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Malcolm Ross remembered

by Lesley Choyce

Malcolm Mackenzie Ross died in
Halifax on November 4 at the age
of 91. A man who made a great
contribution to Canadian culture, his
profound influence spanned several
generations. As the founder and
general editor of McClelland &
Stewart’s New Canadian Library
Series, Malcolm helped to foster
Canadian literature through this
series of inexpensive, accessible
fiction and poetry by this country’s
finest writers. His was a lifelong
commitment to literature, to writers
and to his students. Over the past
two years, novelist Susan Kerslake
and I had the opportunity to
interview Malcolm and record the
details of the rich and varied life of
a man who was both a traditionalist
and a visionary. His stories revealed
he was a man of great intellect and
also deep compassion.

Born on the second day of January
in 1911, Malcolm Ross grew up in
Fredericton, New Brunswick, and he
developed an early love for the writ-
ten word. Malcolm once spoke of his
younger days, going to high school
in Fredericton during the Depression
and he noted with regret one English
teacher he had encountered — not
a great educator by Malcolm’s esti-

mation. “He wanted you to
memorise things. He didn’t
love literature at all. He
taught facts. The examina-
tions were fact tests. How
many times did the man with
the blue cap appear on the
hill in the third chapter of
Lorna Doone? He was a good
soul but he didn’t know
anything about teaching lit-
erature. He became deputy
minister of education later
on.”

Malcolm Ross would him-
self become a professor of lit-

erature and he would not be
the kind of teacher he had
experienced in high school.
He believed in inspiring stu-
dents and encouraging them

to love ideas, language, and
the infinite possibilities of
expressing feelings from the human heart through poetry and fiction. One of
his favourite books read in high school was Scaramouche and he quoted the
opening line: “He was born with the gift of laughter and the sense that the
world was mad.”

That’s not the whole story, of course, but in some ways it could be applied
to Malcolm. He always concerned himself with the big picture, the state of
affairs of the world. He saw madness all around. And railed against it. He
cared deeply for the plight of those who suffered here in Halifax and around
the world. Malcolm took the news of the day more personally than any man

continued on page 2
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I know. I think it was because of
his compassion for people and his
concern for the planet.

Malcolm studied at the Universi-
ties of New Brunswick, Toronto and
Cornell; he taught at Cornell, Indi-
ana, Toronto, Manitoba, Queen’s and
Dalhousie. In the 1940s he worked
with John Grierson at the National
Film Board, work that fuelled a love
of Canada as he travelled by train
from coast to coast. Later, as a profes-
sor, editor of Queen’s Quarterly and
the NCL series, Malcolm encouraged
and edited many of Canada’s emerg-
ing writers of the day, most notably
Margaret Laurence. As a scholar, he
wrote books about poetry and Cana-
dian identity.

alcolm had an enviable assem-

bly of people he’d associated
with over the years, a list that
included Northrop Frye, Marshall
McLuhan, Robertson Davies, Marga-
ret Laurence, Ernest Buckler, Pierre
Trudeau, Jack McClelland, and
Claude Bissell among others. Mal-
colm was married to Lois Hall in
1938 and they had one daughter,
]uhe, who still lives in Halifax.

He officially retired from teach-
ing at Dalhousie in 1976 but con-
tinued to advise and counsel both
scholars and writers right until his
death this year. He was a visiting pro-
fessor at the University of Edinburgh
in 1982-83 and travelled around
Europe spreading the “gospel” of
Canadian literature. McClelland and
Stewart published a book of his
essays titled The Impossible Sum of Our
Tradirions in 1986. In addition to col-
lecting numerous honorary degrees,
Malcolm was awarded the Lorne
Pierce Medal of the Royal Society
of Canada, the Northern Telecom
Award in Canadian Studies, and the
Dipl me d’Honneur from the Cana-
dian Conference of the Arts.

I knew Malcolm Ross for about
20 years and in that time he was
an unfailing mentor, advisor, and
supporter to me as a writer and a
publisher. He helped me edit books
for Pottersfield Press by such diverse
authors as Thomas Raddall, Joan
Baxter and Neil Peart. There were
many discouraging times for me as
there are for all writers; Malcolm
was always there with words of
wisdom, kindness, encouragement
and practical advice. If I felt that I
needed to rail against the injustices
and unfairness of the world, Mal-
colm was always there to rail with
me. And he undertook that task
with vigour and sincerity.

was fortunate to have had Malcolm

Ross for a friend. What I discov-
ered in him was the same unflagging
encouragement that other Canadian
writers had encountered before me.
Even in his later years Malcolm was
vital and productive in his efforts to
advance culture and creativity; his
experience and resources were sig-
nificant. I don’t think the path from
70 to 91 is a particularly easy one
to travel but Malcolm travelled it
with grace and dignity and always
with more concern for others than
for himself.

Last year when I needed a new
title for a novel I'd written I asked
him for some advice. He said he had
one good one he was saving but that
I could use it if I wanted to, and I
did. It’s a phrase that came from a
poem by A. E. Houseman, “Shoulder
the Sky.”

I believe Malcolm himself
shouldered the sky with great
distinction and without his support,
the clouds may fall a little closer to
the face of the earth. For those of
us he inspired, as teachers, writers,
Canadians and citizens of this large
mad world, his spirit will carry on.l



Writing Groups:

Pros, Cons and How to Start One

Writing is a lonely act. Perhaps the most frequent question we
field at the Federation is the plaintive cry, “Is there a writing
group I can join?”

Unfortunately, the answer is as complicated and delicate
as matchmaking. There are dozens of writing groups meeting
today all over the country. Some specialize: there are the
romance writers; writers who concentrate on poetry, prose
or children’s writing; the South Shore Writers are gregarious
generalists and stand at the door enthusiastically waving new
writers through. Many groups are long-standing and wary of
changing the chemistry by welcoming “unknowns.” Many have
taken their impetus from a shared workshop experience: when
the formal workshop ended, several writers felt an affinity with
each other and continued to meet.

A good writing group can help prevent you from becoming
static through an exchange of ideas and the exploration of new
techniques. For beginning writers, group meetings can provide
a deadline and the discipline of writing regularly — after all,
you have to have something ready for the next session. For
more established writers, support is often most needed after
publication, when new problems arise, when that awful . . . or
wonderful . . . review needs to be shared, when professional
questions would benefit from the exchange of information.
However, a writing group is only as good as the members, only
as healthy and strong as the people involved.

Structuring the group thoughtfully can create a powerful
tool for peer mentoring. It’s important to begin with a clear
sense of your shared goals. This can be as simple as “getting
professionally published.” Yours will be a very different group
from one which wishes only to share community stories, say.
A long-term commitment to the group is important, and is
likely if you select writers with a similar commitment. Where
to find these paragons? . . . place a succinct ad in Eastword or
a community newspaper; take a workshop and keep your eyes
peeled; ask around at libraries or a local bookstore.

etting clear ground rules in advance will save you from

future woe:

o0 Set specific goals as a group and discuss these early on.
Individual members may also wish to set personal goals.

®0 Agree on a meeting space conducive to work. While a
social element may be fun, get on with the business and save
the giggles and gossip for the end of the meeting. Alternate
bringing snacks to the meeting: this takes the pressure off any
single host and makes the meeting more enjoyable.

o0 Set a clear schedule and program. A good writers group
will discourage wanna-bes by requiring a minimum amount of
writing which will be presented on a regular basis.

o0 Decide on a size for the group. If you're too small, the
illness of a member may create chaos with regular meetings; too
large, and you won'’t have time to read and discuss everyone’s
work in a timely fashion.

®¢ Time is a precious resource: group members should
agree to be on time; to write regularly; to produce work as
scheduled; and to be strict about time allotted to discussion on
work during a meeting.

