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The best of Atlantic 
Canada’s writing
A packed audience enthusiastically applauded the winners 
of the Atlantic Writing Awards at Dartmouth’s Alderney 
Landing Theatre in May. The announcement of the 
Margaret and John Savage First Book Award ($1,500), 
funded by Halifax Regional Municipality, was greeted 
with a standing ovation. All first books nominated for 
any of the Atlantic Writing Awards are eligible for 
this award, named in recognition of Margaret and John 
Savage’s unstinting support of books, writers and writing. 
The inaugural award went to Dan Falk for Universe on 
a T-Shirt: The Quest for the Theory of Everything (Viking 
Canada).

Donna Morrissey’s latest novel, Downhill Chance 
(Penguin Canada) danced away with the Thomas Raddall 
Atlantic Fiction Prize ($10,000). Other finalists were 
Christy Ann Conlin for Heave (Doubleday), and Sue 
Goyette for Lures (HarperCollins Canada).

Beatrice MacNeil took the Dartmouth Fiction Award 
($1,500) for Butterflies Dance in the Dark (Key Porter). 
Also nominated were Christy Ann Conlin for Heave 
(Doubleday) and Sheldon Currie for Down the Coaltown 
Road (Key Porter).

Lesley Choyce joined the crowd electronically from 
his writer in residency in Aberdeen, Scotland, to accept 
the Ann Connor Brimer Children’s Literature Prize ($1,000) 
for Shoulder the Sky (Dundurn Press). Also on the shortlist 
were Robert Rayner for Walker’s Runners (Lorimer) and 
Joanne Taylor for Full Moon Rising (Tundra).

The Booksellers’ Choice Award ($1,000) went to Wayne 
Johnston for The Navigator of New York (Knopf Canada). 
Voted for by readers and booksellers across the region, 
the award is sponsored by the Atlantic Independent 
Booksellers’ Association. Also on the ballot were Stephen 
Kimber for Sailors, Slackers and Blind Pigs (Doubleday 
Canada) and Donna Morrissey for Downhill Chance 
(Penquin Canada).
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New Brunswick’s Anne Compton was this 
year’s Atlantic Poetry Prize ($1,000) winner 
for Opening the Island (Fitzhenry & Whiteside). 
Brian Bartlett with The Afterlife of Trees 
(McGill-Queen’s University Press) and Robert 
Moore with So Rarely in Our Skins were also 
nominated for this prize.

Stephen Kimber with Sailors, Slackers and 
Blind Pigs: Halifax at War was greeted with 
riotous applause as he picked up the 
Dartmouth Non-fiction Award ($1,500). Also 
shortlisted were John Griffith Armstrong for 
The Halifax Explosion and the Royal Canadian 
Navy (UBC Press) and John N. Grant for The 
Maroons of Nova Scotia (Formac).

No sooner had Stephen returned to the 
audience than he was called back to the stage 
to be awarded the Evelyn Richardson Prize for 
Non-fiction ($1,000). The other nominees were 
Dan Falk for Universe on a T-Shirt and Michael 
Harris for Con Game: The Truth about Canada’s 
Prisons (McClelland & Stewart).

Halifax Mayor Peter Kelly presented the 
Mayor’s Award for Cultural Achievement in 
Literature ($1,500) to writer Budge Wilson. 
Her lifetime of achievement and selfless 
contributions to the broader community make 
her an ideal citizen for recognition by the 
hometown she loves so fiercely. 

Illustrator Susan Tooke was also recognized 
by HRM and Mayor Kelly for her evocative 
illustration of Joanne Taylor’s picture-book, 
Full Moon Rising (Tundra) when she received 
the inaugural Mayor’s Award for Illustration 
($1,500).

The Atlantic Book Awards are presented 
by the Steering Committee of Atlantic Book 
Week, composed of representatives from the 
Atlantic Independent Booksellers’ Association, 
the Nova Scotia Library Association, the 
Halifax Regional Library, Halifax Regional 
Municipality, the PEI Writers’ Guild, the 
Writers’ Alliance of Newfoundland & 
Labrador, and the Writers’ Federation of Nova 
Scotia. Nominees and winners are chosen 
by independent juries composed of members 
of the literary community. The Steering 
Committee acknowledges the generous support 
of the prize sponsors, as well as CBC Radio-
One and the Canada Council for the Arts. n
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The Digest
Creativity in Yarmouth – July 18-19
A 2-day workshop with Lesley Choyce workshop is scheduled for Friday night 
July 18, 7-9 p.m. and Saturday, 10 a.m. to 4 p.m. Lesley Choyce is the author 
of more than 40 books of fiction, poetry, short stories and essays. He teaches 
at Dalhousie University and lives near Lawrencetown Beach, where he owns 
and operates Pottersfield Press. 

Out of three sessions, one will be devoted to the topic of the publishing 
business: What are the trends today? What are publishers looking for? How 
to approach a publisher and tips on preparing a manuscript. The other 
two sessions will be on creative writing. These sessions are “hands on” so 
participants should come prepared to engage the muse and write, write, write!

Fee is $75. Contact Sandra Phinney by email (s.phinney@ns.sympatico.ca) or 
phone 902-742-2236. n

The quest is on!
Three hundred school children, Mayor Peter Kelly, Zuppa Circus and star HRM 
librarians created a buzz at Pier 21 in early June as the Summer Reading Quest 
was launched.

Librius, Keeper of the Book of Knowledge, discovers its theft and sends 
to the five reaches of the kingdom, where his students are guardians of a 
piece of the original. Over the summer, the story will unfold on an interactive 
Web site (www.halifax.library.ns.ca). Participants will be encouraged to finish 
the continuing cliffhanger chapters and flesh out the evolving illustration.  
Children will need to earn their passwords first and are able to do so by 
logging on/checking in at a library of their choice and starting to collect their 
action book hero(ine) cards.

The library’s Summer Reading Program, always a popular and successful 
event, is widely recognized as a positive tool in the quest for children’s literacy 
and learning. Reaching thousands of families across the region, last year 4,308 
kids participated, reading 55,621 books. With the collaboration of the Nova 
Scotia Provincial Library, the program will include all of Nova Scotia this 
summer. Any child – three and up – can get involved simply by registering 
at a local library branch where each will be given a reading log. By keeping 
track of the books read, with the opportunity to become an online reviewing 
critic, the child will also earn points, rewards and great prizes. The program has 
been evolving over the past four summers with the generous assistance of the 
Imperial Oil Charitable Foundation. n

Ross Creek Festival, Annapolis Valley, August 2-3
Looking for a fun weekend? Consider heading for the Ross Creek Festival on 
the North Mountain, near Canning, August 2 and 3. The Ross Creek Centre for 
the Arts is celebrating the construction of its new arts facility by throwing a 
2-day festival.The Festival will take place at the Ross Creek Centre for the Arts, 
555 Ross Creek Road, North Mountain, Canning. For more information about 
the Festival, tickets and ticket prices contact the Centre at 902-582-3842 or 
check their Web site (www.twoplanks.ca/artscentre/festival.html). n

Read by the Sea – July 19
It’s year three for the River John 
Read by the Sea Festival scheduled 
for Saturday, July 19, at . . . where 
else? . . . River John. 

The day starts at the River John 
Library at 10:30 with Mary Jane 
Hampton and her Cat From Kosovo 
(Nimbus) joining Frances Wolfe 
with Where I Live (Tundra) to offer a 
fun and active look at reading and 
writing for kids.  

Hope the sunshine appears 
because at 2 p.m., the crowd will 
be encouraged to saunter down to 
the arboreal gardens at the River 
John Legion Hall to hear Margaret 
Atwood, Michael Crummey, Linda 
Little, and Alf Silver read from 
recent works. (In addition to lawn 
chair, equip yourself with sunscreen, 
a big hat, bug juice . . . in the event 
of rain, even River Johners get in 
out...). 

At 5 p.m., a mere $12 will buy 
you a barbeque dinner complete 
with smoked pork chop, salads, 
breads, and strawberry short cake 
before it’s your turn over at the 
Open Mic. You have 10 minutes and 
the 8 readers will be chosen by 
lottery that evening.

Where’s River John? On the 
seaside along the Sunrise Trail (Hwy 
6) between Pictou and Tatamagouche 
... 50 km. west of New Glasgow, 
about 150 km. north of Halifax, and 
120 km. east of Amherst. Turn off 
Route 6 at the flashing yellow light. 
You’ll see the River John Co-op on 
your right. Follow the road for just 
over a kilometre and there’s the 
Legion on your left and a parking 
lot where you may leave your car. 
En voyage! n

Digest continued on page 4
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Thank you, John
by Jane Buss
In the mid-’90s, three of the Atlantic 
provinces were “harmonizing” their 
provincial taxes with federal levies. 
Pre-harmonization exemptions from 
tax were set to be axed, including 
books. WFNS, led by Sheree Fitch, 
joined forces with our colleagues 
in the bookselling, publishing and 
literacy community to crusade against 
the proposed tax hike. We spent 
a year lobbying; attended finance 
minister Paul Martin’s business 
luncheon blindfolded with books in 
hand; read around the clock in front 
of the Spring Garden Road Library, wrote letters, cajoled politicians . . . 
finally on September 13, 1996, then Premier John Savage weighed into the 
conversation saying that as far as the province of Nova Scotia was concerned, 

“We don’t tax books, and we won’t.”
It was the chink in the armour. Soon we were meeting with Bernie Boudreau, 

provincial treasurer; soon New Brunswick and Newfoundland were willing 
to consider exempting books. When the new tax was rolled out, the only 
item exempted was books. WFNS presented John Savage with a “Defender 
of the Books” t-shirt that year at Word on the Street, for it was he who 
understood that the greatest single factor in the development of literacy and 
love of learning among our children is the presence of reading materials in 
our homes. 

