
Raddall to River Thieves
Dozens of writers and more than 200 CanLit fans gathered at the Alderney
Landing Theatre in Dartmouth on a sunny Friday to applaud the winners of
the Atlantic Book Awards 2002. The May 24th ceremony was the highlight of
Atlantic Book Week & Festival celebrations that included readings, book
launches and live radio shows in all major centres in the Atlantic provinces.
Elizabeth Logan was the host of this year’s awards which celebrate the finest
writing by Atlantic Canadian authors published in the previous year.

Michael Crummey is $11,000 richer. His first novel, River Thieves
(Doubleday Canada) won both the Thomas Raddall Atlantic Fiction Prize
($10,000) and the Atlantic Independent Booksellers’ Choice Award
($1,000). Crummey, who lives in St. John’s, grew up in Buchans, a small
mining town near Red Lake in central Newfoundland. Many of the pivotal
events which shaped relations between the Beothuk Indians and European
settlers took place on that lake, and provided the impetus for this rip-roaring
story that breathes vivid life into a spell-binding chapter of our history.

First-time author Kate Langan is the winner of the Dartmouth Book
Award for Non-fiction . Langan’s The Art of Worship: The Vision & Craft of
Contemporary Nova Scotia Artists (Nimbus) features the work of 37 Nova
Scotian artisans whose craft is both an expression of their own spiritual
search as well as an offering to the larger community of seekers of private
devotion. The Art of Worship was the culmination of a 21/2 year project as it
was published in conjunction with an art exhibit Kate curated at the Mary E.
Black Gallery. A freelance writer and broadcaster who has written for
magazines, radio and television, the resident of Dartmouth is also an an
instructor in wooden boat building and a fibre artist who favours working
with wood in her exploration of antique knitting traditions.

The Evelyn Richardson Prize honours the best work of non-fiction by a
Nova Scotian. This year it goes to Kent Thompson for his collection of
essays Getting Out of Town by Book and Bike (Gaspereau). In this offbeat
and humourous collection, Thompson takes a look at how reading and
bicycling transport you to places unknown. A resident of Annapolis Royal,
the former editor of The Fiddlehead rides his bike everywhere he goes. He’s
the author of several books including Biking to Blissville: A Cycling Guide to
the Maritimes and the Magadalen Islands.

First-time novelist David Doucette won the Dartmouth Book Award
for Fiction , honouring the work of fiction which has contributed most to the
enjoyment and understanding of Nova Scotia and its people, for Strong at the
Broken Places (Nimbus). Freda MacDougall’s odyssey from the hills of Cape
Breton to the mountains of Vancouver and on to the impenetrable streets of
Hong Kong may seem an improbable journey of self-discovery, but with the
same old suitcase she braves culture shock and geography. Armed with her
Cape Breton sense of humour and her profound tolerance, Freda learns
acceptance and a real joy in living. Doucette divides his time between
Ingonish and Halifax, where he teaches English as a second language at St.
Mary’s University.

Nominated for three prizes, Linda Little  was awarded the Cunard First
Book Prize for Strong Hollow (Goose Lane). Established in 2001, the award
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honours the best first book entered in any category
of the Atlantic Writing Awards. Strong Hollow
tells the story of 19 year-old Jackson Bigney, a
bootlegger, talented artist and closet homosexual
living on a remote farm in rural Nova Scotia. With
compassion and dark humour, Little reveals
Jackson’s struggle to find his place in society.
Little lives on a small farm near River John, Nova
Scotia. Her short fiction has appeared in literary
journals, and a chapter from Strong Hollow was
chosen for the 1999 Journey Prize Anthology.
Strong Hollow has just been nominated for the
Amazon/Books in Canada 2001 First Novel
Award.

Another first-time writer as well as a gifted
illustrator, Frances Wolfe, took the Ann Connor
Brimer Award for Children’s Literature  for
Where I Live (Tundra). This picture book started
as a sheaf of paintings inspired by memories of a
childhood growing up by the sea. Where I Live
captures the sights and sounds of life on the
seashore with beautiful illustrations and a text that
is also an extended riddle. A self-taught artist,
Wolfe has worked in the Children’s Department of
Halifax Regional Library for the past 27 years,
often illustrating library materials and painting
murals.

Keeping Afloat (Guérnica Editions) by M.
Travis Lane has won this year’s Atlantic Poetry
Prize. A collection suffused with wit and
sensuousness, Keeping Afloat illuminates the
everyday with flashes of insight which transform
that which is around us, and build a new world
enlivened with Lane’s ironic optimism,
compassion and intelligent writing. Lane has lived
in Fredericton, New Brunswick since she came to
Canada in 1960.

The Atlantic Writing Awards Ceremony was a
highlight of Atlantic Book Week & Festival and
gave Halifax Mayor Peter Kelly the opportunity to
present Norene Smiley with the $1,000 Mayor’s
Award for Cultural Achievement in Literature .
In thanking her for all that she has done to put
Halifax on the literary map, Mayor Kelly
acknowledged that there are few individuals
within the community held in such high regard as
is Norene Smiley. The first manager of Word on
the Street, a member of the Board of the Canadian
Children’s Book Centre, a driving force at the
Nova Scotia Children’s Literature Roundtable,
Past President of the Writers’ Federation, teacher,
and writer Norene Smiley characteristically
praised the writers, booksellers and readers in
Atlantic Canada for making this region such a
vibrant place to live.

Frances Wolfe

Linda Little

Norene Smiley

M. Travis Lane
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Summer workshops
Community of Writers offers 2 programs
(The Retreat & The Workshops) at Tatamagouche –
Donna Morrissey to lead fiction workshop

The Community of Writers, running from July 21 to 26 at the Tatamagouche
Centre, offers two programs for writers – The Workshops and The Retreat. And
what better place to retreat to write, what with the pastoral views and warm waters
of the Northumberland Strait. The Tatamagouche Centre offers 15 acres of lawns,
flower gardens and towering trees overlooking Tatamagouche Bay and the French
River to inspire creative muses.

Arrive a day early, July 20th, and enjoy the local literary festival, Read by the
Sea in nearby River John. You can choose to stay the night and be on site when the
whole Community gathers for supper on July 21st at 5:30. Accommodations, in one
of three residences, are simple and comfortable. Program costs cover double
occupancy. The Centre is famous for its healthy, home style cooking. Kitchen
clean up is part of the overall experience.

The Workshops (fiction, poetry, memoirs) provide small groups in which to
discover your writing and advance your skills. Morning gatherings cover the
basics; afternoons are for writing; evenings are for talks, readings and more
learning. The workshops are aimed at aspiring and accomplished writers at all
levels. There will be lots of time to read (did we mention rewriting?) and to
socialize. Instructors challenge, support and get you to the heart of your writing.
The cost for the workshops is $495, including accommodation and meals. Some
bursaries are available for The Workshops and cover up to one third of the
total cost.

The Retreat is a smaller program for writers who wish to settle in the
Community to write, write, write. It is the perfect opportunity to push your work
while being supported by other writers. The cost for the retreat is $375, including
accommodation and meals.

Donna Morrissey leads the fiction workshop. Her best-selling, award-winning
novel, Kit’s Law, has been translated into Japanese, German and Dutch. Her
second novel, Downhill Chance, has just been released by Penguin and is hitting
the top ten charts across the country.

Jeanette Lynes leads the poetry workshop. Her first poetry collection, A
Woman Alone on the Atikokan Highway, came out in 1999. She edited the
anthology, Words Out There: Women Poets in Atlantic Canada. In National Poetry
Month, April 2000, she was chosen by CBC Radio as one of five “emerging
voices” to watch.  Jeanette is an associate editor at The Antigonish Review, and a
member of the English Department at St. Francis Xavier University, where she
teaches Canadian literature and creative writing.

Phil Milner leads the workshop in writing Memoirs. His journalism and
creative non-fiction have appeared in many Canadian and American periodicals,
including Macleans, The Globe and Mail, Chicago Sun-Times Magazine, and
Books in Canada, where he served as Atlantic Editor. He teaches creative writing,
movie narrative, and American literature at St. Francis Xavier in Antigonish. He
wrote The Yankee Professor’s Guide to Life in Nova Scotia, and writes about
Canada, the outdoors, religion, movies, and current issues for a wide variety of
markets..