®¢ Commit your ground rules to paper so current and new
members will know what to expect.

It takes time for trust to grow and develop. It has to
be earned. You may find that reading each other’s work in
advance helps you to be more thoughtful and thorough with
feedback. A group must be a safe place to try out new ideas and
present work that’s very much in-progress. No group member
should feel the need to apologize for, or be embarrassed by,
their work.

Although there is no substitute for time spent sitting on a
chair and writing, writing, writing, a well-constructed writing
group may be a powerful tool in sustaining your writing
muscles. Methods that work well for one may not work for
another group. Experiment. Find out what works for you and

your group and stick with ic. B

Peered Pairs

A panel of three writers drawn from different disciplines, geog-
raphies and sexes pored over 34 applications for this year’s
mentorship positions. Introduced last season at the Writers’
Federation after many years of dreaming, the program has been
sustained through support from The Canada Council for the
Arts and from Alistair MacLeod who named WENS and this
program for support from his Portia White Prize.

Designed to address the needs of emerging writers who
are committed to their writing and creative development, the
Mentorship Program is not an introduction to the craft but
rather a hands-on opportunity intended to provide a disciplined
and focused period of work for the developing writer with
guidance and feedback from a more seasoned writer who has
travelled some of the territory and can point in potential right
directions.

After a month of reading the applications and writing sam-
ples, the panel reached agreement that there were five appli-
cants who would benefit from this particular approach. Each
of these writers demonstrated a matureness of work and vision.
Each had achieved a unique voice that, with some directed
polishing, was ready to compete for professional publication.

Writers chosen for mentorships and a 5-month term of work
paired with a senior partner for 2002/3 are: Rose Adams work-
ing with Eleonore Schénmaier on a poetry manuscript; Rosaria
Campbell working with Christy Ann Conlin on a short fiction
collection; Renée Hartlieb working with Pamela Donoghue on
a short fiction collection; Joanne Jefferson working with Carole
Langille on a poetry manuscript; and Ami McKay working with
Richard Cumyn on a novel. Congratulations to all. B
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Pressing questions & answers

by Douglas Arthur Brown

Cape Breton resident and WENS Board member, Douglas
Arthur Brown is the author of the novel A Deadly

Harvest and two children’s books, The Magic Compass and
Archibald’s Boo-boo (all from Solus Publishing). He is also
the publisher and managing editor of Pottersfield Portfolio.
A member of the Canadian Magazine Publisher’s Associa-
tion, he’s been providing “expert advice” to publishing
colleagues and writers in a column in the CMPA newslet-
ter, and has agreed to respond to Eastword queries as well.
Please address you questions to Douglas at the address in
our masthead.

Q What is a simultaneous submission?

I’s when you send the same piece of writing to

many magainzes. 'm probably going to take some
flack from editors on this one, but I see no problem with
simultaneous submissions. Here’s why. You've read the
writers’ guidelines and you submit your piece exclusively
to a publication that doesn’t accept simultaneous submis-
sions. Then you wait — 3, 6, 9 months for a rejection.
At this rate, if could take years to find a publisher for
your work. So, send it out to as many suitable markets as
possible. However, if your work is chosen for publication,
you have a responsibility to notify the other magazines
immediately so it can be withdrawn from consideration.
Otherwise, valuable time could be wasted by editors.
They might not welcome your submissions in the future.

Are there certain words one should use in a submis-
sion query which will increase the chances of actu-
ally hearing back from an editor?

AThere are no tricks in a query. After you have
consulted the submission guidelines, prepare your
query letter accordingly. Keep it brief. As an editor, I
often find that writers will spend three-quarters of a
query letter or cover letter telling me what the story is
about, the name of their spouse, child and dog, and where
they went to school. This is not necessary. I can read and
figure it out for myself. Avoid sarcasm in your query
letter, jokes or too much praise for the publisher as it can
sound syrupy and insincere.

I've noticed that a lot of Canadian literary maga-

zines have contests. Isn’t it unethical to ask writers
to pay for submitting stories to a contest?
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There’s a reason why literary magazines in Canada

have contests. Most writers don’t buy the literary
magazines they want to be published in. Without the
contests, there would be fewer subscribers; no subscribers
means no revenue, and no revenue means no outlet for
your writing. Got the picture?

Sorry for the cynicism, but most literary magazines
and journals in this country are never more than a hair’s
breadth from closing. Funding from The Canada Council
and provincial cultural organizations is fickle, fewer librar-
ies subscribe; all the while, printing and production costs
rise.

The fee for entering these contests usually covers a one-
year subscription to the magazine or journal so you get
something for your money. And, if you win, the prize
money is good considering that writers don’t make much
money from being published in journals. On the other
hand, it can be very expensive to subscribe to all the maga-
zines and journals on the market. Choose and subscribe to
your favourites (i.e., keep them in business) or visit your
local library and encourage them to subscribe to as many
as possible.

I have a few ideas for articles and was wondering if

it is proper to query a magazine editor on more than
one article at a time? Also, in my word count, should I
include sidebars and window quotes?
AThe number of query letters an editor receives can be

overwhelming. A good-intentioned editor, in reject-
ing your first pitch, may have forgotten there was a second
one on page two they really liked. I'd stick with one
query. As to quotes, this is usually the decision of an editor.
Sidebars and box quotes are often a repeat of material
found in the body of the article and chosen by an editor
and the person doing lay-out. B



Winter works — Writing workshops at the Fed

Writing for Children with Carol McDougall
and Norene Smiley

January 14 to March 8, Tuesday evenings 7 to 9 p.m.
Saturday finale, 10:30 a.m. — 2 p.m.

Cost: $135 WENS members, $150 Non-members (Easy
payment terms available)

If you've been writing for the children’s markets and
feel you need help to develop your work further, this
workshop is for you. Designed to provide support and
resources to children’s writers, this course will give you
the kick-start you need to keep moving forward with
your craft.

Co-instructors Norene Smiley and Carol McDougall
will help you find your unique voice by exploring
character development, point of view, the “child’s eye,”
and use of language. Using the rich resources of the
Canadian Children’s Book Centre’s Library, they will
analyze plot development, structure and pacing in
children’s books.

Each class will be made up of writing exercises
tailored to build specific skills, sharing works in
progress and getting critical feedback in a supportive
environment.

If you have not worked with Norene or Carol before,
enclose a sample of writing with your registration
(a 3-page writing sample or a 1-page proposal for a
project.) This will help to tailor the workshop to the
very specific needs of the participants.

Carol McDougall has worked in children’s literature
for more than 20 years, as a children’s librarian, as
information officer for the Canadian Children’s Book
Centre, as Atlantic officer for the Centre, and currently
as Director of the IWK Read to Me program.

Norene Smiley has worked as an editor, bookseller,
publisher, writer, publicist, and arts administrator.
Currently manager of the Hackmartack Children’s
Choice Awards, Norene writes picture books and
juvenile fiction and has taught creative writing for the
past 10 years. B

Thing Feigned or Imagined:

The Craft in Fiction with Fred Stenson

Saturday, January 25, 10:30 a.m. to 1:30 p.m.
Cost: $40 WENS members, $50 Non-members (light
lunch provided)

This workshop is not about methods of inspiration for
writers or the philosophy of writing. Fred will present
an engaging approach to writing and editing that helps
the writer with new work but also helps to improve
and make successful the projects which might otherwise
have been called failures. This workshop will provide
practical help for diagnosing problems of fictional mech-
anism and craft — a combination of instruction and
troubleshooting.