Fifteen years ago, a dream cherished and nourished by Dr. John Savage 
came to pass – the first Dartmouth Book and Writing Award was presented 
to Harry Bruce for Down Home. John was Mayor of Dartmouth at the time 
and proud to announce that “Dartmouth is the only municipality in Atlantic 
Canada which recognizes the importance of regional books and writing in such 
a way.” As mayor, Dr. Savage pioneered the concept of a “healthy community.” 
He established many firsts in Dartmouth, including an annual celebration of 
multiculturalism, the book awards, and he was instrumental in getting Peter 
Gzowski to hold his first Nova Scotia Golf Tournament for Literacy. John was 
the driving force behind the creation of the new Alderney Library.

I remember a day about a dozen years ago. I had recently joined the 
Federation – oh, we were broke. We were expanding our writing awards with 
the addition of the Raddall Prize . . . the Atlantic Poetry Prize was yet to 
be invented . . . and we needed a free room for the Awards Ceremony and 
someone who would provide the “lunch”. Desperate, I picked up the phone 
and called the Premier’s office. John Savage answered the phone. John Savage 
agreed to be WFNS’s Awards patron, hosting the ceremony in the Red Room 
at Province House and providing the lunch. His excitement at being in the 
company of writers was palpable, genuine and always endearing.

John Savage died at home as he wished, surrounded by his family, on 
May 14, 2003. Although John has left us, he has left us an enormous legacy. 
WFNS will be proud to keep his spirit alive and publicly remembered annually 
during the Atlantic Writing Awards eeremony. Thank you, John. n

Cultural fiddle?
With 16% of the province’s 
population residing in Cape Breton, 
it’s interesting to note that 20% 
of the Department of Tourism and 
Culture’s recent Cultural Activities 
program funding has been invested 
in the Minister’s home territory, 
while activity in Halifax, which 
is home to 40% of Nova Scotians, 
received a modest 14% of available 
funds. Meanwhile, the North and 
South regions where 60% of elected 
PC members reside, and which 
make up 44% of our population, 
received 26 and 30% respectively of 
the funds. n

Time to propose
Each year the 4Cs Foundation 
supports 15 or so community 
art projects in public schools in 
the Halifax Regional Municipality. 
Individuals come together – students, 
artists, parents, community members, 
neighbours – to assess their school-
community needs and develop 
a project that nourishes the 
community through collaboration 
and creativity. Anyone can apply.

This year, the 4Cs is encouraging 
proposals for public art projects – 
projects that, although executed by 
the school community, take place 
in the public sphere. Street murals, 
public sculpture, a neighbourhood 
film festival are up their street. By 
working directly with students on 
the conception and development of 
the project, the 4Cs hope to engage 
youth with their community at the 
same time as communities embrace 
youth culture.

Application deadline for the 
2003-04 school year is October 
6. For information about the 
Foundation, call 422-4805, e-mail 
info@4csfoundation.com or visit  
www.4csfoundation.com n

Digest continued on page 5
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Hot off the press! 
Hackmatack landslide
Antigonish was bubbling with children’s authors and their readers mid June 
for the annual Hackmatack Children’s Choice Awards ceremony. The days 
leading up to the June 19 celebration saw 32 nominated writers giving more 
than 67 readings in four provinces in both official languages. From Oromocto 
to Stellerton to Yarmouth to St. John’s, readers in grades 4 to 6 had the 
opportunity to meet the writers of the books they’ve been reading throughout 
the winter so they could vote.

The outcome of this year’s election was the cause of a triumphant celebration 
equal to any recent election race. And the results were: English-language 
fiction: Deborah Ellis, The Breadwinner (Groundwood Books); French-language: 
Chante pour moi, Charlotte, Marthe Pelletier (Les éditions de la courte échelle); 
English-language non-fiction: Adventures with the Vikings, Linda Bailey (Kids 
Can Press).  

The 2003-04 nominations for the fifth year of the Hackmatack Children’s 
Choice Book Award were recently selected by committees in three Atlantic 
provinces. Next year, children in schools throughout the region will be reading 
some of the best recent children’s books published in this country:

English-language Fiction:

What’s a Serious Detective Like Me Doing in Such a Silly Movie? by Linda Bailey 
(Kids Can Press)

The Word for Home by Joan Clark (Penguin Books)
The Secret Life of Owen Skye by Alan Cumyn (Groundwood)
Flood by James Heneghan (Groundwood)
A Ribbon of Shining Steel (Dear Canada) by Julie Lawson (Scholastic)
The Saltbox Sweater by Janet McNaughton (Creative)
Jasmine’s Journey by Cathy Brown Murphy (Creative Publishers)
Firewing by Ken Oppel (Harper Collins)
Marie-Claire: A Season of Sorrow by Kathy Stinson (Penguin Books, Our Canadian 

Girl)
Izzie: The Christmas That Almost Wasn’t by Budge Wilson (Penguin Books, Our 

Canadian Girl)

French-language Ficton/Non-fiction:

Les piranhas par Alain M. Bergeron (Éditions Michel Quintin)
Opération Juliette par Lucia Cavezzali (Éditions Hurtubise HMH)
Je deviens astronome par Pierre Chastenay (Éditions Michel Quintin)
Le voyage à l’envers par Marie-Danielle Croteau (Éditions Les 400 coups)
Maïa et l’oiseau par Angle Delaunois (Éditions Pierre Tisseyre)
Le trésor d’Elvis Bozec par Françoise Enguehard (Éditions Bouton d’or Acadie)
Songes et mensonges par Nathalie Loignon (Édition Héritage)
Marion et le Nouveau Monde par Michèle Marineau (Éditions Héritage)
Docteur Soccer par Paul Rousseau (Éditions de la courte échelle)
Une tonne de patates par Pierre Roy (Éditions Hurtubise HMH)

English-language Non-fiction:

Adventures in Ancient Greece by Linda 
Bailey (Kids Can Press)

Capturing Joy: The Story of Maud Lewis 
by Jo Ellen Bogart (Tundra Books)

Amazing Women Athletes by Jill 
Bryant (Second Story)

Secrets in Stone: All About Maya 
Hieroglyphs by Laurie Coulter 
(Scholastic Canada)

Canada Invents by Susan Hughes 
(Maple Tree/Owl Books)

Hana’s Suitcase by Karen Levine 
(Second Story Press)

The Scoop on Poop: The Fascinating 
Science of How Animals Use Poop 
by Wayne Lynch (Fifth House 
Publishers)

House Calls: The True Story of a 
Pioneer Doctor by Ainslie Manson 
(Groundwood)

How Hockey Works by Keltie Thomas 
(Maple Tree/Owl Books)

Ha! Ha! Ha!: 1000+ Jokes, Riddles Facts, 
and More by Lyn Thomas (Maple 
Tree/Owl Books)

For information on how a kid 
close to you may participate in 
the 2003-04 Hackmatack reading 
program and upcoming events, 
check out their Web site 
(www.hackmatack.ca). If you’d like 
a copy of the colourful 2003-04 
brochure, contact the Hackmatack 
office at 902-424-3774 or by e-mail 
at hackmatack@hackmatack.ca n
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Oh Canada?
On April 1, 2003, the Canadian government reduced its contribution to the 
Canadian Television Fund (CTF) from $100 million per year to $75 million 
per year for the next two years.

The CTF, which began in 1996 to assist the production of Canadian 
tv programs, is a public-private partnership funded by the Government of 
Canada and Canadian cable and direct-to-home satellite companies. Its role is 
to enhance the creation and broadcast of high quality, culturally significant 
Canadian television programs. At the same time, the federal government 
decreed that Class 1 cable licencees – those with fewer than 20,000 subscribers 

– no longer had to contribute a portion of their fees to the CTF. This will 
further reduce CTF revenues by $4 million in 2003-04. But perhaps the 
unkindest cut of all was the increase in the tax credit – from 11% to 16% – 
allowed for foreign producers filming in Canada, which effectively amounts to 
the $25 million excised from the CTF. 

One of the challenges for Canadian producers is to create films and 
television programs that can compete in the domestic market and attract 
international interest. CFT-funded productions receive a 10 out of 10 Canadian 
rating. That means they address Canadian themes and stories, and are financed 
nearly entirely from domestic sources, both public and private. Without the 
CFT investment, Canadian producers would need to shift to an international 
financing model and be able to pre-sell in foreign markets and commit to 
the use of foreign talent. Here we go again with Halifax subbing in for New 
England and Tom Jackson morphing into a member of the Wichita nation.  
Meanwhile, back in the Okanagan, Jennifer Lopez and company qualify for our 
tax investment. The gang at 22 Minutes would have had fun with this if they 
hadn’t already been cancelled.

A gander at Gaspereau
The Alcuin Society is a voluntary association of people who care about the 
past, present and future of fine books. Founded in 1965, it is the only non-
profit organization in Canada dedicated to the entire range of interests related 
to books and reading. No small feat then that Gaspereau Press was recently 
recognized with four citations in the Society’s 2003 Awards for Excellence 
in Book Design. Peter Sanger’s Spar: Words in Place won first prize and John 
Terpstra’s Falling into Place, second, in the Prose: non-fiction category; Michael 
DeBeyer’s Rural Night Catalogue, first place in the poetry category; and Susan 
Haley’s Maggie’s Family won third place in the Prose: fiction category. 

The Alcuin Society awards are presented in eight categories: prose fiction; 
prose non-fiction; prose non-fiction illustrated; poetry; pictorial; children’s; 
reference; and limited editions.

Gaspereau was also on the shortlist for one of the Libris Awards, presented 
annually by the Canadian Booksellers Association at BookExpo. It was 
nominated for the Small Press Publisher of the Year, along with Coach House 
Press, House of Anansi, and Penumbra Press.

From their humble home, identified with a hanging garamond g, 
in a back alley off Kentville’s main street, Gaspereau Press specializes 

in publishing contemporary work 
by both emerging and established 
Canadian authors. The Press informs 
each publication with an unusual 
philosophy for today’s industry – 
that a good book involves a 
wonderfully complicated mix of 
intellectual and physical elements.  
It’s one of very few Canadian 
publishers which prints and binds 
its books in-house and is as 
concerned with fine writing and 
editing as it is with type design, 
paper and binding.