Visit www.tatacentre.ca and click on Community of Writers. Bring lots of
paper, and be prepared to work and have fun. Call the Tatamagouche Centre in
Tatamagouche, Nova Scotia, 1-800-218-2220 toll free.

Lake of the Giant Retreat

Giant’s Lake, 20 minutes from
Antigonish, July 26–28

Allan Lynch will lead this creative non-
fiction workshop. Lynch, a successful
freelancer, will show you how to write
a query letter, a proposal, how to plan
your research, plan and conduct your
interviews, where to find markets, as
well as speak to participants one on one
about improving the creativity in their
writing, a necessity in today’s market.
This retreat will be of interest to those
who have considered writing non-
fiction for the magazine and book
market, as well as those who write
fiction based on fact.

Giant’s Lake, Guysborough County,
is located within a half hour of the
villages of Guysborough and
Sherbrooke and the town of
Antigonish. The workshop site is “a
massive log cabin on a lake” and an
adjacent community centre.

Various types of overnight
accommodation are available. Bring
your own tent and pitch it on site ($10),
or bring just your sleeping bag and
pillow and park yourself in a communal
tent with a couple of others ($30), or
stay in the beautiful log home where
the workshops will be located ($55), or
there are several B&Bs and hotels
within a half hour drive from the
retreat.

Cost of the 2-day workshop is $50,
$40 for meals.

Contact:
Ruby Chisholm
RR # 1 Goshen NS BOH 1M0
902-872-0196
email: hitherandyon@auracom.com
www.auracom.com/~hitherandyon/

More Workshops on page 4
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Particular passions
The PEI Writers’ Guild Summer Workshop Series
Members of the PEI Writers’ Guild: $15/workshop
Non-Members: $20

July

Blue Pencil Café: Editing and Self-Editing,
Tuesday, July 9, 7–10 p.m.
Charlottetown (Beaconsfield Carriage House)
Registration Limit: 12
Laurie Brinklow – writer, editor, publisher Acorn/Island Studies Press
Requirement: Participants are invited to submit a (fairly short) short story, or up to
5 pages of prose or poetry, two weeks before the workshop date (902-566-0956).

I could write a book! (How to tell the stories of your life)
Saturday, July 20, 1–4 p.m.
Montague (Rodd Marina Inn & Suites)
Registration Limit: 15
Marian Bruce – she has worked as an editor on the staff of major magazines and
newspapers across Canada and as a CBC radio broadcster.

Book Proposals: The 5 Ws and How
Tuesday, July 23, 7–10 p.m.
Summerside (Lefurgey Cultural Centre, 75 Spring St.)
Julie V. Watson – The author of 13 books and hundreds of magazine articles, her
topics range from the food and culinary traditions of the region to ghosts, legends
and shipwrecks. Her most recent book is Ardgowan: A Journal of House &
Garden. Julie is the Atlantic director of PWAC and the Atlantic representative of
TMAC (Travel Media Assoc. of Canada)

Find Your Natural Writing Voice
Tuesday, July 30, 7–10 p.m.
Montague (Rodd Marina Inn & Suites)
Kathleen Hamilton, playwright, actor, poet and screenwriter
Writers of fiction and non-fiction will benefit from this playful and practical
approach to finding your natural voice as a writer.

August

Write Your Own Performance Monologue
Tuesday, August 6, 7–10
Charlottetown (Beaconsfield Carriage House) Registration Limit: 12
Kathleen Hamilton, playwright, actor, poet and screenwriter.
For writers who want to write and perform solo works and actors who want to
create their own monologues.

How Do I Know When the Manuscript is Ready to Send Out?
Tuesday, August 13, 7–10 p.m.
Charlottetown (Beaconsfield Carriage House)
Hugh MacDonald writes fiction and poetry for adults and children.
Requirement: If possible, bring along: a first page, a middle page, and a last page
from your work, as well as a letter to some imaginary publisher and a synopsis of
your complete work.

Remembering
Kathy Anderson
1945-2002
She was the keeper of the cloth (The
Children’s Literature Roundtable’s
signature-history of all writer visitors to
these shores); the creator of volumes of
thank you notes which recognized even
the smallest kindness; a fearless
traveller; a closet screenwriter; an
outed children’s writer; an extroverted
kids’ lit booster; and possessor of the
biggest date-appropriate collection of
earrings that you could imagine.

Kathy Anderson devoted much of
her adult life to children’s literature.
Educated as a teacher, she taught grade
and nursery school for 10 years before
becoming a leading light in the hearts
of a tribe of children passing through
Woozles Bookstore. In 15 years, she
praised and championed a lot of kids!
In 1987 she helped establish the Nova
Scotia Children’s Literature
Roundtable, a not-for-profit amalgam
of devoted “bookies” dedicated to
promoting good literature for children
and young adults. Over 14 years, she
kept the minutes, organized speakers
and was the Southern Belle at the
Brimer Bowling Ball. A long-time
member of the Federation, Kathy was a
volunteer who was there even before
you knew you needed her.

Kathy’s legacy is the hundreds of
children and parents and friends whom
she helped to discover the joy of good
books. It was Kathy’s wish that friends
remember her by donating a book or
books to their local school library. Her
family has created a bookplate that is
available through the Federation. If
you’d like to celebrate Kathy’s life in
this way, the Office would be delighted
to provide you with a bookplate.
Simply give us a call.

Thank you, Kathy.
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n Racked – members work appearing
in the provocative profusion of journals
and mags . . . and latterly e-signals . . .
crossing your editor’s desk into the Fed
Reference Library (open 9:30 to 4:30
Monday through Friday for your
erudition and entertainment): Laura
Best’s story “Moth” appeared in the
spring issue of 52% and “Part Two” is
slated for (Ex)cite this summer; Meg
Federico in the Post with fascinating
looks at Soccer Moms and Drive-in
Churches; Daniel Paul with regularly
interesting looks at the world on the
pages of The Chronicle Herald; Betty
Dobson’s poem “The Path” and tax-
time limerick “15 Over 49" appeared
on line in Sol-Magazine (http://pages/
prodigy.com/sol_magazine); Source is
currently featuring “Yoga and Me” by
Laurie Ann ; Sue Goyette musing on
the ever expanding vista offered by
roofless drinking establishments in The
Coast; The Funny Times is featuring
not one, but two, of Kim  Scaravelli’s
sketches and they’re paying her in US
greenbacks (Kim wrote that she has
always had trouble finding a market for
humour and wants to share news of
www.funnytimes.com with all frustrat-
ed humourists within Eastword’s ken);
the Windsor Review will feature “Full
Circle” and “To Toronto” under
Richard Provencher’s by-line.

n Coming soon to a bookstore near
you!: Roseway Publishing has just
released Darcy Rhyno’s first short
story collection, Conductor of Waves.
The waves rocked at a crowded launch
at The Khbyer in Halifax. Elaine
Ingalls Hogg’s story “Little Changes”
is highlighted in Chicken Soup for the
Volunteer’s Soul; also anthologized
recently are Joanne Jefferson and
Kim Scaravelli, each with a story in
Outskirts: Women Writing from Small
Places (Sumach Press) and Barbara
Whitby , Silver Donald Cameron and
Harry Thurston  in the recent Nimbus
release, We Belong to the Sea, A Nova
Scotia Anthology; Nimbus has also just

released Pier 21: An Illustrated
History of Canada’s Gateway by Debi
Van de Wiel and Alexa Thompson
complete with an extraordinary collec-
tion of historical photographs and text
that tells the stories of both Pier 21 and
its precursor, Pier 2

n Waterloo region up to no great
mischief: On Canada Book Day, Words
Worth Books in Waterloo, Ontario,
launched “One Book, One Communi-
ty” with a target of getting 1% of the
area’s population, or 4,000 people, to
read No Great Mischief, with Alistair
MacLeod scheduled to visit the area
for three days of events and appearanc-
es. Libraries in three area cities –
Kitchener, Waterloo and Cambridge –
are participating and The Record,
newspaper to the region, is hosting a
web site dedicated to the campaign.
Vancouver has also announced that
lotuslanders plan to read Wayson
Choy’s The Jade Peony, city-wide.