Fred Stenson has written 12 books of fiction and
non-fiction, and more than 130 films and videos, during
the course of a career that spans 30 years. His 2000
novel, The Trade, was nominated for the Giller Prize
and was long-listed for the Dublin IMPAC prize. It
won the inaugural Grant MacEwan Author’s Prize and
two Alberta novel awards. As a community and college
writer-in-residence, and as a faculty member of several
Banff Centre writing studios, he has served as a mentor
and editor for many developing writers of fiction. His
most recent book, Thing Feigned or Imagined: the Craft in
Fiction, is based on a course that he created. It’s an honest,
funny and seasoned take on the process of writing and
editing fiction. M

Poetry with Sue Goyette
January 20 to March 10/Monday evenings 7 to 9 p.m.
Cost: $135 WFENS members, $150 Non-members

More than subject matter or any particular aspect of
craft, it is the poet’s voice that carries — or sometime
fails to carry — the poem. It is the presence of an
authentic, challenging and compelling voice that matters
to us most as writers and readers of poetry. This
workshop is intended for anyone interested in exploring
techniques for developing the voice in their poems. At
the same time, we will look at the factors that can block
or muffle that voice.

Sue Goyette’s first collection of poems, The True
Name of Birds (Brick) was nominated for the Governor
General’s Award. HarperCollins Canada released her
first novel, Lures, this spring. Sue has taught at the
Maritime Writers’ Workshop and is currently Writer-in-
Electronic-Residence with the Banff Centre. B
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Spotlight on the Canadian Children’s Book Centre

We all know the value of reading. I's arguably the most
fundamental and important skill we learn. Reading develops
imagination and intelligence and empowers us with a breadth
of knowledge that enriches our lives.

This philosophy informed the visionaries who, in 1976,
succeeded in establishing the Canadian Children’s Book
Centre with the goal of introducing children to books
and the pleasures of reading. The Centre has also always
been committed to making Canadian
books available to young people. A
book that is set “at home” shows
young Canadians that their stories
are important and worth telling. And
when children meet Canadian authors
and illustrators, their enthusiasm for
books and their own culture grows.

Just over 25 years later, children’s
book publishing has grown at an aston-
ishing pace. The market competition is
so stiff that it’s occasionally described,
not so facetiously, as a bunny eat bunny
world. Situated at the heart of the industry in Canada, the
Centre has been a catalyst for growth while providing a deep
keel by offering vital services and imaginative programming.

Twenty-five years of Children’s Book Week has introduced
hundreds of thousands of our children to our writers and
illustrators, as well as introducing our writers to each other
in a country ever-challenged by its geography. The week-long
festival, now offered in both official languages, has also
recently become the occasion to give every Canadian child
in the first grade a book. Sponsored by TD Bank Financial
Group, the “give-away” saw the distribution of 450,000 copies
of John Bianchi’s Young Authors Day at Pokeweed Public School/
Les Jeunes Auteurs de I'école des Azalées last year, and this year
is seeing the circulation of When Jeremiah Found Mrs. Ming/Une

Death by dessert

Jjournée avec Jérémie at Mme Ming by Sharon Jennings with
illustrations by Mireille Levert.

The Centre’s Our Choice catalogue has become one of
the most eagerly awaited releases of any children’s book
season. In a country that is now internationally recognized
for the excellence of our children’s books, the guide offers
direction through the myriad of new releases. Expert panels
are assembled from coast to coast to winnow through
the most recent books, magazines,
and audio and video materials. The
committees look for excellence in
writing, illustration or performance
as well as for the strong appeal
of the material for young readers
and listeners. Exceptional merit is
recognized with a starred Our Choice
citation — very heady stuff.

This year’s catalogue recognizes
many of our members: with their
heads in the starry skies, Budge Wilson
and Susan Tooke for A Fiddle for
Angus; also noted in the picture book category are Sheree Fitch
for No Two Snowflakes (illustrated by Janet Wilson) and Maxine
Trottier for There Have Always Been Foxes (illustrated by Regolo
Ricci). Maxine is recognized again in the fiction category for
Under A Shooting Star, where Lesley Choyce also receives a
nod for Carrie’s Camping Adventure. Non-fiction kudos include
Pamela Hickman’s Animals Eating: How Animals Chomp, Chew,
Slurp and Swallow. Copies of the catalogue are available at
WENS or through the Book Centre for $5.95 and are an
invaluable and trusted reading and buying guide to current
Canadian children’s books. And while you're at the Fed, stay
a moment to examine the Children’s Book Centre collection
which in Adantic Canada is housed at WENS. You can also
visit the Centre online at www.bookcentre.ca. B

Think February. Winter’s grown interminable. You need hope. A distraction would do. Warm would be good but Florida’s
too far. The Nova Scotia Children’s Literature Roundtable has the perfect solution — Death by Dessert, a gala fund-raiser in
support of their activities, on Saturday, February 8 from 7 to 10 at your very own Writers’ Federation.

This is your opportunity to astound by contributing the most decadent dessert you can conjure. Your $15 investment in
a ticket will support a group founded to promote literacy and the love of reading and will also bring you a tax deductible
receipt. Tickets are available at Woozles, the Writers’ Federation or at the door. Given the proximity to Valentine’s Day,
guests are also invited to bring an excerpt from a favourite poem or children’s story that celebrates either love or food (or
love and food!). Several children’s writers will be on hand to join in this pre-Valentine’s celebration and lead the general
sharing of delicious stories. Death by Dessert is plotted to be a fabulous evening of friends, fellowship, fabulous fictions.
and fantastic confection! All proceeds will support future Children’s Literature Roundtable programs.
Currently on the 2003 calendar are two Title Wave Book Club meetings:
Thursday, January 23, 7 p.m., Keshen-Goodman Library, Halifax: Picture Books for Older Readers
Wednesday, March 5, 7 p.m., Keshen-Goodman Library, Halifax: Recommended Titles for Reluctant Readers B
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IMPRESSed — The newest titles by WFNS members

Never Content

How Mavericks and Outzidars

Made a Surpriac Wimnner of
A

Maritime Life

Harry Bruce

Never Content:

How Mavericks and Qutsiders
Made a Surprise Winner of
Maritime Life

Harry Bruce

Key Porter Books, 2002 $29.95 (hc)
ISBN 1-55263-496-5

The Maritime Life Assurance Company
has, for 80 years, presented a calm

and dignified face to its policyholders
while waging a battle for recognition
and market share in the boardrooms of
the nation. As an industry outsider, and
the only player to call Halifax home,
Maritime Life has, from the very begin-
ning, used its Atlantic roots to its
advantage. From unique products to
unheard of selling strategies, the maver-
icks at Maritime Life repeatedly shook
the financial services industry as they
expanded westward — much to the sur-
prise of their competitors. Never Content
is the captivating tale of a corporate
underdog originally conceived as a
homegrown alternative to the players
in central Canada who dominated the
business.

Harry Bruce has won four Adantic
journalism Awards and two National
Magazine Awards for his writing. His
newspaper columns and stories have
appeared in every major newspaper in
Canada. His published works include 10
books on a variety of subjects. Harry
now lives in Moncton, New Brunswick.

'SHOULDER
| THE SKY

-

Lesley Ches..

Shoulder the Sky
Lesley Choyce

The Dundurn Group, 2002 $12.99 (sc)
ISBN [-55002-415-9

Sixteen-year-old Martin Emerson sur-
prises his friends and family when he
shows no reaction to the death of his
mother. Instead, he creates a wildly
popular website as a forum to share

his intellectual musings with the world.
Shoulder the Sky is a rarity among

young adult fiction, in that it challenges
the reader with philosophical thought
and complex observations through the
voices of its narrator, Martin.

Shoulder the Sky deals with contem-
porary topics relevant to today’s youth.
The book is written in an engaging and
enthralling style, with fully developed,
dynamic characters and a plot that will
keep the reader turning the pages far
into the night.