Even a Gaspereau catalogue is 
a thing of exquisite craft that 
not only announces upcoming titles 
but provides excerpts along with 
marketing details. This fall’s list 
includes Québécité, George Elliott 
Clarke’s poetic rendering of the 
libretto he wrote at the request 
of the Guelph Jazz Festival, with 
music composed by D.D. Jackson, 
which will premier at the festival 
this fall; and The Murder of Medicine 
Bear, Susan Haley’s sixth novel.  
Punctuating any annual offering 
from the Press are the quarterly 
Devil’s Whim Occasional Chapbook 
Series which are issued as limited 
printings and available by 
subscription at $20 per year. The 
most recent release is Haw/thorn 
from Wanda Campbell.

One of the highlights of 
Gaspereau’s calendar is the annual 
wayzgoose and open house. This 
year’s is set for October 18 and 
19 and will feature a bookarts 
lecture – The Body of the Reader 
and the Body of the Work by 
Robert Bringhurst – as well as a 
bookbinding workshop with Ruth 
Legge, a writing workshop with Jan 
Zwicky, print shop tours, author 
readings and a public forum. Plan on 
heading down for a gander at this 
wayzgoose. n



Eastword July-August 2003 Page 7 

Screenscence

A learned discussion 
by Ron Foley Macdonald

The Learned Societies came to Halifax in late May. As part 
of this annual gigantic gathering of academics, Canada’s 
Film Studies Association invited filmmakers to participate 
in an East Coast Directors Panel. Chaired by your faithful 
correspondent, this was one of the rare occasions when 
those who actually make films addressed the question of 
content. 

Indeed, the very issue of talking about films eventually 
became something of a revelation. So much focus is on 
the process of putting together “the deal” – balancing 
the demands of funding agencies, broadcasters, and other 
sources of money – that very little time is spent reflecting  
on the reasons behind our cinematic storytelling.

The participants – Sylvia Hamilton, Bill MacGillivray, 
David Clark, and Paul Kimball – certainly did not whine 
and complain about the current state of filmmaking on 
the east coast. On the contrary, each was reconciled 
with the quirks and eccentricities of working in the 
business in the fourth-largest production centre in the 
country. Furthermore, they blithely resisted my attempts 
to explore a perceived sense of marginality. Instead, 
each member of the cinematic quartet charted a slightly 
different point of view when it came to claiming their 
own bit of territory in the Great Northeast.

Bill MacGillivray had the envied status of the dean 
of the panel with half-a-dozen feature dramas, plus a 
clutch of documentaries and even a 2-year CBC-TV 
series on his résumé. Originally from Newfoundland, he 
spoke eloquently of how he came from an oral culture 
that defined itself through storytelling. Sylvia Hamilton, 
on the other hand, articulated a parallel vision that 
illuminated Nova Scotia’s mostly unseen black community 
and how important it was for that group to see itself on 
the screen.

David Clark, the head of Nova Scotia College of Art 
and Design’s film school and an accomplished new media 
artist as well as a filmmaker, spoke of how he identifies 
with a more cosmopolitan culture that owes less to place 
and more to a geography-free outlook that has been 
encouraged by the growing influence of the World Wide 
Web. Paul Kimball, the president of the Nova Scotia 
Producers Association and the writer/director of several 
programs for Vision, Bravo and CBC-TV, addressed the 
practicalities of making documentaries and dramas in an 
increasingly competitive market.

Ultimately, the four filmmakers kicked around issues 
of what all this filmmaking means to a region 
traditionally ignored in the National Cultural Scene. Some 
of the academics – especially from the Prairies – expressed 

“region-envy,” stating they thought the East Coast had done 
a better job at articulating a cinematic image of itself than 
had other regions of Canada.

The issue of addressing content became paramount 
in the discussion. No agencies or institutions – except 
for the Film Studies Association of Canada, of course 
– has convened such a panel for some time. The 
reason being that panels now must have some kind 
of “industrial” purpose – training, making production 
contacts, establishing markets – to get funding.

There’s no emphasis on what it all means within a 
larger regional, national and international context. Maybe 
it’s time to switch gears and get the discourse going. n

And the winner is ...
Kathy Mac for Nail 
Builders Plan for Strength 
and Growth (Roseway 
Publishing).

The League of 
Canadian Poets’ Gerald 
Lampert Memorial 
Award recognizes the 
best first book of 
poetry published by a 
Canadian and carries a 
prize of $1,000. This 
year it went to Kathy 
Mac.

Kathy Mac has lived 
in the Maritimes for 
20 years. Her writing comes from her whole-hearted 
participation in – rather than observation of – life’s 
variety. While currently floating on air, she grounds 
herself by working as a teacher at various universities on 
this coast. Nail Builders Plan for Strength and Growth was also 
shortlisted for the Governor General’s Award. n
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On a year, the summer and words
by Mary Jane Copps, President WFNS

The rhythm of the school year never 
leaves us. Even though it’s been many 
(many!) years since I carried a school bag 
and pencil case, or believed running to 
school was the best way to break in a new 
pair of sneakers, or shook with excite-
ment as that final June bell rang and the 
huge canvas of summer opened up before 
me, I still feel a tingle of freedom as the 
warm months arrive – have the notion 
that a “year” has ended.

The Annual General Meeting enforces 
that notion. This year as president is coming to a close and I can look back on it 
with (mostly) delight and some frustration.

The delight comes in knowing, from the inside out, that our Federation 
is amazing. The things our membership accomplishes individually (books, 

articles, short stories, seminars, retreats, launches, etc.) are endless. I don’t think 
I have ever said “congratulations” so many times in the space of 12 months.

And then, there is what we accomplish together: board meetings, 
competitions, galas, award ceremonies, newsletters, fundraising. This year has 
taught me more about team work, enthusiasm and dedication than any other 
experience to date. 

If Peggy Amirault had not been very clear about my word limit (I do tend 
to ramble) I would fill this issue with thank you’s to the many individuals who 
have provided me with support, wisdom and encouragement this year. Since 
I can’t do that, I’ll try to catch up with each of you in person. Here I will 
thank Jane and Monika for making this year joyful; Peggy for Eastword and 
this column; and to each and every member of the Board, who has shown up, 
spoken up and gotten things done. You have been fabulous!

Now, on to the frustration. It comes from relationships outside the 
Federation and issues I have presented in previous columns.

At the time of writing this (June 11/03), we remain in the dark about our 
funding. We have yet to receive final word on applications sent in December 
2002 and February 2003. Thank heavens we have Jane Buss at our helm, a 
financial wizard in my eyes, who has given us such a strong foundation we can 
wait out the government comfortably. 

Communication continues to be difficult. Meetings with Cultural Affaitrs 
representatives have left me smiling with hope one minute, weeping in 
frustration the next. And the situation is the same with Joan Clark and her 
work with Public Lending Right. Since my last column, she has met with 
Michael Wernick, Assistant to the Deputy Minister of Heritage, and left that 
meeting with a sense of accomplishment. But she is now mired in difficult 
discussions with The Canada Council and the future remains uncertain.

So the summer does not bring 
complete freedom, as it did in child-
hood. Now is not the time to close 
any lines, however tentative, of com-
munication. Jane and I will take 
our most optimistic selves to another 
meeting with Culture in July. And 
we’ll get together to plan, to make 
sure that, regardless of the powers 
that be, our Federation has a wealth 
of delight in the future.

There is one childhood summer 
excitement I won’t give up, and 
I’m anxious to get started. There’s a 
stack of books by my door. Books 
written by you. And they are wait-
ing to go - to the beach, to the back-
yard, on vacation. Yeah!!

I wish you all a wonderful 
summer full of fabulous words! n

On the Eastern 
Horizons
In October 2000, Eastern Horizons 
debuted in St. John’s, Newfoundland. 
This event, the first major children’s 
literature conference in Atlantic 
Canada, attracted 1,300 people 
and garnered rave reviews. Eastern 
Horizons is back by popular demand 
from October 16–18, 2003, once 
again celebrating Canadian picture 
books and young adult literature. 
Teachers, librarians, parents, kids 
and teens will have an opportunity 
to see and hear some of the best 
Canadian writers for children and 
young adults, along with prominent 
educators from the region who 
successfully incoporate the work of 
these creators into their teaching.

The presenters are among the 
crême de la crême of KidsCanLit 
stars. Information and registration 
forms may be found online 
(www.stemnet.nf.ca/easternhorizons/ 
program.html). n
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Mentorship for emerging writers
The Writers’ Federation of Nova Scotia invites applications from writers who 
wish to be considered for apprentice positions in the 2003-04 mentor program 
for emerging Nova Scotia writers. 

This program is designed to address the needs of emerging writers who 
are committed to their writing and creative development. This is not an 
introductory creative writing course: it is an intensive, hands-on opportunity 
intended to provide a disciplined and focused period of work during which 
emerging writers may develop their craft in a supportive environment. The 
program is designed to be of support to writers who are on the cusp of 
professional publication.

The Fed welcomes applications from writers working in all disciplines 
including poetry, fiction, non-fiction, writing for children and young adults, 
and short fiction. The selection of the apprentices will be made by a jury of 
established writing professionals who will then match successful candidates 
with appropriate senior writers in this region. The decisions of this jury will 
be final.

How to apply
There is no application form. To be eligible for this program, writers must pro-
vide the following information and materials. Applications must be typewritten, 
double-spaced, on one side of standard 81/

2
  x 11 paper. 

Apprentice applicants must be at least 19 years old.
In addition to supplying us with a 10-page sample of your work (samples 

which are longer than the requested 10 pages will be truncated at 10 pages), 
provide concise answers to the following questions:

l How long have you been writing? Summarize your writing activity for 
the past 12 months.

l What do you intend to work on and achieve during the program? Be 
specific and brief. Do you want to revise existing material or are you 
proposing an original draft?

l Are you willing and able to make writing a priority during the full course 
of the program?

l Why do you need to participate in the mentor program?