n Boiling Kettle Press celebrated
Canada Book Day by releasing a
limited edition chapbook of new work,
Trio, by Wolfville writer Heidi Pries-
nitz. Heidi is currently at work on a
novel with funding from the former NS
Arts Council.

n Not satisfied with walking off with the
Dartmouth Non-fiction Book Award for
The Art of Worship (Nimbus), Kate
Langan’s delighted that it’s also been
nominated in the God Uses Ink Awards.
Janet Sketchley has also received a
nomination in the short fiction category
for her story “Snowed Under.”

n Lori Neilsen has been awarded the
Sage Hill Anne Szumigalski Scholar-
ship for poetry and is sagebrush bound
for the Saskatchewan writing retreat
this July.

n Hope you were listening when CBC
Radio One in the Maritimes broadcast
Sandra Phinney’s interview with
South Shore legend Mable. Mable’s
been providing hot breakfasts, snacks,

mom’s apple pie, and a lot of love to
hungry kids in Yarmouth since she got
herself off the streets 10 years ago.

n Anne Simpson is Writer in Resi-
dence at the University of New Bruns-
wick for 2002/03 and plans to com-
mute from Antigonish. While she’s on
this road, Richard Cumyn will be
taking over her role as fiction editor at
The Antigonish Review. Success to
them both.

n Sandra Oakley-Andrews received
an honorable mention from the NS
branch of the Canadian Authors’
Association for her book The Oakleys
Take a Trip; and Sophie Bérubé was
the winner of the Lila Stirling Award
for Le chef-d’oeuvre de lombrie.

n Paul Cooper recently wondered
whether members knew that the first
Wednesday of every month is Open
Mic night at the Keshen-Goodman
Library in Halifax, where he recently
read from his first novel, Fluffy: A
Cat’s Tale.

n Betty Dobson could write the book on
getting your life organized as a freelance
writer: she’s recently signed an inde-
pendent contractor agreement for the
part of her life spent as an editor, has
been awarded a residency from Febru-
ary through April 2003 in Taos, New
Mexico, from the Helene Wurlitzer
Foundation (adobe house with grand
piano’s part of the deal); and she’s just
signed a contract to write newsletters for
a Texas information products company.
All from Agricola Street!

n The Canada Council for the Arts has
recently awarded funds to Andy
Wainwright  to finish his third novel, a
story of the French Resistance during
the Second World War.

n The 4th New Words on the Waterfront
had the Dartmouth shore a-buzz mid-
May. Catherine Banks read from
Bonecage, a script originally commis-

Who’s doing what

continued on page 6
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sioned by Mulgrave Road Theatre.
About the logging industry in Nova
Scotia, the play tells the story of Jamie
and examines the personal and social
consequences of being paid to help
devastate the natural world. Virginia
Hayden provided a preview of her Well
Women, which introduces four women
who entertain each other to pass the time
while waiting for a doctor at a women’s
clinic. Well Women will premier as part
of the late night series at Festival
Antigonish, August 15 to 25.

n Look for Greg Cook’s fifth book of
poetry, Untying the Tongue, soon to be
published by Black Moss Press.

n Gaspereau Press and Andrew
Steeves took home another two Alcuin
Society book design awards recently.
He took first place in the poetry
category for Execution Poems by
George Ellilott Clarke, and tied for
second place with Douglas & McIntyre
in non-fiction prose for Vis à Vis, no
first place was awarded in the category.

The Directors, members and staff of
WFNS are delighted to extend the
warmest welcome, or welcome back,
to:
Ricky Anderson, Halifax
Trudy Bengivenni, Church Point
Carol Ann Boland, New Glasgow
Michelle Boyd, Halifax
Catherine Buckie, Halifax
Alice Burdick, Halifax
Rosaria Campbell, Truro
Lynn Cone, Hubbards
Jodi DeLong, Canning
Brian Elson, Dartmouth
Ariel Harper, Halifax
Bill Jessome, Halifax
Marjorie A. Lloyd, Halifax
Martin MacNeil, Glace Bay
Christina McRae, Wolfville
Giselle Melanson, Lower Sackville
Edward Michalik, Halifax
Allison Rew, Pleasantville
Vita Rordam, Bridgewater
Bob Simmons, Halifax
Alison Smith, Port Mouton
Paul Sutton, Halifax
David G. Weagle, Kentville
Joy Yourcenar, Halifax

12th Annual Atlantic Fringe
Festival

Halifax, August 29–September 8.
Approximately 30 plays, dance shows,
and musicals. For info 902-4335-4837

Chester Playhouse
For program information call 902-275-
3933 or toll free 1-800-363-7529

June 26 to July 13 – Menopositive!
The Musical by J.J. McColl starring
Laura Smith, Catherine McKinnon,
Virginia O’Brien, Pam Stevenson

July 25 to 28 – Chasing the Big Silly,
Lorne Elliott’s latest stand-up comedy
routine

July 31 to August 10 – Tourist Trap
written and directed by Lorne Elliott

Université Sainte-Anne, Church
Point
July 13 to August 17 – Evangéline the
musical version of Longfellow’s classic
poem. Play is in English on Saturdays.
An outdoor performance is on Wednes-
days. For information 902-769-2114

Festival Antigonish
For program information call 902-867-
3333 or toll free 1-800-563-7529

July 5 to August 25 – Self-Help a
comedy by Norm Foster.

July 27 to August 25 – World Without
Shadows Lance Woolaver’s play about
folk artist Maud Lewis

September 17 to 21 – Cul-de-sac by
award-winning writers and actors
Daniel MacIvor and Daniel Brooks

The Late Night Series for mature
audiences includes: Pam Calabrese’s
Her Father’s Barn, a one-woman show
about an Antigonish County woman’s
life July 17-28; an adult version of
Hansel and Gretel by Carol Sinclair
July 21 to August 10; Well Women by
Virgina Hayden, August 14-25

The festival also features a children’s
series

Mulgrave Road Theatre
For information 902-533-2092. These
plays will also be performed elsewhere
in the province.
July 17 to 20 – All 4 One – 1-act play
festival

July 21 – Tighten the Traces and I
Must be Talking by Robbie O’Neill

Ship’s Company Theatre,
Parrsboro
For information call toll free 1-800-
565-SHOW (1-800-565-7469)
Website: www.shipscompany.com

Season runs from July 5 to
September 1 and includes a Second
Stage and Concert Series.

Mary’s Wedding by Stephen
Massicote, a World War One love story

Chairmaker, The Musical lyrics by
W. Edgar Fisher, a chairmaker for 60
years at Bass River’s Dominion Chair
Company.

Maritime Marionettes will perform
Rumplestiltskin

The Concert Series features Dutch
Mason, Richard Wood, John Gracie,
and Kendra MacGillivray

St. Anns Bay Players
Presents The Margaret by Bev Brett ,
about the Rev. Norman MacLeod and
the Highland Scots from Cape Breton
who followed him to Australia and
New Zealand. Call 902-295-3441 for
information

Cape Breton musical revues
Spirit of the Island – Inverary Inn,

Baddeck, June 30 to September 5, toll
free 1-866-877-4748 or 902-295-1098

This is Cape Breton – Capri
Cabaret, Charlotte St, Sydney July 27
to August 22

Cape Breton Lyrics & Laughter,
Louisbourg Playhouse, July 4 to
September 18, toll free 1-888-733-
2787

Summer theatre by the sea
Following is a very cursory, by no-means definitive listing of theatre companies
offering plays written by Candians:
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ScreenSeen

2002 a down year in local film
Industry’s cyclical nature can be tough ride
by Ron Foley Macdonald.

Workers in the Nova Scotia’s film and television business are singing the blues in
2002. After a banner year in 2001, the cycle of a good crop year followed by a
fallow season has reached something of an extreme over the first two years of the
new century.

For writers, these yo-yos in the level of production aren’t quite as wobbly.
Usually authors are working on projects at least six months to a year before the
cameras actually roll. Ultimately, however, writers aren’t immune to trends that
have made the film and television industries so vulnerable to the extremes of boom
and bust cycles.

For example, one of the side effects of all those new digital cable channels is
an overall increase in levels of production. Unfortunately, since almost all
production in Canada is financed by a dizzying web of public sources, 2002 has
seen a late-spring crisis erupt from some of the very public agencies that are
crucial in putting the money together for all that new programming. Telefilm and
the Canadian Television Fund ran out of money so early in this year’s funding
rounds that several major series, movies and projects have fallen by the wayside.
News, for example, that a no-brainer project like “The Beachcombers Movie” had
failed to secure funding sent a shiver through the industry.