Lesley Choyce is one of Canada’s
most prolific writers. A resident of
East Lawrencetown, he has written more
than 50 books of fiction, non-fiction
and poetry and has won several awards
for his work. An avid surfer, Lesley is
also the host of a television program —
Off the Page with Lesley Choyce — and
the publisher of Pottersfield Press.

THE ART 0

5001

Rom l;.'.if“-a Cotmar

The Art of Soul:
An Artist’s Guide to Spirituality
Regina Coupar

Novalis, 2002 $27.95
ISBN 2-89507-299-X

What does art have to do with spiritu-
ality? In The Art of Soul, artist Regina
Coupar takes readers on a journey of dis-
covery to a place where the two merge.

Through a series of 10 art lessons,
Coupar explores such themes as light,
colour, perspective, and balance, then
relates these to aspects of spiritual devel-
opment. Artists will love the accessible,
hands-on art lessons; readers who may
never pick up a brush or visit a gallery
will benefit from Coupar’s rich insights
and thoughtful reflections.

A Nova Scotian of Acadian descent,
Regina Coupar is an experienced artist,
teacher and poet. In her work, Regina
explores the meaning of creativity and
spirituality. She lives with her husband
in Chester Basin.
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Lady Lyte’s Little Secret
Deborah Hale

Harlequin Historical, January 2003
$6.25
ISBN 0-373-29239-2 (sc)

Fecility Lyte was in a quandary.

How would she tell her cherished
paramour she was expecting his child?
Despite his straitened circumstances,
Hawthorn Greenwood would surely
make a responsible, honourable offer of
marriage — one which Felicity could
never accept. The wealthy widow had
sworn never again to put her fortune
and her freedom into the hands of a
man.

Thorn Greenwood had expected to
share only an idyllic season with Lady
Lyte, but instead he had found his soul’s
partner. Then Felicity had abruptly
ended their liaison. Did she think him
a fortune hunter? A rank falsehood, that,
for the only wealth he sought was the
bounty of her ladyship’s love.

Lady Lyte’s Little Secret is Deborah
Hale’s ninth full novel for Harlequin
Historical. A Golden Heart winner and
RITA finalist, Deborah lives in Lower
Sackville with her husband and four
children, who love taking her book
covers to school for show and tell.
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At My Mother’s Door
Joyce Rankin

Sea-Cape Publishing, 2002 $18.95
ISBN 0-9692208-8-X

The past is ‘the phantom homeland’
that Joyce Rankin writes about in

these prose poems. In moving language
she describes her forbears, parents and
grandparents, who when their language
(Gaelic, bagpipes, obsequiousness) was
amputated, invented new ones. Rankin
pays a tender tribute to her mother and
to all women who kept the home lights,
love and laughter bright.

Joyce Rankin was born and raised in
Judique, Cape Breton, where she heard
many songs and stories. She went away
to see the world and then came back
to Judique, where she now lives with
her family. She has read her work at
ceilidhs and literary gatherings in Cape
Breton and Scotland. At My Mother’s
Door is her first book.

MOVEMENT

tataloguad

DERIEAN STILLEG

Movement Catalogued
Deborah Stiles

BrickHouse Books, 2002 $20 (sc)
ISBN 0-932616-70-4

Recently published in the New Poet
Series of BrickHouse Books, Movement
Catalogued is comprised of three sections.
Thirteen short poems make up each
“suite”; the poems chart, in imagery
and provocative language, a geographic,
political and textual pilgrimage from
West to East and back again. The poems
in this collection were inspired by the
author’s travels in Eastern and Central
Europe shortly after the fall of the
Berlin Wall
Deborah Stiles was born in West

Virginia. She came to Canada in 1994
to complete her Ph.D. research on the
19th century New Brunswick poet and
radical Martin Butler. She has lived

in the Maritimes ever since. Deborah
teaches history, literature and writing in
the Humanities Department of the Nova
Scotia Agricultural College.
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HAERY THLURST Qi

The Sea Among the Rocks:
Travels in Atlantic Canada

Harry Thurston

Pottersfield Press, 2002 $18.95 (sc)
ISBN 1-895900-54-9

The Sea Among the Rocks is a powerful
book about important people and their
communities. Award-winning author
Harry Thurston takes the reader to
Advocate Harbour, Cut Throat Island,
Petit Forte, and other intriguing destina-
tions. The Sea Among the Rocks is a book
about the spirit of Atlantic Canada and
a way of life that has been under attack
for decades.

Thurston writes passionately about
the region’s bounty, the environmental
destruction and the attempts to protect
what's left of our natural heritage. He
shows how these concerns for the
environment are inseparable from the
spheres of community and culture.

Born in Yarmouth, Harry Thurston
has been a full-time poet and freelance
writer for 25 years. His articles have
won national awards. He is also the
author of 9 non-fiction books and 2
poetry collections and the winner of sev-
eral literary awards. He lives on the Tid-
nish River in Cumberland County with
his wife, daughter, dog, and cats.

Three Cuts of Courage
Lynn M. Turner

Hard Shell Word Factory, 2002 $19.95
ISBN 0-7599-03211-2 (sc)

After Nell Fraser breaks her rogue of

a brother from a Scottish prison, she
leads him to a settlers’ ship bound for
the New World. There, among the hard-
ships and triumphs, she builds a life

for herself, and even falls in love with
a wealthy Englishman. Then tragedy
strikes.

Nell’s hot-headed brother has joined
rebel spies and is on the run again,
headed for a British trap. Nell races
across the wilderness to warn him and
smacks headlong into heartbreak. Clay-
ton, the man she loves, commands the
detachment sent to hunt down her
brother.

Lynn Turner is an author and award-
winning screenwriter who also lectures
on fiction writing. In her spare time,
she raises laying hens and paints. Lynn
lives with her husband, son, and catin a
century-old house in rural Nova Scotia.
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Playing at Being Bad:

The Hidden Resilience of Troubled
Teens

Michael Ungar

Pottersfield Press, 2002 $19.95
ISBN [-895900-52-2

Playing at Being Bad is for anyone

trying to understand the challenges of
kids today. Unlike many books about
troubled kids that reflect the “wisdom”
of adults, this one explores the “truth”
of adolescence. Ungar builds on recent
explorations of adolescence and modern
trends in psychology found in works
like Mary Piper’s Reviving Ophelia,
Judith Rich’s The Nurture Assumption,
and William Pollack’s Real Boys. He
examines some of the emerging trends
in psychology and recent innovations in
work with our most “unhealthy” young
people.

For more than 15 years, Michael has
worked as a social worker, marriage
and family therapist, researcher, aca-
demic and administrator of programs for
high-risk youth in both community and
custody settings. He is an Associate Pro-
fessor at the Maritime School of Social
Work and works extensively with staff
and professional therapists, parents and
community groups, conducting work-
shops on the treatment of our most vul-
nerable youth.
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Presidential words —
Pick up your pens, please

by Mary Jane Copps, President WFNS

The writing of a letter, the placing of a stamp on an envelope or postcard,
and the rushing out to the nearest mailbox has fallen out of fashion for many
of us. Yet the tremendous impact of a handwritten, postal-delivered note is
undeniable. So I'm asking you to find paper, pick up a pen and write. Here’s
why.

The Public Lending Right Commission (PLRC) administers payments to
Candian authors for their eligible books catalogued in public and university
libraries across the country. In February 2000 it distributed payments amount-
ing to more than $9.65 million to 13,269 writers, translators and illustrators.
In Nova Scotia this represented $227,377 distributed to 457 authors in 93
communities.

That’s good news, right? And we certainly wouldn’t want to see this kind
of recognition vanish, right?

Well, the warning signs have appeared. It is essential that we, the writers,
recognize these signs and act.

