooke, and Bill Richardson vying to outdo each other with sensationally
sophisticated readings. Over at ArtSpace was a photo retrospective of 20 festive years,
lovingly created by Susan and Nat Tileson, that bore witness to happy accomplishment
and the sweet and sour passage of time. An elegaic air accompanied this year’s clean-up
as sale of The Moorings was confirmed. It will return to the private hands of the great
niece of the original owner this winter. Gene Lane, the generous and hardworking
Director of ARCAC will have a challenge ahead one to which this infinitely creative

and inventive community will doubtless rise. m

Read by the Sea 2003

July 19 in River John
began with WordPlay.
Dozens of children
flocked to Nell’s Garden
Café for an interactive
reading with Mary Jane
Hampton (To Honduras
With Love From Holly
Drive School and The
Cat from Kosovo, Nimbus)
and Frances Wolfe
(Where I Live, Tundra).
This popular session
ended as streams of patrons popped in for lunch before heading to the Legion Memorial
Garden.

The gazebo was decked out in colourful quilts and masses of flox and daisies

LEFT TO RIGHT: ALF SILVER, MARGARET ATWOOD, LINDA LITTLE,

AND MICHAEL CRUMMEY. (STEVE MACLEAN PHOTO)

presiding over a grassy amphitheatre sprouting hundreds upon hundreds of deck chairs
and floppy hats. As Linda Little stepped up to the stage to read, the sun emerged
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illuminating a 500+ gathering, pin-drop quiet to hear Linda
read from her new novel set, as was her first (Strong Hollow) in
Pictou County. Alf Silver complimented the remarkable work
of an imaginative sound technician before regaling the crowd
with vignettes from their Acadian history in Three Hills Home,
and Michael Crummey moved hearts with his celebration of
his father and a way of life captured in Hard Light. Margaret
Atwood emerged from the largest sun hat on display to read
from her Booker-nominated Oryx and Crake, rendering the
audience helpless with laughter as her protagonist tried to
explain “toast” to tribesfolk who had never experienced it.
Serpentine book signing lineups eventually gave way to a
smoked pork chop/strawberry shortcake supper that ended in
the popular open-mic and a festival sunburnt with smiles. m

Word on the Street 2003

Oh sure, there’s going to be a hurricane!? “Smooth as
silk,” said festival director Heather Gibson when asked
how this year’s celebration of books and the written word
had gone. “Oh, people 1 :
came earlier because
of the storm warnings
and didn’t bring as
many children or
come from as far away,
but sdll... 35,000
found their way to
Pier 22.” The planned
readings on the Silva
had to be reorganized
when it became clear

LEFT TO RIGHT: JOANNE JEFFERSON, LORRI

the sailboat couldn’t NEILSEN, AND MONIKA SORMOVA.

dock. Several writers

were stormstayed and quite a few more had to stay longer

than originally planned, but Helen Humphreys, Bill Cameron,
Charles DeLint, Alan and Lea Daniel, and Ted Staunton
promised to dine out on the experience, and crowds flocked to
hear the 71 writers, storytellers and illustrators who did appear
on the wide variety of festival stages throughout the day.

The Writers’ Federation booth was packed all day, alive
with lunatic loonie book bids, volunteers encouraging citizens
to talk with MLAs about arm’s-length arts councils, and writers
displaying their books. Over the way, Sylvia Gunnery was
managing The Writers” Union of Canada’s first appearance
at WOTS Halifax; Laurie Brinklow of Acorn/Island Studies
Press was enticing massed crowds with smells that exemplified
offerings from the press’s first cook book; and Kathleen Tudor
was playing host to her authors Donna Smyth and Kathy Mac
while publicist Danielle MacAulay-Williams tried to keep up
with orders for Roseway’s prize-winning books.

As the day waned and the Poet’s Tent began to resound as
much with clanging hardware and snapping flags as peerless
words, it was indeed a miracle that Juan had held his breath
for the afternoon. Gibson plans on introducing a floating venue
again next season: “It was a great idea and the festival’s grown
so strong that we’ll be back — come rain, shine or blow — on
Sunday, September 26, 2004.” m

Goatrunner extraordinaire!