More bad news came down the pike with financing shortfalls sidelining series
like Showcase’s racy Paradise Falls — even though it achieved major overseas
sales — and the Life Channel’s supposedly popular Lofters show. What is
surprising is that these programs were last year’s success stories. That they could
disappear so quickly is tribute more to the fickle nature of the broadcasters and the
funding agencies than audiences.

Ultimately, the film and television industries suffer not only from an obtuse,
often inscrutable, top-down management structure; they are afflicted with a
number of seemingly incurable delusions. They refer to themselves as independent
industries when they are beholden to the whims of government policy. They
presume to produce the illusion of important cultural work when they actually, for
the most part, produce distinctly unmemorable and utterly disposable product. And
they attract a certain cadre of people who tend to be shallow and aggressive. Since
there’s very little evidence of market force at work in either industry, the measure
of success has to come from the ability to secure funding rather than to find
audiences. Combine all of these elements and you have a recipe for trouble.

Strangely enough, the powers-that-be within the industries — particularly some
of the leading federal and provincial agencies — plow on oblivious to many
aspects of the business. Training programs, for example, continue to offer endless
workshops and courses on developing high-end drama and comedy when the only
growth in the sector is coming from cheap, low-end, non-fiction lifestyle
programming. Grads pour from community colleges and film training programs
expecting entry-level positions on big film and TV shoots when  veterans won’t be
able to find work until early next year.

If the industry grows at, say, 8 or 12% one year, there’s a good chance that it
will shrink as much the following year. People should be training for what is going
to be produced next year or the year after. In the last half-decade, the Atlantic
region has lost an enormous amount of high-end drama and comedy, including
Emily of New Moon, Black Harbour, Pit Pony, The Lexx, Black Fly, Liocracy, and
several others. Yet, the focus of the industry is still on this kind of material.

Clearly, a change in emphasis has to
be engineered, particularly among the
major funding agencies. Writers may
want to take note: while you’re trying
to ride out the peaks and valleys of
2001 and 2002’s yo-yo production
cycles, think about low-budget lifestyle
programming. Forget about the perfect
sitcom, costume drama or warm family
feature. That way, you’ll at least be a
couple of years ahead of the funding
agencies. Ultimately, they are the ones
you have to please, not audiences.

Lazy
summer
days
July 2 Deadline for Professional
Development, Presentation and
Creation Grants, Province of Nova
Scotia, Culture Division

July 7-13 Maritime Writers’
Workshop, Fredericton, with Sue
Goyette, Kevin Major, Lynn Davies,
David Helwig, Colleen Wagner

July 9 Launch of Outskirts (Sumach
Press) at Writers Fed office 1113
Marginal Road, 7:30 pm. Readings by
Joanne Jefferson and Kim Scaravelli

July 20 Read by the Sea, River John

July 21-26 Community of Writers,
Tatamagouche Centre

August 2 Deadline, Atlantic Writing
Competition

August 14-25 Well Women by Virginia
Hayden, Late Night at Festival
Antigonish



8 Eastword

This Small Life:
A Woman’s Healing Journey

Barbara Hayes

(Pottersfield Press, 2002)

$15.95, ISBN 1-895900-47-6.

This remarkable story chronicles the
life of a singular woman from her youth
in rural Ireland, her flight to England,
and finally to a new life in Canada.
Through sheer force of will she
transcends the chaos and despair of her
childhood to create a warm, loving
network of family, friends and social
activists in Nova Scotia. Although
unable to escape the tragic disease that
claimed the lives of her mother and
sister, she has used her own process of
coming to terms with a debilitating
illness to honour her past while
sustaining hope for a new future.

 Barbara Hayes conducts
workshops on psychosynthesis, illness
and healing, grieving, loss, and many
other topics related to spiritual growth
and human potential. She lives in
Antigonish.

Soldiers of the King, Volume I

Hattie Perry

(Spindrift Publishing, 2002)

$22.50, ISBN 0-9691458-6-1.

This book is not a catalogue of names
of men who served. Nor is it the
account of the battles. Soldiers of the
King tells stories about the experiences
and hardships endured by men from
Nova Scotia’s Barrington Township
and the town of Clark’s Harbour who
served in the First World War. The
stories bring back the memory of these
gallant men who are no longer living.
Accompanied by photographs and
copies of letters from the front, the
book offers a perspective on the
realities of war, on human courage,
grief and suffering.

Hattie Perry was born in East
Advocate and now lives in Barrington,
Nova Scotia. She is a graduate of the
Nova Scotia Teachers’ College, and
has been a school teacher, clerical
worker with the Canadian Army,
historian, certified genealogist,
environmentalist, writer, and a
publisher.

Maggie’s Family

Susan Haley

(Gaspereau Press, 2002)

$21.95, ISBN 9-781894-031585.

Maggie Ribbinski’s marriage is in
tatters and her teenage daughters aren’t
coping well with their recent move —
without their father — to the small
Nova Scotia resort town of her
childhood. But Maggie’s chance
encounter with a former teenage
sweetheart, who’s now an actor at the
local theatre festival, turns her world
on its head, altering her perceptions of
love and family. A stunning take on
family, love, and loss in mid-life, and
the shenanigans of a summer theatre
company.

Susan Haley’s first two novels, A
Nest of Singing Birds and Getting
Married in Buffalo Jump were made
into movies for CBC-TV. She has
published five previous novels, most
recently The Complaints Department.
Haley lives with her family in Black
River, Nova Scotia.

imPRESSed!: The newest titles by WFNS members
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Border Bride

Deborah Hale

(Harlequin Historicals, 2002)

$6.25, ISBN 0-373-29219-8.

When Conwy ap Ifran returns to his
homeland on a mission for the Empress
Maud, he encounters Enid versch
Blethyn. The sweetheart of his youth is
now the widowed mistress of a small
border estate. Con and Enid’s youthful
passion quickly rekindles, but will it be
strong enough to stand against the old
secrets, opposing goals and present
danger that threaten to tear them apart?

This medieval romance, set in 12th
century Wales is Deborah’s eighth
novel for Harlequin Historicals. She
lives in Lower Sackville with her
husband and four children who love to
take her new covers to school for show
and tell.

Viaticum

Heather Pyrcz

(Gaspereau Press, 2002)

$16.95, ISBN 1-894031-57-1.

In her third collection of poetry,
Heather Pyrcz explores the things we
do to sustain ourselves on life’s
journey. Pyrcz journeys outward to new
forms, new technologies and new
continents, and inward to dreams and
interior spaces, defamiliarizing and
rediscovering the things we often take
for granted.

Heather Pyrcz’s previous
collections of poetry are Town Limits
(1997) and Nights on Prospect Street
(1999). Her two poems, commissioned
for the classical music program Take
Five, were broadcast by CBC Radio in
2001. She lives in Wolfville and
teaches part-time in the English
Department at Acadia University.

Conductor of Waves

Darcy Rhyno

(Roseway Publishing, 2002)

$16.00, ISBN 1-896496-32-6.

Darcy Rhyno’s first collection of short
stories was 10 years in the making. It
all started when his first story, “Ragged
Islands Burning” won first prize in the
Chronicle Herald Short Story Contest.
Other stories won other awards and
made their way into magazines,
anthologies and onto radio. With the
help of friends who served as
encouraging critics and a creation grant
from the Nova Scotia Arts Council, he
completed the collection.

Darcy Rhyno lives near Lockeport
where the joy and pain of life on Nova
Scotia’s shore serve as an endless
source for his inspiration.
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Markets, etc.
journal accepting short fiction & poetry
(“anything good and fearless” 10 pages
max), commentary (political, social,
cultural, etc. “If you don’t have
anything constructively and/or destruc-
tively negative to say about an estab-
lished institution, keep it to yourself.
RBR is only interested in rebellion, so
only write positively about rebellion.”),
humor/satire (comics, essays, dark
humor etc. on social/political issues, or
anything genuinely funny), visual arts.