The PLR program is a unique creature in the Canadian political landscape. Its
creation 17 years ago by a decision of the federal cabinet, made it a program
and commission that worked directly with and answered to the Minister, not to
the department responsible for cultural affairs. This bestowed upon the PLRC
board — which consists of 19 members representing national associations of
writers, librarians and publishers — an atmosphere of stability unavailable in
other organizations.

ut things have changed. With regret, I must tell you that the Minister of

Heritage has not met with a PLRC Chair since 1997. As part of Canadian
Heritage’s Arts Policy Department, the PLRC is now under the administrative
umbrella of The Canada Council for the Arts and it has become included in a
bureaucratic framework that is threatening its monetary contribution to writers
and could threaten its very existence.

When the minister last met with PLRC respresentative five years ago, she
did recognize that the budget was not keeping pace with the demands of the
program and promptly approved an increase of $2.2 million. Since then, an
invisible wall has been constructed and the PLR Commission no longer operates
with confidence.

For the past 3 years, PLR funding has been delivered through The Canada
Council, with which there is a good working relationship, but the funds that
move through the department to the Council are not earmarked for PLR,
leaving the program in jeopardy.

Four thousand new titles are expected to enter the program this year, and the
growth rate is on a steady climb.

This year’s PLRC Chair, writer Joan Clark, has told me that all of her
requests and those of her two predecessors for a meeting with the minister have
been answered by department staff members. In December, Joan was hopeful,
having spoken with one of the minister’s special assistants, but soon she heard
from a bureaucrat who suggested that the department send a substitute.
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The PLR program maintains an
enviably low administrative over-
head of 3.95% and exists to pay
writers — you and me — earned
income. It is vital for the program’s
future that the PLR Commission
have direct access to the minister. It
is incumbent upon us to help make
that happen.

So, grab a pen and paper or post-
card, and write the following (or
something similar): “As a Canadian
writer, I am requesting that you meet
with representatives of the Public
Lending Right Commission as soon
as possible.”

That was easy, wasn’t it? Now
address this message to: The Honour-
able Sheila Copps, Minister, Cana-
dian Heritage, 509-S Centre Block
Building, Ottawa ON K1A 0A6. You
do not need a stamp. I thank you
in advance for taking the time to
do this, for being an active member
of Canada’s writing community and
working to assure its future.

And I also want to tell you

about a decision I made, a deci-
sion that affects all of us, some of

us quite directly. Don Connolly, of
CBC Radio One’s Information Morn-
ing, wants to maintain an ongoing
discussion about books as part of
the program. He contacted our office
looking for our support, but also

for someone he can count on, from
time to time, to speak about a wide
variety of books, authors, events, etc.
I have agreed that Jane Buss can/
should be that person. She is cer-
tainly in the “know” about all things
written and her enthusiasm for our
community of writers cannot be dis-
puted. Jane’s occasional participation
in these casual radio discussions is
excellent promotion for all of us,
and she has my full support. B



Who's Doing What

W Racked: members’ work appearing
in the copious cornucopia of
e—signals, journals and mags crossing
your editor’s desk into the Fed
Reference Library (open 9:30 to 4
Monday through Friday for your
erudition and astonishment): If you
missed The Fiddlehead this fall, dash
out now if only to read Lynn
Davies compelling essay on cross-
training for writers, an €ssay so
intimate, direct and fine that you
understand why Lynn was short-
listed for a Poetry GG! and why
she’s been invited to the Art Bar

in Toronto to read; ‘All in the
Family Bed” was Allison Rew’s
cosily rumpled debut on the pages
of Maclean’s magazine at the end

of November; Charlotte Musial
shared vivid memories of Mrs.
Fred/Helen in the Globe & Mail’s
Op/Ed page, and thoughts of making
friends where you find them; Betty
Dobson had two articles in Atlantic
Community Vision in December and
took herself off to Lunenburg in
Heritage Writer to look at 250 years
of history in that exquisite historic
village; verdant blessings on Jodi
DeLong’s green thumb for sharing
her love and knowledge of things
horticultural with us all on the
pages of the Sunday Herald and
Rural Delivery among others; Mari-
lyn Iwama is spinning her poetic
spells in the pages of Grain, where
you'll also find Jill MacLean has
her ‘Ear to the Ground’; Alan Lynch
captured all the gossippy bits at
Word on the Street for the rede-
signed Atlantic Books Today where
you'll also find poet laureate Sue
MacLeod highlighting first books
by Atlantic poets, Renée Hartlieb
encapsulating the latest in maritime
fiction, Stephen Lukas perusing
holiday reading, Johanna Bertin

rubbing shoulders with celebrity
writers, and Joyce Glasner engaging
in some soul-searching reading. . .
donalee Moulton has corralled all
these freelancers in her guise as
newly named editor of the review;
Andria Hill graces Saltscapes readers
with the fascinating story of Mona
Parsons while the peripatetic Jodi
DeLong manoeuvres through cran-
berry bogs; Sandra Phinney con-
fided tattoo secrets in the December
9 issue of Maclean’s, and is by-lined
in the recent Atlantic Business in

the company of Jennifer Hatt and
Carol Dobson; the Review magazine
of the Society of the Americas

has just published an essay from
Christy Ann Conlin on the chang-
ing face of Canadian writing; a
brand new periodical out of Mon-
treal, vallum, has just accepted
Joanne Merriam’s aggressively
titled recent poem; winning third
prize ($500) and publication in the
Arc Poem of the Year contest for
‘Recent Sightings’ is Deanna Young
while Genevieve Lehr receives Edi-
tor’s Choice kudos for ‘A Good
Death’; and 2002 comes to a glori-
ous end with the arrival of a mag-
nificent looking, now semi-annual,
volume of Pottersfield Portfolio where
editor Douglas Arthur Brown has
a marvellous recipe for getting good
books into our schools, Joanne Mer-
riam is poetic ‘With Every Step’,
Virginia Boudreau evokes the com-
fort of macaroni and cheese with
‘Violet Hands’, and there’s a rich dis-
cussion of recently published Atlan-
tic books.

m On the Launch Pad: A new collec-
tion scheduled for 2003 - Loops
— from Anne Simpson who's cur-
rently writing in residence at UNB
in Fredericton; new Brick poetry col-

lections for Genevieve Lehr and
Sue Goyette; Jessica Kingsley (UK)
is so happy with Jennifer Over-
ton’s Snapshots of Autism: A Family
Album that it’s the lead title in their
spring catalogue; back in print, after
a decade, is The Well-Filled Cupboard
by Mary Alice Downie and Barbara
Robertson, a delightful collection of
more than 200 treasured seasonal
recipes, make-it-yourself lore and
guides to bountiful living; Elly
Danica reports her acclaimed Don't
is scheduled for a reprinting by
Canadian Scholars’/Women’s Press;
Volume 2 of Soldiers of the King by
Hattie Perry marched into appre-
ciative hands early in December .

