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THE NEWSLETTER OF THE
WRITERS' FEDERATION OF NOVA SCOTIA

Word at the pier, Dear

It’s back. The region’s largest, noisiest, most congested and
compulsively absorbing festival of the literary arts — Word on
the Street Halifax — returns to the dry roof of Pier 20 on Sunday,
September 29. Designed to appeal to every member in your
family, this free festival is now 8 years old and just keeps on
growing.

Situated behind the Westin Nova Scotian Hotel and overlook-
ing Halifax Harbour at the junction of Terminal and Marginal
Roads, the festival defies its unlikely address with sheer verve
and creative energy. With 13 stages in all, 8 are exclusively
devoted to writers. You'll be able to hear the latest from
Wayne Johnston, Donna Morrissey, Lisa Moore, Joan Clark (is
it something in the water in Newfoundland?), Sheldon Currie,
Budge Wilson, Sue Goyette, and Christy Ann Conlin at the
Mainstage and in the Fiction Tent.

What would the Poets” Corner do without a visit from our
own master of ebullience, George Elliott Clarke, or new poems
from WENS Poetry Queen, Deirdre Dwyer plus special guests
Erin Mouré, Alice Burdick, and Tim Lilburn? There’ll be Words
on Stage; Joanne Taylor and Susan Tooke will be drawing
crowds to gasp over Full Moon Rising in the Kids Reading Tent
while Marie Louise Gay and William Kowalski charm their
young audiences at the Heritage Reading Tree; and Sylvain
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Riviere is féted in the Tente Acadienne; Elaine Elliot will
favour the Lifestyles Tent with her Summer Flavours, one of the
best cookbooks ever produced in the Maritimes.

Programming on other stages will include stories from celeb-
rity readers; the Nova Scotia Literacy Secretariat introducing a
marvellous new ‘writer-interactive” learning inidative, In Our
Words; there’ll be storytelling in the Helen Creighton tent; and
teen members of the Writers” Circle reading on charter buses as
they shuttle audience members from the ferry to pier.

Adopt-an-Author is back by popular demand. For a mere
$100 tax-deductible donation, you can become a patron of the
arts and support one of the many writers appearing at this
year’s festival. Adoptive parents receive a copy of their author’s
latest book, an opportunity to meet their literarily gifted kid,
an official adoption certificate, as well as having your name
featured in the official Festival Guide.

Many Fed members have told us they want to volunteer
to meet planes, help set up, direct traffic and generally be
knowledgeable at Word on the Street: we'll be passing your
names along to Karen Hatcher. If you'd like to volunteer and
aren’t sure whether you've told us so, just give Karen a call at
423-7399. See you all at the Pier.
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Mentorship for emerging writers

The Writers’ Federation of Nova Scotia invites applications from writers who wish to be
considered for apprentice positions in the 2002-03 mentor program for emerging Nova
Scotia writers. This program is designed to address the needs of emerging writers who
are committed to their writing and creative development. This is not an introductory
creative writing course: it is an intensive, hands-on opportunity intended to provide a
disciplined and focused period of work during which emerging writers may develop
their craft in a supportive environment.

The Fed welcomes applications from writers working in all disciplines including
poetry, fiction, non-fiction, writing for children and young adults, and short fiction. The
selection of the apprentices will be made by a jury of established writing professionals
who will then match successful candidates with appropriate senior writers in this
region. The decisions of this jury will be final.

How to apply

There is no application form. To be eligible for this program, writers must provide the
following information and materials. Applications must be typewritten, double-spaced,
on one side of standard 8'/, x 11-inch paper.
Applicants must be at least 19 years old
In addition to supplying us with a 10-page sample of your work, provide concise
answers to the following questions:
How long have you been writing? Summarize your writing activity for the past
12 months.
What do you intend to work on and achieve during the program? Be specific
and brief. Do you want to revise existing material or are you proposing an
original draft?
Are you willing and able to make writing a priority during the full course of
the program?
Why do you need to participate in the mentor program?

Time period

Participants will work together over a 5-month period starting in November 2002.
Seven apprentices will be matched with mentors. At the conclusion of the mentoring
cycle, emerging writers will give a public reading at the Federation.

Deadline — September 27

Applications must be received by the Writers’ Federation by 5 p.m. on September 27,
2002. Faxed and e-mailed materials will not be accepted. Address your applications to
Mentoring at the Fed, WFNS, 1113 Marginal Road, Halifax, NS B3H 4P7. For further
information, please talk to Jane Buss, Executive Director at (902) 423-8116.

Annapolis Arts Festival celebrates | 9™ birthday,
September [ 9™

Book yourself a weekend in Annapolis Royal from September 19 through 22 and

help one of the most imaginative artists’ community in the hemisphere celebrate the
appointed theme, “Cycles”. Eleanor Wachtel, host of CBC’s Writers & Company will be
on hand; there’s the ever-popular costume ball, workshops, and the Afternoon After
Picnic with readings by Christy Ann Conlin, Robert Finley, Alf Silver, Kent Thompson,
Sue Goyette, Heidi von Palleske, Susan Haley, and Joan Clark. One of the loveliest
events of the fall literary season, you'll want to be in touch with ARCAC for all the
details. Simply call 902-532-7069.



Who’s doing what

Racked: members’ work appearing in
the prodigious profusion of journals and
mags and e-signals) crossing your editor’s
desk into the Fed Reference Library
(open 9:30 to 4 Monday through Friday
for your delight and discernment): matt
robinson with 2 poems in summer’s
Arc, preceding a rave review by Norman
G. Kester for George Elliott Clarke’s
Blue (Polestar) which concludes: “Blue
cannot be put down, for it changes lives
and fires our hearts.” And if you're
looking for something more recent from
George, seek out the summer issue

of Geist; kudos to Rosaria Campbell
who was the fiction winner in The
Fiddlehead’s annual competition - “Reach-
ing” leads off the spring issue with
Kathy Mac not far behind musing on
noses in an excerpt from “Subsitutions”
while Margo Wheaton, Sandra Barry
and Ian Colford are in reviewing mode;
Greg Cook ponders “The fourth fate”
in the hot summer issue of Grain;

Brian Bartlett is in arboreal guise in
The Antigonish Review 129 while Joanne
Merriam riffs on Pablo Neruda, fol-
lowed by stories from Matilka Krow
and Marike Finlay-de Monchy, and
by Wilf Cude reviewing the most
impenetrable title Eastword’s encoun-
tered this season - The Turtle Hypodermic
of Sickenpods; enjoying a gig as a regular
columnist in The Crafts Report, Grace
Butland’s expertise with the business
of craft is of enriching value to practic-
ing artisans and remunerates her with
greenbacks; Philip Moscovitch looks at
showrunners and their diabolical exer-
cise of power in the summer issue of
Canadian Screenwriter; it’s refreshing to
encounter Visual Arts News with its cre-
ative vision, ground-breaking passion,
and outright cranky opinions which
find voice in the summer issue through
Kent Baker, Jane Kansas, Colleen Adl,
and Joanne Merriam; and then there’s
the drop dead elegance of the revamped
biannual version of Pottersfield Portfolio!
With a superglossy, b&w, sensuously
ominous cover photo by Frangois
Gaudet, Carol Kennedy, Irena Schén,

the journal features the Atlantic Writing
Competition winners Christina McRae,
Heidi von Palleske and David Spears,
a wide variety of new writing including
poems by Kathy Mac and matt robin-
son, and an extensive review of recent
books by Atlantic Canadian writers . . .
it’s on the stands at better book stores
undil late into the fall . . . give yourself
a treat; it must be the Inverness air

that contributes to Frank MacDonald’s
crystal clear reflections on Nova Scotia
shenanigans, from his brilliant obser-
vations on Rodney MacDonald’s impe-
rious approach to culwure in the Cape
Breton Post to waxing poetic on card-
board versus plastic milk spouts in the
summer issue of Rural Delivery; bless
Jodi DeLong for sharing her encyclo-
pedic gardening expertise and nudging
us in the direction of garden-expanding
websites on the pages of The Sunday
Herald; Lezlie Lowe has not only been
managing to keep Coast readers pithily
informed on such things as pop culture
and arson, she’s recently met deadline
on the delivery of a dazzling baby girl;
summer has found Shelley Cameron-
McCarron dining al fresco in Lifestyle
Nova Scotia, taking a tour of Nova Scotia
with an international assembly of Celtic
teachers in Celtic Heritage and looking
forward to the fall when West Jet Air-
lines passengers will be reading her
article on the Acadian peninsula while
readers of FiftyPlus prepare for Celtic
Colours; Fridays, Pictou County resi-
dents may feast on Ray Pierce’s

regular Heritage Home series featured
in the New Glasgow Evening News; it’s
appropriate that Richard Provencher
found a summer home for his poem
‘Summer Cottage’ in the summer issue
of Paperplates; Rosalie MacEachern was
doing some great summer reading and
had lots to recommend from this region
on the pages of Saltscapes, while Carol
Matchews continued with her less than
‘Bird-Brained Notions’ in the same issue,
with closing words from the back porch
from Harry Bruce.

Have book/Will travel: a new book can
offer bold opportunity to accumulate fre-
quent flyer points. On the road this fall:
Alice Burdick has been invited to read
from her recent Pedlar Press collection
of poems, Simple Master, at the Ottawa
International Writers’ Festival.

Release Imminent: Les Editions David
has recently contracted for Sophie
Bérubé’s first collection of poems which
she hopes to see in print this fall;
August was the due date for Budge
Wilson’s newest collection of short sto-
ries, Fractures: Family Stories (Penguin)
and with an early rave review in Quill
& Quire, crowds were lining up at

the bookstore in anticipation; another
master of the short story, Sheldon
Currie, is celebrating the release of his
first novel, Down the Coaltown Road from
Key Porter. Set in Cape Breton in the
1940s, the novel dramatizes the intern-
ment of Italian Canadians during World
War 11, a significant but almost forgotten
event in our history; summer saw the
release of Douglas Arthur Brown’s
sequel to The Magic Compass, Archibald’s
Boo-boo (Solus), which were snapped up
in the thousands at Sydney’s Cruise
Pavillion prior even to the official Sep-
tember launch on September 13 (yes,
that would be a Friday) at the Yacht
Club in Sydney . .. CBC Mainstreet

will be covering the shenanigans from

4 to0 6; Joanne Taylor finally has her
hands on the very first copy of her very
first book, Full Moon Rising. Gloriously
illustrated by Susan Tooke, this picture
book from Tundra is a must-have for all
Christmas lists; world traveller, Douglas
Burnet Smith, has mined his perambu-
lations to create the poems that make
up his eleventh collection, just out from
Beach Holme, Helsinki Drift; Harlequin’s
marketing genius will be teaming a reis-
sue of Deborah Hale’s A Gentleman of
Substance with USA Today bestselling
author Elaine Coffman’s Bride of Blackness
Castle, as part of their National Con-

continued on page 4
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sumer Promotion program this October;
Novalis is set to release The Art of Soul,
Regina Coupar’s exploration of the sim-
ilarities between creative and mystical
processes and an expansion of her cen-
tral tenet that by nurturing creativity
through making art, you also nurture
spirituality; Deirdre Dwyer knits her
generations together in her second col-
lection of poetry, Going to the Eyestone,
on the Wolsak & Wynn horizon;

The Golden Spring of George Elliott
Clarke! Nova Scotia’s lyricist supreme
had a spring that you'd dismiss as
unlikely plot material. He was selected,
with Québecoise poet Nicole Brossard,
to represent Canada at the 18% Bar-
celona International Poetry Festival in
Spain. He then proceeded to Venice
where he was an audience member for
a production of Whylah Falls: The Play
mounted by the Universite di Venezia
under the title, Le Cascate di Whylah.
Translated by Giulio Maira, the produc-
tion was presented at Teatro Godoni
... about a block from the Rialto.
Meanwhile back in Canada, he was
being awarded the National Magazine
Award for poetry for 6 poems that had
appeared in Prairie Fire . . . and as if that
weren't enough? He (and some dozens of
other folks) dined with Toni Morrison
during her visit to U of T, just before
George set off on his first visit to Africa
— Mauritius.