Rail folklore wanted: Since the first
transcontinental passenger train, the
Pacific Express, headed west in the late
1800s, the railway has been part of
many people’s lives. In some instances
the railway was their life. Perhaps you
or a relative worked for the railway?
Perhaps you or a friend had an adven-
ture while travelling by train? If you
have a story to tell, whether it’s funny,
warm, terrible or ghostly, and would
like to have it considered for a collec-
tion of short stories, contact Barbara
Lange, 70 Talbot Ave., Winnipeg MB
R2L 0P3, (blange@ms.umanitoba.ca)
Deadline March 31, 2003.

Barefoot Books: Attention: Alison
Keehn, 3 Bow St., 3rd floor, Cam-
bridge, MA 02138 USA
(www.barefoot-books.com) Publishes
small, independent picture books for
children of all ages. Focus is on themes
that support independence of spirit,
openness to others, and a life-long love
of learning. Send query letter, with one
page of manuscritp attached, synopsis,
and colour copies of art samples.
Query for collections of folklore or
anthologies. No middle-grade fiction or
novels.

Contests
Theatre BC’s Canadian National
Playwriting Competition:  Original,
unproduced 1-act or full-length stage
plays. Open to Canadian professional
and non-professional playwrights.
Deadline July 22. For details call 205-
714-0203 or check their website:
www.theatrebc.org

Atlantic Writing Competition:
Writers’ Federation of Nova Scotia,
1113 Marginal Road, Halifax NS B3H
4P7. Deadline August 2 postmark. 5
categories: novel, short story, poetry,
writing for children, magazine article.
Only one entry per category is allowed.
Entry form necessary. Detailed guide-
lines and entry form on web site
(www.writers.ns.ca) Novel: ($200,
$150, $100) 100,000 words max; any
genre - literary fiction, mystery,
romance, fantasy, etc; manuscripts
previously submitted to this competi-
tion not accepted. Writing for Chil-
dren: ($150, $75, $50) fiction, non-
fiction, poetry or stage plays; up to
20,000 words. May be the text of a
picture book, a single poem or collec-
tion of poems for children, a young
adult novel, a non-fiction book... so
long as it is aimed at children. While
illustrations may be submitted, they
will not be judged. Poetry: ($100, $75,
$50) Up to six poems constitutes one
entry. Short Story Prizes: ($100, $75,
$50) less than 3,000 words in any
genre. Essay/Magazine Article:
($150, $75, $50) 1,200 to 2,500 words,
and may be personal essays or feature
articles. Entry Fees: Novel $25 per
entry; $20 per entry for WFNS mem-
bers, students or seniors. All other
categories: $15 per entry; $10 for
WFNS members, students or seniors.
Entry form necessary.

25th annual Anvil Press Internation-
al 3-Day Novel Writing Contest:
Called a lark, a trial by fire, this Labour
Day weekend test your skill by writing
an entire novel in 3 days. Spend 72
hours with more than 500 authors
worldwide producing a fully realized
work of literary fiction. Grand prize:
publication by Anvil Press. Entry fee
$35. Details and entry form at
www.anvilpress.com. Deadline August
31.

Other Voices winter 2002 fiction and
poetry contest: Box 52059, 8210 -
109 Street, Edmonton, AB, T6G 2T5
Web: www.othervoices.ab.ca or email

Musings: an anthology of Greek
Canadian literature:  c/o Vehicule
Press, PO Box 125, Place du Parc
Station, Quebec, H2X 4A3. Seeks
submissions of fiction (3,500 words)
and poetry (5 poems) from Canadian
writers of Greek origin. Deadline
August 31. For more info: email
tess_f@dsuper.net with “Greek” in the
subject line.

Exact Fare Only II:  Anvil Press, PO
Box 3008, Main Post Office, Vancou-
ver BC V6B 3X5. Deadline September
15. True tales of public transit wanted
for this anthology. Everyone has had
good, bad and ugly experiences while
riding public transit. Send your real-life
stories about heading out, heading
back, and everything that happened in
between – whether the trip was across
the continent or across town. The
definition of “public transit” is fairly
elastic and includes: buses, trains,
ferries, subways, streetcars, planes,
taxis . . . camel, air balloon. Stories up
to 3,000 words. SASE for return of ms.

Contemporary Verse 2: The Canadi-
an Journal of Poetry and Critical
Writing . 207 - 100 Arthur St., Winni-
peg. MB R3B 1H3. Email
cv2@mb.sympatico.ca. Tel (204) 949-
1365. Clarise Foster managing editor.
Completely redesigned, a change in the
editorial format of the 30-year-old mag
reflects its roots. “Publishes interviews,
essays, articles, letters and reviews as
well as selections of original verse,
which reflect an accessible discussion
of contemporary poetics. What are the
issues for poets today? What are the
trends?...” Upcoming themes – Fretting
the Muse: The Poetry in Music, Sexing
the Poem: A Celebration of Desire,
Poetic Revelations: The Exploration of
Spirit, Faith and Mortality in Verse;
The Art of the Game: Poetry in Sports.

The Rust Belt Review: PO Box 5914,
Youngstown, Ohio 44504. Email:
rustbelt33@aol.com. A new print continued on page 11
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Caught in the Web
Paying markets who are shy
by Joanne Merriam

Unaccountably, some paying markets don’t mention their payment rates in their
posted submission guidelines. Perhaps they feel that talk of money is too gauche,
or that writers don’t have rent to pay. Here are some paying – but shy about it –
markets online and off, and what they told me by e-mail:

Alaska Quarterly Review (www.uaa.alaska.edu/aqr/): “Payment of honoraria
to authors depends on the level of grant support. When our grants do not support
payment, we give each author a 1-year subscription to the magazine.”

Creative Nonfiction (www.creativenonfiction.org): “Our standard payment to
writers is $10 per published page.”

Edinburgh Review (www.ed.ac.uk/englit/edinburghreview/ERS_Index. html):
“Our fees are very modest (c. £50 for ten pages).” That’s about $110. As
mentioned in my last column, Edinburgh Review is happy to reply by e-mail,
saving you the cost of two International Reply Coupons.

The Kenyon Review offers, per printed page, $10 for prose and drama, and
$15 for poetry.

Michigan Quarterly Review (www.umich.edu/~mqr/): “Approximately $10
per printed page plus a one year subscription to the journal.”

Missouri Review (www.missourireview.org): “$30 printed page for prose,
min. of $200 for poetry feature.”

“The Paris Review pays as much as $200/poem and $1000/fiction.”
(www.parisreview.com)

Partisan Review (www.bu.edu/partisanreview/): “Honoraria depend on the
budget we have, but generally poems receive $50-100, fiction $200-300, and
nonfiction $250-350.”

Sewanee Review (http://www.sewanee.edu/sreview/home.html): “About 60¢
per line for poetry. About $25 for short reviews. Everything else depends on
length, but the average short story and the average essay garner about two hundred
bucks.”

Happy surfing - and submitting!

info@othervoices.ca for detailed
guidelines. Poetry up to 5 poems/entry.
Fiction 1 story up to 2,500 words/entry.
Deadline September 15. Entry fee $22
plus $5 for each additional entry in
each category. $500 for the winning
entry in each category.

CBC Literary Awards:  CBC Radio
Arts & Entertainment, PO Box 500
Station A, Toronto, ON M5W 1E6.
(www.cbc.ca/literaryawards or
www.radio-canada.ca/prixlittéraires).
Deadline September 30 postmark.
Entry fee $20. Open to writers of all
ages, Canadian citizens living in
Canada or abroad. Entries must be
original and unpublished, written in
English or French. Prizes: 2 prizes in
each category for each language — 1st

$6,000; 2nd $4,000 (covers the rights
for first publication in Air Canada’s
enRoute magazine as well as the
recording and broadcast of a reading of
the winning entries on CBC Radio.
Categories: Short story (2000-3000
words), Travel literature (2000 to 2500
words, may be a personal essay or
memoir, an autobiographical essay or a
travel sketch set in Canada or abroad),
Poetry (1500-2500 words, a long
narrative poem, a sequence of connect-
ed poems or a group of unconnected
poems). Official entry form necessary –
available online. Entries can be sent
online. Entries not returned. Editorial
comments will not be given nor will
acknowledgement of receipt. For
complete rules and regs see their
website or request a print copy at CBC
locations.