.. this is Hartie’s 14" remarkable
book focusing on local history; Lorri
Neilsen thought she was over the
moon when her poetry manuscript,
All the Perfect Disguises, won the Poet’s
Corner award but she went galactic
when Broken Jaw Press committed to
a May 2003 publication date!

m On the Air: Michael Ungar fielded
calls from teens, their friends, and
parents — with dulcet moderation
from Costas Halavrezos — on CBC
Radio One’s Maritime Noon, draw-
ing on expertise that informs his
recent release from Pottersfield Press,
Playing ar Being Bad: The Hidden
Resilience of Troubled Teens; Budge
Wilson had a glorious gossip with
Bill Richardson on Richarsdson’s
Roundup on the release of her

latest collection, Fractures; Informa-
tion Morning got heated with the
story of the Lunenburg Foundry
captured in Casting a Legend by
Marike Finlay-de Monchy and
Karin Cope; and don’t miss the tele-
vision debut of The Docket (which is
a legal show, not an ‘illegal’ entity as

continued on page 12
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falsely reported in the last Eastword)
hosted by Lisa Taylor, produced by
Susan Rogers with research assis-
tance from Julie Vandervoort; and
Mainstreet’s Carmen Klassen has
established an on-air Book Club
with an inaugural discussion of
Christy Ann Conlin’s Heave . . .
consensus was that you should run
out and read it!

m If you'd had the chance of work-
ing in Kyrgyzstan, wouldn’t you be
writing a travel memoir? Excerpts
from Simone Poirier-Bures’ have
been published in the fall issues

of Crazyhorse and Artemis. Another
piece on Kyrgyzstan, ‘Sacred Gift:
On Kumys and Commodification’,
appaeared in Resurgence, a British
journal considered the spiritual and
artistic flagship of the Green Move-
ment. Five of her photos accompany
the essay. The Fourth Genre recently
included an interview with Simone
and several other writers where they
talked about the challenges of writ-
ing about place.

m Nellie Allen saw the market in
Eastword and felt moved by a whim:
she just received a certificate and
cheque in the mail for the first prize
in the Women'’s Space contest. Con-
gratulations Nellie and thanks to the
eagle-eyed editor of Markets, Peggy
Amirault.

m Salter Street Films, a wholly
owned subidiary of Alliance Atlan-
tis, has just optioned Alfred Silver’s
latest historical novel, Three Hills
Home (Nimbus). French translation
rights have been sold to Editions
Traite d’'Union of Montréal, a pub-
lisher with strong ties to the Québec
film industry. The story of the Aca-
dian dispersal, Three Hills Home is
Alf’s ninth novel. Alf was a guest

of the South Shore Literary Club
recently, reading in Liverpool at the
Queens County Museum for their

annual Christmas party, and also
made a signing appearance at The
Inside Story in Windsor, short steps
away from where much of the action
of the novel is set.

m 700 luncheon guests enjoyed

a remarkable speech from Sheree
Fitch at the annual Festival of Trees
fund-raiser in support of the impor-
tant work and programs at the Nova
Scotia Hospital. Just as Sheree was
packing her bags for Washington,
DC, a couple of years ago, she was
approached to see if she’d be inter-
ested in writing a poem for the festi-
val about mental illness. Despite the
chaos of a move that landed her

in Washington amid the cataclysm
of September 11, the creative result
was Everybody’s Different on Everybody
Street, illustrated by Laura Jolicoeur.
You wouldn’t expect one of Sheree’s
books to start with “Purple condoms.”
but One More Step, just out in the
Orca Soundings series of high inter-
est teen novels aimed at reluctant
readers, does just that. Sheree intro-
duces us to 14-year-old Julian and
his discovery that love and happi-
ness come in many forms, some of

which include purple.

m Danger in Disguise (Roussan) co-
written by Mary Alice Downie

and John Downie is a shortlisted fic-
tion title in the current Red Cedar
Awards, BC’s Young Reader’s Choice
Awards aimed at grades 4 to0 7.
Fractures by Budge Wilson has

been shortlisted for the 2003 Red
Maple Awards, which are adminis-
tered by the Ontario Library Associa-
tion. Closer to home, Heroes of Isle
Aux Morts (Tundra) by Alice Walsh
with illustration by Geoff Butler, By
the Standing Stone (Stoddart Kids) by
Maxine Trottier, and Animals Eating
(Kids Can Press) by Pamela Hick-
man are on the Hackmarack short-
list.
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m Carriage House Gallery in
Wolfville, in collaboration with
Box of Delights Bookstore, hosted
a packed reading from Regina
Coupar. The celebration of her
recent book, The Art of Soul, was a
perfect entrée to the season.

m Another packed gallery! The Argyle
in Halifax feted Joanne Taylor,
Susan Tooke and the step-dancing
masses for the official launch of Full
Moon Rising (Tundra). Susan’s glori-
ous illustrations for Joanne’s debut
book, plus several striking examples
of work created for Budge Wilson’s
A Fiddle for Angus, and for A Maritime
Alphabet graced the Argyle’s walls for
the month of December. Author and
illustrator were doubly chuffed to
have their book chosen by the writ-
ers and editors at Maclean’s as one of

the 12 best children’s books of the

year.

m Followed by a packed theatre!! duMau-
rier Theatre in Halifax served as
launch pad for Josh MacDonald’s
Halo, just published by Talonbooks.
The signing and celebration was fol-
lowed by a performance of the play
staged by Two Planks and a Passion
Theatre. Directed by Ken Schwartz
and featuring Kevin Curran, John
Dartt, Francine Descheper, Ryan Rog-
erson, Burgandy Code, Marty Burt
and Sue LeBlanc-Crawford, the play
— which was seeded in Josh’s imagina-
tion when people began seeing an
image of Jesus on the wall of the
Bras d’Or Tim Horton’s — toured
Nova Scotia throughout November.
Next year, it will tour Ontario and
western Canada. Whereverville, Josh’s
play about Newfoundland resettle-
ment, which has also toured the
province, is also slated for a future
national tour.

m It was a jubilant cacaphony of
Clarkes when George Elliott joined

continued on page 13



Austin recently in the Hart House Library in Toronto to
celebrate African Canadian writing. George won the Gov-
ernor General’s Award for poetry last year, and Austin
was just announced as the Giller Prize winner.

m In commemoration of her 50 reigning years, Canada
struck a commemorative medal celebrating Queen Eliza-
beth II's golden jubilee and awarded it to Canadians who
have made a significant contribution to their fellow citi-
zens, their community or to Canada. Laura Jolicoeur was
among the recipients recognized at Government House
recently. The author of Moons and Mermaids, Laura has a
strong commitment to education and has been conducting
workshops and special projects in Nova Scotian schools.
She created, with recognition, The National Face It Project,
Self-Portrait of Canadian Elementary Schools.

New Members

The Directors, members and staff of WFNS are delighted
to extend the warmest welcome, or welcome back, to the
following member writers:
Lorenda Barkhouse, Bridgewater
Linda E. Clarke, Halifax

Heidi Garnett, Kelowna, BC
Vivien Gorham, Dartmouth
Margaret Hipwell, Dartmouth
Fred Ted Hollett, Halifax

Sandra Howe, Dartmouth

Navika Limaye, Halifax
Christine Lindsay, Halifax

Jim Lindsey, Prospect

Dianna MacDonald, Mahone Bay
Marlo MacKay, Waverley

Iain MacLeod, Halifax

Hector MacPherson, Halifax
Lorna M. Marks, Liverpool
Donna Marsh, Halifax

Richard Matthews, Dartmouth
Judith Meyrick, Halifax

Ken Munro, Halifax

Rick Myers, Lunenburg

Alex Pierce, Sydney

Nathalie Ryan, Eastern Passage
Katharine Sandiford, Halifax
Susan L. Saunders, Bridgetown
Brian J. Slemming, Antigonish
Ann Thompson, Halifax

Robert Towsey, Halifax

Paulette Whitman, Lawrencetown
Clyde A. Wray, Halifax

Donez Xigues, South Orange, NJ m

Markets, etc.

Remember that you have access to the Wonderful World of Web
and the Internet through your friendly, neighbourhood library.
The library is a wonderful place - it not only has books but

also Public Access Computers which patrons may use to surf the
waters of the Internet to their hearts’ content.