Time period
Participants will work together over a five month period starting in November, 
2003. Apprentices will be matched with mentors. At the conclusion of the 
mentoring cycle, emerging writers will give a public reading at the Federation.

Deadline – September 19, 5 p.m.
Applications must be received by the Writers’ Federation by 5 p.m. on 
September 19, 2003. Faxed and e-mailed materials will not be accepted. 
Address your applications to Mentoring at the Fed, WFNS, 1113 Marginal 
Road, Halifax, NS B3H 4P7. For further information, please talk to Jane Buss, 
Executive Director at (902) 423-8116. n

Poetry spoken here
Looking for poetry books but can’t 
find them in bookstores? Surf on 
over to the League of Canadian 
Poets web site (www.poets.ca) to their 
Poetry Spoken Here Webstore with 
more than 300 individual titles now 
available for purchase on their cyber 
shelves. 

Children’s Book News now 
on newsstands
There’s good news for fans of 
kids books. Children’s Book News, 
the 25-year-old publication for 
members of the Canadian Children’s 
Book Centre (www.bookcentre.ca) 
has been relaunched with a new 
name, new design, increased  
frequency, and is now available 
on newsstands for the first time. 
The Spring 2003 issue weighs in 
at 32 pages. The magazine is now 
quarterly and can be purchased for 
$3.95 from selected booksellers and 
newsstands. 

Canadian kids picture books 
on the Web
If you’re interested in the wonderful 
world of children’s books, especially 
the illustrated variety, take a 
look at The Canadian Children’s 
Illustrated Books in English project. 
It’s up and running on the Internet 
(www.slais.ubc.ca/saltman/ccib/
home.html).

The project also features an 
extensive list of multi-media 
resources, including an annotated list 
of picture books that have won 
national awards between 1970 and 
2001 in Canada, Australia, Great 
Britain, and the United States.

The project will eventually be 
published by the University of 
Toronto Press. n
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imPRESSed – the newest titles by WFNS members

If Peace Is...
Jane Baskwill, 
illustrated by Stephanie Carter
Mondo Publishing, NY  $22.05 (hc) 
($15.95 US) ISBN 1590344480

What is peace? To each of us, it 
is something different. You might 
think of it as a bell you can ring 
so all the world can hear, or 
a special gift to open with care. 
Or is peace a candle we light 
at night to keep the darkness 
away? Stephanie Carter’s jewel-like 
images harmonize perfectly with 
Jane Baskwill’s inspiring text to 
illuminate the many ways people 
can make a more peaceful world.

Jane Baskwill was born in Queens, 
New York, but has lived most 
of her adult life in rural Nova 
Scotia. Author of many books, 
articles and video series, Jane is a 
6-time recipient of the Education 
Quality Award from the Nova 
Scotia Teachers Union and received 
the Distinguished Achievement 
Award from the Educational Press 
Association of America for her series 
of articles in Teaching K-8 magazine. 
She lives with her husband and 
three children in Lawrencetown.

OR
Tonja Gunvaldsen Klaassen
Brick Books, 2003, $15 
ISBN 1-894078-27-6

“Tonja Gunvaldsen Klaassen’s poems 
seduce and trouble the reader. 
Syllable by syllable, synapse by 
synapse, the poems develop by 
association, laying down intricate 
tracks of sense and sound; they 
follow the archaic poetic logic of 
‘jumping mind,’ of trance states and 
dreams. These poems fuse a rich 
imagery of bodily experiences  – 
birthing, illness, insomnia, sex – into 
a dense, insistent music. The reader 
learns to listen again, returning 
to the child’s earliest pleasures of 
rhythm and singing sound.” – Hilary 
Clark

Tonja Gunvaldsen Klaassen was 
born in Saskatoon and grew up on 
the Prairies. Her first book, Clay 
Birds, won the Saskatchewan Book 
Award for poetry in 1996 and was 
shortlisted for the Gerald Lampert 
Award. Tonja lives in Halifax with 
her husband and their two sons.

Late in a Slow Time 
Carol Langille
Mansfield Press, 2003, $15.95
ISBN 1-894469-13-5  

A.F. Moritz wrote of Late in a 
Slow Time: “‘Late’ in Carole Glasser 
Langille’s new book comes to 
mean not ‘too late’ but ‘recently 
achieved, after long experience.’ Her 
poetry takes the always provisional 
knowledge derived from living and 
thinking, and produces the delight 
of fine and fresh perception –  
a delight constantly enacted in 
memorable language, sparkling and 
original yet direct and simple. Wise 
and funny, private and public, 
various in their tones and subjects, 
Langille’s poems never lose their 
thread, they project “To eat life’s 
brevity/the way the North wind eats 
winter/and grows strong.”

Carole Langille’s first collection 
of poetry, In Cannon Cave, was 
nominated for the Governor 
General’s Award (1997) and the 
Atlantic Poetry Prize (1998). 
Originally from New York City, 
Carole lives in Lunenburg County 
with her husband and two sons. 
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Snapshots of Autism: 
A Family Album  
Jennifer Overton
Jessica Kingsley Publilshers, 2003
$28; $18.95 US ISBN 1-84310-723-6

Starting and ending with her son 
Nicholas’ birthday, Jennifer Overton 
uses key calendar events in the year 
to illustrate the roller coaster of 
emotions that accompany life with 
Nicholas. Written with sensitivity 
and lightness of touch, the book 
does not flinch from describing 
the grief involved in parenting 
an autistic child, yet the overall 
sense is one of joy in Nicholas’s 
accomplishments. Entertaining and 
insightful, parents and professionals 
alike will reach for this empathic 
book, which includes a variety of 
easy to read vignettes ranging from 
reflection, description, poetry, and a 
quiz, to short play texts which bring 
alive the life of the participants.

Jennifer Overton is a Halifax 
actor, director, writer, and educator. 
She currently teaches acting in the 
Theatre Department of Dalhousie 
University.

The Twelfth Vulture of Romulus: 
Attila and the Fall of Rome
Boris Raymond
KLYO Press, 2003,$23.75; $15.75 US, 
ISBN 0-9730534-0-2

The Twelfth Vulture of Romulus 
recreates the principal events that 
led to the collapse of the western 
Roman empire. The events are 
chronicled in a fictive manuscript 
written by the grandson of 
Cassiodorus Aurelius, chief of the 
Imperial Secret Service and 
ambassador to Attila. The story 
opens in AD 448, at the onset of 
the Century of the Twelfth Vulture, 
when according to an ancient 
prophesy made to Romulus, the city 
would fall. Barbarians are infiltrating 
its porous frontiers. Attila the Hun 
threatens invasion. Struggles for 
wealth and power are creating a 
miasma of corruption and sexual 
licence. 

After service in the US army in 
Europe during World War II, Boris 
Raymond returned to earn Masters 
degrees in sociology, librarianship, 
and history, and completed a Doc-
toral degree. From 1974 until his 
retirement, Raymond taught at Dal-
housie University.

The Canadian Federalist 
Experiment: From Defiant 
Monarchy to Reluctant Republic 
Frederick Vaughan 
McGill-Queens University Press, 2003  
$65  ISBN  0773525335

The Canadian Federalist Experiment is a 
provocative account of how the Cana-
dian Fathers of Confederation defiantly 
determined to perpetuate the monarchi-
cal form of government in the face of 
pressure from the Enlightenment philos-
ophers who insisted that republican gov-
ernment was the only legitimate form. 
The framers of the Constitution of 1867 
embraced the Hobbesean principles of 
the English constitution which have led 
to the concentration of power in the 
office of the prime minister. The book 
then argues that Trudeau’s 1982 Charter 
of Rights and Freedoms undermined 
the monarchic character of the consti-
tution by introducing republican princi-
ples of government. The result has been 
old institutional structures at odds with 
the new republican ambitions, leaving 
Canada “clinging to the wreckage” of 
the old aristocratic order while attempt-
ing to provide a new one founded on 
republican equality.

 This is Frederick Vaughan’s fifth 
book which he completed in retirement 
on the Aspogotan Peninsula where he 
has lived for the past four years with his 
wife Carol, a watercolor artist.
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continued on page 13

Who’s Doing What
n Racked – members’ work appear-
ing in the delightful delirium of 
journals, mags and hyperlinks criss-
crossing your editor’s desk into the 
Fed Reference Library (open 9:30 
to 4:30 Monday through Friday 
for your consideration and capti-
vation): Heidi Priesnitz is making 
her poetic mark in the summer edi-
tion of Descant; Turtle moved more 
swiftly with the contribution of ‘But-
terfly’ and ‘Whales and Snails’ from 
Tyne Brown in the May/June issue; 
Donna Smyth joined Glen Han-
cock on the pages of The Regional 
Magazine, the weekly journal focus-
ing on Annapolis Valley happenings 
and concerns; new work from Rich-
ard Provencher has found homes 
in Tower, Utmost Christian Poet’s Gal-
lery, CanCom and The Preservation 
Foundation; Lis van Berkel had all 
the dirt on the call centre assembly 
line in ‘Call Centre Confessions’ in 
The Coast, the streetsmart Halifax 
sine qua non; Common Ground has 
recently published Betty Dobson’s 
environmental reverie on Malta, ‘A 
Bunch of Rocks’ while her poetry 
continues to be featured in Sol; 
Hilton McCully continues to keep 
Nova Scotians informed of their 
unique history, recently touching on 
Alice MacCabe’s class at Port Gre-
ville school in 1898 in the Amherst 
Citizen, and on the Island Quarterly 
in the Cape Breton Post; new poems 
from Lorri Neilsen are featured in 
Prairie Fire and Room of One’s Own; 
if you don’t have a moment of mis-
understanding when Stanfields are 
mentioned, you’re bound to enjoy 
Sandra Phinney’s look at I Know 
That Name! by Mark Kearney and 
Randy Ray, a glance at the people 
behind famous Canadian products 
written, in the current Atlantic Busi-
ness; Theresa Perrin was elated 

to learn the ‘I’ve Been Rejected! 
Hooray!’ has been published online 
at the Institute of Children’s Litera-
ture website.