The Fiddlehead contest: Campus
House, UNB, PO Box 4400, Frederic-
ton NB E3B 5A3. Fiction (1 story up to
25 pages/entry) and poetry (up to 5
poems/entry). 2 prizes of $1,000.
Several $100 honourable mentions.
Entry fee $24 includes subscription. No
simultaneous submissions and no
previously published or accepted for
publication submissions. Deadline
December 15.

CWF extends helping hand to writers
Many writers, through no fault of their own, don’t have much of a pension plan.
And many Canadian writers, while celebrated and recognized as a substantial
cultural asset, earn a modest income during their writing lives and face their senior
years in straitened circumstances, their difficult financial condition publicly
unknown.

The Canadian Writers’ Foundation is the only registered charity that grants
continued financial assistance to Canada’s “notable” writers in times of extreme
financial distress. In 2001, the CWF was able to provide financial assistance to 12
senior writers to a total of $60,500.

CWF is struggling to continue its efforts and is unable to accept new applicants
at this time. Donations of any size are most welcome and appreciated.
Contributions are urgently required for the foundation to continue giving a helping
hand to Canadian writers in dire need. The names of living recipients are not
released, but in the past Hugh Maclennan, E.J. Pratt, Milton Acorn, and Dorothy
Livesay were all beneficiaries.

Donations are tax deductible and every donor becomes a member of the CWF.
For more information visit the CWF website at www.CanAuthors.org/cwf or

contact their office at 1 Nakota Way, Nepean, ON K2J 4E9, Tel: 613-825-0333,
email: smw@magma.ca.
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Break the modesty habit!
by Tyne Brown

What goes into the making of a successful book? In
Stephanie Owens Lurie’s experience, a fresh enticing idea
with universal appeal weighs in at around 20%. The
execution of the idea, the author’s professionalism and
personality, and the expertise of the publishing house all
contribute, in varying proportions, to the remaining 80%.
Stephanie Owens Lurie is President and Publisher of Dutton
Children’s Books, and she presented the “Do’s and Don’ts of
Submissions” at SCBWI Canada’s (Society of Children’s
Book Writers and Illustrators, Canadian Chapter) Fourth
Annual Conference in Merrickville, Ontario.

The volume of submissions at Dutton currently
necessitates a query only policy. In other words, only send
your manuscript when and if you are invited to do so after
submitting a query letter to the editor.

“Consider the query letter your chance to impress the
editor,” suggests Ms. Lurie. With that advice, she reminds
writers to put their best foot forward. Don’t send a hand-
written letter, check for spelling accuracy, and don’t offer to
go on the Today Show in your query. Even though she
counsels writers not to go overboard, she does give one piece
of humorous, tongue-in-cheek advice to Canadian writers,
“Break the modesty habit and think American.” It’s a
competitive market, so think of your query as a 30-second
sales pitch. And remember, Dutton is in the entertainment
industry. If the reader learns something from your work it’s
all to the good, but don’t set out to teach.

Whether to send a query letter or the complete
manuscript depends on the policy of the individual publisher.
Michael Katz, publisher of Tradewind Books, prefers to see
picture book manuscripts directly. And don’t say too much in
the cover letter, he advises. Let the manuscript speak.
Michael went on to address the challenge of finding the
perfect match for text and illustrations. But he also had some
advice for writers. “If you don’t know what dramatic irony
is,” he warns, “don’t write.” With that challenge, participants
naturally tried to get him to spill the beans with creative
tactics such as “What’s your definition?”  But he left the
answer for writers to discover for themselves.

Author and illustrator of the China Plate Farm picture
books, Chris Jackson, spoke about school presentations.
Where do ideas come from? One of Chris’s ideas came while
driving past a herd of cows. The markings on one cow
looked like a map of Manitoba. That’s all the spark Chris
needed to create the warm and hilarious picture book
Edmund for Short, in which opportunities for interaction,
creativity, and fun with children abound.

Another award-winning author and former editor of
Chickadee, Lizann Flatt, engaged the audience in a hands-on

critique of her sports-themed story “Payback,” a winner in
the 2001 Highlights Magazine Fiction Short Story
Competition.

Josiane Polidori, head of Canadian Children’s Literature
Service at the National Library of Canada, gave an overview
of the Children’s Literature Service with its reference
collection that includes monographs and serials, as well as
vertical files on authors, illustrators, and award-winning
books. Archives are also part of the collection and can help
highlight the journey from first draft to finished book. The
Children’s Service prepares an annual bilingual theme list
and an annotated list of award-winning books. These lists are
included in the Read Up On It Program, designed to promote
reading and books.

Some of the trends in Canadian book publishing include
a targeted history for girls and other historical themes,
humour, sports, including sports for girls, growing up stories,
poetry, picture books that encompassed rhyming books,
series books, and rediscovery books, as well as aboriginal,
bilingual, and landscape books.

Expert speakers, conference participants, a beautiful
historic setting, catered lunch and silent auction all
contributed to a memorable and highly successful
conference.

Tyne Brown is a children’s writer who has served on the
WFNS Board for the past four years and recently attended a
meeting of the Society of Children’s Book Writers and
Illustrators, Canadian Chapter which met in May by the
Rideau Canal in Ottawa.

Lillian Shepherd Award for Illustrating
The First Annual Lillian Shepherd Memorial Award for
excellence in illustration of a children’s book is calling for
submissions.

To be considered, the illustrator must:
– be a native of or currently residing in Atlantic Canada, or
– have illustrated a children’s book set in Atlantic Canada.

The $500 award will be presented during the Atlantic
Provinces Spring Book Fair in February 2003 for a book
published during the calendar year 2002.

To submit a book, send  five (5) copies to Alan Cameron,
70 Old Windsor Highway, Mt. Uniacke, NS, B0N 1Z0
before December 21, 2002.

The Lillian Shepherd Award is sponsored by the Atlantic
Provinces Publishers’ Representatives and The Book Room
of Halifax.
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Executive Director’s Report to the AGM
by Jane Buss

15 June, 2002
Earlier this week, Tourism and Culture Minister Rodney
MacDonald held an elaborate press conference to inform the
public how their tax dollars were being spent to provide
basic support to culture in Nova Scotia. Does the
government normally stop the presses to announce the basic
core funding for our roads, hospitals, schools and other
agreed public services? Does it normally inform these bodies
of their base support through the media? Does it normally
share this information three months into their fiscal years?
Did any questing journalist ask what the numbers meant?

Ten years ago the Province of Nova Scotia invested
$70,722 in the Writers’ Fed; we spent $30,000 on
programming for members. Today, our provincial operating
support is down to $61,000 and we spent $93,000 on
programming for members. Our membership has grown over
the same time period from just under 200 members in good
standing to just over 700 and our outreach — through
Writers in the Schools, workshops, readings, Word on the
Street, literacy projects, our web site, and Atlantic Book
Week & Festival — is in the tens of thousands. All reasons
for celebration in a year when our provincial government,
without consultation, marched in and padlocked the door to
our Arts Council.

Many thoughtful and well-informed people believe the
cultural sector in Canada is slowly dying of starvation, and
that most or our citizens don’t care because they don’t
understand what’s at risk. Some conclude that if our culture
enjoyed a greater level of understanding and support among
Nova Scotians, our elected representatives might find the
means to fund it and teach it more adequately — which in
turn might lead to a better public appreciation and
understanding of its fundamental importance to our country.
It’s a circular argument and one that doesn’t really stand up
to close scrutiny: Despite the minimal support of our
government, we continue to grow, our fellow citizens delight
in our voices, appearing at Word in the Street in droves, and
even fighting almost pitched battles to get us into the
schools. We can take immense pride in the national and
global success of our writers and the strong contribution they
make by asserting the distinctive cultural identity of our
region and our country.

Our writers are not only appearing all across the country,
there’s a whole new crop coming along: the Federation office
advised on a record 42 publishing contracts in the past year.
After years of lobbying, the Department of Education has
made a start getting the work of Atlantic writers into our
primary schools, and we’re averaging 5,000 hits a month at
our web site. Some of the highlights of the Fed’s 25th year

include:

WITS

After a 10% cut last year, our funding for Writers in the
Schools was frozen in the fall. However, we managed to hold
our own and increase bookings a jot to 126 full- and 76 half-
days in 86 schools. 19 were schools that hadn’t booked
WITS before.