Appearance of a market or contest in this column does not imply
an endorsement by WENS.

m dANDelion Magazine: ¢/o Dept. of English, University
of Calgary, 2500 University Drive NW, Calgary AB T2N
1N4. Deadline January 31. Wants submissions for a speical
issue around the work of Roy Kiyooka (1926-1994).
Looking for creative and critical work that intersects with
the issues and communities around Roy Kiyooka’s work.
Seeks work that addresses problems of representation,
culture, media and performance, the document in
photography and poetry, as well as Kiyooka’s own poetics,
photogrpahy, fine art, performance, film, pedagogy,

and cultural work. Submissions desired: mixed-genre
work; b&w art (photography, illustration, mixed-media);
prose (poetics, critical /theoretical, interviews, reveiws and
poetic statements); poetry (experimental and linguistically
innovative work, “long” &/or serial forms, translations.

m Letters to my Sisters: An anthology to be published by
Boheme Press of Toronto in the spring of 2004. Looking
for anecdotes, poems, photographs, essays, creative non-
fiction or stories on the subject of sisterhood. Submissions
must be double-spaced, with your name, cultural heritage,
and country of citizenship, full address, email (if any)

and exact word count. Send your submission either in

the body of an email to letters2mysisters@hotmail.com or
mail to Letters to my Sisters, PO Box 30028, 1624 33rd St
West, Saskatoon SK S7L 7M6.

m On Spec: Box 4727, Edmonton AB T6E 5G6.
(www.icomm.ca/onspec/) A quarterly looking for
original, unpublished speculative fiction (SF) and poetry
— fantasy, horror, ghost stories, fairy stories, and magic
realism. Deadlines are November 30, February 28, May 31
and August 31. Check website for themes.

m Antioch Review: PO Box 148, Yellow Spring, OH,
45387 USA. (www.antioch.edu/review). Looking for high
quality fiction and poetry. Will not read simultaneous
submissions.

continued on page 14
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m The Kit-Cat Review: 244
Halstead Ave., Harrison, NY,
10528-3611. Editor Claudia Fletcher.
“Named after the 18th-century Kit-
Kat Club. Wants quality work,
traditional, modern, experimental.
Send any number of poems at a
time. Previously published poems
and simultaneous submissions ok.
The cover letter should contain a
relevant bio. Pays up to $100 and 2
copies per poem.

Awards

m Geoffrey Bilson Award for
historical fiction for young
people: Deadline January 15. $1,000
prize for a Canadian children’s
historical novel published during
2002. Picture books, short story
collections by more than one author,
and plots involving time travel are
not eligible. Send 6 copies of book
and the following information: title,
author, copyright date, ISBN, price,
reading level, publisher, contact,
publisher mailing address, phone,
fax, email. For information visit
www.bookeentre.ca or call
416-975-0010, fax 416-975-8970,
email: brenda@bookcentre.ca

m Danuta Gleed Literary Award
$5,000 for first book short of short
fiction: Deadline January 31. $5,000
to a Canadian writer for the best
first collection of short fiction in
English. Second and third prizes

of $500 each. Book must have

been published during 2002. Send

4 copies of the book along with a
cover page outlining author, title and
publisher to The Writers’ Union of
Canada, 40 Wellington St., Toronto
ON M5E 1C7.

Contests

Blind judging: writer’s name must not
appear on manuscript; include cover
letter with name, contact information,
title of entry.

Entry fees for competitions sponsored
by literary magazines usually include a
subscription to the publication

m Prism Fiction Contest: Prism
International, Creative Writing
Program, Buch. E462 — 1866 Main
Mall, Vancouver BC, V6T 1Z1
(www.prism.arts.ubc.ca) Grand prize
of $2,000; 5 runner-up prizes

of $200. Max of 25 pages per
manuscript. Author’s name on
cover letter only. Unpublished
material only. Entry fee $22

per manuscript, includes 1-yar
subscription. Deadline January 31.

m Short Grain Contest: 4
categories: dramatic monologue,
postcard story, prose poem, and
Long Grain of Truth (creative non-
fiction). All categories: 3 prizes
of $500 each. Prize winners will
be published in the fall 2003
issue of Grain. Entry fee includes
1-year subscription. Deadline
January 31. For informa-tion visit
www.grainmagazine.ca

m Great Blue Heron Poetry
Contest: The Antigonish Review
Contest, Box 5000, St. Francis
Xavier University, Antigonish NS
B2G 2W5.
(www.antigonishreview.com)
Deadline June 1 postmark. Open
theme. Total entry not to exceed

4 pages. 150 lines maximum. Entry
may be one longer poem or several
short poems. Blind judging. Separate
sheet with name, address, phone
number, titles of poems. Winning
entries will be published in The
Antigonish Review. Prizes: st $800,
2nd $500, 3rd $300. Entry fee

$25 (includes subscription). Entries
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not returned. Winners notified by
September 1. Details of contest and
writers guidelines for The Antigonish
Review are on their website.

Dept of TEC Deadlines

Grants to Individuals — January 15
Industries Program — February 1
Sustaining Grants to Organizations
and Small Groups — February 1
Cultural Activities — February 15
Facilities Program — February 28
Anchor Organizations — February 28
For information call the Department
of Tourism and Culture
902-424-4442 or visit their website
www.gov.ns.ca/dtc/culture.htm] B

ArtsSmarts call for artists
from all disciplines — Jan. 15

The ArtsSmarts program of Nova
Scotia is looking to extend its list
of artists, writers, musicians, dancers,
and other performers who are avail-
able to work with teachers in
schools on projects which incorpo-
rate the arts as alternative and viable
learning experience.

Through the ArtsSmarts program,
teachers and artists are able to work
together on projects designed to in-
volve students in a particular art pro-
cess which enriches the curriculum.
Suitability will be judged on profes-
sional résumé, experience relating to
classroom interactions and the art-
ist’s understanding of arts integra-
tion.

Only applications postmarked
before January 15 will be
considered.

Inquiries and requests for guide-
lines and application forms can be
addressed to:

Jenni Blackmore

ArtsSmart Coordinator

Art Gallery of Nova Scotia

PO Box 2262, Halifax NS B3] 3C8

phone (902) 424-6651

email blackmja@gov.ns.ca @



BusSTOP

by Jane Buss, Executive Director WFNS

As the new year arrives, I sometimes feel tumbled — as though
I've dropped into a Frank Capra production where passage of
time sweeps like a wind through the calendar pages, strewing
the events, triumphs, failures and kindnesses of the past to the
winds before settling into the certainties of the present.

Highlights strewn on the 2002 winds include the
thoughtfulness of Thomas Raddall Jr. whose vision, conviction
and generosity succeeded in increasing the Raddall Prize to
$10,000 to recognize the best in Atlantic fiction. He’s been
working away at this for over a decade, building from an initial
$1,000 award to the present sum in an effort to ensure that the
Raddall Atlantic Fiction Prize actually makes a difference and
provides a working writer with that invaluable commodity —
time to write. Because he’s taken the time to endow this prize,
it will be awarded in perpetuity to a writer with deep Atlantic
roots. Thank you eternally from the bottom of our collective
literary heart, Tom.

The Federation has grown like stink all year long to include
almost 700 writers and a calendar exploding with event —
the Gala, Atlantic Book Week & Festival, workshops, readings,
writers in the schools, mentorship programs, Word on the Street,
the Hackmatack Children’s Choice Awards, Breaking Bread
for Afghanistan, Canadian Children’s Book Week, the Atlantic
Writing Competition, our annual Open House, and a Federation
website that’s averaging more than 100 hits a day!

Not only have you the members contributed more than
5,000 direct charitable dollars in support of these programs, you
contributed more than 4,700 hours last year stuffing envelopes,
reading, baking, chairing committees, attending Board meetings,
organizing library books or fundraising events, expecting no
larger recompense but that the Federation thrive and be the
lively and vital organization we all need. Thank you, all.

We were very sad to lose vibrant members of our
community — Anna Myers who championed WITS,
Murray Barnard who helped found the Fed; Peggy Hammer
who proved it was possible to make a living as a professional
writer over almost five decades; Kathy Anderson who devoted
much of her adult life to the support and promotion of
children’s writing and writers; and last month, Malcolm Ross,
who changed the way people think about Canadian books and
writing by establishing and shepherding the New Canadian
Library from 1946 to 1982. All of these individuals put in
infinitely more than they took out, and we are indebted to them
all for enriching the writing life of our community.