n Launched – Though spring hesi-
tated, then stalled and balked, on 
her journey to Nova Scotia, the 
spring lists featuring our writers 
burst exuberantly onto the scene! 
Sue MacLeod launched That Singing 
You Hear at The Edges (Signature Edi-
tions) to a jampacked crowd at Frog 
Hollow Books in Halifax, and will 
follow on with a reading tour that’ll 
take her through Upper Canada to 
WordFest in Moose Jaw and onto the 
Arctic; also on her way to WordFest 
with a brand new book, Ör, hot 
off the Brick press, is Tonja Gun-
valdsen Klaassen. Tonja launched 
her second poetry collection at 
Coburg Coffee House in Halifax and 
squeezed in a St. John’s reading 
before heading west to Saskatch-
ewan; Richard Cumyn boasted 
incomparable nibblies in concert 
with inspired prose at his Frog 
Hollow Books launch of his recent 
novella The View from Tamischeira 
(Beach Holme). Richard continued in 
launch mode with a reading week 
that took him to the Toronto Public 
Library, This Ain’t the Rosedale 
Library bookstore, Double Hook 
Books and the Yellow Door in Mon-
treal, with a touchdown in Ottawa 
to read at the National Library; 
Granville Ferry Community Centre 
was alive with colour and New-
foundland imagery from mummers 
to Newfie Bullet to killick and tucka-
more in celebration of the launch of 
Ode to Newfoundland by Geoff Butler 
(Tundra) with Geoff’s rollicking illus-
trations as background for the gath-
ering; Alison Smith toured Nova 
Scotia reading from her new Gas-

pereau Press poetry collection Six 
Mats & One Year, stopping down 
in Wolfville, Halifax, Birdgewater, 
and Lunenburg; Halifax’s cutting-
edge Khyber Arts Centre launched 
Lorri Neilsen’s first collection All 
the Perfect Disguises (Broken Jaw Press); 
Loop is Anne Simpson’s latest collec-
tion of poetry from McClelland & 
Stewart and is being greeted with 
praise across the country; The Econ-
omy Shoe Shop was more crowded 
than on any sale day in its history 
for the launch of Victory Meat: New 
Fiction from Atlantic Canada edited 
by Lynn Coady and including work 
by Carol Bruneau, George Elliott 
Clarke and Christy Ann Conlin, 
among others. Offered as a refresh-
ing and unflinching antidote to 
bekilted, fiddling, codjigging Atlan-
tic ‘culture’, the stories showcase a 
vibrant, modern, coastal culture in all 
its gritty glory; with an astonishing 
80,000 copies of Dropped Threads 1, 
a follow-up was a sure bet and May 
and June saw cross- Canada launches 
of Dropped Threads 2.  The new 
Art Gallery in Halifax’s ‘Women’s 
Y’ fêted contributions from Mary 
Jane Copps and Karen Houle; mean-
while, over at The Book Room, 
Canada’s Oldest Bookstore, Jennifer 
Overton was busy launching Snap-
shots of Autism (Jessica Kingsley 
Publishers), her account of a life 
in progress with an autistic child. 
The newest release from feisty Rose-
way Publishing (they’re not big but 
they’re small) is Donna Smyth’s 
Among the Saints which is currently 
in launch mode around the province; 
where it may be intersecting with 
the ongoing celebration of Jim Lind-
sey’s poetry collection, Four Varia-
tions which has been touring from 
Halifax to Annapolis Royal to Bridge-
water to New Glasgow.
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n Radio Waves – CBC Radio One 
continues transporting our voices 
from Coast to Coast to Coast. Stories 
from Budge Wilson and Betty Bed-
narski’s translations of stories from 
Québec writer Jacques Ferron were 
featured on Richardson’s Roundup and 
Between the Covers; highlights of life 
and death in the Emergency Room, 
developed with the assistance of Dal-
housie Medical Humanities artist- 
in-residence Linda Clarke, paired 
a veteran with a new resident 
for heart-stopping radio; Carmen 
Klassen rounded up her regional 
bookclub with input from Debby 
Dobson; Don Connolly featured 
new books from Leo J. McKay and 
Jennifer Overton on Information 
Morning, and Alf Silver wrote and 
recorded a fiery hour long drama 
featuring urban heroes for fall broad-
cast.

n Kudos – Betty Dobson won first 
place in Donard Publishing’s com-
petition with her irresistible story, 
‘Simply Irresistible’; ‘Geranium’ by 
Lorri Neilsen and ‘Message from 
the Thirteenth Floor’ by Jim Lind-
sey were Postcard Story winners 
in Grain’s annual competition; Barb 
Todd’s debut picture book (with 
illustrations by Rogé) The Rainmaker 
won the CAA-NS Marianna Demp-
ster Award; initially included in 
the Long List, and subsequently The 
Short, Richard Cumyn’s The Obsta-
cle Course (Oberon) is in the running 
for the ReLit Awards in the short 
fiction category. Established to pro-
mote books published by inde-
pendent Canadian publishers, the 
ReLit winners will be trumpeted 
at bonfire beach parties in New-
foundland and BC on June 21 and 
presented with specially-designed 
sterling silver rings with four move-
able dials, each stamped with the 

entire alphabet; Shoulder the Sky 
(Dundurn Press) has made Lesley 
Choyce a finalist for the Young 
Adult Canadian Book Award. Nomi-
nated by the Canadian Associaton 
of Children’s Librarians and the 
Canadian Library Association, the 
winner will be announced at the 
joint CLA/AmericanLA Conference 
in Toronto late in June; Jenni Black-
more cleaned up at the Moondance 
Film Festival 2003 Awards winning 
the Spirit of Moondance Award for 
her children’s short story, ‘Calum’s 
Wish’ and the Columbine Award for 
her stageplay, ‘Walking with the Beo-
thuk’; Branded, Virginia Hayden’s 
screenplay has been shortlisted for 
this year’s British Short Screenplay 
Competition.

n The Dalhousie Art Gallery hosted 
Hispanic culture last month with 
presentations and readings from 
Argentine poet, now living in Fred-
ericton, Nela Rios, poet/translator 
Hugh Hazelton and Mayan-Mexi-
can-Nova Scotian Francisco Javier 
Ucan Marin. Francisco worked with 
visual artist Monika Salva to present 
a remarkable visual/sound perfor-
mance based on poster poems.

n At the recent annual general gath-
ering of the League of Canadian 
Poets in Ottawa, Lorri Neilsen was 
elected Nova Scotia/Newfoundland 
rep, following in the footsteps of 
Kathy Mac who has just concluded 
her term. Both read at the Royal Oak 
2, a lively Ottawa pub.

n Robert Finley is migrating from 
his nest at Point de l’Eglise to 
Calgary in September to spend 
10 months as the Markin-Flanagan 
University of Calgary Writer-in-Resi-
dence. We’ll wait for a chinook 
to blow him home in the spring.  
And just home from a residency is 
Lesley Choyce who presided for 
a week-long sojourn with the stu-

dents of Scotland’s Aberdeen Inter-
national School.

n Steve Vernon needs a whole 
Racked section for himself! His arti-
cle on the sense of touch in arts 
and craft appears in the summer 
Nova Scotia Craft News, an article on 
storytelling for children is featured 
in Appleseed Quarterly, The Canadian 
Journal of Storytelling, his story ‘Jump-
ing Chollo Never Dies’ is slated for 
Horror Garage, and two others are 
scheduled for Cyber-Pulp’s e-anthol-
ogies Wicked Wheels and Forbidden 
Texts.  Later in the summer Cyber-
Pulp will be releasing a collection 
of Steve’s dark fiction, tentatively 
titled Nightmare Dreams.  Steve’s was 
recently accepted as an ArtSmart 
presenter and will add this to his 
WITS school appearances. You may 
also catch him at the Captain Wil-
liam Spry or Bedford Libraries in 
June when he’ll be speaking on 
tarot and palmistry.

n Dispatches from a broad! At the 
conclusion of almost two years 
with Washington, DC as homebase, 
Sheree Fitch has rarely touched 
down: March found her at the Mary-
land State Reading Conference fol-
lowed by a whirlwind of bookstore 
tours; April brought her home to 
Kenora, Ontario, for a workshop 
for early childhood educators fol-
lowed by a keynote address to a sim-
ilar audience in Carstairs, Alberta, 
in  early May. The month progessed 
to Montreal and appearances at the 
Independent Libraries Family Fair 
and Author Fest.  June will begin 
at the International Children’s Festi-
val in Mississauga and continue to 
the St. FX Family Literacy Confer-
ence and a summer reading at Lis-
more Farm during River John Days.  
Where better to spend August than 
close to heaven in the Arctic where 
she’ll facilitate writing workshops 

continued on page 14

Who’s doing what – continued
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with Inuit women. The Vancouver 
International Writers’ Festival beck-
ons in October, just after the Banff/
Calgary Pan Canadian Writers’ con-
flab. Meantime back at the theatre, 
Festival Antigonish is presenting an 
adaptation by Andrea Boyd of Sher-
ee’s If You Could Wear My Sneakers 
during their summer season. Mer-
maid is remounting When Dinosaurs 
Dine by Moonlight in the fall and Per-
snickety Pete, her play for elementary 
schools has been picked up by the 
Australian division of Pearson Educa-
tion for fall publication. Orca has 
scheduled release of Rock a Bye Rock 
for 2004. 

n Harold Horwood’s series of 
poems in lament for the barren 
lands of Labrador, Cycle of the Sun, 
is the most recent Gaspereau Press 
limited edition.  Produced using tra-
ditional methods of printing and 
binding, 50 copies have been hand-
set and hand bound in a Coptic bind-
ing using blue Irish linen threaded 
into flax-coloured boards.