Kevin Costner can go dancing with wolves to his heart’s content.
Little Bo Beep can keep searching for her sheep. But Marnie
Parsons prefers Running the Goat. In addition to being is

a popular Newfoundland folk dance (based on the French
cotillion), Running the Goat is also her publishing company.

Running the Goat, Books and Broadsides, is a Newfoundland
micropress specializings in signed, limited-edition, hand-printed,
letterpress productions that are small masterpieces of the art of
printing. No computer-driven laser printers lurk in the goat’s
stable. Here a letterpress — a Vandercook SP-15 with moveable
lead type — reigns supreme, as it did in some form or other from
the middle of the fifteenth century until the 1960s.

The distinguishing feature of letterpress printing is that the
image — be it type or illustration — is impressed into the paper
through the pressure of the press. You can see and feel the
raised impressions of the individual letters; it’s as if they bite
into the paper stock.

Marnie produces limited edition chapbooks, broadsides,
poemphlets, and accordian books authored by Newfoundland
or Newfoundland-based writers. “I seem to be developing
a strong interest in work that has a connection with folk
traditions of one sort or another,” she said. “But that is not a
mandated focus. Mostly, I just print work that I'am interested

Since 1989, she’s been editing for Brick Books, one of
the foremost poetry publishers in the country. “That editing
experience,” she says, “has helped me develop an eye, I hope,
for interesting work.” Her desire to start her own publishing
venture arose from her work with Brick Books and from
writing several large poetry reviews for the University of Toronto
Quarterly.

“I got more and more interested in organic integrity of books,”
she explains, “and found myself wanting to know them at vari-
ous stages of their development. And wanting, too, to see works
that somehow felt more integral, more ‘made’. The idea is, of
course, that books — especially but not only poetry — have an
organic integrity to them, that their madeness and the process of
their making should be integral. Hands on. That is what I am
trying for. Not necessarily what I am achieving, of course.”

She published her first broadside — The Tilts, Point Lance
by Agnes Walsh — in 2000. This fall Running the Goat
published its first full-fledged book Peg Bearskin: A Traditional
Newfoundland Tale as both a limited edition and a trade
edition. Kentville’s Gaspereau Press printed the trade edition
from proofs produced on her letterpress. On the horizon for
the micropress is a poemphlet combing the poetry of Mark
Callanan with an original illustration by Lori Doody, a poetry
chapbook by Genevieve Lehr, and a collection of songs by Peter
Leonard of Placentia Bay.

Although her production schedule is “pretty much booked
up,” Marnie says she “wouldn’t turn down the chance to
read things that meet my mandate — the Newfoundland
angle.” Marnie Parsons can be contacted by email at
mparsons@roadrunner.nf.net. ®
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Markets, etc.

® Living Stupid: Dumb Things Smart
People Do, PO Box 31453, Sante

Fe, New Mexico 87594-1453. Email:
smarston@earthlink.net (prefers emails).
www.stephaniemarston.com Stephanie
Marston editor. Looking for humorous,
true-life experiences. Looking for dumb
things people have done at home, at
work, during sex, around the house,

at play, in love, on vaction, in friend-
ship, with parents, with pets, by your-
self. Anecdotes should be fun-loving,
the more outrageous the better, but keep
it clean and printable. “For each story
selected a permission fee of $100 will
be paid for the rights.” (Eastword editor’s
note: This payment may be for “all
rights.” Check first.)

® Matrix: 1400 de Maisonneuve

West, Suite LB-502, Montreal QC H3G
1MS (http://alcor.concordia.ca/~matrix/
index.html) Publishes 3 times a year.
Pays on publication $25 to $40/poem
or page of prose, $15/book review.
Always looking for book reviews and
short articles for Frontispieces section.
Especially interested in reviews of small
and very small press publications.

& piliitEiiion fees

FicTION: ONE SNONEORGHO 25 PAGES PER ENTRY,
POETRY: 10 B{OIBUOEMS PER ENTRY
ENTRY FEE: $24 INCLUDES A YEAR’S SUBSCRIPTION TO
THE FIDDLEHEAD (additional $6 for US & overseas) No
SIMULTANEOUS SUBMISSIONS & NO PREVIOUSLY PUBLISHED
— OR ACCEPTED FOR PUBLICATION — SUBMISSIONS.
MANUSCRIPTS WILL NOT BE RETURNED.