The response from the schools continues euphoric with
such comments as: “We appreciate greatly the support your
organization is able to provide our school. Meeting authors is
a valuable use of our time and money – our own Student
Council is the co-sponsor of this event.”, and  “Rather than
doing readings, our author engaged the students in some
writing activities. Within 15 minutes, she had them writing
words, then sentences, and then stories. The children were
amazed at how quickly, easily and with such fun they could
write stories.”, and “I am always surprised to see how all the
authors who visit here are able to convey their love for
writing in such a variety of ways. By visiting with these
authors, the students have learned that they too can be
writers. Thanks for such a wonderful program.”

Many thanks to the multitude of Fed members who
annually contribute to WITS funding and to our 2000/2001
corporate sponsors: Royal Bank of Canada, Stora Enso,
Maritime Life Assurance, Clearwater Fine Foods.

The Portia White Prize/Mentorships

To nominate Alistair MacLeod for the Portia White Prize has
been a standing motion of the Board, and last November he
was awarded the province’s most prestigious prize. In a quirk
of fate, the Arts Council had changed the rules, dividing the
$25,000 prize and directing the winner to bestow $7,000 on
a “promising artist.”

WFNS had inaugurated a Mentorship Program in the fall,
and we were mightily chuffed when Alistair chose his fellow
writers as the recipients of his enforced largesse. During a
heady Awards Ceremony at Province House, Alistair
reminded his hosts: “There are two approaches the
government can take towards the arts: one is to water the
flowers. The other is to water the gardens. It is fitting that a
portion of the award should go to encourage writers in the
province.”

With more than 80 applications, the mentorship reading
panel was hard pressed to choose five writers from such a
strong pool of talent. The choice of an appropriate mentor
was as difficult. However, Brave New Words, an evening of
readings by mentored writers Susan Cameron, Kim

continued on page 14
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Scaravelli, Genevieve Lehr, Marilyn Iwama, and Karin Cope, was vivid evidence
of the success of this program – which, thanks to Alistair’s generosity, will
continue this fall.

Atlantic Book Week  & Festival

We have parlayed $15,000 of initial Canada Council support into a $140,000
program. We were successful this year in securing marketing support from
Heritage Canada through the Book and Publishing Industry Development
Program. Unfortunately confirmation of this support didn’t arrive until Easter
(about the time that we were mounting the Arts Council barricades) which made
for a most challenging schedule . . . one that overtaxed all of our resources.

Nonetheless, there were readings in Charlottetown, St. John’s, Halifax, Saint
John, Sackville, NB, and Wolfville as well as Spring! The Launch!, a stylish
promotion of 11 spring titles at the Art Gallery of Nova Scotia. CBC Radio One’s
energetic sponsorship meant live regional broadcast from the Award Ceremony
and a Maritime-wide phone-in focusing on books. The Raddall Prize grew to
$10,000; Halifax Mayor Peter Kelly announced a new prize for illustrators, Patrick
Crean from Thomas Allen & Co. delivered a well attended address on Canadian
publishing, and our Dazzling Dames supernova-ed a conclusion to festivities. Print
media sponsors ensured good coverage of both the short list and the winners,
3,000 copies of the Book Week poster were distributed to every school, library,
bookstore and gallery in four Maritime Provinces, and a wopping 300,000 flyers
were inserted in newspapers from Plaster Rock to Quidi Vidi.

The People of WFNS

WFNS is nothing if it’s not its people – a remarkable cast of changing characters.
Joanne Merriam, our web whiz and peerless office sergeant-major, saw us through
September with its WITS bookings and Word on the Street before leaving us as a
staff member and joining us as a writer member. As her accomplice for four years,
I know how deeply indebted we are to Joanne, her patience, kindness, generosity
and surpassing knowledge of all things electronic. Thank you, Joanne; and thanks
to the serendipity that delivered Monika Sormova to our rescue. Over the past 10
months, Monika has mastered WFNS 101. Her resourcefulness, imagination,
patience and grace under fire are providing the rock solid foundation that keeps the
membership informed and secure.

We’d be here till next Easter if I started naming all the volunteers who keep the
Gala, the Competition, the Awards, the newsletter mailings, our workshops and
library...running. We are blessed with an active Board which advises on contracts,
copyright, censorship, political strategy as well as the day to day. Peggy Amirault
deserves our undying gratitude for meeting deadline for a decade, and now being
able to do it in PDF format as well.

This year we lost members who contributed much to their Federation: Murray
Barnard was one of our founding members; Anna Myers was one of our most
dedicated WITS presenters; Peggy Hammer provided an example to us all, making
her living as a writer for more than 50 years and continuing to explore new forms
by adding published poet to her cv in her 60s; and Kathy Anderson was a tireless
supporter of children’s writing and writers through her work at Woozles, the
Literature Roundtable, Bowl for Brimers, and the Mussels & Dulse Writers. Part
of their legacy is this vibrant organization and we honour our happy debt to them
by being here today.

It’s a wonderful organization. I could talk about the Hackmatack Awards, the

Hackmatack Award
announces
nominations for
2003

The list of newly nominated books
for the Hackmatack Award 2002/2003
is out! The Hackmatack Awards are
awarded to books for children and they
are judged by the tougest critics – the
audience, the kids themselves. To find
out how to register your kids or classes
as judges contact coordinator Norene
Smiley, project coordinator at 902-424-
3774 or check the Hackmatack website
at www.hackmatack.ca

English Fiction

The Breadwinner, by Deborah Ellis,
Groundwood Books, 2000

By The Standing Stone, by Maxine
Trottier , Stoddart Kids, 2000

The Cat From Kosovo, by Mary
Jane Hampton, Nimbus, 2001

 Earthly Astonishments, by Marthe
Jocelyn, Tundra Books, 2000

Heroes of Isle Aux Morts, by Alice
Walsh, Tundra Books, 2001

A Mighty Big Imagining, by Lynne
Kositsky, Penguin Canada, 2001

A Nose For Adventure, by Richard
Scrimger, Tundra Books, 2000

A Prairie As Wide As The Sea, by
Sarah Ellis, Scholastic, 2001

Topher, by Anita Horrocks,
Stoddart, 2000

The White Horse Talisman, by
Andrea Spalding, Orca Book
Publishers, 2001

English Non-Fiction

Adventures With The Vikings, by
Linda Bailey, Kids Can Press, 2001

Animals Eating: How Animals
Chomp, Chew, Slurp and Swallow, by
Pamela Hickman, Kids Can Press,
2001

Burp!  The Most Interesting Book
You’ll Ever Read About Eating, by
Diane Swanson Kids Can Press, 2001

continued on page 15
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Minutes of the AGM - June 15, 2002
1. There being a quorum of 32 WFNS members, more than half of whom were

Writers’ Council members, and there also being a quorum of Directors at the home
of Sharon Gibson Palermo, 14 Glenn Drive, Halifax, President Stephanie Domet
called the meeting to order at 11:40 pm.

2. Approval of the Agenda: Moved/Seconded/Carried to approve the Agenda
(Susan Kerslake/Tyne Brown)

3.  Approval of the Minutes: M/S/C to approve the minutes of the Annual
General Meeting of 10 June, 2001 as circulated in the July/August 2001 Eastword
(Susan Kerslake/Gwen Davies).

4.  Business arising: None.
5.  President’s Report: Stephanie Domet detailed the tumult of the past year

and thanked her colleagues on the Board of Directors for their thoughtful support
of the Federation. Directors who have completed two full terms and must retire
(Sharon Gibson Palermo, Alan MacAulay, Allan Lynch, Tyne Brown and Susan
Rogers) were lavished with praise and gift certificates; and Directors who had
completed one term but who were leaving the Board to support the Federation in
other capacities (Andrew Steeves, Rose Vaughan) were extolled to the heavens and
will be sent gift certificates.

6.  Treasurer’s Report: M/S/C that the audited financial report be approved
and that Michael Sutherland be reappointed auditor to the Federation for the 2000/
1 fiscal year and that he be commended for the excellent service he offers WFNS
(Alan MacAulay/Susan Kerslake).

M/S/C that annual membership dues remain at $35 with a reduction to $15 for
students. (Alan MacAulay/Allan Lynch).