n Greg Cook has two new books 
on the horizon: Pottersfield Press 
is releasing his biography, Alden 
Nowlan: One Heart, One Way, in the 
fall while Black Moss Press launches 
his selected poems.

n The traditional transition of 
books is from hard cover to 
trade to mass: J. Paul Cooper’s 
Fluffy: A Cat’s Tale has taken a 
more 21st century approach – from 
print to e-book, available through  
www.publishamerica.com.  

n Barbara Whitby has sold her 
story ‘For Sura, who Claimed Her 
Need to be Touched’ for inclusion in 
the sixth of the fantastically success-
ful A Cup of Comfort anthologies 
which is scheduled for September 
publication.

n Alistair MacLeod was among the 
writers highlighted at this year’s 
Turin International Book Fair, Italy’s 
most important book exposition and 
one of the largest fairs in Europe. 
Though the fair is open to the 
public and draws close to 200,000 
avid readers, it is one of the 
primary market events for interna-
tional rights sales. Back on this side 
of the pond, Alistair was invited by 
The Writers’ Union of Canada to 
deliver the 2003 Margaret Laurence 
Memorial Lecture at the National 
Library during their Ottawa AGM.

n Muses at Play presented a full 
public reading of Donna Smyth’s 
play, Quilt, at the Kentville Kings 
County Museum, the first in an 
intended series of such delights. The 
reading developed in response to a 
very successful open house dedicated 
to Valley writers and orchestrated 
by Andria Hill.

n One way to make fundraising fun 
is to add George Elliott Clarke to 
the mix. George has agreed to be 
honorary chair of the campaign to 
build a library in Windsor, Nova 
Scotia, a hop-skip-jump down the 
road from his Three Mile Plains 
birthplace.

n “Part physical theatre, part intense 
character acting marked by Sheldon 
Currie’s edgy humour, brilliant met-
aphors and knowledge of human 
character, Lauchie, Liza and Rory is a 
jewel in Nova Scotia theatre.” Those 
fortunate enough to attend Eastern 
Front’s On the Waterfront Festival, 
or to have caught this Mulgrave 
Road production on tour will concur 
enthusiastically with this Chronicle-
Herald review. Bravo Sheldon!

n Mike Parker’s hard at work on 
book number 10. The slant is mili-
tary this time out and the working 

title, Fortress Halifax: Portrait of a Gar-
rison Town and its Outposts, slated for 
Nimbus publication in 2004.

n Olé! Congratulations to Barb Todd 
on the Spanish sale of rights for her 
picture book The Rainmaker (Annick 
Press).

n When your name is Mermaid The-
atre and it’s your 30th, what better 
than to mount a celebratory show 
with Mermaids and who better to do 
it with than Laura Jolicoeur? Moons 
and Mermaids is adapted from Laura’s 
tale of a solitary little girl who trav-
els through her imagination from the 
bottom of the sea to the top of the 
moon, assuming the guises of the 
characters she meets so she can play 
with them. The Maritime tour ran 
from April 22 through June 6, play-
ing throughout New Brunswick and 
Nova Scotia with a quick side trip to 
the Ottawa Children’s Festival at the 
Museum of Civilization Theatre.

n Donna D’Amour has two articles 
in the new Canadian Writers Guide 
as well as recent e-book publication 
by Cirrus Arts of her children’s 
book The Hallowe’en Flight. Poemata 
will be featuring her review of 
Joyce Rankin’s At My Mother’s Door 
and The New Brunswick Reader, her 
review of Butterflies Dance in the Dark 
by Beatrice MacNeil. Syncronicity has 
accepted her prose peom ‘Dream 
Babies’, Beyond 50, her ‘Small Mira-
cles’ and ‘Black Ties and Books’ has 
just appeared in Reading Today.

n Harry Bruce made the shortlist 
for the annual National Business 
Book Award with Never Content: 
How Mavericks and Outsiders Made a 
Surprise Winner of Maritime Life (Key 
Porter Books).

continued on page 15

Who’s doing what – continued



New Members
The Directors, members and staff of 
WFNS are delighted to extend the 
warmest welcome, or welcome back, 
to the following member writers:
Augusta, Lunenburg
Karen Bagnell, Halifax
Iris Boulton, Dartmouth
Peggy Chant, Dartmouth
Rhonda Church, Bridgewater
Joan Cleveland, Hubbards
Wayne Curtis, Fredericton
Rosemary Drisdelle, Bedford
Sharon Earle, Halifax
Renee Field, Halifax
Janet Garnhum, Halifax
Joyce Gero, Truro
Mary Elizabeth Grace, Halifax
Shawn Harmon, Dartmouth
Nancy Holland, Halifax
Trevor Jess, Centreville
Douglas Logan, Trenton
Jill MacLean, Winnipeg
Andrea Miller, Halifax
Patty Mintz, Centreville
Janet Murphy, Halifax
Tatiana Osmond, Halifax
Denis Perigord, Lower Sackville
Leslie Pezzack, Halifax
David A. Pink, Antigonish
Florence A. Rizzuto, Wolfville
Vicki Trainor, Dartmouth
Laura Trunkey, Halifax
Lis Van Berkel, Halifax
Nancy Waldman, North Sydney
Andrea Warner, Yarmouth n
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Markets

Power and profit in essay writing
By Sandra Phinney
(Sandra Phinney is a writer, researcher and consultant in Yarmouth. Her articles have 
appeared in more than 50 Canadian and American magazines. This article originally 
appeared in PWAC Contact.)

Virginia Woolf once wrote, “A good essay must have this permanent quality 
about it; it must draw its curtain round us, but it must be a curtain that shuts us 
in, not out.” (“The Modern Essay” in The Common Reader, 1925)

Essay writing is not my forte, but I had some questions. What are these 
markets actually looking for? How do essays differ from the third-person 
journalistic style of writing that’s often found in magazines, newspapers and 
trade journals? Then Jan Melnyk of Edmonton came to mind. I knew that essay 
writing was part of her freelance mix. She agreed to shed some light on the 
topic for me.

The first essay Jan ever sold focused on how she gave away all her pumpkins 
in an attempt to get rid of a selfish streak, and then, how pumpkins kept coming 
back to her in droves.

”It was kind of a what-goes-around-comes-around minirevelation,” says Jan. “I 
sold it to an American magazine for $60.”

Jan’s most recent essay just netted her $600. That’s a hefty hike in pay.
Most of Jan’s topics come to her out of the blue, usually while she is 

driving or swimming. Something happens to set off a series of thought patterns, 
culminating in a Eureka-moment of revelation. Then she knows an essay is in 
the making. 

A major difference with essay markets is that writers don’t pitch a story to an 
editor with a query. Rather, they send the finished manuscript.

“”You have to do the work first, knowing there may be no payoff. On the 
other hand, there is no rewrite. Once you get an acceptance, the work has been 
done,” says Jan.

Essays require little in the way of research and no interviews. Jan usually 
takes an amusing or peculiar personal happening, writes her experience of the 
truth, and tucks in a twist of fate or epiphany that underlines the experience. Jan 
has written about meeting up with a herd of bison, being swarmed by thousands 
of bohemian waxwing birds, and having underwear fall out of her trousers.

“It makes for good humour writing, if you can tie it in with some quirky life 
principle. Sort of like a Seinfeld’s tiny takes on life,” Jan says.

She suggests essay writers look for unlikely markets. For example, Stitches is 
a medical magazine that accepts humorous pieces. The topic does not have to be 
about medicine. “My last essay (for Stitches) was on storms,” Jan says.

Some tips from Jan:

ã Pitch magazines before newspapers because they pay better ($200–$300).

ã  Always retain copyright so you can resell your piece.

ã  Essay markets often buy reprints.

ã  Keep a notebook to jot interesting ideas down as they come to you.

continued on page 16
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ã  Humour gives essays an edge.

ã  Remember that mainstream magazines like Canadian 
Living have first-person venues such as Loving Ties and 
O Canada, and pay 50¢ per word.

ã  When Jan hits a tough spell while working on a 
feature, she turns to essay writing for a little rest and 
recreation.

Watch for Jan’s essay, “Weather or Not”, coming soon to 
the pages of Reader’s Digest.

Some personal essay markets:

Canadian Living
Loving Ties and O Canada
Jo Calvert at jcalvert@canadianliving.com
Christine Langlois at clanglois@canadianliving.com
Pays 50¢/word for essays, $1/word for magazine features

CBC Radio One
First Person Singular
Karen Levine, editor karen_levine@cbc.ca
Pays $145
www.cbc.ca/soundslikecanada/firstpersonsingluar.htm

Christian Science Monitor
www.csmonitor.com
Home Forum section
www.csmonitor.com/aboutus/guidelines.html 
Pays $150 US

Globe And Mail
Fact and Arguments 
facts@globeandmail.ca; Moira Dann, editor; Pays $100

Macleans
Over to You – overtoyou@macleans.ca
1,100 words. Honorarium of $200

Reminisce magazine
www.reminisce.com/guidelines.asp
Bettina Miller at BMiller@reimanpub.com Pays $50 US

Stitches magazine
findings@aci.on.ca Simon Hally, editor, Pays 40¢/word

Today’s Parent
Your Turn, 800 words, Pays $200
yourturn@todaysparent.com; 

Excellent annotated site:
www.kporterfield.com/journal/Journal_Markets.html

150 paying essay markets:
www.writingtoheal.com/pew/markets.html n

Markets, etc.
Remember that you have access to the Internet and the World 
Wide Web through your neighbourhood library and its Public 
Access Computers. Appearance of a market or contest in this 
column does not imply an endorsement by WFNS. 

- Ars Medica: A Journal of Medicine, Health 
and the Humanities: Dept. of Psychiatry, 9th Floor, 
Mount Sinai Hospital, Toronto, ON M5G 1X5. E-mail: 
arsmedica@mtsinai.on.ca (www.mtsinai. on.ca/arsmedica) 
A new quarterly literary journal that explores the inter-
face between the arts and medicine, and examines what 
makes medicine an art. The editors, Doctors Rex Kay, 
Allan Peterkin and Ron Ruskin, invite letters, queries 
and submissions of previously unpublished poetry, essays, 
fiction, creative nonfiction, and medical history. Accepts 
e-mail submissions. Guidelines on Web site. Pays in copies. 
First issue scheduled for summer 2003. 