There were more than 2,000 entries.
The competition was hosted by Canada’s
largest circulation newspaper, The
Toronto Star. While it would have been
heady stuff indeed to have walked off
with the $10,000 first prize, Don Aker
was tickled to learn the his short story,
‘Everything Gets Dead’ was chosen run-
ner-up. Bravo!

10,000 copies is a significant number . . .
especially when it describes the sales of
a children’s picture book! WENS salutes
the very significant The Memory Stone
which has sold more than 10,000 copies
for author Anne Louise MacDonald.

Betty Dobson positively eschews moss!
Three of her poems appear in the
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inaugural issue of Amaze: the Cinquain
Journal. They’ll coalesce initially on-line
(www.denisgarrison.com/amaze )
before taking shape in more traditional
journal format. In mid-July, she won a
$300 grant toward part-time education
which she’ll be able to put to immediate
use as she wraps up her BA English/
Creative Writing degree that’s been a
work in progress over the past decade.
She also placed second in Sol-Magazine's
July haiku contest, and has had one of
her short stories accepted in the Writers-
Ner Anthology.

Frances Wolfe is floating on air. A
month after her first book, Where I Live

(Tundra), won this year’s Ann Connor
Brimer Children’s Literature Prize, she
was presented with the Amelia Frances
Howard-Gibbon Illustrator’s Medal at
the Canadian Library Assn. Conference
held in Halifax in June. Established in
1971, this coveted medal is presented
annually for the best illustrated book
for children published in Canada and
has been won by the genre’s Who’s Who,
including Barbara Reid, Ron Lightburn,
Harvey Chan, Marie-Louise Gay, lan
Wallace, William Kurelek, and Elizabeth
Cleaver, among others.

Definitely Not the Opera, CBC Radio 1’s
irreverent Saturday afternoon magazine
show, knows a good thing when it hears
it. All summer long they rebroadcast
Alf Silver’s Rebel Angels of Song high-
lighting the lives of musicians who've
changed the face of music (including

Bessie Smith, Robert Burns, Paul Robe-
son, Sandy Denny), and who doesn’t
thrill to Stephanie Domet’s dulcet cov-
erage of gadgets so weird ya-have-to-
have-em? News is that Stephanie has
been lured from Atlantic coast to Red
River banks to serve as DNTO’s Associ-
ate Producer from September through
March. You go girl!

July sizzled for Sally Ross. She learned
that her recent history of Acadian
schools in Nova Scotia, Les écoles
acadienne en Novelle-Ecosse: 1758-2000,
was shortlisted for the prestigious
French literary prize, le Prix France-
Acadie. Her bilingual booklet, Dykes and
Aboiteaux, which she wrote and trans-
lated for the Société¢ Promotion Grand-
Pré has just hit the bookstores.

Morrissey definitely more-ish!: Penguin
Books Canada has just signed on the
dotted line for Donna Morrissey’s next
two novels. As with her previous books,
Rocking Her Babies — to be published

in 2004 — will be set in outport New-
foundland as well as go down the road
to the Alberta oilfields. Downhill Chance,
released by Penguin last year, is in its
third printing, is riding at #6 on The
Globe And Mail’s bestseller list, is about
to be released in Britain by Hodder &
Stoughton, and will be released in the
States early next year by Houghton Mif-
flin. Donna’s first novel, Kit's Law, is
currently in its twelfth printing.

This year’s Moveable Feast Playwrights
Colony included Kent Thompson,
along with playwrights from the other
three Atlantic provinces. A rotating
picnic of play development, the Feast
was situated in Sackville, NB at the end
of July and was included in Live Bait
Theatre’s inaugural Theatreworks! Festi-
val of New Atlantic Plays.

Helen Creighton Folklore Day returned
to Uniacke Estate Museum and, with a
litcle help from Laurie Lacey, Budge
Wilson, Susan Tooke and other tal-
ented storytellers, musicians and artists,

continued on page 5



had a bang up celebration of Nova Sco-
tia’s rich and diverse cultural heritage.

The Books for Business Top 10 was
released and Brad McRae couldn’t have
been more pleased. His recent McGraw-
Hill Ryerson release, The Seven Strategies
of Master Negotiators: Featuring Real-Life
Insights from Canada’s Top Negotiators,
was there rubbing shoulders with such
prestigious titles as First Among Equals,
Spin Selling, and Getting to Yes.

Gwen Davies wasn’t simply giddy with
the resounding success of the second
incarnation of her brainchild, the Com-
munity of Writers, she was also riding
high on news that she had won the 6*
annual Javier de Mier Literary Contest
in Madrid for her story (in translation),
‘She Knew I'd Be There’. Olé!

Regina Coupar was on hand to talk
about her work at the opening of “Writ-
ten in Stone: One-Quarter Acadian,” an
exhibition which opened on August 1
and ran to the end of the month at Gal-
erie Pere-Léger in Church Point. Brought
up in an exclusively English environ-
ment, Regina’s maternal grandmother
was her only link to an Acadian heri-
tage. Inspired by the surface markings of
beach stones, also displaced from their
origins, she’s created a series of visual
images which speak to her search for
identity. On the other side of the prov-
ince, Petites Raptures, an exhibition of
paintings and prints from her books and
recent acrylic paintings, was on display
at the Chester Train Station Summer
Gallery from August 6 - 12.

Theatre audiences were staying up way
past their usual bedtimes for the Festival
Antigonish, Late Night Series. Virginia
Hayden’s 1-act play Well Women ran
from August 15th (with preview on the
14¢h) undl August 25th. The 65-minute
play features four charismatic women
who are kept waiting at a Well Woman
clinic. Each has a story to tell. But

who would spill their guts and reveal
intimate details of sex, adultery, humour,
revenge — to a group of strangers?

While waiting for the postal carrier to
rattle his door with the first copies of
Untying the Tongue, Greg Cook received
the good news that the New Brunswick
Arts Board awarded him a Creation
Grant of $7,000 to work on a new manu-
script of poems with the working title
“Signatures of Folly.”

Deirdre Dwyer will be launching her
second collection of poetry, Going to

the Eyestone, published by Wolsak and
Wynn, on Monday, September 16 at 7:30
pm at Anna Leonowens Gallery, 1891
Granville Street, at the Nova Scotia Col-
lege of Art and Design. Everyone is wel-
come, and admission is free.

Welcome

The Directors, members and staff of
WENS are delighted to extend the warm-
est welcome, or welcome back, to the
following member writers:

Robert Harry Bayne, Kanata, ON
Kieva Bearden, Berwick

Heather Brooks, Halifax

Erica Butler, Dartmouth

Cheryl Ann Carpenter, Dartmouth
Michael A. Cox, Musquodoboit Harbour
Joan Crawford, Greenwood

Auttiya D’Souza, Dartmouth

Joy Emmanuel, Wolfville

Ray Fraser, Dingwall

George Gault, Dartmouth

Barbara Hayes, St. Andrews

Pamela Hollingsworth, Lower Sackville
Heather Hollis, Hammonds Plains
Donna-Lyne MacArthur, Bridgewater
Hugh R. MacDonald, Sydney Mines
Jane Mason-Browne, Halifax

Suzanne McKenzie, Dartmouth

Lila Phillips, Truro

Robert Powell Sangster, LaHave
Donna Byard Sealey, Dartmouth
Rohini Sunderam, Halifax

Minh Tan, Halifax

Verna Thomas, East Preston

John Ure, Halifax

Amanda Wear, Halifax

Alan Wilson, Northwest Cove

Writers Read in
Mahone Bay

Writers Read is a salon for people who
love to write and those who love to
listen. Join other writers on the fourth
Friday of each month for Writers Read,
an evening of readings of short stories,
poetry and non-fiction from the many
talented writers who live on or visit the
South Shore. This year’s program starts
September 27 and runs from 7 to 9 p.m.
at the Mahone Bay Centre, 45 School
St. in Mahone Bay. If you would like

to read your work, please bring a short
piece to share (under 10 minutes). The
evening is free, but they pass the hat to
cover costs. For more information, con-
tact Ellen at (902) 624-0427 or e-mail
agger@bwr.eastlink.ca

Learn to write short &
long fiction

Creative Writing 1: 9:30 a.m. to 12:30
p-m., Mondays, starting September 16.
10 lessons $150

Creative Writing 1A: 7-9 p.m., Mon-
days, starting September 16. 10 lessons
$140.

Both courses are held at The Bloom-
field Center, Room 117, 2766 Agricola
St., Halifax

Instructor Russ Barton, who taught
creative writing for 15 years at Algon-
quin College in Ottawa and at the
NS Community College, offers ten les-
sons to assist beginners discover writing
techniques for creating short and long
fiction. The courses use examples of
Canadjian, British and American litera-
ture. The classes operate on a fun level:
students are encouraged to share fiction
and to offer constructive comments on
classmates’ work. Weekly assignments,
edited by the instructor, reflect the cur-
ricula. The courses feature exercises in
creativity and editing.

For more information or to register,
call (902) 275-5509 or e-mail
ast@bwr.eastlink.ca
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A class-y fall at the Fed —
WENS Writing Workshops

Writing Novels for Children with Joan Clark

When: Saturday, September 28, 11 am to 2 pm at WENS
Cost: $40 WENS members/$50 non-members (light lunch
included)
Enrollment is limited to 12 writers
Joan Clark wants participants to provide a 1-page commentary
on the novel you're working on, or that you hope to write.
Together, you'll look at ways of writing that novel, focusing
on what you want to do with your novel and explore sugges-
tions for getting there.