We were also deeply saddened at the March closure of the
Nova Scotia Arts Council by the Government of Nova Scotia . . .

which leads me to future certainties. There will be a provincial
election in Nova Scotia in 2003. I hope that you will all use this
opportunity to speak to those running for public office about
the importance of the arts, culture and heritage. They define
who we are as a people, keeping alive our past, reflecting our
values, articulating our dreams and fostering pride in who we
are. They proclaim our existence and identity to the world.

Artists in Nova Scotia spent more than 25 years lobbying
for and finally, in 1996, creating an arm’s-length Arts Council.
With Saskatchewan leading the way in 1949, Nova Scotia was
the only province in Canada without an Arts Council. Bill 36,
An Act to Establish the Nova Scotia Arts Council was assented in
our legislature on January 11, 1996. The Act provided for:

®  peer assessment based on artistic meri,

® placed the Council as the Advisor to the Government -

through the Minister - on matters of arts policy,

n November, the Hamm government announced the creation
Iof the Nova Scotia Arts and Culture Partnership Council
which has no designated budget and which is not a partnership.
In a true partnership, all parties have genuine decision-making
power. The NSACPC is merely an advisory body. It may make
recommendations but the Minister is not compelled to take its
direction. This Council is not at arm’s-length from the govern-
ment; it will include two of the Minister’s staff and the Execu-
tive Director of the Culture Division will hold a permanent seat
on the Executive Committee. The working community of artists
has not been consulted on any of these developments.

In 1982 Louis Applebaum and Jacques Hébert tabled a
report focusing on public support for the arts that ignited
cultural growth in Canada. Central to their argument was: “State
support of the arts can have a liberating effect on creative
energies only if such support is allocated through ‘arm’s-length’
mechanisms, about which we shall have much to say in this
Report. Without these mechanisms, we would put at risk not
only the diversity of cultural expression, but also the fragile
and unpredictable creative process itself.

We are a mature, hard-working, responsible community
which contributes enormously to the economy and fabric of life
in Nova Scotia. We pay taxes and create real jobs. We have
an equal right with our fellow citizens to be heard on economic
and related social and political concerns. We have paid for the
car: we do not need our government to be signing out the keys.
If arts, culture and heritage are vital to your life and you believe
they are critical to the well-being of Nova Scotia, 2003 will be a
year to engage in political discussion. B
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Sales of Atlantic books
soar this holiday season

Atlantic books are having a banner year. Members of the
Adtlantic Publishers Marketing Association report that sales
of regional titles are up significantly over this period

last year. Regional titles are attracting both local interest
and national media attention, as evidenced by Lesley
Choyce, owner of Pottersfield Press of Lawrencetown,
Nova Scotia, including a nod from Shelagh Rogers” Sounds
Like Canada for Pottersfield’s new book about the Halifax
Harbour, Time in a Bottle by Bob Chaulk.

Gaspereau Press in the Annapolis Valley reports that
sales of their books have increased by 15% over the same
period last year. One of their titles, Spar, by Peter Sanger,
was named one of the top 100 picks of the year by The
Globe And Mail, and Gaspereau’s Falling into Place by John
Terpstra has been listed as one of the best books of the
year in the Hamilton Spectator.

In New Brunswick, Goose Lane Editions sales are up
over last year, and their 50 Things to Make with a Broken
Hockey Stick has spent several weeks on the Canadian
Independent Booksellers Bestseller list. Goose Lane also
distributes books for Island Studies Press at the University
of Prince Edward Island, who are experiencing strong
sales of their Acadian Legends, Folktales and Songs from PEI
by George Arsenault.

Halifax bookseller Charles Burchell of The Book Room
notes that regional books makes up his largest group of
Christmas sales, adding that “regional books are selling
extremely well this year, including Nimbus Publishing’s
Live ar Five, Goose Lane’s Hallowed Timbers, and Formac’s
Halifax Street Names and the Nova Scotia Atlas.”

Cape Breton publisher Ron Caplan (Breton Books) says
sales are up, and that more stores are carrying more Cape
Breton titles. “Our book on the Cape Breton Highlands
National Park by Clarence Barrett is selling very well,
and we're still selling lots of older titles too, like In the
Pit, which we get calls for from right across the country,”
Mr. Caplan said. Paula Stewart of Coles Bookstore in
Sydney, Cape Breton, agreed: “Regional books are selling
extremely well this year, and lots of customers come to
the store with the regional catalogue in hand.”

Formac Publishing and Nimbus Publishing, both based
in Halifax, are reporting their strongest seasons ever. One
of Formac’s best-sellers is Shipwreck Treasures, a beautiful
illustrated book on shipwrecks off the Atlantic coast
and underwater archaeological work to explore them by
Roger Marsters. Nimbus notes that books about Nova
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Scotia are selling very well, also Pendemonium by Bruce
McKinnon and Hockey’s Home by Martin Jones. Nimbus’
Three Hills Home by Alf Silver has a French translation in
the works and a film option signed. B

CBC delivers Chapter 2 of Canada Reads

The inaugural success of Canada Reads with Margaret Laurence
pitted against George Elliott Clarke, and the gauntlet thrown
by Michael Ondaatje was enormous. Increased sales and reader
awareness followed the ‘Survivor’ style discussion of five very
different books on CBC Radio last year, creating demand for

a second episode.

Popular radio host and writer Bill Richardson will anchor
this year’s title fight with pugilists Justin Trudeau, Nancy Lee,
Will Ferguson, Mag Ruffman and Denise Bombardier. The short-
list announced mid November seems designed to create provo-
cation: The Colony of Unrequited Dreams by Wayne Johnston
championed by Justin Trudeau; Life of Pi by Yann Martel chosen
by Nancy Lee; The Lost Garden by Helen Humphreys with Mag
Ruffman doing the honours; Next Episode (Prochain Episode) by
Hubert Aquin with Denise Bombardier as advocate; and Sarah
Binks by Paul Hiebert with a good word from Will Ferguson.

Canada Reads will be broadcast twice daily during
Canada Book Week, April 21 through 25, during the
first half hour of Sounds Like Canada at 10 a.m; and
the last half-hour of As It Happens at 7:30 p.m. on
CBC Radio One. For more details, turn the page to

www.cbc.ca/canadareads M

Taking Care of Business

I's a brand new year. Just the time to take a moment and get
your business in order. You'll forgive Eastword for pointing out
that you've doubtless paid your writing dues, but that if you
haven’t paid your annual dues, this will be the last newsletter
you receive from the Fed and the conclusion of all those lovely
Friday e-notes that bubble with the vibrancy of the life in this
articulate community.

If you're not registered with Access Copyright, there’s no
time like the present. The Access Copyright Board (the collec-
tive formerly known as CanCopy) has established an annual
repertoire payment to all affiliated members in the fall. The
repertoire payment represents royalties collected by Access
Copyright that are due to Canadian rightsholders but are not
able to be attributed specifically to particular rightsholders.
The pool is collected from some blanket licenses and from copy-
ing that lacks sufficient bibliographic data. The 2002 creator
repertoire pool was $2,823,000 which meant affiliated writers
each received $557.88 during November. If you're a published
writer and didn’t receive a cheque, you're not registered.

It’s simplicity itself: there’s no charge and the affiliation agree-
ments are available on line. For more information, visit
www.accesscopyright.ca

And while were here, don’t forget that May 1 is the deadline
to register new titles with the Public Lending Right Commis-
sion. For details, www.canadacouncil.ca and click on PLRC. B
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