- Altitude Publishing: (www.altitudepublishing.com) 
This established Canadian publisher is looking for 
experienced creative non-fiction writers for Amazing 
Stories, a 25,000-wordseries. Covers regional and national 
themes. Topics range from historical biographies to 
contemporary adventure stories. Emphasis is on storytelling. 
Welcomes suggestions from writers. Flat fee or royalty 
contracts. Contact Kara Turner 
(amazingstories@altitudepublishing.com) (from freeLance)

- The Capilano Review: 2055 Purcell Way, North 
Vancouver BC V7J 3H5 (www.capcollege.bc.ca/about/
publications/capilano-review/) A visual and literary arts 
magazine publishing 3 times a year. Interested in fresh, 
original work that stimulates and challenges readers and 
work that is new in concept and execution. Sample copy 
$9. 

- Storyteller: 858 Wingate Dr, Ottawa, ON K1G 1S5 
(www.storytellermagazine. com) Quarterly general fiction 
mag. “Our readers especially enjoy humour, adventure, 
mystery, drama, suspense, horror, SF, and fantasy. ... Read 
an issue or two to get a feel for what we publish.” 2,000 
to 6,000 words. Occasionally accepts reprints, but not 
from well-known mags. Subs $28.35. Deadlines: August 
7, November 7, February 7, May 7. (You can find this 
and other Canadian publications at your editor’s favourite 
newspaper and magazine shop – Atlantic News, Halifax.) 

More markets on page 17

Profit in essays – contiued from page 15 
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- Bovine Free Wyoming (www. 
bovinefreewyoming.com) A 
quarterly e-publication of literature 
and art. Detailed guidelines on Web 
site. Pays $10 U.S./piece within 2 
weeks of acceptance. 

- Outpost: Editor Kisha Ferguson, 
474 Adelaide St. E., Lower Level, 
Toronto, ON M5A 1N6 Email: 
editor@outpostmagazine.com 
(www.outpostmagazine.com) A 
bi-monthly Canadian magazine 
focusing on travel. Guidelines on 
Web site.

- New England Review: 
Middlebury College, Middlebury, 
VT 05753. (www.middlebury.edu/
~nereview) Quarterly. Detailed guide-
lines on Web site. Reads ms 
September 1 through May 31 
only. Considers short fiction, includ-
ing shorts, novellas, self-contained 
extracts from novels, and a variety 
of general and literary nonfiction; 
long and short poems; speculative, 
interpretive, and personal essays. 
Committed to exploration of all 
forms of contemporary cultural 
expression in the US and abroad. 
No email submissions. Replies in 12 
weeks. Pays $10/page, $20 min. + 2 
copies.

- ACM – Another Chicago 
Magazine: 3709 N. Kenmore, 
Chicago Illinois 60613. 
(www.anotherchicagomag.com/) 
Publishes twice a year. Reads 
submissions between February 1 
and August 31. Submission 
guidelines on web site. Poetry: keep 
to 4 pages unless you’re convinced 
your long poem is irresistible. 
“No ‘inspirational’ or religious stuff.” 
Fiction: 25 pages max. Send one 
story only, unless you write shorts, 
and then you may send up to three 

(if indeed they are very short). Also 
publishes creative non-fiction.

- Ascent: W. Scott Olsen, Editor, 
Dept. of English, Concordia College, 
901 S 8th St., Moorhead, MN 56562. 
(www4.cord.edu/english/ascent/) 
Publishes fiction, essays, and poetry. 
Open to reading all types, styles and 
lengths. Has no editorial restrictions 
on form or content. Does not 
publish reviews or editorial articles. 
Publishes 3 times/year. Response 
time is normally fairly fast, but can 
take up to 3 or 4 months.

- Potomac Review: A Journal of 
Arts & Humanities: 51 Mannakee 
Street. Rockville, MD 20850. (www. 
montgomerycollege.edu/
potomacreview) Theme for #36 
Beyond... the limits of physical, 
psychological, and spiritual realities, 
deadline July 31; for #37: 
Within/Without Consider breaking 
boundaries in all dimensions, 
deadline Dec. 31. “Invites 
submissions of poetry, prose, art, and 
photography that are expressions 
and voices of, or reactions to, the 
human and physical terrain of the 
Mid-Atlantic region and beyond or 
work done by writers and visual 
artists living in the region.” Poetry: 
up to 3 poems, 5 pages. Prose: 
(fiction/non-fiction) up to 5,000 
words. 

- Seneca Review: Deborah Tall, 
Editor, Hobart and William Smith 
Colleges, Geneva, New York 14456 
(www.hws.edu/senecareview/) Pub-
lishes twice a year. Reads poetry, 
translations, essays on contemporary 
poetry, and lyric essays between Sept. 
1 and May 1. Does not publish 
fiction. Manuscripts received during 
the summer months are returned 
unread. Send 3-5 poems and essays 
up to 20 pages. Usually replies 
within 12 weeks. Pays 2 copies and a 
2-year subscription.

- Mid-American Review: Dept. 
of English, Box W, Bowling Green 
State University, Bowling Green 
OH 43403 (http://english.lsu.edu/
journals/ndr) An international liter-
ary journal dedicated to publishing 
the best contemporary fiction (6,000 
words max), poetry (send up to 6 
poems), nonfiction (critical articles 
focusing on contemporary authors 
and topics of current literary 
interest, essay/memoir/creative non-
fiction prose up to 25 pages), and 
translations. Guidelines on web site. 
Responds within 1-4 months. Pays 
$50 and 2 copies. Considers work 
that is character &/or language-ori-
ented without sacrificing narrative; 
open to new and established authors, 
both traditional and experimental 
work, including short-shorts, but dis-
courages genre fiction. 

- New Delta Review: Dept. of 
English, 214 Allen Hall, Louisiana 
State University, Baton Rouge, LA 
70803-5001, (www.english.lsu.edu/
journals/ndr) Detailed guidelines 
on web site. Publishes fiction, 
poetry, essays, book reviews, 
interviews with established writers, 
and artwork. Welcomes quality 
submissions within and beyond 
southern regionalism. Submit no 
more than 3 to 5 poems or one 
story (up to 6,000 words). Fall/
Winter reading period is August 15 
to November 15, and the Spring/
Summer issue reading period is 
November 15 to April 15. Editors 
do not read during the summer.

- Shenandoah: Washington & 
Lee University, Troubadour Theater, 
2nd Floor, Box W, Lexington, VA 
24450-0303 (http://
shenandoah.wlu.edu/) “Founded in 
1950 by a group of Washington and 
Lee University faculty members and 
students, including Tom Wolfe and 

Markets – continued

More markets on page 18
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William Hoffman, Shenandoah has 
achieved a wide reputation as a pre-
mier literary quarterly.” Considers 
poetry, fiction and critical as well as 
personal essays. Manuscripts are read 
between September 1 and May 30 
anything received in June, July and 
August will be returned unread.

- Tameme: 199 First St., Los 
Altos, CA 94022 
(www.tameme.org/) Annual bilin-
gual literary magazine of new writ-
ing from North America – Canada, 
the US, and Mexico. “Inside Tameme 
you will find short stories, travel 
writing, humor, memoirs, and poetry 
from some of the most interesting 
literary artists on the continent. 
Tameme is also a forum for the 
art of English/Spanish translation. 
‘Tameme’ is a Nahuatl word for 
‘porter’ or ‘messenger’. It is our hope 
is that Tameme will play that role, 
bringing new writing both north 
and south.” Looking for short stories 
or novel excerpts, if they can 
stand on their own. Generally does 
not consider genre fiction (romance, 
mystery, cowboy, detective, horror). 
Also looking for literary nonfiction, 
“essays, memoir, travel writing, or 
any mongrel thing that is not a book 
review, criticism, or topic of the 
moment punditry.” Detailed guide-
lines on Web site.

- flashquake: 
(www.flashquake.org/) A quarterly, 
web-based publication from Albany, 
New York, focusing on flash fiction 
(less than 1,000 words), flash 
nonfiction (memoirs, essays, creative 
nonfiction, humor) and short poetry 
(35 lines).  Prose poetry must 
be under their 1,000 word limit. 
Also looking for artwork. “We aim 

to make flashquake a top quality 
paying venue for literary writers, 
and we award stipends to all chosen 
contributors in each category. We 
reserve the right to withhold some 
or all of the stipends to be 
awarded depending on the quality 
of the work submitted.” Considers 
reprints of previously published 
work. Detailed guidelines on Web 
site. Pays $5 to $25 on acceptance.

- New York Stories: Daniel 
Caplice Lynch, Editor in Chief, New 
York Stories, English Dept., E-103 
LaGuardia Community College, 
31-10 Thomson Avenue, Long Island 
City, NY 11101. 
(www.newyorkstories.org) Publishes 
3 times a year. Publishes 
contemporary short fiction (up to 
5,000 words), set anywhere, essays 
dealing with New York City, and 
interviews with established writers 
and film directors. Stories should 
have strong characters, fresh voices 
and distinctive angles of vision. “We 
are open to the best work we can 
find from around the world. The 
stories do not need to be set in New 
York, but we do welcome stories 
that explore the city’s diversity. Non-
fiction pieces should focus on life 
in New York City and be creative 
in the tradition of Joseph Mitchell 
... at least one appears in each 
issue. Competition is intense. We pay 
for your work on publication at 
rates competitive with major literary 
magazines. We are keen to discover 
new talent and have published first-
time stories as well as the John 
Updikes of the literary universe. We 
generally respond within 2 months. 
Stories that excite interest among our 
editors are, alas, occasionally held 
longer.” Detailed guidelines on Web 
site.