Joan Clark has written 8 books for children, most recently
The Word for Home (Penguin, 2002). The Dream Carvers won
the 1995 Geoffrey Bilson Award for Historical Fiction for
Young People, the 1995 Mr. Christie’s Book Award, the
1996 Hibernia Book Award and was shortlisted for the Ann
Connor Brimer Award. In 1999, she received the Vicky Met-
calf Award for Children’s Literature. Her fiction for adults
includes The Victory of Geraldine Gull, Eiriksdottir, and Latitudes
of Melt. Born and raised in the Maritimes, Joan lived in Alberta
before settling 16 years ago in St. John’s, Newfoundland.

The Nuts & Bolts of Freelance Writing
with donalee Moulton

When: Monday evenings, 7 to 9 from September 16 to Octo-
ber 21 (no class on Thanksgiving)
Cost: $125 WENS members/$150 non-members. Easy payment
terms arranged.
Enrollment is limited to 16 writers.
Is it possible to make a living as a freelance writer? No
matter where you live, you can gain a toehold in the competi-
tive, challenging and profitable freelance market . . . you
just need to know how. Starting from an examination of
what constitutes a good idea, donalee Moulton will provide
a hands-on approach to the query letter, tagging an idea to
the market, pitching, writing leads, bodies and conclusions, as
well as the myriad business concerns of the freelance writer.
This is a hands-on workshop where you'll be thinking, writing
and revising.

donalee Moulton has been writing professionally for more
than 20 years. She is Atlantic correspondent for a half dozen
trade journals, an editor, conference reporter, and expert medi-
cal writer in addition to writing speeches, news releases and
corporate communications.
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A Poet’s First Steps with Sue Goyette

When: Tuesday evenings, 7 to 9 from September 17 to Octo-
ber 1 and October 22 to November 12 with a finale on
Saturday November 16, 10 am to 2:30 pm
Cost: $135 WENS members/$160 non-members. Easy pay-
ment terms arranged.
Enrollment is limited to 12 poets. Submit 3 pages of writing
with registration
Poetry is the pleasure of expressing in words the things we
feel most deeply. We make poems out of ourselves. Coleridge
said that poetry is the best words in their best order. Learn
how to find those words in a workshop with people who care
about poetry as much as you do. Through simple exercises
designed to get your creativity moving, and group discussion
designed to help you with editing and revision, you can learn
how to be a better, more dynamic writer. Poetry isn’t all high
seriousness, it’s also enormous fun. The exchange of ideas
and works-in-progress will result in new perspectives that will
allow the poets to clarify, intensify and tighten their poems.
Sue Goyette’s first collection of poems, The True Name of
Birds (Brick) was nominated for the Governor General’s Award.
HarperCollins Canada recently released her first novel, Lures.
Sue taught at the Maritime Writers’ Workshop this summer
and is Writer-in-Electronic Residence at Banff this season.

Writing for Camera with Bruce McKenna

When: Thursday evenings, 7 to 9 from October 3 to 24, Friday
November 1 and Saturday/Sunday November 2 & 3
Cost: $135 WFNS members/$160 non-members. Easy payment
terms arranged.
Limited enrollment.
Unlike most other forms of creative writing, the screenplay is
the beginning of a process rather than an end. The more a
screenwriter understands the other creative elements involved
in filmmaking, the more chance their script has of ressembling
the finished work. While focusing on the writing, this work-
shop will give participants experience in acting, directing and
producing. The course will be spread over six weeks which
will include five evening sessions of script development and
be followed by a 2-day weekend where each script is shot
with participants serving as actors, directors and producers.
Bruce McKenna will lead the workshop. Bruce is a screen-
writer who after a 9-month sojourn in California has returned
to his Nova Scotia roots. A long-time member of the Writers’
Guild of Canada, Bruce wrote the feature Salt Water Moose
for Norstar and scripts for Black Harbour in addition to being
featured as a regular reviewer of books on the trade for
Canadian Screenwriter.



Screen scene

Big-name production dips but more Atlantic films than ever

by Ron Foley Macdonald

If 2002 hasn’t turned out to be the booming film and televi-
sion year that people expected, then the question is: what
were people expecting? While media reports and industry
scuttlebutt talk endlessly about a slowdown, the reality is that
over a longer view, 2001-02 will see the greatest number of
Adantic feature films ever made. Along with two of the most
popular television mini-series in Canadian history (Random
Passage and Trudeau), the last few years have been pretty darn
good.

The real problem is perception. It takes years for a film or
major TV project to come to fruition. Here are some horror
show examples. The Hanging Garden and Margaret’s Museum,
two of the most acclaimed Canadian box-office champs of the
last decade, each took seven years to make it to the screen.
How each producer/director team stayed alive through those
fallow seven years would provide the basis for a couple of
pretty juicy case studies in creative financing. I bet there’s a
heartbreaking screenplay in there somewhere.

With the media concentrating on saturation coverage of any
and all American service projects (The Christmas Shoes with
Rob Lowe; K-19 with Harrison Ford), sometimes local projects
get lost in the shuffle. And yet, the sheer number of local
projects that are rushing to meet deadlines for the Toronto and
Adtlantic Film Festivals is practically mind-boggling.

While press deadlines are too tight to officially list selec-
tions for the Atlantic Festival, we can safely suggest some of
the productions from Nova Scotia that could be submitted
for consideration: Dying Fall (director: Will Fraser), Dragonwheel
(Tricia Fish), Marion Bridge (Wiebke von Carolsfeld), Past Perfect
(Daniel Maclvor), Wild Dogs (Thom Fitzgerald) and Touch and
Go (Scott Simpson). That’s six features from a province of
less than a million people. Mostly modestly budgeted, but six
features nonetheless. And all for less than the cost of K-19!

From New Brunswick comes Yellowknife (Rodrigue Jean),

Is The Crown At War With Us (Alanis Obomsawin), and The
Bay Of Love And Sorrows (Tim Southam). In production from
Nova Scotia but possibly not ready in time are two features,
Love That Boy (Andrea Dorfman) and Thom Fitzgerald’s second
feature The Event.

With the possibility of the Nova Scotia-shot films Scotland
P.A. and Julia Walking Home, the number of films made here
is almost overwhelming. The fact that the large majority of
them are stories set in this region is even more breath-taking.
Clearly, it is a statement that a slight dip in overall production
in 2002, is indeed healthy.

Here’s where the reality check comes in. The fact we
have a robust industry does not mean that every single film
craftsperson, writer and /or recent university or community
college grad will get a full-time job in film or television
over the next few years. Furthermore, only six Nova Scotians

directed their own features this year. Often, the industry deliv-
ers a Panglossian (read: over-optimistic) scenario that promises
that "everyone will get to liberate their creative inner child
through the film and TV industry.” More likely, some people
will get to man the craft services tent. A handful will answer
telephones. The rare one might even write a script.

Still, there’s no question that the last two years have real-
ized something of the zenith of Atlantic filmmaking. Enjoy it
now because it’s not likely to get much bigger. If we're lucky,
and we have been with this industry (BC is off by something
like 40 percent), we might be able to maintain things as they
are. With a clutch of new producers relocating to the region
(the subject of our next column), there’s a very good chance we
might just hold the line.

Ultimately, however, not everyone will get a job in the
film industry. After the extreme boom year of 2001, there
are many who will have only dabbled long enough to get
their feet wet before they return to a more sane and stable
industry. Until then, enjoy the cinematic feast during the film
festival season.

Psst! . . . hot books welcomed at the Fed!

WENS is calling for submissions to the Thomas H. Raddall
Actlantic Fiction Prize, the Evelyn Richardson Prize for non-
fiction by a Nova Scotia writer, and the Atlantic Poetry Prize.
Eligible books must have been published during the 2002
calendar year.

The Raddall Fiction Prize and Atlantic Poetry Prize are
open to native or resident Atlantic Canadians who were either
born in Newfoundland, Prince Edward Island, Nova Scotia
or New Brunswick and who have spent a substantial portion
of their lives living there, or who have lived in one, or a
combination of these provinces, for at least 24 consecutive
months prior to the entry deadline date. The Raddall Prize
of $10,000 is awarded to adult fiction, either a novel or
collection of stories, published for the first time in 2002.

The Atlantic Poetry Prize of $1,000 will be awarded to a full-
length book of adult poetry published as a whole for the first
time in 2002.

The Evelyn Richardson Prize of $1,000 is open to writers
who were born, or who have lived for the past year, in Nova
Scotia. Eligible titles are adult non-fiction books published
during the 2002 calendar year.

The deadline for nomination is December 6, 2002. To
enter, 4 copies of the book and a simple statement attesting to
the eligibility of the writer, should be forwarded to the Writ-
ers’ Federation of Nova Scotia, 1113 Marginal Road, Halifax
NS B3H 4P7. Nominated books will not be returned.
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The Digest

What’s a Wayzgoose?

Traditionally, it’s the inky fingered staff of a printing works
having a good time . . . and there’s a Wayzgoose that includes
you scheduled for Kentville with Gaspereau Press on October
19 and 20.

Saturday, October 19

Writing Workshop: 9 to noon. John Terpstra will facili-
tate a workshop session at the Kings Courthouse Museum for
ten writers who will address ‘Writing the Landscape of Home.
Writers who wish to be considered should forward details of
their publication experience, a 5-page sample of recent work
and $20 registration fee.

Bookbinding Workshop: 9 to noon. Book artist Ruth
Legge will lead this session at Gaspereau Press for 10 people
who will fold, sew, back and cover a blank-paged journal
in a cloth-spined, paper covered binding. No previous experi-
ence required. $20 registration.

Public Lecture: 2 p.m. Rod McDonald, one of Canada’s
most respected type designers will talk about the history and
evolution of modern letterforms in the printing works at
Gaspereau Press.

Open House: 3 to 5 p.m. Gaspereau throws open the
doors and will host demonstrations of modern and antique
production methods.

Public Forum: 7 p.m. Susan Haley will moderate a con-
versation about putting down roots in a place by writing
about it among poets Heather Pyrcz, Peter Sanger and John
Terpstra upstairs at Paddy’s Pub.

Sunday, October 20

Readings & Launch: 2 p.m. Launching three of its fall
titles, Gaspereau Press will host Larry Lynch reading from
his first novel, An Expectation of Home; John Terpstra will
read from Falling into Place; and Michael deBeyer will read
from his new collection of poems, Rural Night Catalogue.
Centre-Stage Theatre, Kentville.

For further information and to register by the September
13 workshop deadline, contact Beth Crosby at Gaspereau
Press at book_sales@gaspereau.com or 902-678-6002.

To market, to market

The Canada Council for the Arts has developed a new
outreach program to assist Canadian professional artists and
their managers to develop and reach new audiences in
Canada and internationally. This could affect you, the pub-
lished writer, in several ways. If an international literary
festival were dying to have Canadian representation on their
stage (and why wouldn’t they?), they may make application to
assist with the direct travel costs for the authors (and it must
be more than one) invited. Travel assistance is also available
for Canadian professional writers to attend the launching, by
a foreign publisher, of a literary book. Canadian translators
may also apply for travel support, if they are accompanied by
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the Canadian writer, to attend the launch of a literary book
they’ve translated when it’s published by a foreign publisher.