7. Writers’ Council:  Jane Buss presented the report of the Standards
Committee which had been unanimously adopted by the WFNS Board.

Eleven writers made application to the Standards Committee for this year’s
April 30 deadline.  The Standards Committee recommended that the following
writers be invited to join Writers’ Council: Alice Burdick, Anne Camozzi, J. Paul
Cooper, Kristin Domm, Daniel Doucet, Ciarßn Llachlan Leavitt, Joanne Merriam,
Lorri Neilsen Glenn, Alison Smith, Verna Thomas, Alan Wilson.  M/S/C (Susan
Kerslake/Adele Megann)

8.  Executive Director’s Report: see report on page 13. M/S/C (Susan
Kerslake/Rose Vaughan)

9. Nominating Committee Report: Sharon Gibson Palermo reported for the
Nominating Committee. The Committee proposed the following slate of Directors
for the coming year: Stephanie Domet, Past President; Mary Jane Copps,
President; Sue Newhook, Treasurer; Sheldon Currie; Sylvia Hamilton; Rachelle
Richard, Secretary; Susan Cameron, Christy Ann Conlin, Laura Jolicoeur, Tonja
Gunvaldsen Klaassen, Lezlie Lowe, and Kathleen Martin James. Stephanie called
three times for further nominations from the floor. There being none, she declared
the slate and named officers elected.

10.  Other Business: Mary Jane Copps spoke passionately about the
Community of Writers which will be taking place at the Tatamagouche Centre
from July 21 to 26 with Donna Morrissey, Jeanette Lynes and Phil Milner leading
the writing sessions. There are presently a dozen writers registered and the
Community needs 38. Eastword will feature the event in the next issue and it will
be promoted through our e-list. Because the notion of providing scholarship funds
would require a money motion, it was referred to the Board for further discussion.

11. Adjournment: There being no further business, and lots of splendid food
weighing down a lavish table, Susan Kerslake moved that the Annual General
Meeting be adjourned.

A First Book Of Canadian Art, by
Richard Rhodes, Owl Books, 2001

Footnotes: Dancing The World’s
Best-Loved Ballets, by Frank Augustyn
and Shelley Tanaka Key Porter Books,
2001

Lucy Maud Montgomery: A
Writer’s Life, by Elizabeth MacLeod,
Kids Can Press, 2001

Shooting Hoops and Skating
Loops: Great Inventions In Sports, by
Alannah Hegedus and Kaitlin Rainey,
Tundra Books, 1999

To The Top Of Everest, by Laurie
Skreslet with Elizabeth MacLeod, Kids
Can Press, 2001

Volcano!, by Cynthia Pratt
Nicolson, Kids Can Press, 2001

Where Poppies Grow: A World War
I Companion, by Linda Granfield,
Stoddart, 2001

Française

Gaston-Le-Grognon, de Anique
Poitras, Les Éditions Québec
Amérique, 2001

L’enquête de Nesbitt, de Jacinthe
Gaulin, Les Éditions Hurtubise HMH,
2001

Tite-Jeanne et la pomme d’or, de
Melvin Gallant, Bouton d’or Acadie,
2000

La mémoire de mademoiselle
Morgane, de Martine Latulippe,
Dominique et compagnie, Les éditions
Héritage, 2000

Julien César, de Jocelyne Ouellet ,
Éditions de la paix, 2001

Le congrès des laids, de Lucia
Flores, Les Éditions Hurtubise HMH,
2001

Un chien dans un jeu de quilles, de
Carole Tremblay, Soulières éditeur,
2001

Chante pour moi, Charlotte, de
Marthe Pelletier, Les éditions de la
courte échelle, 2001

Les dinosaures, de Alain M.
Bergeron, Éditions Michel Quintin,
2001

Les Grands Débrouillards, de Réal
Godbout et al, Soulières éditeur, 2001

Hackmatack 2003 nominess
Continued from page 14
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In praise of Jane
contributed by B.W. & smuggled in by the editor

At the AGM on June 15th at Sharon Palermo’s home, we were all asked to say who
we were, and why we were members of the Writers’ Federation. What I said was
that I had been a member for almost forever, and that it was and is my family.

What I should have mentioned was how we all feel about the head of that
family — Jane Buss, our Executive Director. Although she’s a score of years
younger than I am, I truly look upon her as a mother figure. She’s the one who
holds us all together. She’s in the foreground — and very often in the background
— looking after all the large and small details that make us a fulfilled and happy
family. As with the mother who deposits the clean laundry on the beds, cooks
delicious meals, mops up the dustballs, pays the bills, goes to endless Home and
School meetings, pacifies outbreaks of sibling rivalry, and keeps an eye on the
local bull — all with a minimum of fanfare — our members often take Jane’s work
for granted, don’t know what she’s doing, forget to thank her, think that this is the
way all families operate.

This is not the way all families operate. I was a member of this organization for
many years before Jane arrived to nurture us, to test our limits, to widen our
horizons. What was it like before her time?

To begin with the family was sparsely populated. The members met once a
year in a cold and formal venue, had very few occasions for social or literary
communication, had minimal access to readings or workshops, could benefit from
few awards, had little opportunity to share our talents with schools or conferences
or the general community. We would plead: “Couldn’t we at least have a party so
that we could get to know one another?” No — we were told — we could not. No
time. No money. Impossible.

Jane came breezing into her position as executive director and made all those
things possible. With her incredible energy and zeal, she organized workshops,
raised money, increased membership, lobbied governments, vastly expanded
Writers in the Schools, created marvelous festivals and traditions — the yearly
Gala, the noisy Christmas party, the enormously successful writing competition,
the crazy (but lucrative) Silent Auction, the socially satisfying AGM. She mentors
on the phone for hours, explaining contracts, advising about the marketing of
successful manuscripts, listening to the belly-aching of troubled writers. She bakes
and cleans and tosses salads for every social function. She writes a thank-you note
to anyone who gives as little as five minutes of their time to the Fed. She works
weekends and nights, and tells no one about it. Her recent toil on Atlantic Book
Week was like the work of 10 giants, working 25-hour days. She smiles a lot and
hugs us all. And I haven’t even scratched the surface of her virtues in this short
eulogy, this inadequate tribute.

But listen, Jane. We talk a lot about you when you are not there to listen. We
share our experiences of your kindness, your efficiency, your speed, your wild and
fruitful ideas, the programs you’ve created, the endless work you have done for so
little reward, your unfailingly generous spirit. We may not say it to your face. But
it’s all true. Believe it. As the mother of this particular family, you could not
possibly be a better role model.

Read by the Sea at
River John, July 20

The annual Read by the Sea will be
held Saturday, July 20 in River John at
the Royal Canadian Legion
Remembrance Gardens (audience
members who’ve been there in the past
suggest including sun hats and buckets
of sunscreen are not de trop for this
delightful festival). River John, for the
geographically challenged, is on the
Sunrise Trail – Route 6 – between
Amherst and Pictou.

The day will begin at 10:30 in the
River John Library with a reading by
Anne-Louise MacDonald, creator of
whimsy and magic for kids in such
books as Nanny-Mac’s Cat and The
Memory Stone.  From 2 to 5 (bring a
lawn chair) the big kids will be reading
in the Legion’s Remembrance Gardens
(if it rains, doff hat and scrub off
sunscreen and head over to the
Presbyterian Church). You’ll hear Lynn
Coady read from Saints of Big
Harbour; Leo McKay Jr. read from his
novel in progress; Anne Simpson treat
us to highlights from Light Falls
Through You and Canterbury Beach,
and Herb Curtis is bound to have
everyone in stitches with his tales of
the sport fishing life on New
Brunswick rivers.

Tickets for the smoked porkchop
barbeque supper at 5 are available for a
mere $12 at the Library or by e-mailing
hazel.f@ns.sympatico.ca. Stay and
mingle, and after supper put your name
in a hat to be chosen to read from your
own work in progress for a glorious ten
minutes. For more information, visit
www.sunrisetrail.ca/read-by-the-sea or
call River John Library at 351-2599.

Calling all transcribers
Lesley Choyce is looking for
volunteers to help transcribe taped
interviews with Malcolm Ross
speaking about his life and career.
Contact Lesley at lchoyce@is.dal.ca