- Boulevard Magazine: 6614 
Clayton Rd., Box 325, Richmond 
Heights, MO 63117 
(www.richardburgin.com/
boulevard.htm) Strives to publish 
only the finest in fiction, poetry, 
and non-fiction (essays, interviews, 
etc.). “While we frequently publish 
writers with previous credits, we 
are very interested in publishing 
less experienced or unpublished 
writers with exceptional promise.” 
No submissions will be accepted 
from May 1 to October 1. Detailed 
guidelines on web site. Poetry – 
poems of up to 200 lines; does not 
accept light verse; pays $25-$300 
(sometimes higher). Fiction – up 
to 8,000 words; no science fiction, 
erotica, westerns, horror, romance, 
or children’s stories; pays $50-$300 
(sometimes higher).

- Véhicule Press launches new 
fiction line: Véhicule Press of  
Montreal has added a new fiction 
imprint – Esplanade Books, edited 
by Andrew Steinmetz. It joins 
Véhicule’s poetry line, Signal 
Editions. According to a report in 
Quill & Quire, co-publisher Simon 
Dardick hopes Esplanade will add 
3 titles a year to Vehicule’s 
usual output of 14. According 
to Esplanade’s writers guidelines 
on Véhicule’s Web site 
(www.vehiculepress.com), writers are 
asked to send a brief profile 
including a list of previous 
publications, an SASE and an 
excerpt (30 to 50 pages) from the 
manuscript to: Andrew Steinmetz, 
Editor, Esplanade Books, Véhicule 
Press, POB 125, Place du Parc Station, 
Montreal QC H2X 4A3. n

Markets – continued
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Minutes of the AGM – June 14, 2003

1  There being a quorum of 26 WFNS members, more 
than half of whom were Writers’ Council members, and 

there also being a quorum of Directors at WFNS, 1113 
Marginal Road, Halifax, President Mary Jane Copps called 
the meeting to order at noon.

2 Approval of the Agenda: Moved/Seconded/Carried to 
approve the Agenda (Lorri Neilsen/George Borden)

3  Approval of the Minutes: M/S/C to approve the 
minutes of the Annual General Meeting of 15 June, 

2002, as circulated in the July/August 2002 Eastword 
(Gwen Davies/Peggy Amirault).

4  Business arising: None.

5  President’s Report – Mary Jane detailed the triumphs 
and tumult of the past year and thanked her colleagues 

on the Board of Directors and the WFNS staff for their 
thoughtful support of the Federation. Directors who have 
completed two full terms and must retire (Sylvia Hamilton 
and Sheldon Currie) were lavished with praise and gift 
certificates and extolled to the heavens for their many 
kindnesses to the Federation.

6  Treasurer’s Report: Sue Newhook, our treasurer for 
the past year, was away on business in St. John’s. 

In her absence Jane Buss noted that the year past has 
been the largest in the Federation’s history with revenues 
and expenses increased 35% to almost a quarter million 
dollars. Despite this our administrative costs dropped 17% 
while the funds invested in programming for our growing 
membership grew 76%. 

M/S/C that the audited financial report be approved 
(Peggy Amirault/Kathleen MartinJames) and that Michael 
Sutherland be reappointed auditor to the Federation for 
the 2003/4 fiscal year and that he be commended for 
the excellent service he offers WFNS (Tonja Gunvaldsen 
Klaassen/Susan Cameron). 

M/S/C that annual membership dues increase to $40 
with a reduction to $20 for students. (Don Aker/Sylvia 
Gunnery).

7 Writers’ Council: Jane Buss presented the report of 
the Standards Committee which had been unanimously 

adopted by the WFNS Board. Twenty writers made 

application to the Standards Committee for this 
year’s April 30 deadline. The Standards Committee 
recommended that the following writers be invited to join 
Writers’ Council: Blanca Baquero, Jill Bryant, Mary Jane 
Copps, Sue Coueslan, Joyce Glasner, Mary Elizabeth Grace, 
Vicki Grant, Fred Ted Hollett, Jim Lindsey, Barbara Little, 
Ami McKay, Ray Pierce, Heather Pyrcz, Darcy Rhyno, 
Thea Smith, Lisa Teryl, Michelle Thomason, Barb Todd, 
Clyde Wray. 

8  Executive Director’s Report – see page 20.

9  Nominating Committee Report – Rachelle Richard 
reported for the Nominating Committee. The 

Committee proposed the following slate of Directors 
for the coming year: Stephanie Domet, Past President; 
Douglas Arthur Brown, Vice-president; Mary Jane Copps, 
President; Sue Newhook; Allan Lynch; Richard Cumyn; 
Rachelle Richard, Secretary; Susan Cameron, Christy 
Ann Conlin, Laura Jolicoeur, Tonja Gunvaldsen Klaassen, 
Lezlie Lowe, and Kathleen Martin James. Mary Jane Copps 
called three times for further nominations from the floor. 
There being none, she declared the slate and named 
officers elected. (Rachelle Richard/Sylvia Gunnery)

10  Other Business – George Borden suggested that 
AGM be held in conjunction with another WFNS 

event to promote greater participation from membership. 
Discussion followed. Because AGM is more of a formality 
and WFNS always meets a quorum at the meetings, the 
members agreed to proceed with future AGMs in the 
same fashion. Members who wish to discuss specific issues 
can approach WFNS staff any time during the week.

Discussion on WITS touched on a fact that WITS fees 
are lower than in central Canada and that writers must 
clarify with teachers the number of sessions they are 
willing to do during a day.

Einar Christensen asked about news from the NS Arts 
and Culture Partnership Council. Jane provided an update 
on the representation of the council and our dealings with 
them.

11  Adjournment – There being no further business, 
and lots of splendid food weighing down a lavish 

table, Lorri Neilsen moved that the Annual General 
Meeting be adjourned. n



Executive Director’s Report AGM 2003
Jane Buss, Executive Director

What a year! Our struggle at the Writers’ Federation 
of Nova Scotia has been, is and will always be to 
find ways to support and sustain the creative lives of 
working writers. And we have not gone gentle into 
these difficult times of arts council closure, cuts to 
funding and indifference at the provincial government 
level so profound that not one taxpenny was invested in 
publishing in Nova Scotia this past season.

Rather than being distracted by a paper tiger, Ma 
Fed has focused her vision on tigers that burn bright. 
We’ve roared through the dark forest of this year 
investing in Writers in the Schools, Mentorships, Readings 
and Launches, a vastly expanded program of classes 
and workshops, fundraisers for the Children’s Literature 
Roundtable and libraries in Afghanistan. Sue Goyette has 
been our catalytic presence at Word on the Street which 
draws larger family audiences every year to enjoy/buy/
read your work; Alan MacAulay, as our representative to 
Moving Images Group, has moved heaven and earth to 
ensure the survival of MIG and the vital opportunities it 
offers writers, and other professionals working in film, to 
explore and grow. Stephanie Domet has been elected to 
the Board of Access Copyright to help fight for creators’ 
rights in a time of fearful electronic asymmetry.

Although there still are those who think poverty is 
somehow a writer’s lot and that it would be a sin to 

taint the creative well with something so base as money, 
WFNS continues to rage – as genteelly as local manners 
prescribe or at least as genteelly as Jane can manage 
– when schools and other assorted hosts, invite you to 
volunteer to do what you do for a living. 

Last year WITS put $41,000 in our writers’ pockets; 
workshops, $7,000; mentorships, $10,000; readings, 
another $10,000; and prizes, $20,000. Still I know a 
writer, one of the finest in the country, who is entering 
old age after a lifetime of glorious work, with barely 
enough put aside to keep herself alive. Another, with 
children to support, who wept when he received a small 
advance that bought him time to write knowing the rent 
was secure for the year. We have much raging ahead to 
keep us focused in the coming months and years. 

A provincial election is imminent. People will be 
knocking on our doors asking for support. In return, 

ask them whether they support increased investment in 
the arts and culture in Nova Scotia; if arts education and 

adequately funded libraries are part of their thinking; 
whether they’ve read a good book lately? 

Halifax Regional Municipality is developing an arts 
policy. Get in on the ground floor: think about this 

community and your visions for a richer, more dynamic 
and visible presence for the arts in the largest centre in 
Atlantic Canada, and talk to City Hall. I think they’re 
listening: Mayor Peter Kelley was the convivial host of 
our Book Week launch serving sandwiches himself to a 
300-large throng of third graders. He’s added an illustra-
tion prize to the Award he bestows annually on a citizen 
who has made a difference in the local book world. And 
WFNS has just received its first ever HRM funding to assist 
us with our readings program. 

Having dispelled the notion that poverty is essential to 
the literary existence, the Fed also works to alleviate 

the image of a solitary struggle in some lugubrious attic. 
The Federation is you. And you are fun. I know there are 
hours spent alone hunched, cold and cramped in feeble 
light over your keyboards, but you are also 700 writers 
who come together to celebrate with wild abandon at the 
Gala, our annual Open House, at the awards, Word on the 
Street, readings and fundraisers and information sessions. 

You’re connected through Monika’s electronic Ma Fed 
link; through your messages for Eastword; through the 
estimated 4,750 volunteer hours you invest annually in 
your organization. You’re connected through one of the 
liveliest Boards of Directors in the country led by an 
energetic and wise President, Mary Jane Copps. You are a 
thoughtful, kind and generous gang of scribes. Mordecai 
Richler once said something to the effect that writers 
shouldn’t complain because they hadn’t been drafted, 
they volunteered. And it’s true; you have volunteered. 
And by creating the Fed, Nova Scotia writers have 
found an infinitely creative way to make any complaint, 
constructive. 

In the year ahead, we’ll be looking at Rural Write, 
a program that would take extended classes out of 

Halifax to the South Shore, New Glasgow, the Valley, and 
Cape Breton. We’ve begun a conversation about a library 
writer-in-residence. We’ll float a mini writers’ festival. All 
designed to sustain. All in support of the premise that 
your work be recognized for what it is, a value to society 
that can’t adequately be reflected in sales or fashion, but 
which will endure. n
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