There are no deadlines for this program, but applications
should be submitted as far in advance as is possible. Applica-
tion are available on request from the Council or online
(www.canadacouncil.ca/grants/outreach). For more detailed
information, contact the Market Development Coordinator,
Sandra Bender, toll-free at 800-263-5588, ext. 4118 or by
e-mail at sandra.bender@canadacouncil.ca

Canada Council funds seniors

The Canada Council’s Grants for Professional Writers program
has a new component: Senior Fellowships. Senior Fellowships
are given to established writers to enable them to cover costs
related to a research and writing project in recognition of
their professional achievements. This competition will follow
a 3-year cycle and will be granted alternatively to poetry
(2002), fiction, short-stories and children’s literarure (2003),
and literary non-fiction (2004). French-Language Grants

have an April 1 deadline, and English-language grants

have an October 31 deadline. For information call Bianca
Coté, Program Officer, Writing and Publishing Section

at 1-800-263-5588 or visit the Canada Council website
(www.canadacouncil.ca).

Creative. Connection. Children. Communities.
4 Cs — Cool!

Writers and artists interested in partnering with public schools
and their communities to build meaningful relationships
through fine art projects of lasting significance have an angel
on their side - the 4 Cs Foundation. The Foundation

believes that community support is essential to children’s
social and academic well being, and that fine art projects

can provide the links among the children, the teachers, par-
ents, neighbours and artists. Although they’re only able to
entertain proposals within the HRM area, visit their website
(www.4csfoundation.com) if this is a partnership you'd like
to explore.

Telefilm backs playwrights

The Screenwriting Assistance Program is a national, federal
government initiative administered by Telefilm Canada. The
program is dedicated to developing a pool of creative, talented
and experienced screenwriters and a bank of promising Cana-
dian feature film screenplays. Telefilm has recently made
changes to the Screenwriting Assistance Program. Playwrights
with writing credits or a full-length stage play (no less than 60
minutes) professioally produced at a PACT-accredited English
Canadian theatre or at a French Canadian professional theatre
within the past 5 years may now apply for funding. For the
guidelines visit Telefilm’s website (www.telefilm.gc.ca). The
next submission deadline is September 16. For more informa-
tion contact: Jacqueline MacDonald, 416-973-1819 ext 2515,
Toll free 1-800-463-4607.



ImPRESSed

Archibald’s Boo-boo

Douglas Arthur Brown,

with illustration by Bruce John Brown
Solus Publishing, 2002, $14.95
ISBN 1-896792-08-1

Archibald is a young troll, about three
hundred and some years old. He has big
ears and a long tail, covered from head
to foot with bristly fur and his nose is
as round and red as a large cranberry.
In this engaging follow-up to The Magic
Compuss, readers are reunited with this
lovable troll who must face his fear of
the screaming giant ear of corn with
hundreds of eyes and two feet.

Douglas Arthur Brown is the author
of three books and the publisher
and managing editor of the Portersfield
Portfolio. His short stories and trans-
lations have appeared in magazines,
anthologies and newspapers in Canada
and Europe.

Bruce John Brown is a visual artist
and illustrator. A graduate of the
Ontario College of Art and Design,
Bruce resides with his family in Halifax.

The Christmas That Almost
Wasn't

Budge Wilson
Penguin Books, 2002, $7.99,
ISBN 0-14-100272-7

It’s Christmas 1941 and Izzie and her
family prepare to celebrate the holiday
together. World War II seems especially
close at hand with soldiers, sailors, and
ships crowding the streets of nearby Hal-
ifax. Izzie, her little brother, and their
best friends are put in charge of Christ-
mas decorations. When a terrible storm
threatens to spoil everything, Izzie is
bound and determined to save Christ-
mas for everyone.

Budge Wilson lives and writes in a
small fishing village on the South Shore
and in Halifax. The author of picture
books, young adult novels, and short
story collections, Budge had published
more than 20 books in Canada, the
United States, Finland, Denmark, Iwaly,
and Australia.

e

Cutter’s Wake

Lynn Turner
Avalon Mysteries, 2002, US$19.95
ISBN 0-8034-9528-5

Susan intervenes in a kidnapping
attempt only to be taken herself. After
she escapes, she goes to the police, but
they don’t believe her because the par-
ents refuse to admit that their child

is missing. Susan knows Amy will be
killed in a week so she’s desperate to
find her. She enlists the help of Danny,
a Coast Guard skipper, and the two
delve into the lives of coastal fishermen
and big city oil guys to find the child
in time.

Lynn Turner is the author of maga-
zine articles, film and television scripts,
and several mystery books. She’s won a
number of awards for her work, includ-
ing the CBC Writer's Award. Lynn lives
in the Annapolis Valley.
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Dykes and Aboiteaux:
The Acadians Turned Salt
Marshes into Fertile
Meadows

Sally Ross
Société Promotion Grand-Pré, 2002)
ISBN 0-9730865-0-5

En juin 1997, la Commission des lieux
et monuments historiques du Canada a
recommandé que les aboiteaux soient
désignés d'importance nationale. En plus
de l'installation d’une plaque 3 Mem-
ramcook, la Commission a suggéré que
le role important des aboiteaux dans
l'agriculture acadienne soit interprété au
lieu historique national du Canada de
Grand-Pré.

In June 1997, the Historic Sites and
Monuments Board of Canada recom-
mended that aboiteaux be designated
nationally significant. In addition to the
installation of a plaque at Memramcook,
New Brunswick, the Board suggested
that the critical role of the aboiteaux
in Acadian agriculture be interpreted
at Grand-Pré National Historic Site.
This publication documents an impor-
tant part of Acadian history and shows
how Acadians transformed salt marshes
into fertile soil.

Sally Ross taught the history and cul-
ture of French Canada for 10 years.

She has translated several books and co-
wrote The Acadians of Nova Scotia Past
and Present with Alphonse Deveau.
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Break the Silence

Denise DeMoura
Broken Jaw Press, 2002, $13.95
ISBN 1-896647-87-1

About DeMoura’s poetry collection, Car-
melita McGrath writes: ‘Poet/performer
Denise DeMoura considers hitchhiking
one of the safer things to do. She writes
out of a world of abuse and danger, hers
and others, claiming not only survival
but celebration. Rhythmic and rich in
sound, her poems ask you to read them
aloud declaim, chant and fill up the
silence of what is often unsaid.’

The author of three poetry chap-
books, Denise De Moura’s articles have
appeared in newspapers in Canada and
her native Bermuda. Break the Silence is
her first full-length poetry collection.

FULL MOON

I
»
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Full Moon Rising

Joanne Taylor

with illustrations by Susan Tooke
Tundra, 2002, $19.99

ISBN 0-88776-548-3

Through the centuries people have mea-
sured time by the phases of the moon.
From January’s Wolf Moon to June’s
Honey Moon, and from September’s Har-
vest Moon to December’s Long-Night
Moon, Joanne Taylor introduces the
names of each full moon in a gentle
narrative that follows the rhythms of a
farm family’s life. Folklore and real life
blend in a beautiful new book about the
seasons. The lyrical text is perfectly com-
plemented by Susan Tooke’s gorgeous
paintings.

Winner of the 2000 Joyce Barkhouse
Prize for Children’s Writing, Joanne
Taylor has also done freelance writing
and broadcasting. Writing for children
has been her main interest for several
years. Full Moon Rising is her first book.

Susan Tooke's illustrations are based
on real-life images and scenes that she
sets up for her pictures. A multi-talented
artist, Tooke creates murals, landscapes,
portraits, as well as digital imaging. She
lives in Halifax.



Simple Master

Alice Burdick
Pedlar Press, 2002, $19.95
ISBN 0-9686522-7-1

Carmine Starnino wrote about Alice
Burdick’s collection of poems: “A sur-
prising new voice is hard to come by

in a poetry, particularly for a first book.
Alice Burdick, however, has chanced on
an idiom, rhythm and attitude that gen-
uinely catch us off guard. Her debut,
Simple Master, somehow manages to
amalgam aspects of Sylvia Plath, Stevie
Smith and John Ashbery into a lyricism
that is unsentimentally fierce, energet-
ically unpredictable and full of inge-
nious obliquities. Frankly, I'm not sure
what sleight-of-hand Burdick is using to
make these wily and eccentric poems
work these poems that try to "Tackle
the air/with air” but right now, it’s
enough that they do.’

Alice Burdick arrived in Halifax
from Toronto in January 2002. Her
poetry has been published by small and
independent presses and in various mag-
azines.

Pacats
Foamy M

Nail Builders for Strength
and Growth

Kathy Mac
Roseway Publishing, 2002, $12
ISBN 1-896496-33-4

Here’s what Spider Robinson had to say
about Kathy Mac’s collection of poetry:
"Poets with Kathy Mac’s impeccable tech-
nical skills are not too hard to find, but

very few can touch her for emotional
power, thematic range, gentle humour
or quiet courage. As Robert Heinlein
said of another writer, these poems
should be served with a whisk broom,
so that the customer may brush the saw-
dust off himself when he gets back up.”

Kathy Mac is often spotted striding
across the barrens around Nova Scotia’s
Sambro Head with a variable number
of dogs in sight. Her fiction, poetry and
art have appeared in numerous journals
and magazines.
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Alnin Ralmbauht

L'absence au jour

Alain, Raimbault
Les Editions David, 2002, $14
ISBN 2-922109-64-X

L'écriture du poem1

e est un nomadisme aux sanctuaries
insaisissables, une queéte de la mémoire
toujours hésitante. Contre 'habitude de
tout laisser, la mer et ses promesses
jamais tenues, 'errance du mot, parfois
jusqu’a la parole. Cest dans
I'étonnement de 'absence que se tapit le
jour qui nous tutoie.

Alain Raimbault est né a Paris en
1966. 1l s'installe au Canada en Nou-
velle-Ecosse, en 1998. 1l enseigne prin-
cipalement le frangais dans une école
francophone de la Vallée d’Annapolis.
1l écrit de la poésie depuis toujours, et
des romans pour la jeunesse depuis la
naissance de sa fille en 1996.
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The Digest

Eastern Horizons writes on!

The Rock is renowned for its hospitality. Since the first conference in St. John’s,
Newfoundland, was such a success, a second Eastern Horizons Conference to celebrate
Canadian Children’s Literature has been announced for October 16 through 18, 2003.
About 20 authors and illustrators have already been confirmed for the keynote and
various sessions throughout the two days, and now organizers are calling on educators,
librarians and others to send proposals for sessions that would focus on some aspect
of using children’s/young adult literature as a springboard to writing. A form has
been developed for these proposals and is available through the Writers’ Fed office,
on request. Alison Mews, at the Curriculum Materials Centre, Faculty of Education,
Memorial University, is accepting these written proposals until November 15.