DeaprLiNg: DEcemBER 15, 2003

SEND SUBMISSIONS TO:

THE FIDDLEHEAD CONTEST
Camrus House UNB, 11 GarranD Cr.
FrepericToN NB E3B 5A3 Canapa

email: fiddlehd@unb.ca www.lib.unb.ca/Texts/

B Rosebud: A U.S. print magazine
dedicated to creative prose, poetry

and visual art. Detailed guidelines on
website (www.rosebud.net). Pays $25 for
stories or articles, pays in copies of
magazine for poetry.

B Cup of Comfort
(www.cupofcomfort.com) This
bestselling anthology series offers an
ongoing, paid publishing opportunity
for creative nonfiction stories and
personal essays about the experiences
and relationships that inspire, guide,
empower, and enhance our lives. Edited
by Colleen Sell and published by
Adams Media/F+W Publications, each
anthology is comprised of 50 to 60 true
stories. Looking for material for a Cup
of Comfort for Sisters, deadline November
15; A Cup of Comfort for Spirituality,
deadline December 31; A Cup of Comfort
for Mothers and Sons, deadline: January
31. Story Length: 1,000 to 2,000 words.
Stories must be original, positive, based
on real people and events, and in
English. Creative nonfiction, personal
narrative, and short memoir welcome —

but the story must be written as a “story”

(nonfiction that reads like fiction). No
poetry, articles, commentaries, profiles,
eulogies, letters, journal entries, white
papers, book chapters, or fiction.

Aspiring and published writers welcome.

No entry or reading fees. A grand prize
of $500 is awarded to one story for
each contest/anthology. All contributing
authors receive a monetary fee ($100
per story) and complimentary copy

of the book in which their story is
published. (Eastword editor’s note: This
payment may be for “all rights.” Check
first.)

Contests

B CBC Literary Awards: Deadline
November 15. 3 categories — Short story
(2,000 to 2,500 words), Travel literature
(2,000 to 2,500 words), Poetry (1,500

to 2,500 words). Prizes in each category
$6,000 for 1st, $4,000 for 2nd, plus
publication in enRoute, Air Canada’s
inflight magazine, as well as broadcast
on CBC Radio’s Between the Covers. For
information and an entry form visit
www.cbc.ca/literaryawards or email
literaryfawards@cbc,ca
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B AQT A Queer Theatre writing
contest: Deadline December, 1. Open
to all local, national and international
writers. Plays (monologue, dialogue),
poetry and other forms of performable
writing (visual /dance /musical). No
restrictions on length, subject, themes or
content, but realize they are “a queer
theatre company.” Check website for
details: www.queertheatre.com.

B Grain magazine contests: 12 prizes
of $500 each for original, unpublished
works in 4 categories — dramatic
monologue, postcard story, prose poem,
and Long Grain of Truth (creative non-
fiction). Entry fee necessary. Deadline
January 31, 2004. For details check
Grain’s website (www.grainmagazine.ca)

B Prairie Fire 2003 Writing Contests:
Deadline November 30. Bliss Carman
Poetry Award — 1 to 3 poems/entry,
max 150 lines. Short fiction — 1 story/
entry, 15,000 words max. Creative non-
fiction — 1 article/entry, max 5,000
words. Prizes in each category — 1st
$500, 2nd $300, 3rd $200. Entry fee
$27 includes sub to mag. Blind judging,
cover sheet with name, address, phone
number, title(s) of piece(s), word or line
count. Entries not returned. Winning
pieces published in Prairie Fire with
authors paid for publication. Prairie Fire,
423-100 Arthur Street, Winnipeg MB
R3B 1H3.

B The Humanist in Canada poetry
and fiction competitions: The theme
is freedom. Deadline December 31
postmark. Send to Gary Bauslaugh,
Editor, The Humanist in Canada, 1444
Maple Bay Rd., Duncan, BC V9L

5R2. Open to Canadian citizens and
landed immigrants. The magazine may
wish to publish entries in addition

to the winning selections. Work must
be unpublished and not accepted

for publication elsewhere. Entries not
returned. Poetry — up to 50 lines, at a fee
of $10/poem (2 or more entries entitle
entrant to subscription to magazine),
prize $250 plus publication. Fiction —
up to 3,000 words, entry fee $25 /story
(includes sub to mag), prize $500 and
publication.