National Library hosts international forum on CanlLit for kids

The National Library of Canada is celebrating its 50% anniversary next year. In
celebration, they’re planning to host The Fun of Reading: International Forum on
Canadian Children’s Literature in Ottawa from June 26 through 29. Organizers have
settled on a number of themes as foundation for the celebration and have announced
a call for papers.

The Forum is structured as a celebration and promotion of Canadian children’s
literature in all its rich culeural, linguistic and regional diversity, and as a means of
strengthening the presence of this literature within Canada and on the international
stage. The Forum aims to gather together — for the first time — all the partners whose
efforts support out literature for young people: the writers, illustrators, and storytellers
who create it; the translators, publishers, teachers, librarians and booksellers who bring
the books to children and their families in Canada and abroad; the readers; literature
specialists from Canada and other countries; literacy groups, policy makers and the
media.

All panel discussions will be chaired by a session president who will lead the
panelists with their presentations and mediate discussion. The themes are: Reading
Patterns and Habits which will include the imaginary world of early childhood (panel
discussion), early childhood reading programs, storytelling and stories from different
regions, book clubs, favourite books, reading in an electronic environment, oral tradi-
tions and the written word, the reading life of a child, books and the development
of a child’s self esteem, non-fiction books, magazines, disparate reading habits between
boys and girls, censorship in children’s literature (panel discussion), writing for children,
cartoons and science in fiction and non-fiction books.

The Role of Public Libraries and School Libraries will address children’s needs in
public libraries (panel discussion), literary and literacy programs in public libraries, the
state of school libraries across Canada (panel discussion), the school library at the heart
of the school life, reading as a factor of social cohesion, family literacy programs, the
inclusion of Canadian stories in our school curricula.

Tales, Stories and Discovery of the Self will focus on the sacred tradition of the
Aboriginal storytellers, natural world and the urban or imaginary environment, stories
and literary traditions from multicultural backgrounds, translation and children’s books,
historical novels in the classroom, traditional tales and Canadian myths, ownership of
stories, humour and irony, Canadian children’s books and the foreign market.

The theme devoted to lllustration will look at the creative approach of the
writer/illustrator, visual literacy, the natural world and the urban or imaginary environ-
ment, creation and retelling, regionalism in Canadian children’s illustration, illustration
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as language, illustration as a story in the
story, umlticultural and Aboriginal rep-
resentations, illustrators’ styles and tech-
niques.

Sessions may be organized by chil-
dren’s writers or illustrators, teachers,
librarians, publishers, translators, aca-
demics, university students and should
consist of papers of 20 minutes duration,
organized in 90-minute sessions (includ-
ing discussion). Submissions should
include the speaker’s name, institutional
affiliation, address, e-address, phone and
fax numbers, a brief one-paragraph biog-
raphy, the title of the paper and a
400-500 word description. The deadline
for submission is October 15 with final
selection confirmed by December 15.
Registration fees will be waived for pre-
senters. E-mail your proposal to Selec-
tion Committee, International Forum
on Canadian Children’s Literature to
forum@nlc-bne.ca. For further informa-
tion, visit www.nlc-bnc.ca/forum

Electric poetry

In May the University of New
Brunswick’s Electronic Text Centre
launched The Canadian Poetry Database
containing the work of 185 poets

from the 18th to early 20th centuries.
Produced in partership with
Chadwyck-Healey, a publisher of online
research material, it is accessible only
through New Brunswick schools,
librarians, universities, or by
subscription through Chadwyck-Healy.
Later this year, Chadwyck-Healy will
release a CD-ROM version.

The Canadian Poetry Database will
eventually be added to Text Analysis
Portal for Research — a $6-million ini-
tiative to create an online humanities
archive for scholars and students. The
Text Analysis Portal for Research is a
project of six Canadian universities and
is expected to be available by spring
2003.



Atlantic book illustrators
doubly blessed . . . finally

Adlantic Book Week & Festival was offi-
cially launched this May at Halifax City
Hall. More than 300 children from Mill-
wood, Smokey Drive, and Harry R. Ham-
ilton Schools joined Halifax Mayor
Peter Kelly for a tour of Council Cham-
bers and to meet and applaud Susan
Tooke, Budge Wilson and Frances Wolfe
and two of the books shortlisted for

this year’s Ann Connor Brimer Award.
Mayor Kelly welcomed the sea of chil-
dren and read to them from Sheree
Fitch’s Toes in my Nose before joining the
children on the floor to applaud Budge
and Frances’ reading, and to ooh and
aah over Frances and Susan’s stunning
illustrations for Where I Live and A Fiddle
For Angus. The Mayor then hosted lunch
for all those children who showed their
appreciation by devouring every crumb
and spilling hardly at all on the new
carpet.

When not serving trays of sand-
wiches, Mayor Kelly returned for a
closer look at the illustrations — the orig-
inals were displayed on easels at the
front of Halifax Hall. By party’s end,
Mayor Kelly had decided that the fine
illustration coming out of this region
ought to be recognized in the same way
that fine writing is with an annual prize.
Noting that a "picture is worth a thou-
sand words,” he ponyed up $1,000 to be
inaugurated during Atlantic Book Week
2003.

Almost simultaneously, Alan Cam-
eron who is the Atlantic book rep for
Thomas Allen, circulated a press release
that announced the outcome of conversa-
tions he’d been having over the past
year with his fellow reps and booksell-
ers in the region: a prize to recognize
illustrators! Named the Lillian Shepherd
Memorial Award for excellence in illus-
tration, the prize will commemorate
Shepherd who worked for many years
at The Book Room but died suddenly
five years ago, just months from retire-
ment. The competition for the $500
prize is open to illustrators who are
from, or living in, Atlantic Canada, or
who have illustrated a book set in the
region.

School libraries get failing grade

Last March, the Canadian Coalition for School Libraries (CCSL) sprang into being in
response to the alarming erosion of funding for school libraries across the country. With
Roch Carrier skating out front as honorary chair, the group currently brings together
representatives of the Canadian School Library Association, Association of Canadian
Publishers, People for Education, the Canadian Association of Children’s Librarians, as
well as parents, teachers, and champions of the notion of well-stocked, well funded and
professionally managed libraries in our schools.

At the same time, the US Congress was approving a bill to invest US$250 million
for school library resources, its first foray into direct funding for such acquisitions
since 1981. Perhaps the fact that Laura Bush, a former school librarian, has championed
reading since her husband moved her to the White House sparked the change in
attitude. Or perhaps Congress was responding to a 2-year study undertaken by Keith
Curry Lance, who runs the Library Research Service for Colorado’s Department of
Education. The research shows a 10 to 15% improvement in test scores when a school
has a professionally managed library and teachers who collaborate with librarians to
develop curriculum resources.

Meanwhile in Canada, provincial government spending on school libraries
decreased from $261.8 million in 1993 to $260.1 million in 1998. Those provinces
which registered a decline in funding included Newfoundland, Nova Scotia, Quebec,
Manitoba, Saskatchewan, British Columbia, and the Yukon. The librarian at Cole
Harbour High School reported that, in a high school of more than 1,000 students, the
library has not had a budget for two years. In 2000, their school library had a print
collection of 2,876 titles of which 30% were published before 1980.

In an age of daily technological revolution, the raw input is still human language.
Reading and libraries are still indispensable tools, and we're facing a major challenge
in coming years. Literacy and learning are instruments for progress and autonomy, the
means to a bright future. We cannot afford the luxury of an education system that
delivers 22% of our citizens as functional illiterates. Our schools need fully qualified
librarians with minimum acquisition budgets. The current Canadian average is $7 per
student. The Coalition is calling on ministers of education to invest $36 for each
elementary student; $43 in junior highs and $46 in high schools. As an election looms
on the Nova Scotia horizon, you may wish to ask the candidates whether they support
the goals of the Canadian Coalition for School Libraries. For further information, visit
http:/ /www.peopleforeducation.com/librarycoalition/

Lucy Maud hits the 'Net

A virtual exhibition featuring a Canadian and Atlantic literary icon — Lucy Maud Mont-
gomery — hit the Internet August 30. “Picturing a Canadian Life: L.M. Montgomery’s Per-
sonal Scrapbooks and Book Covers” (http://Ilmm.confederationcentre.com) is a virtual
bilingual exhibition on the Virtual Museum of Canada of the Canadian Heritage
Information Network (CHIN).

This is the first time that the materials from five archival and museum collections
have ever been brought together. Footage from the L.M. Montgomery Institute’s award-
winning CD (The Bend in the Road) is included, as are 300 images of cover art on first
editions of Montgomery novels from the Ronald I. Cohen L.M. Montgomery Collection
at the National Library of Canada.

Jon Tupper, director of Confederation Centre Art Gallery & Museum in Charlotte-
town said: “This virtual museum project is the first of many exciting partnerships...
Online projects are so important to our work to present and promote Canadian &
Island art and artists in Canada and the world. Through the internet we can bring
together so many images with text with optional enhancements, such as video & audio
clips, for many different audiences with assurance of accessibility, and for no cost to
the visitor.”
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In my words

Mary Jane Copps, President WENS

Many (many) years ago, on days like this — warm, sunny,
summer days — I'd have an ongoing argument with my mother.
“What are you doing in the house on a day like this?” she would

say. “Put that book down and go outside.” Eventually I'd do
half of what she asked - I'd go outside, but I'd bring the book
with me.

Enjoying books as constant companions eventually lead to
my putting pen to paper (or more accurately, pencil) and my
efforts were rewarded with a Grade 4 poetry prize for my ode
to Flossie the Snowflake.

So it continues. My love of words, my awe for their power,
guides my life and has brought me here, to being President of
the Federation. By way of Eastword, I extend my hand in your
direction, introducing myself:

My roots are in Ontario — Timmins to be exact — where
I grew up amidst mine shafts and pulp mills as the daughter
of the town’s only interior decorator (ah yes, there’s definitely
a story there!). University took me to Ottawa, then Toronto, a
city I called home for 20 years while I worked as a business
journalist, published fiction, and founded a company, Media
Link Inc., (from which I'm now retired) that provides research to
journalists (you see, it’s all about words).

Nova Scotia has been my home for the past five years, a
home that continues to amaze and enchant me. It isn’t just the
landscape, with its seemingly endless variations in colour and
texture. It isn't just the people, who have opened their lives
to me and invited me to stay. And it isn’t just the fact that I
love the weather!! It is that here, art lives. Words, music, film,
painting, pottery, textiles — all are so much a part of life here,
that I am embraced by them, vitalized by them.

So, to have this opportunity to represent, and champion, the
art that rules my soul, the written word — well, that is indeed
an honour — and a challenge. For there is no doubt that the year
ahead will bring the Federation many challenges.

We are more than blessed as a not-for-profit to be working
with Jane Buss and Monika Sormova. The dynamic they create
as a team propels us forward, allows us to grow. And each
member of our Board of Directors contributes insight and exper-
tise to the issues that face us. I am hopeful that my own
combination of business and creative skills will serve you well
in the coming year.

And of course, there is the writing, the supporting of writers
and the fun! I look forward to meeting you in person this fall
at workshops, readings, meetings, Word on the Street — at all
the places and events where we share our art with each other
and our community.

See ya soon!
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Board but not boring

Fed president Mary Jane Copps introduces herself next door.
Allow us to introduce you to the 2002-03 Fed board of directors.

Douglas Arthur Brown was born and raised on Cape Breton
Island. He lived in Toronto and Copenhagen for many years
and now resides on the Mira River in Cape Breton. Douglas is
the author of the novel A Deadly Harvest and two children’s
books, The Magic Compass and Archibald’s Boo-boo (all from Solus
Publishing). He is also the publisher and managing editor of the
Canadian literary magazine Pottersfield Portfolio.

Previously a career counsellor with Human Resources Canada,
Susan Cameron has been writing sreadily for the past 10 years.
Her published work includes March to Etna, a military memory
book featuring veterans of the West Nova Scotia Regiment, and
Bridgewater Bound, a short-story collection, as well as feature
articles in local magaziens and newspapers. Susan was one

of the five writers chosen for WFNS’s inaugural mentorship
progam and has been working with Carol Bruneau on a novel.

A writer of fiction, nonfiction, and stage, radio and screen plays,
Christy Ann Conlin’s work has appeared in numerous publica-
tions. Her first novel, Heave, was published in January 2002 by
Doubleday Canada to critical acclaim. She’s earned a Master of
Fine Arts in creative writing, a Bachelor of Education, and a
Bachelor of Arts in Theatre and has worked as a seasonal fruit
picker, a factory worker, an antiquities sales clerk, a teacher, a
researcher, and a science grant writer.

Christy Ann facilitates creative writing classes for both
children and adults. She has also created and delivered
professional development workshops for teachers on how to
integrate creative writing into the curriculum and how to design
creative writing lesson plans. Currently working on a second
novel, she is also collaborating on a collection of ghost and
shipwreck stories for children with her brother, Dan Conlin, a
historian at the Maritime Museum of the Adantic. Christy Ann
lives in Halifax and in the Annapolis Valley.

Born in Reserve Mines, Cape Breton, Sheldon Currie often draws
from the mining experience in his writing. His novel The

Glace Bay Miners’ Museum was adapted for film under the title
Margaret’s Museum, which won international accolades, and was
also the basis of a CBC Radio play by Wendy Lill. A recent
stage adaptation of his novel The Company Store concluded runs
in theatres across Canada just last year. Key Porter Books will
release his latest novel, On the Coal Town Road, this fall.

After a short spell in the RCAF and several jobs, Sheldon
attended the University College of Cape Breton and St. Francis
Xavier University. He did post-graduate work at the University
of New Brunswick and the University of Alabama before
starting to teach in high schools, and subsequently at St.
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Francis Xavier University, where he teaches writing and English
literature. Sheldon often gives writing workshops.

Having managed not to graduate from Ryerson, past-president
Stephanie Domet is off to the banks of the Red River and
Winnipeg for a 6-month gig as associate producer for CBC
Radio’s Definitely Not The Opera. Steph was the managing editor
of the Halifax weekly The Coast and a regular Quill & Quire and
DNTO correspondent.

Born in Beechville, Sylvia Hamilton is a filmmaker and writer
living in Halifax. Through her work as a filmmaker and artist,
she has brought the life experiences of African Nova Scotians
to the mainstream of Canadian arts. Her first film, Black Mother
Black Daughter, has been seen in more than 40 film festivals
throughout North America and Europe, and her films have
gone on to win awards and be screened in festivals in Canada,
the United States, Europe and the Caribbean. Speak It! From the
Heart of Black Nova Scotia received both the 1994 Maeda Prize
awarded by the NHK-Japan Broadcasting Corporation, and a
1994-Gemini Award. Her writing (literary and non-fiction) has
appeared in a variety of Canadian journals and anthologies.

Ceramic artist and writer, Laura Jolicoeur is also a member of
the Canadian Society of Children’s Authors, Illustrators & Per-
formers, and Visual Arts Nova Scotia, and is a juried member of
the Nova Scotia Designer Crafts Council. Laura has a strong com-
mitment to education and has been conducting workshops and
special projects in Nova Scotian schools. She has created The
National Face It Project — Self-Portrait of Canadian Elementary
Schools.

Laura is the ceramic artist and author of Moons & Mermaids, a
work that explores the imagination and the dream world. Her
collections have been displayed at the Mexican Consulate, the
Nova Scotia Art Bank, Volvo in Sweden, and the Nova Scotia
Art Gallery. Laura’s commissions have included the Bedford
Mall, the Adantic Superstore in Windsor, the Downeast Gallery
in Toronto, the Canadian Breast Cancer Awareness Foundation,
and the Government of Canada.

In 1996, Tonja Gunvaldsen Klaassen won the Saskatchewan
Book Award for Poetry and was shortlisted for the Gerald
Lampert Award for her first poetry collection, Clay Birds. As
well, Tonja’s work has been published in several Canadian
anthologies and journals, most recently in Event, Border Crossings,
The Fiddlehead, and Grain. Tonja’s second collection of poetry,
Or, won a John V. Hicks Manuscript Award in 2000 and will
be published by Brick Books next year. Tonja recently moved
from Saskatoon to Halifax with her husband James and their
two sons.

Lezlie Lowe is a freelance writer who contributes to
AtlanticZone.ca, Shift magazine, CBC Radio, Visual Arts Nova Scotia
magazine and Atlantic Books Today. She is a contributing editor

and columnist at The Coast, Halifax’s weekly newspaper, where
she has worked in many different editorial positions since 1996.
Lezlie is currently working on a collection of short stories.

Kathleen Martin-James came to Halifax by way of the University
of Toronto, where she earned her BA (Honours) in English, and
Queen’s University in Kingston, where she earned her Master’s
degree in English. She moved to Nova Scotia when Mike, now
her husband, came to study the endangered leatherback sea
wrtle.

Kathleen is the author of five non-fiction books for
children. She is the Nova Scotia representative for the Canadian
Children’s Book Centre, edits children’s fiction books for Front
Street/Cricket Books in Chicago, and was an acquisitions editor
for the Cricket Magazine Group.

Kathleen also writes for adults. She is the editor of the
Acadia University alumni magazine, Connections, and is the
Halifax correspondent for Marketing Magazine. She edits fiction,
poetry and non-fiction books for publishers in Canada and the
United States, and has written for a variety of magazines and
newspapers. She taught communications at Acadia University
and continues to work with student writers there. When she
isn’t freelancing, Kathleen is the director of communications
for the Nova Scotia Leatherback Turtle Working Group, which
allows her to spend a lot of time with fishing community
members across Nova Scotia and a lot of time learning about
and attempting to help the leatherback turtle, her favourite
animal.

Sue Newhook has lived and worked across the country. In 1989
she came to Nova Scotia for a two year stay that continues.
Peviously a reporter and producer with CBC TV News and
Current Affairs, Sue is an independent producer, writer, editor,
journalist, and teacher working in television, print, radio and
the Web. Sue grew up in Newfoundland, a subject which she’s
recently mined for her independent documentary, The Class
Most Likely, which aired last season on CBC TV. This look

at her high school reunion received unanimous praise. She
manages her own independent production company, Beachrock
Productions.

Rachelle Richard is a writer and teacher living in Halifax. Born
in Yarmouth County, her roots reach into the tides and salt
hay marshes which so influenced the people living along those
shores. She writes in Acadian French and English. Her short
stories and poetry have been published in Atlantic Voices, Feux
chalins, Le Courrier and Eloizes. Rachelle is looking forward to
the release to her first book. Written in Acadian French, it is a
collection of short stories set in a fishing community, blending
oral-story telling and local history with fiction. Rachelle is a
past member of the board of Le Conseil Culturel Acadien de la
Nouvelle-Ecosse and currently serves on the board of directors
of L’Association des Artistes where she represents writers.
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Markets, etc.

“What,” you wail, "is all this stuff about
‘Detailed guidelines on websites? I don’t have
a computer or access to the Internet so I can’t
make use of any of this stuff."
You do have access to the Wonderful World
of the World-Wide-Web and the Internet.
There is your friendly, neighbourhood library
just waiting for your visit. The library is a
wonderful place - it not only has books but
Public Access Computers which patrons may
use to surf the waters of the Internet to their
hearts’ content.

Appearance of a market or contest in this
column does not imply an endorsement by
WENS.

The Amethyst Review in Truro will
cease publication in November with
Volume 10 Number 2. A number of
factors contriuted to this decision, the
most significant being the Nova Scotia
government’s decision to discontinue its
Grants to Periodical Publishers Program.
The editors expressed their thanks to
the Culture Division, Dept. of Tourism
& Culture for its support over the years
and to subscribers and contributors who
supported the publication for the past
10 years.

Portuguese-Canadian writing anthol-
ogy: Only Canadian residents of
Portuguese/Azorean background are eli-
gible. Send poetry (up to 3 pages)

or short prose (short story, essay or cre-
ative non-fiction, up to 4,000 words)

in English on the Portuguese-Canadian
experience. Blind judging. Include brief
literary bio on cover sheet. Include
SASE or email address for notification.
Prizes: minimum $75 honorarium, 5
copies of the book, plus publication in
the anthology. For information email
Fernanda Viveiros (ernanda@shaw.ca).
Send entries to Fernanda Viveiros,
11300 Clipper Court, Richmond BC
V7E 4M3. Deadline December 1.

The Clark Street Review: Att: Ray
Foreman, Box 1377, Berthoud, CO,
US 80513. (http://home.eartlink.net/
~clarkreview) Publishes 8 to 10 issues a
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year of poetry, short stories, commentar-
ies by serious active poets and writers.
Material not returned. No email submis-
sions. Poetry — narrative poems under
100 lines, max width of 65 characters.
Enclose SASE or email address for reply
only.

The Craft Factor: Published 3 times a
year by the Saskatchewan Craft Council.
Looking for skilled writers to add to

its list. Main focus is on Saskatchewan,
but often features significant craftspeo-
ple from the prairies and beyond. Pay-
ment as per CARFAC. Send résumé and
a sample of your work to: The Saskatch-
ewan Arts Council, Att: Gale Hagblom
Alaie, editor, 813 Broadway Ave., Sas-
katoon, SK S7N 1B5. (306) 653-3616,
email: scc.editor@shaw.ca.

Canadian Dimension: 2B-91 Albert
St., Winnipeg MB R3B 1G5.
(www.canadiandimension.mb.ca) One of
the country’s oldest mags, established

in 1963. “A quality alternative to main-
stream media and magazine publishing”
and “for people who want the world to
change.” “Contributors and readers are
... people who believe the world can
be a saner, more humane place to

live, work and raise our children. Our
content is reflected in the titles of

the regular sections we publish: Edito-
rial, Nation, Labour, Economic Alterna-
tives, Left Debates, Quebec Sketchbook,
World, Living Our Politics, Environment,
Genders and Sexualities. Many articles
are assigned to writers or specialists

working in a particular area of expertise.

Other articles are submitted by writers
on spec for consideration by the edito-
rial collective. Send a 1-page query out-
lining the subject matter, approach you
would like to take and why you think
it fits CD’s editorial content. Responds
within 8 weeks. Pays honoraria to work-
ing writers, photographers and illustra-
tors. Normally does not pay contributors
who have “day jobs,” such as professors,
paid organizers, etc. CD’s mission is to
provide in-depth analysis on important
political and social issues around the
world.

Barbaric Yawp: Bone World Publishing,
37 County Route 24, Russell, NY 13684.
Editor: John Berbrich. Submit 5 poems
of not more than 50 lines each. Prefers
1-page cover letter. Previously published
and simultaneous submissions ok. Short
publication history if available. "BY is
primarily concerned with work that
means something to the author but
which transcends the personal into the
more universal realm. ... We really like
humour.”

Pooka Press/Productions: PO Box
2648, Vancouver Main Stn,m 349

West Georgia St., Vancouver, BC V6B
3WS. Currently accepting manuscripts of
poetry, screenplays, drama, and graphic
novels. Send query and samples, not

full manuscript. Allow 3 months for
response.

Leap’s Pond interactive magazine:
Suite 150, 6401 Hollis St., Emeryville1
CA 94608. (www.leapfrog.com) Looking
for material for 4-7 year olds for

a theme-based magazine that’s down-
loaded to a battery operated device

that “reads” with a stylus. Wants poems
(4-6 lines), mazes, math games, and

very short stories (200 words). Buys

all rights. Payment varies. Editorial direc-
tor of Neverending Learning Club, sug-
gests writers try LeapPad device and
consider interactivity before querying:
dpool@leapfrog.com. Include clips and
experience.

Literal Lacte: 61 East Sth Street, Suite
240, New York, NY 10003 (Web: www.
literal-latte.com/contests.html) “The
stimulating literary arts magazine of fic-
tion and poems from known and emerg-
ing writers from around the world,
brewed in New York City, brimming
with stories, poetry, essays & art.” This
7-year old mag publishes 6 issues a year.
Circ. 35,000. Stories or personal essays
up to 6,000 words. Short plays or poems,
up to 4,000 words. Art — cover art, liter-
ary cartoons, photos, paintings, b&w or
colour drawings. Styles range from classi-
cal to experimental. Include bio & SASE
or email for return of work /response
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or include email for repsonse only. No
email submissions. Simultaneous submis-
sions ok. Replies in 3 -6 months.

The Cottager: (www.thecottager.mb.ca)
quarterly published in Winnipeg for
cottagers in Manitoba and northwest
Ontario. Service articles on how to build
a cottage or tackle do-it-yourself projects
at the lake are published regularly. Sub-
ject matter can range from profiles of
cottagers and cottage communities to
coverage of environmental, social, poldi-
cial and financial issues of interest to
the owners of summer residences and
full-time cottage country residents. Also
focuses on recreation. Query editor by
email. Features 800 to 1200 words, pay
subject to negotiation but usually ranges
from $75 to $150. Usually pays on pub-
lication. Photos - payment negotiable.

Milkweed Editions: 1011 Washington
Ave. S., Suite 300 Minneapolis, MN
55415-1246 (www.milkweed.org) Look-
ing for high-quality novels for readers
aged 8-13. “At this age, readers are
ready for well-written books that range
widely in subject matter, from fantasy

to fiction grounded in history to books
about everyday life. Manuscripts should
be of high literary quality, embody
human values, and contribute to cultural
understanding.” Especially interested in
fiction set in today’s world and fiction
that explores our relationship to the nat-
ural world. Welcomes submissions from
writers who have previously published
a book of fiction or nonfiction for chil-
dren or adults, or a minimum of three
short stories or pieces of nonfiction in
nationally distributed commercial or lit-

erary journals. Translations are welcome.

No picture books, poetry, or short story
collections. Send to Attn: Children’s
Book Reader.

August House Publishers: PO Box
3223, Little Rock, AR 72203.
(www.augusthouse.com) Publishes sto-
rytelling resources in four formats:
picture books, folktale collections,
instructional /how-to books, personal
story collections. Needs books about
folklore, folktales, and storytelling for
general trade line. For children’s pic-

ture-books, single-story manuscripts that
feature traditional folk tales. Not now
publishing fiction or original tales in
folk style. Will look at simultaneous
submissions. Replies in 12 to 18 weeks.
Pays royalty based on gross sales.
Advances occasionally paid. Proposals
for stroytelling projects may be sent
with audiocassettes. Material will be
judged first and formost as literature
rather than listening material. Include
relevant biographical and performance
data.

Contests

Blind judging: writer’s name must not
appear on manuscript; include cover letter
with name, contact information, title of entry.
Entry fees for competitions sponsored

by literary magazines usually include a
subscription to the publication

CBC Canadian Literary Awards: CBC
Radio Arts & Entertainment, PO Box
500 Station A, Toronto, ON M5W 1E6.
Deadline September 30. 2 prizes in each
category for each language 1* $6,000,
224 $4,000; cash prizes cover the rights
for first publication in Air Canada’s
enRoute and a reading on CBC Radio.
Entry fee $20. 3 categories: short story
(2,000 to 3,000 words); travel literature
(2,000 to 2,500 words; a personal essay
or memoir, an autobiographical essay
or a travel sketch set in Canada or
abroad); poetry (1500 to 2500 words,

a long narrative poem, a sequence of
connected poems or a group of uncon-
nected poems). Entries in either English
or French. Can enter electronically.
Visit website for details (www.cbe.ca/
literaryawards or www.radio-canada.ca/
prixlittéraires).

Samuel French Canada Playwriting
Competition: 100 Lombard St., Toronto,
ON M5C 1M3 (416-363-3536)
(www.theatrebc.org/playcomp/
SFentryform.htm) Deadline September
30. Open to Canadian playwrights. Ful-
length stage plays that are original and
unpublished. The winning play will
receive publication and representation
by Samuel French. Winners announced

in February 2003 issue of CanPlay. Entry
form necessary.

PRISM international: The Maclean
Hunter Endowment Award for Liter-
ary Non-fiction — $1,500 first prize
and publication at an additinal payment
of $20/page. Deadline September 30. 25
pages max. No email entries. Blind judg-
ing. Title of piece should appear on
each ms page. Entry fee $25 for 1

story, $5 for each additional story.
PRISM International, Creative Writing
Program UBC, Buch. E462 - 1866 Main
Mall, Vancouver BC V6T 1Z1. (htp://
prism.arts.ubc.ca)

The Acorn-Rukeyser Chapbook Con-
test: Mekler & Deahl Publishers, 237
Prospect St South, Hamilton, ON L8M
276. Email: james@meklerdeahl.com.
Deadline September 30. Entry fee
Cdn$12. Prizes: 1* US$100 plus publica-
tion, runner-up US$100. Poetry manu-
script of up to 30 pages; poems may

be published or unpublished; blind judg-

ng.

Clinton Cowboy Poetry Contest: PO
Box 74, Clinton BC VOK 1KO. For infor-
mation 250-459-2312 evenings or email
cowboypoetrycontest@excit.com. Dead-
line October 1. Entry fee $10/poem.
Prizes: 1% $300, 2* $150, 2 consolation
prizes $75 each. Poems a minimum of
12 lines, no max. Topics: any aspect of
farm, ranch or range life, real or whim-
sical. Include ID cover sheet to each
poem. Contestants agree to publication
of 50 selected entries in an anthology.
Poems must not have been published
previously for payment or prize money.

The Sandburg-Livesay Anthology
Contest: Deahl Publishers, 237 Prospect
St South, Hamilton, ON L8M 2Z6. Email:
james@meklerdeahl.com. Deadline Octo-
ber 31. Poems may be published or
unpublished, any length up to 70 lines,
up to 10 poems/entry fee. Blind judging.
Entry fee $15 Cdn. Prizes: 1% $250 US,
204 $150U8, 3 $100US and anthology

continued on page 18
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publication. Other prizes anthology pub-
lication.

The Jim Woods Prize for Novels: a
publishing contract or literary agency
representation or both. For information:
www.insomniac.com or The Jim Woods
Prize for Novels, PO Box 91950, Tucson,
AZ 85752-1950. Deadline October 31.

TWUC's Short prose competition for
developing writers: The Writers Union
of Canada, 40 Wellington St. E., 3rd
floor, Toronto ON M5E 1C7.
(www.writersunion.ca) Deadline Novem-
ber 3. Entry fee $25/entry. Open to
writers who have not been published

in book format. Non-fiction and fiction
prose up to 2,500 words, not previously
published in any format. Blind judging:
separate cover sheet must include
number of pages per entry, state if fic-
tion or non-fiction.

Prairie Fire’s 2002 writing contests:
Prairie Fire, 423 - 100 Arthur St., Winni-
peg MB R3B 1H3. www.prairiefire.mb.ca
Deadline November 30. Prizes in each
contest: $500, $300, $200. Entry fee

$27 (includes sub to mag). Bliss Carmen
Poetry Award: 1-3 poems per entry, max
150 lines. Short fiction: 1 story/entry,
15,000 words max. Creative non-fiction:
1 article/entry, max 5,000 words. Blind
judging. No fax or email submissions.
Entries not returned. Send SASE for con-
test results. Writing must be original,
previously unpublished, and not submit-
ted elsewhere for publication or in con-
tests. Winning pieces will be published
in Prairie Fire, with authors paid for pub-
lication.

Prose & Poetry Prizes 2002: The

New Writer Magazine
(www.thenewwriter.com) PO Box 60,
Cranbrook, Kent TN17 2ZR Short sto-
ries, Serials/Novellas. Previously unpub-
lished stories up to 4,000 words,
serials/novellas up to 20,000 words

on any subject or them in any genre
(not children’s). Short story prizes £300,
£200, £100. Novella 1% prize £300.
Entry fee £4 per short story or £10

per serial /novella. Essays, Articles, Inter-
views: covering any writing-related or
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literary theme in its widest sense up

to 2,000 words. Prizes £150, £100, £50.
Entry fee £4 per article. Single poems
and collections: single poems up to 40
lines and collections of between 6-10
poems. Single poem entries must be
previously unpublished; previously pub-
lished poems can be included as part
of a collection. Prizes - collection: £300,
£200, £100; single: £100, £75, £50.
Entry fee: £4 per single poem, £10 per
collection.

The Fiddlehead contest: Campus
House, UNB, PO Box 4400, Fredericton
NB E3B 5A3. Fiction (1 story up to

25 pages/entry) and poetry (up to 5
poems/entry). 2 prizes of $1,000. Sev-
eral $100 honourable mentions. Entry
fee $24. Deadline December 15.

UBC’s Creative Writing Residency Prize
in Stageplay $10,000

This is a cooperative venture between
PRISM international and the Dept. of
Theatre, Film and Creative Writing at
the University of British Columbia. The
prize is awarded tri-annually: $10,000
plus expenses for a 1-month residency
at UBC, during which time the winning
playwright will be available for consul-
tation with students.

The winning play will be published
as a part of PRISM’s regular volume year
and as a separate book publication. The
Theatre Program at UBC has an option
to produce the winning play as part of
their regular season or in co-production
with a local theatre company.

The prize is open to professional and
emerging playwrights from Canada and
arouund the world. Plays should be
original, previously unproduced, with 2
or more acts, and run between 75 to
120 minutes. Scripts should be in stage-
play formart and in English. Entries (with
entry fee of $50) will be accepted begin-
ning October 1, 2002; the postmark
deadline for entries is March 31, 2003.
The winner will be announced October
1, 2003.

For complete rules and entry
guidelines, visit the official website
(www.creativewriting.ubc.ca/resprize) or
send a SASE to:

Residency Prize in Stage-play
c/o PRISM international,
Creative Writing Program, UBC
Buch. E462 - 1866 Main Mall
Vancouver BC V6T 1Z1

North American Travel Journalists
Association Awards Competition

This annual competition is open to
travel writers, photographers, broadcast-
ers, and publicists worldwide. Material
must have been published or broadcast
between October 1, 2001 and October
1, 2002. Entry deadline is November 1.
Entry fee US$50.

Eastword’s editor counted 23 catego-
ries, 2 grand prizes, and 27 first prizes.
Suffice to say, there are too many to
list here so check out NATJA’s website
(www.natja.org/awards). And the prizes
aren’t too shabby.

There are 2 grand prizes including a
5-day, 4-night, 1,000-mile trip through
Big Sky Country with Montana Rockies
Rail Tours valued at over $5,000, and
a 5-night stay, including all breakfasts
and one dinner, in one of 328 mission-
style suites at The Legacy Golf Resort in
Phoenix. There are 27 first prizes rang-
ing from air travel (JeBlue, Spirit, and
Southwest) to tropical resorts (Hawaii,
Hilton Head, Florida, Arizona) and ele-
gant city properties in Baltimore, Boston,
Denver, New Orleans, and Toronto, just
to name a few. Deadline for submis-
sions is November 1, with winners
announced by the end of November.
Prizes will be distributed by year’s end.

Though most prizes are valid for
three-night stays for two in luxury
accommodations, there are exceptions,
including a daylong Maine raft trip that
includes two nights of accommodations.

All prizes are valid for calendar year
2003 and subject to availability. None
include airfare. (Editor’s note: experi-
enced freelance writers should be able
to get around that glitch with a bit
of thought — look for story ideas at
the destination, line up markets and get
assignments before you go, some mags
might contribute towards expenses, and
you can write off the cost of the airfare
as a business expense.)



Bored with Austin Powers?
Try the Atlantic Film Festival
Sept. 13-21

Seen any good films lately? Try some of the celluoid that will be on view at one of
the premier Canadian film festivals, one with an international reputation that attracts
filmmakers from across the country and around the world.

This extravaganza is right on your own doorstep — the Atlantic Film Festival. Every
September, an ever-increasing number of film fans and industry delegates converge
on Halifax to experience the festival, which features an entertaining and aspiring
collection of short and feature-length films from Canada and beyond.

The 22nd version of the 9-day film festival runs from September 13 through the
21st. General audiences, along with film and television professionals, are treated to
screenings, parties and informative industry sessions that together create the unique
Adantic Film Festival environment. In addition to the screenings, the festival also
presents a comprehensive series of industry programs that explore business and creative
issues affecting the film and television industry.

The festival showcases the finest filmaking in its main programming streams:
Adantic Focus, Canadian Perspectives, International Perspectives, Showcase Late Shift,
and Frame by Frame. At the heart of the festival, Atlantic Focus celebrates the
superior work from regional filmmakers from Nova Scotia, Prince Edward ISland, New
Brunswick, and Newfoundland. Canadian Perspectives is the key showcase in Eastern
Canada for Canadian film and illustrates the country’s powerful gift for storytelling
from coast to coast. International Perspectives explores the common cultures, histories
and storytelling of countries situated on the Atlantic Rim, including the Celtic and
Nordic countries, Spain and Latin America and the United States. The Showcase Late
Shift presents edgy, offbeat international films for a late night audience. The popular
Frame by Frame is an international program of animation for both children and adult
audiences.

Special Programs encompasses a wide range of presentations including retrospec-
tives focusing on cinematic highlights from the past and UK First Features concentrating
on feature film debuts from new British directors.

As the regional film and television industry continues to flourish, the Adantic Film
Festvial plays a strategic role as the leading forum for film and video in Atlantic
Canada. Internationally, the festival continues to develop its status as a gateway to
the North American market. Its key Industry Programs, including Canada’s first-ever
international co-production conference (Strategic Partners) encourage filmmakers and
other professionals from around the world to explore relevant issues to the film and
television industry.

Visit the Atlantic Film Festival’s website (www.atlanticfilm.com) or check the daily
papers for details of what’s playing where and when.

Festival of Folklore — Port Hawkesbury, Sept. |3

The Port Hawkesbury Literacy Council presents FEIS 2002, A Festival of Folklore. Treat
yourself to a buffet supper and readings by three Nova Scotian writers. Bruce Nunn, the
Nova Scotia Know-it-all, Jim St. Clair, historian, storyteller, and Bill Jessome, author of
Maritime Mysteries will entertain with their tales of strange happenings and days gone
by. FEIS 2002 happens Friday, September 13 from 6:30 to 10 p.m. at the Nova Scotia
Community College Strait Campus. Tickets are $20 per person. All proceeds go to
literacy programs in Port Hawkesbury. For more information call (902) 625-1599.

Community of Writers 2002

by Heather Brooks

The second annual Community of
Writers brought together a mix of strang-
ers from age 19 to age 84, from begin-
ners who hadn’t written a word to a
gentleman who’d finished three novels,
and from those who had clear objectives
to those who weren't sure they even
belonged there. By the end of the week,
however, we'd become a community
that didn’t want to part.

We started with a delicious home-
style dinner on Sunday and then broke
into our respective groups each led by
two facilitators: Fiction (Gwen Davies,
Donna Morrissey), Memoirs (Phil Milner,
Margot Metcalfe), and Poetry (Jeanette
Lynes, Rose Adams).

The impeccable organization gave
structure to the days that followed. We
had workshops in the morning and eve-
ning in which we learned and practiced
new skills. The facilitators taught with
expertise and infinite patience while
encouraging us in our writing. After-
noons were for writing, reading, and
wandering the Tatamagouche Centre’s
paradise of sprawling lawns, mature
hardwoods, ocean, and river.

Each day something special was
thrown in. We had readings from the
facilitators, the retreaters, and finally, on
the last evening, each of the 26 partici-
pants wowed us by the sheer talent
of the group. Then came the party.

We danced, laughed, and celebrated
a week that had, like magic, left us
wanting to write more, read more,
and spend more time with fellow
writers.

The next morning, we choked on our
words as we discussed what the other
participants and facilitators meant to us
and said good-bye.

I believe the benefits of this com-
munity will last forever in the writing
groups that are in the making and the
friendships that have already formed.
Afterall, the Community of Writers isn’t
just about learning to write better. It’s
about connecting with people who share
a common interest — the love of words.
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Thanks to WITS Angels

September is always breathless at the Fed: there’s Word
on the Street, workshops starting up, the Annapolis
writers’ weekend, the Atantic Film Festival, and it’s
the month we take bookings for a full year of Writers
in the Schools (WITS) programming. We used to take
them by phone. We would allocate our entire budget

in a matter of five or six frantic hours.

For the past two years, we've booked WITS by

e-mail and though there’s the occasional glitch, teach-
ers aren’t driven to absolute distraction with incessant
busy-signals. Although the teachers will be communi-
cating with the office electronically, we'll be giving

them your phone numbers starting at 9 a.m., Monday,

September 9. Make sure you have a pad and paper

by your phone. When they call, don’t forget to discuss
all pertinent details of date, place, number of students

and any special requirements you may have. When

ou've reached an agreement, remind the teacher
y g

that s/he must now confirm the booking with the

Federation.

Thanks to the following:

Paula Altenburg
Mary Jo Anderson
Gregor Ash

Joyce Barkhouse
Marcia Barss

Brenda Barry

Donna Barry

Sandra Barry

Pamela Black
Lowell Blood

Binnie Brennan
Carol Bruneau
Terrilee Bulger
Heidi Bundschuh
Jane Buss

Allen Cameron
Silver Donald Cameron
Gary Castle

Lynda Cavanagh
Joan Cleather

Mary Jane Copps
Stacey Cornelius
Susan Crow

Mary Pat & Wilf Cude
Gwen Davies
Stephanie Domet
Jeff & Kristin Domm
Pam Donoghue
Deirdre Dwyer
Donald Eldon

M. James Faulkner
Tanya Feltmate

Mark Finnan

Cindy French

Evalyn Gautreau
Pierre Gerin

Carolyn Gillis

Sylvia Gunnery

Liza Hageraatz

Deb Hale

Jackie Halsey

Jennifer Hatt

Virginia Hayden
Eileen Hayward
Rosemary Heslin
Doug & Pam Hickman
Elaine Ingalls Hogg
Linda Johns

Laura Jolicoeur

Jane Kansas

Susan Kerslake
Mariolina Koller-Fanconi
Ciaran Llachlan Leavitt
Colleen Lesbirel
Wendy Lill

Kathy Mac

Paul MacDougall

Jim MacMillan
Rowland Marshall
Ami McKay
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Sharon Palermo with students during WITS visit.

Melvin McMullin
Philip Moscovitch
Magi Nams
Sharon Palermo

Dorothy & Richard Perkyns Frog Hollow Books

Sandra Phinney
D. Ray Pierce
Cathy Punter
Lynn Reeder
Garvie Samson
Gary Saunders
Eleonore Schonmaier
Susan Settle

Alf Silver

Don Skinner
Norene Smiley
Monica Sormova
Marjorie Speed
Deborah Stiles
Elizabeth Tappen
Joanne Taylor
Geraldine Tuck
Edith Tufts

Lynn Turner
Kenneth Ward
Allan & Budge Wilson
Xenobia Wright
Wenda Young
Paul Zann

Breton Books
Brick Books Literary Press Group
Canadian Manda Group McClelland & Stewart
Nimbus Publishing
Random House Canada
Salon DiQuinzio

Harper Collins

Community of Writers
Gaspereau Press

And a very special thanks to our sustaining sponsors:

* MARITIME
LIFE

ROYAL BANK
FINANCIAL GROUP
. FOUNDATION

(&
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POST
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